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FIRST-RUN FILMS NOW ‘AT HOME 





How Can Bway Be Dead, Asks Vet 
E’xhib, If Millions Visit Times Sq. Daily? 





The contention that Broadway is+— 


fading as an entertainment centre 
and particulary as a motion picture 
showcase is disputed by Charles B. 
Moss, head of B. S. Moss Enter- 
prises, operators of the Criterion 
Theatre and the 55th Street Play- 
house. “How can the street be 
dead,” Moss asks, “if %,500,000 
people come into the Times Square 
area every day?” 

Moss answers the downbeaters 
of the Main Stem with a mass of 
statistical data that indicates that 
500,000 more people are visiting 
the area between 42d and 50th 
streets during a 24-hour period 
than 20 years ago. He notes that 
50% are from the five boroughs of 
the city, 25% from the metropoli- 
tan area, and 25% from out-of- 
town. He points out, too, that, 
according to the Convention ani 
Visitors’ Bureau, 14,000,C90 out-of- 
towniers came to N.Y. in 1956 and 
that their No, 1 stop was the 
Broadway area. In addition, Moss 
indicated that the Convention 
Bureau’s statistics reveal that 
4,000,000 visitors have come to 
N.Y, during the summer season 
so far. 

Much. of the disparagement of 
Broadway, Moss feels, comes from 
the recent activity involving the 
distribution of certain feature 
films direct to the neighborhood 
houses on a first-run basis. These 


type of films, Moss asserts, wouldn’t | 


Twin Cities Making 
Fine Art’ (B.0.) Out OF 
‘Adults Only’ Gimmick 


Minneapolis, Sept, 3. 

The six Twin Cities’ “fine arts” 
theatres—four here and two in 
St. Paul—all located in neighbor- 
hood sections, are finding that 
their virtual “for adults only” 
policy pays off in more ways than 
one. 

By banning the smallfry and 
teenagers, it’s claimed, these 
heuses permit their patrons to en- 
joy the pictures sans the noise and 
other disturbance usually gen- 
erated by the younger element de- 
spité all the policing possible. 
There's also less damage from 
vandalism, they assert. 

It’s a known fact that many peo- 
ple have quit filmgoing because 
they can't stomach the disorder 
that’s. so. frequently in evidence in 
showhouses and don’t want to take 
the risk of encountering it—espe- 
ciaily at current admission prices. 

The local arty theatres, too, have 
acquired the reputation of being 
the homes of the strong and daring 
sex pictures that go much further 
in the direction of boldness than 
anything presented in the theatres 
with conventional policies or on tv 
screens. It has reached the stage 
that “fine arts” here is synonemus 
with “sex,” the boys say. 








Cart Before Horse 


Bartlesville, Okla., Sept. 3. 

Asked how he envisioned a 
formula of film rental pay- 
ments for his new kind of in- 
the-home transmission, Harry 
J. Griffing, Video Independent 


Theatres , cracked: 
“I think S better first get 


into the room before we start 
discussing decoration.” 


10-30%, Not Too 
Tough: Look At 
Candy-Soda Hypo 


Theatre concession stands are 
coming to the fore again, within 
the framework of the unending 





| hassle between exhibitors and film 


distributors over product rental 
terms. Reason for the new accent 
on the sideline sales of candy, pop- 
corn, shrimp rolls and soda pop is 
the top terms being demanded for 
such pictures as “10 Command- 
ments” and “80 Days Around the 
World” as they move into -wide 
release. 

Here's how it works. Paramount, 
for example, may insist upon a cut 
oi 70% of the boxoffice gross for 
“Commandments.” The exhibitor 
concedes that the picture is strictly 
smash but still can’t sustain him- 
self on only 30% ofthe take. Re- 
buttal of the Par sales rep is that 
he'll do just fine on 30% and, te 
boot, will have capacity of substan- 
tial audiences on hand to give the 
snack bar a heavy play. The distrib- 
utor does not participate in the 
eandy butcher's profits. 

Some time ago the point was 
made in distribution circles that 
the film product draws the conces- 
sion customers and therefore the 
distrib ought to cut in on these 
ye es Nothing ever came 

t’ 


Lilo’s US. Commitments 
Require N.Y. Rehearsals 
For New Paris Musical 
Preparation and perhaps part 


rehearsal’ in New York of a new 
musical is the 








BARTLESVILLE’ 
“CABLE CINEMA 


By FRED HIFT 


Bartlesville, Okla., Sept. 3. 

The today and tomorrow of mo- 
tion pictures met face to face in 
this little Oklahoma oil town today 
(Tues.) when, for the first time, a 
new and major attraction was 
transmitted directly into the home 
as a regular commercial service. 

The occasion lacked drama, and 
with only about 300 subscribers 
connected, it was unpretentious 
enough as a starter. Yet here, in 
the heart of the Osage hills, a 
historic new alliance was formed, 
linking electronics and the film 
business and moulding the outline 
of a brand-new distribution system 
that could revolutionize show biz 
operations. 

Video Independent Theatres, 
which is sponsoring this project 
and underwriting its considerable 
cost—chain has spent some $300,- 
000 already and expects to lose 
$50,000 more the first year—calls 
the system “Telemovies.” The 
basic idea, which VIT prexy 
Henry J. Griffing insists repre- 
sents nothing more than the exten- 
sion of the theatre seat into home, 
is simple enough. A subscriber is 
connected with the main cable and, 
via two separate channels on his tv 
set, is serviced with continuous 
12-hour-a-day film entertainment 
originating at a central booth. 
There is a flat monthly charge of 
$9.50, billed in advance. 

The first picture to be presented 

(Continued on page 64) 


Boris Morros’ 
Counterspy B.0.; 


Autobiog, Ete. 


Boris Morros is closing with Vik- 
ing Press for his autobiography 
which, in turn, will spark a biopic 
deal. The now renowned counter- 
spy, ex-Hollywood composer, con- 
ductor and film producer, has been 
besieged with literary and lectur- 
ing offers, and closed with Viking 
because of its reported “in excess 
of $25,000 advance royalty” deal. 

Morros, with his identity now 
public property, is obviously inef- 
fectual henceforth to the FBI with 
whom he worked so secretively 
and effectively for more than a 
decade. Instead, he will engage in 
a lecture tour, either via Colston 
Leigh or Robert Keating (both 








Boxers Now Enter Ring With Height, 


Weight, Capital 





Edsel Vs. GM 


Detroit, Sept. 3. 

Ray McKinley, leading the 
Glenn Miller orchestra, was 
just about ready to give the 
new Edsel automobile a fan- 
fare which would signal its 
unveiling before members of 
the nation’s press when an 
eagle-eyed Ford public rela- 
tions specialist noticed the 
GM initials on the back of 
each musié stand. 

The fanfare was postponed 
until all the GMs were cov- 
ered, 


Seidman’s Tax 
Relief Plan For 
Stars in Show Biz 


Members of the theatrical pro- 
fession and other. individuals with 
fluctuating incomes have been the 
“fall guys” under the U.S. tax 
structure and have paid a higher 
levy than they should. That's the 
opinion of J. 8S. Seidman, CPA and 
a frequent investor in Broadway 
productions. In an attempt to cor- 
rect the situation he’s drawn up 
his own plan for “tax averaging” 
and expresses the hope that Con- 
gress will do something next year 
to lighten the burden for the 
“cruel sufferers” of the present 
setup. 

Seidman, who outlined his plan 
in the Virginia Law Weekly, point- 
ed out that “the income tax setup 





is such that two people making the | 


same amount of money over the 
same period of time may have to 
shell out widely different amounts 
of tax. Maybe that wouldn't be so 
disturbing if it weren't for the 
fact that the fellow who is soaked 
is-the one for whom we would ex- 
pect leniency.” Among those who 
(Continued on page 18) 


Legit and Coney Island’s 
‘Why Leave Us Out in The 
Cold on Ax of Pic Tax?’ 


Bill wiping out New York City’s 
5% tax on theatre admissions was 
signed into law, as expected, by 
Mayor Robert F. Wagner last 
Thursday (29), but with some dis- 
senting voices raised in City Hall. 
What about us?, asked legit. And 





vidson” | We need relief, too, said the Coney) 


Island Chamber of Commerce. 


By ABEL GREEN 


The Theatre Network Television- 
TelePrompter hass!e for the closed 
circuit telecasging rights to the 
Sugar Ray Robinson-Carmen Ba- 
silio middleweight championship 
fight at Yankee Stadium on Sept. 
23 has put the spotlight on pugt- 
lists, in the same idiom as the 
Hollywood and tv stars now in 
business for ‘themselves, with capi- 
or en setups and the like. It 
wil 


Boxing Club, and for that matter 
all sports promoters, will have to 
rewrite their basic contracts with 
their headliners if they are to 
enjoy the same freedom of negotia- 
tien for radio, tv and film and 
other rights, as in the past. 

Seemingly Norris was caught in 
a “shifting sands” stage. He found 
himself not in the same firm posi- 
tion as he thought was heretofore 
the case, because Robinson could 
have forced cancellation of the 
championship bout if his demands 
for a $255,000 guarantee from TNT 
were not met. Basilio, too, de 
manded and got a $110,000 guar 
jantee from the closed-circuit pro- 
|moters which means that TNT, for 
the first time in its history of 15 
championship fights and 140 closed- 
circuit telecasts, had to lay it on 
the line. 

The imbroglio, which was spark 
ed when Irving B. Kahn's Tele 

(Continued on page 50) 


Billy Graham Reveals 
300 in Show Biz Made 
‘Decisions for Christ’ 


Billy Graham revealed in an In- 
terview with Jack Paar on “To- 
night” over NBC-TV Friday (30), 
that during his crusade at Madison 
Square Garden “between 300 and 
400 in show busiress had come 
forward and given themselves toe 
| Christ”; that two or three Bibie 
| classes had been organized, and he 
| believed “it cam have an impact 
right here on Broadway.” 

He mentioned that Jerome Hines 
|}had some months ago, given his 
“life to Christ”; that Hines’ “life 
has absolutely been changed.” The 
evangelist suggested to Paar that 
he bring Hines cn “Tonight” for 
fan interview. 
| After Paar had asked Dr, 
Graham “What can.I do?” and had 
;revealed “my mother wanted me 
ito be a minister—as a boy, 
|wanted to be a wrestler,” the 
| preacher - showman delivered «@ 
|}message on “the tremendous re- 
sponsibility” of those in public life 
and in show business “to live 4 
clean, wholesome, Christian life. 
Entertainers, Dr. Graham pointed 














James Reilly, exee director of| out, are seen by mill:ons of people; 
the League of N.Y. Theetres, while| they are emulated and mimicked. 
not opposed to elimination of the! Especially, “it is being brought out 

on picture grosses, felt the|in the situation in Hollywood at 


(Continued on page 71) 


(Continued on page 19) 
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2 
Athens’ Niteries Show Mild Efforts 
But City Gains as Tourist Mecca 
al adh ce SKELTON AUDITIONING 
: LOCALES IN MADRID 


ard with only a few niteries to 
Madrid, Sept. 3. 





service those wanting to dance. 
Floorshows generally are limited 
to an act or two. But, a man get- 
ting up to dance alone is more of | again, this time with Hollywood 
a show than the acts involved. | business manager Bo Roos and in 
Many men, after a few drinks here, conjunction with his latest film, 
take to the dancefloor for a display |“Publie Pigeon Number One,” 





of their feelings. which has just opened in Sweden, 
Theatres are all closed, but there | Denmark, Italy, and is currently 
are only about eight of them plus | playing in England. 
the National Theatre (specializing | Skelton and Roos are here au- 
in Greek tragedies) and some |ditioning possible locales for his 
revue houses. Most others are run |next picture, which he will make 
by actor teams, with the toppers | next spring or summer, after his 
Ellie Lambetti and Dimitri Horn |CBS-TV chores are over. As he 


ace hs - eS ee ee = | does with all his films, Skelton . 
‘rench-U.S, an ngio hits in |already shot some of it in 16m in 
performances weekly at their own | Mexico—two weeks’ work in Taxco, 
season theatre, They did “Gigi, Cuernavaca, and Acapulco, where 
a +. eecere ig » hg he owns the Hotel . yg 
ae 5AM rn a'SO| David Rose will do the music for 
—— oe ae Pagel y_| the new picture ( untitled C yet r 
~— in N.¥.| which will be produ y Skel- 
He heads the Greek Film Directors {omy VR, Corp. Sksitons vlc 
six films per year but a new studio | sovebe the picture he will 
is being built, with a real foreign | play 14 parts—12 monks, a clown 
om counted on to help launch | (the film's central character), and 
: |a beggar. He says that either Spain 
After a new pie with Miss Lam- lor Porte S 

, - : gal would be ideal for lo 
betti, Cacoyannis is doing a leations, and that RKO will be in 


C’Scope version of the Greek trag- |. . . oO 
edy. “Iphighenia,” with United |joint partnership with his V. R. 


Artists backing. Ilya Lopert ~ 


al. 
4 Barcelona, Ro and Paris are 
executive producer, and Miss Lam- » Rome 


on their agenda before heading for 





betti is co-starrer. Irene Pappas | . 
is back here with plans to make a | home and the October tv show. 
film with American set designer | 


‘aul Silbert, wh ill direct his | 
host pie wih hee, ‘Greg Tallas is Rates Europe as Only 
in for another cbore. 
Greece looks to be gaining | Spot Young US. Opera 


momentum as an offbeat tourist | a 

country to be visited and still re- | Singer Can Make Grade 
mains an unique country still bear- | 

ing its great dramatic heritage | By HAZEL GUILD 

with excellent troupes, And then | Frankfurt, Aug. 27. 
there is the chance that the essen- “The only place where an un- 
tially native film setup may become known young American opera 


more international in the near singer can get the necessary ex- 
future perience today is in Europe—the 


Red Skelton is back in Europe | 


KKK C ned tenn “he ‘ unknown singer doesn’t stand a 
unn rom oun 


Charlotte, N. C., Sept. 3. 


An “incident” was threatened 
but failed to materialize as 20th- 
Fox's “Island in the Sun” opened 


locally 
Klux Klansmen came on the scene 
to picket the picture because of 


Small group of robed Ku | 


chance in tne U. S.,” comments | 
James Morris, 30-year-old North} 
Carolina-born baritone, who spent) 
10 years in N. Y. and sang_a bit} 
part in “My Fair Lady” on Broad-| 
way. 

Morris is one of about 36 young 
Ameriean opera singers currently | 
appearing with opera companies in | 


FILMS SHOW YUGOSLAYS 
U.S. PERFORMING ARTS 


Washington, Sept. 3. 
| A cultural exhibit will be one of 
the many features of the U. S. Pa- 
vilion at the trade fair in Zagreb, 
Yugoslavia, Sept. 7-22. Cultural 
section, which will be in pictures, 
will be devoted to American ac- 
| complishments in ballet and dance, 
| opera and music, film technique, 
| theatre, radio, television, etc. 
| In addition, there. will be a 
| model American home which will 
|include hi-fi tv and hi-fi record 
player.. A special demonstration of 
S. home appliances will in- 
clude radio and television sets. 


‘GWTW Gross 


Now $50,000,000: 


| Long Runs 0 Seas 


There is apparently no end to 
|the grossing potential of “Gone 
| With the Wind.” The 1939 David 
| O. Selznick production, now wholly 
owned by Metro, continues to 














amaze the industry. In the domestic 
|market, which includes the U.S.) 
and Canada, the picture has been 
| released five times and has grossed 
|in excess of $50,000,000 for a do- 
mestic distribution rental take of 
about $36,000,000. 

| Similar results are being chalked 
up abroad, although comparative, 
| figures are unavailable. In foreign | 
, countries, the picture actually has| 
never been withdrawn from release. | 
Pic continues to play in some sec- | 
| tions of the world year after year. | 
| Presently GWTW is in-its 11th 
| week at the M-G-M Waterloo in) 
| Hamburg, Germany, where it has 
racked up a new longrun perfor- 
| mance for the theatre, no other 
|picture having ever tallied this 
| long an engagement. At the M-G-M 
j theatre in Berlin, the picture is 
|} now finishing its fourth week. At 
|the same time, it’s in its third 
round in Frankfurt and appears to 
| (Continued on page 69) 


Elvis Boft 1476 
In Four NW Dates 





its racial angles. 


and quietly as Police Chief Frank prano with the Frankfurt Opera 
Littlejohn, with revolver in hand, | Company; James Pease, with the 
told them they had no business be-|Hamburg Opera, and Kenneth 
ing there. |Spencer, who lives in Germany 
and makes an annual concert 
Casals’ Heart Attack swing through Europe with a 
Paris, Sept. 3. repertoire of German lieder songs 
Pablo Casals, 81-year-old ‘cellist and Negro spirituals. 

who suffered a heart attack last! Morris’ credits include perform- 





spring in Puerto Rico, is said to be | ances with the N. Y. City Opera 
recovering from another cardiac|and an NBC series, “U. S. Royal 
seizure which attacked him Satur-|Showcase,”- and some records. 


day (30) | Nonetheless, he says, it’s impossi- 
He was taken ill at the Franco-| ble for an American to break into 

Spanish border village of Prades, | big-time opera in the U. S. with- 

where he arrived two weeks .ago|out European training. 

with his 21-year-old bride of a| He lists three reasons for the 


month J (Continued on page 10) 
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: Europe. Tops. of the group are) 
However, they dispersed quickly Claire Watson, now leading so-| 


Portland, Ore., Sept. 3. 

Elvis Presley racked up a record- 
| shattering $147,400 in four evening 
| performances and one matinee over 
the Labor Day, holidays (30-2). 
Presley grabbed $22,400 in Spo- 
kane Friday night (30); $44,000, 
Vancouver, B. C., Saturday night 
(31); $11,000, Sunday afternoon in 
Tacoma (1); $36,000 in Seattle, 
Sunday night (1); and $34,000, Mon- 
day night (2) in Portland. 

All shows were in stadiums or 
ballparks. Supporting acts worked 
the first half with Presley filling | 
the last 45-minute sesh. Lee Gor- 
don promoted the layout and Al 
Dvorin of Chicago produced. All 
situations were scaled to a $3.50 
top. 


SHOW BIZ HAPPY HUB’S | 
__ DAILIES’ STRIKE OVER} 


Boston, Sept. 3. 
Show biz greeted the return of | 
Boston daily newspapers Friday | 
| afternoon (30) with enthusiasm and 
a sigh of relief after 21-day strike 
| by the mailers’ union during which 
|six Hub dailies were blacked out. 
| Happy also were publishers and 
| 5,000 idled newspaper workers. The 
mailers agreed to arbitrate at con- 
|fab in the governor's office Thurs- | 
j}day (29), } 
| Hub’s theatres and department 
stores suffered most in the strike 
;and return of their main publicity 
medium was expected to up grosses 
|and_ sales. 
| The first newspapers after 21 
days came out Friday afternoon 
}(30) with headlines paraphrasing 
show biz expressions. The Trav- 
j}eler headline was: “And Away We 
|Roll.” The American: “It’s Sure 
Great to See You Again!” The 
|Globe, more sedate, said: “News- 
|paper Strike Ends. What Hap- 
pened Since Last We Met.” It was 
jthe first newspaper strike in Bos- 
ton history. 
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An unusual situation was that 
the American in its first “spot 





news” edition carried not one sin- 
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BORIS MORROS 


“Boris Morros, brilliant composer and Hollywood producer, 
has received deserved acclaim in the past for his theatrical 
genius. Now’s the time for all Americans and other free-world 
citizens to hail him for his true masterpiece .. .” 

—N. Y. Daily News, Aug. 14, ’57. 





Hollywood, which has done so much in glorifying heroes from 
all walks of life, has never spawned one of the full-blown stripe 
such as Boris Morros exemplifies. Hollywood has had heroes 
but never before in history has one dedicated patriot been as 
self-effacing, and in so great a personal danger, as the former 
Paramount musical director turned independent film producer 
turned counterspy. 





The acclaim that has been heaped on Boris Morros for his 
decade of counterspying for the U.S. Government continues to 
grow, and the nation’s press continues to salute him with ap- 
propriate editorials. 





But human memory is fickle. “Now’s the time for all Ameri- 
cans and other free-world citizens to hail him... .” are well- 
chosen and well-intentioned words but how often does a hero 
fail to achieve at least a respectable recognition of his achieve- 
ments in the service of his country? And especially within his 
own industry. 





Let Morros not be a “a prophet without honor” in his own 
community. Whether it. be an industry luncheon to do him 
honor, or a special “Oscar” for bringing such a wealth of good 
will to his favorite business—show biz—or whatever the recog- 
nition, it is important that the motion picture industry take 
this step for a special kind of a Hollywood hero. “Now’s the 
time ... to hail him for his true masterpiece .. .” 


Venice: ‘Art’ Vs. ‘Business 
[A COMPARISON WITH CANNES] 


By GENE MOSKOWITZ 
|that will completely complement 


Venice, Sept. 3. | 
Can a film festival be too arty? | each other. If Cannes cuts down 
Yes, say U. S. foreign film distribs on some of the obviously unsuit- 
Richard Davis and Ilya Lopert,| able pix and concentrates on the 
While the Cannes Film Fest in May good, outstanding ones, as well as 
was roundly criticized for giving | those worthy of showing but not 
too much time and space to the necessarily top drawer stuff, it will 
distrib and exhib aspects of films, | streamline the fest and allow for 
and Rey! = ye and per-| more a a a ed 
sonalities (the few there were), | awards, has to handpick its entries 
baa rd ae, o ve _ pp og vg = precision 
plying the art and prestige sides | to make them all unique. 
and slighting the biz components. | Of course, there is the resistance 
Fests have governmental, touris-| knot met in most big producing 
tic, artistic and diplomatic angles ! countries when this happens. This 
that accrue from the popularity of | must be worked out, but Venice re- 
pix, and their practitioners and the | mains a unique and almost success- 
boundaryless world interest in| ful type in its second year. 
films. It is difficult to satisfy all of | wo 
these and various fests have taken |, , 
their stands. Cannes acceptéd the ‘Did Graham’s B’ way Rally 
prestige and commercial aspects 
due to its position, location and 
timing, while Venice withdrew into 
the specialized art category. Managers of Broadway theatres 
This year Venice gave in and al-| agreed that the Rev. Dr. Billy 
lowed countries to submit a list |Graham’s farewell sermon brought 
co Nggecnag ge as Ragga ed a aa the — Sa. area 
c , or send one film. Te unday afternoon and early even- 
were gotten this way and four were ing (1), but whether the influx of 
invited. So far, the officially sent | visitors helped spin the wickets at 
pix, CP ay ng ee A bel gag a houses was open to ques- 
are 0 e level aimed for by | tion. - 
Venice, as is the Yank “Something Business on the Sabbath was 
of Value” (M-G) in spite of some | better than the preceding Satur- 
rugged segments. If the specially day. However, theatre spokesmen 
invited pix turn out to be the ku- | were loath to attribute the b.o. rise 
dosed, maybe Venice is completely |to followers of the evangelist’s 
right and maybe compromise, in|summer-long New York crusade. 
— - oes does eri | They es out that church folk 
ar, it locks like both Cannes | are seldom regarded as prospective 
and Venice have to go still further | filmgoers with possible exception 
in revisions to make for two fests! (Continued on page 24) 
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T’S ALL OVER BUT THE SUITS 








PUBLIC RELATIONS 


It is sorry commentary that, as highpowered as the picture 
business is, and has been, in merchandising and putting on the 
map a new face, a new title, a new penetration campaign for a 
specific picture and/or personality, that is exactly how ineffec- 
tual it has been, in inverse ratio, in selling itself as an industry. 
Any and all ballyhoo, sales campaigns, exploitation stunts and 
the like have been geared to some particular picture, and it is 
not long before the masses from Altoona to Zanzibar know the 
specifics about the dimensions of some well-endowed babe, or 
that this or that story property is a shade this side of the 


Production Code, 





Even now, so far as the east 


coast is concerned, the Motion 


Picture Assn, of America (Eric Johnston office), through its 
public relations committee, is committed only to the proposition 
of boxoffice. Which is as it should be—none will deny that the 


b.o. needs beaucoup hypo. 


Perhaps the most affirmative approach that the film business 
is taking is the move by the recently formed Motion Picture 
Industry Council's public relations committee in re the Con- 
fidential mess. And, of course, there again it required a cata- 
strophic industry smear to muster forces, 





It is axiomatic that from tragedy and strife oft emerge a 
positive force, and it is hoped that the MPIC move, chairmanned 
by George Murphy, will achieve that affirmative end-result. 


Certainly this is one. program that requires all-industry sup- 
port, should get it, deserves it. It is reasonable to assume that 


this is the one time Hollywood 


will do its all-out job in that 


connection. Certainly all-industry embarrassments can be bet- 
ter handled—and avoided—under such a program. 








Post-War’ Inventory on Loews: 


Earnings, Production & Wall St. 





With a victory over the Joseph+ 


Tomlinson forces now in _ sight, 
Loew’s prexy Joseph R. Vogel and 
his management team must now 
face the task of improving the 
company’s earning position. An 
analysis of the financial reports of 
Loew’s and several of its competi- 
tors perhaps points up what has 
been ailing Loew’s and why it has 
been so vulnerable to attack in re- 
cent years. 

Despite the fact that in the past 
several years Loew’s has chalked 
up the largest gross income in the 
industry, its net income percent- 
age-wise has been among the low- 
est. Take 1956 as an example. 
Loew’s total gross was $172,355,933, 
the highest in the industry. Yet its 
net income was only $5,161,505. In 
comparison, 20th-Fox grossed $122,- 
251,864 for a net income of $6,198,- 
419; Warner Bros. grossed $77,- 
393,560 for a net of $17,393,560 
(including sale of film library to 
tv), and Paramount grossed $93,- 
313,711 for a net of $8,731,568. 

Grossing potential of Loew’s 
makes it apparent that under a 
new policy that Vogel must insti- 

(Continued on page 22) 


Delaware Ruling on Loew's 
Investors’ Meet: Go Ahead 
But Adjourn to Later Date 


By DON KLEPFER 


Wilmington, Sept. 3. 
Chancellor Collins J, Seitz ruled 
in the Delaware Court of Chancery 
today (Tues.) that the special 
Loew's stockolders’ meeting be 
convened on Sept. 12 and then im- 
mediately adjourned to a later date. 


Such a stay, he said, will not 
prejudice the right of those with 
the ultimate say—the stockholders. 
The court, he continued, is opposed 
to pass on many matter presented 
to it at such short notice. Seitz 
suggested that the meeting be held, 
a move which Loew’s interprets as 
at least legalizing the session. The 
Court, Seitz said, recognizes that 
it. will interfere to some extent by 
delaying the Sept. 12 meeting, but, 
he added, some matters are of such 
importance that no action other 
than adjournment to future date 
should be taken. He said the court 
will set the new date with counsel 
for both sides. 


Tomlinson’s Appeal 
Wilmington, Del., Sept. 3. 
Delaware courts continued in the 
Loew’s battle limelight last Friday 
(30) with the Joseph Tomlinson 
faction filing an appeal to the Dela- 
(Continued on page 19) 











Picket ‘80 Days’ 
Charlotte, N. C., Sept. 3. 

Stage union members angry over 
the dismissal of a Manor Theatre 
projectionist, are picketing the 
first showing of “Around the World 
in 80 Days” here. 

W. H. Fowler, business agent of 
Local 322 of IATSE, said the 
Manor was using only one operator 
during the unlimited run of the 
Michael Todd production. 


Report Syndicate 
Buying Republic 


Herbert J. Yates, president of 
Republic Pictures, reportedly has 
reached an agreement to sejl his 
holdings in the film company to a 
group of eastern and New England 
investors, including Joseph D. Blau, 
show business accountant and fin- 
ancier. Yates’ holdings are said to 
amount to 600,000 shares, which 
would give him a total of $6,000,000 
in the deal. 

Representatives of the syndicate, 
while declining to indentify the in- 
dividual participants, said that a 
Sept. 17 closing date has been 
agreed upon. The group, it’s said, 
are anxious to try to build up Re- 
public rather than liquidating the 
company. 

Blau, in association with Con- 
tinentak Thrift, a Coast banking 
and trust company, recently ac- 
quired a major } of the stock 
of Essex Universal Corp., an over- 





SINS POINT TD 
f VOGEL VICTORY 


By HY HOLLINGER 

To all intents and purposes the 
fight for control of the Loew’s em- 
pire is over. Indications are that 
the special stockholders’ meeting 
on Sept. 12, although it will be 
postponed to a later date, will 
eventually see Joseph R. Vogel and 
his management team emerge vic- 
torious. 

Despite the continuation of the 
intricate legal manuvers by the 
Joseph Tomlinson-Stanley Meyer- 
Louis B. Mayer faction to halt or 
at least delay the Sept. 12 meet- 
ing, there is every reason to be- 
believe that the delay will not 
harm the final outcome. Tomlinson, 
it’s said, is becoming disenchanted 
with the fight and he is reported 
to be seeking a buyer for his 180,- 
000 shares, which makes him the 
largest single shareholder in the 
corporation. . 

According to a reliable source, 
Tomlinson is actively negotiating 
for the sale of his holdings. His 
original asking price of $25 per 
share has been brought down to 
$21.50, it’s reported, but so far he’s 
been unable to find any interested 
parties. Insiders close to Vogel 
maintain that Tomlinson’s deter- 
mination to pursue all legal efforts 
to harass the management repre- 
sents a “nuisance” campaign so 
that friends of Vogel and the 
Loew's management might come 
forth and purchase Tomlinson’s 
stock at a sum above the current 
market price. Loew's shares are 
presently selling at 1644. 

Perhaps more significant than 
the report that Tomlinson is pre- 
paring to unload his holdings is 
that fact that Lehman Bros. and 
Lazard Freres, the Wall Street 
banking firms holding a combined 
total of 380,000 shares are ready to 
vote their proxies for Vogel. This 
decision, it’s reported, was made 
at a dinner meeting Tuesday (27), 
the day after Chancellor Collins 
J. Seitz ruled in the Delaware 
Court of Chancery that Louis B. 
Mayer and Samuel Briskin were 
illegally elected to the board by 
the Tcmlinson faction at the so- 
called rump meeting of July 30. 

Heretofore the position of the 
banking groups has been un- 
clear. Although considerably in- 
volved in the Loew's  situa- 
tion, the Wall Streeters have main- 

(Continued on page 19) 


Sugar Ray's Pre-Ring Wing-Ding 
Sweetens Bout's Theatre-I'V Spread; 
It's a 500,000-Seater in 122 Cities 


-~ Ss 





Taking a Cut 
Hollywood, Sept. 3. 
Heroine of an upcoming 
American International film 
apparently turned out to be a 
lot younger than she looks. 
Tag on the Bert I. Gordon 
production has been switched 
from “The Girl from Two 
Million A. D.” to “She Came 
‘from 5000 A. D.” 


Rank Org's Profits 
In $1,691,000 Drop 


London, Sept. 3. 

The Rank Organization's trading 
profit dipped $1,691,000 to $20,538,- 
000 for the fiscal year ended June 
29. The current results cover a 
53-week span as compared with 52 
weeks for the previous year. 

The drop is attributed to lower 
profits from Rank Precision Indus- 
tries, which had exceptional earn- 
ings the two previous years as a re- 
sult of the widescreen re-equip- 
ment program. 

Overall profits after taxation 
were down $374,000 to $2,066,000, 
but the ordinary dividend was 
maintained at 124%. 


Coast’s 3d Pay-TV Bid 


Los Angeles, Sept. 3. 

Having recommended granting a 
pair of closed-circuit pay-tv fran- 
chises, the Los Angeles Utilities 
and Transportation Commission 
will meet Sept. 18 to consider a 
third bid, this one from Skiatron. 
Previously recommended were the 
joint bid of Fox West Coast Thea- 
tres and International Telemeter 
and an application by HarriScope, 
Inc. . 

Applications have been turned 
over to the City Council which 
will set a date for the settling of 
the franchises. Terms will require 
the companies to pay the city at 











least 2% of the gross income. 





National Boxoffice Survey 


Labor Day Boosts Biz; ‘Game’ New Champion, ‘Sun’ 


New, strong product, launched 
for the long Labor Day weekend, 
is booming biz in all key cities 
covered by Variety this stanza. 
Although many cities reported a 
return of hot summer weather, 
this failed to keep many people 
away from the b.o. 

“Pajama Game” (WB), out for 
first time this week, is new champ 
with well over $400,000 registe 
in some 13 key spots. Standout, 


N.Y. Music Hall, where coupled 
with a stageshow, it is hitting a 
new Labor Day week record of 


the-counter security, which owned | $200,000 


all the assets of Flamingo Films, 
telepix producer and distributor. 
Trade was made with Joe Harris, 
one of founders of Flamingo. 


Lippert’s Toll-TV ‘Chain’ 
Latest exhib to get into the toll- 





tv sweepstakes is Robert L. Lip-! 


pert, who has applied for fran- 


in four California cities. Lippert 
has made bids here and in Med- 
ford, Modesto and Indio, in each 
of which cities the Robert L. Lip- 
pert Theatres circuit operates 
houses. Chain also has applied for 
county franchises in these areas. 

Blumenfeld circuit last week ap- 
plied for a toll-tv franchise in San 
Francisco, 


“Sun Also Rises (20th), just get- 
ting around in current session, is 
taking second place, nosing out 
“Around World in 80 Days” (UA), 
which is a close third. “80 Days” 
hit actual capacity in several keys, 
and soared above last week’s take 
in a number of locations. 

“Seven Wonders of World” 
(Cinerama) is capturing fourth 
place. “10 Commandments” (Par), 
third hard-ticket pic to go big this 
week, is landing in fifth spot. 

“Jeanne Eagels” (Col), third Iast 
stanza, is winding up sixth. “Pride 
and Passion” (UA), second a week 
ago, is getting seventh money. 


“Affair To Remember” (20th) will 
finish eighth but has been high on 
the list for some time. 

“3:10 To Yuma” (Col), a new 
entrant, is landing ninth position 





while “Man of Thousand Faces” 


of course, is the initial round at | good 


2d, ‘80 Days’ Third, ‘Wonders’ 4th, ‘10 C’s’ 5th 


(0), fifth last session, rounds out 
the Top 10. 

“Band of Angels” (WB) and 
“Hatful of Rain” (20th) are the 
runnerup pix this week. 

“Action of Tiger” (M-G), a new 
entry, looks okay in Boston and 
Cincy but is dull in Frisco. “House 
of Numbers,” also from Metro, is 
rated oke in Cleveland. “Sea Wife” 
(20th) looks good in Philly. 

“Chicago Confidential” (UA), 
noisy in Chi, looks mild in N.Y. 
“Perri” (BV), also new, shapes 
in L.A. 

“Silk Stockings” (M-G), good in 
Detroit, looks slick in Philly. 
“Cruel Tower” (AA) is lofty in Chi. 
“Land Unknown” (U) looms neat 
in Balto. 

“Sweet Smell of Success” (UA), 
fine in Chi, looks slow in Cincy. 
“Lost Continent” (Lopert) shapes 
nice in Boston. “Night Passage” 
(U) is rated okay in Minneapolis 
and K.C, 

“Rising of Moon” (WB), thin in 
Cleveland, is brisk in N.Y. “Love 
in Afternoon” (AA), oke in K.C., 
looms big in N.Y. 

“Man on Fire” (M-G) is just 
good in N.Y. “Curse of Franken- 
stein” (WB), good in Minneapolis, 
shapes big in Detroit. 

“Can Success Spoil Rock Hun- 
ter?” (20th) is better this session, 
being big in Chi, good in Cleveland 
and fine in Washington. “Doctor 
at Large” (U), sock in Boston, looks 
big in N.Y. 

(Complete Boxoffice Reports On 





Pages 8-9) 


* Rather than harming the poten- 


tial of the closed-circuit theatre 
telecast of the Ray Robinson-Car- 
men Basilio middleweight cham- 
pionship bout on Sept. 23, the con- 
troversy over the closed-circuit 
rights had a salutary effect as far 
as theatres booking the event are 
concerned. The nationwide public- 
ity occurring from Robinson's 
battle with the International Box- 
ing Club and Theatre Network 
Television had the effect of stim- 
ulating interest in the fight and, 
more important, called attention 
to the fact that the only way it 
could be seen on television was at 
theatres. 

As a matter of fact, many ex- 
hibitors were convinced that Rob- 
inson's walkout and _ the resultant 
bickering over the rights had the 
earmarks of a well-conceived pub- 
licity stunt. At any rate, Robin- 
son’s insistence on better terms 
and the general interest in the 
fight itself apparently aroused 
theatremen and the public as well. 
As a result, the closed-tv phase of 
the middleweight championship 
bout stands to establish a record 
for the medium, both in attend- 
ance and in boxoffice gross. 

165 Houses, 122 Cities 

Nat Halpern’s TNT, which has 
handled ali previous IBC closed-ty 
fights, reports that it has signed 
up 165 theatres in 122 cities, which 
in itself is a record. The previous 
high was 133 locations in 93 cities 
for the Rocky Marciano-Archie 
Moore heavyweight championship 
fight in September, 1955. A num- 
ber of additional theatres are ex- 
pected to be signed up for the 
present attraction before the Sep- 
tember 23 deadline. 

After a week of dickering, 
charges and countercharges, and 
heated exchanges, the controversy 

(Continued on page 18) 


WB to Pay Severance 
To Workers at Closed 
Ace Lab in Brooklyn 


Employees of Ace Film Labora- 
tory, the Warner Bros. processing 
plant in Brooklyn, will receive 
severance pay although no con- 
tract existed between the lab un- 
ion and WB when the latter de- 
cided to close down the operation, 
The lab, the oldest in the east, had 
many staffers with as much as 20 
to 35 years of tenure. 

The union’s contract with-WB 
expired on June 19 and negotia- 
tions for a new pact were taking 
place when WB decided to close 
down its entire Brooklyn opera- 
tion, including the old Vitagraph 
Studio. Despite the absence of a 
contract, a union spokesman de- 
clared that WB is definitely re- 
sponsible for severance pay and 
that the let-out employees will 
probably receive their checks by 
Sept. 15. Severance payment 
calls for a maximum of seven 
weeks’ pay for those employed at 
the lab for 15 years or more. 

Approximately 70 to 80 of the 
200-odd employed at the Ace lab 
are expected to be absorbed by 

(Continued on page 18) 


ATLAS CORP. TAPERS 
OFF ON PIX SHARES 


Atlas Corp., which long has had 
substantial film company hold- 
ings in its portfolio, does not show 
nearly as many pix shares in its 
report to shareholders for the six 
months ended last June 30. Biggest 
change is the sale of 400,000 shares 
of its holdings in Walt Disney 
Productions. These were sold re- 
cently by “secondary offering” 
through a group of inyestment 
bankers, according to the report to 
stockholders by prexy Floyd B. 
Odlum, dated Aug. 28. 

Atlas still retained its W. D. 
warrants, entitling the company to 

(Continued on page 10) 
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With Summer Not So Hot for Pix, 
Big Worry Now Is TV-Drenched Fall 


| Regal Speeds Its 27 | 


Exhibitors who have complained 
of the “soft” business during the 
traditionally strong summer 
months, now look with concern to 
the post-Labor Day period which, 
again going by past performance, 
is a tough one for the theatres. 

It’s pointed out that, with the 
oncoming of fall, the big tv shows 
return to the air and people gen- 
erally have less of a tendency to 
leave their home: 

“T think we’d do alright, but, un- 
fortunately, I don’t see very strong 
product lineup for September,” 
commented Walter Reade Jr. He 
said his circuit had done below ex- 
pectations during the summer, the 
b.o. on “Ten Commandments” ad | 
“Around he World in 80 Days” be- 
ing notable exceptions. 

Se veral exhibitors feel that the 
industry, in the post-Labor Day 
weeks, must put ifs shoulder to 
promotional wheel to overcome the 
usual letciown. 

Said a distribution executive: 
“For years we were warned that, 
one day, the expected summer up- 
turn wouldn’t come. Now it has 
happened. Not that the bottom has 
fallen out, because several pic- 
tures still did very good business. 
It’s just that the overall fell short 
of our high expectations.” 

He added the observation that, 
since the oncoming of sound (which 
saved the industry during the de- 








Hollywood, Sept. 3. 

Regal Films will be more than 
halfway through its program of 
27 films for 20th-Fox release by 
the end of September, prexy E. J 
Baumgarten reported. Seven al- 
ready have completed camera work, 
another is now before the cameras 
and five more wili start in the 
next six weeks. “ 

Now in various stages of editing 
are “Under Fire,” “Rockabilly 
Baby,” “Young and Dangerous,” 
“Ride a Violent Mile,” . “Copper 


| RESENTS INDUSTRIAL 


FILMS IN CINEMAS 


Port Washington, N. Y. 
Editor, VARIETY: 
Every once in a while I go to the 


| movies, particularly when I know 


a good picture is playing, like “La 
Strada.” So the other night I 
went and caught “La Strada.” And 


| it was a good picture, good enough 


Sky,” “Plunder Road” and “Escape | 


to Red Rock.” Currently before 
the cameras is “Ghost River.” 
“Blood Arrow” rolled last week, 
to be followed by “Ambush at 
Cimarron Pass,” “Cattle Empire,¥ 


“The Lone Texan” and Jet Com-| 


UA’s Pic Rights 
To Champ Bout 


United Artists has acquired glo- 





pression of the early '30s), the film | al distribution rights to the mo- 


biz never 
to a fixed level. 
know what is ‘normal’ business,” 


he said 
natural highpoints, such as the war, 
when it 
what we 
are still in a 
ment from the war boom days. Per- 
haps, in the year or two ahead, 
we'll settle down to a routine.” 


Exhibs Lukewarm 
To Selznick View | 


On ‘Loss’ Houses 


Exhibitors are taking a dim view | 
of David O. Selznick’s suggestion | 
last week that distribution was) 
servicing too many non-profitable | 
houses 








Asked whether he agreed with 
Selznick that a great many smaller 
situations are simply being carried 
by distribution, that it may actually 
cost a company money to service 
them, circuit operator Walter 
Reade Jt 
from that narrow point of view— 
the producer was probably right. 

However, he added, “I think it’s 
foolish to think in terms of drop- 
ping them. First ef all, it would 
not appreciably diminish  costs.| 
Secondly, there isn't 2 business in 
the world that doesn’t have a simi-| 

Continued on ucdeenadh ates 19) 





said that—looking at it| tion, show business), 


really had settled down | tion picture coverage of the Sept. 
i. “We don't ‘really 23 fight between Sugar Ray Robin- | 
son and Carmen Basilio. Deal was 
“We've had several un-|S€t in New York yesterday (Tues.) 


by William J. Heineman, film com- 


virtually didn’t matter | Pany’s distribution v.p., and James 
put on the screen, We D. Norris, president of the Inter- 
period of adjust- | "ational Boxing Club. 


Middleweight championship bout 
set for New York's Yankee Stad- 
jum, is slated to be presented in 
165 theatres (as of the most recent 
count) via Theatre Network Tele 
vision’s closed-circuit facilities. It 
will not be carried on home tv. 

It's understood the deal provides 
| for UA to take a percentage oi 
gress rentals as distribution fee 
with IBC taking responsibility for 
{the production. Ring action will 
| be caught by six elevated cameras 
two of them grinding in slow mo- 
tion, 

UA has handled the release of a 
| number of IBC’s top fights in past. 


Saga of Sonja Spieker’s 
U.S. Citizenship and The 





| little, 


Role of Will Rogers Hosp. 


By GENE ARNEEL 


Sonja Spieker (age, 24; occupa- 
who literally 
tumbled from one European totali- 
tarian state to another, is about to 
leave show business’ Wil! Rogers 
Memorial] Hospital, Saranac Lake. 
N.Y., with an “all’s well” from the 
medicos and citizenship papers spe- 


|cially granted by Congress, and 


President Eisenhower. 
War-drenched as a child and 


| frustrated in her native land in her 


David Golding, ng, Ex-HHL, | 


Joins Par in Promotion 
Of ‘Desire Under Elms’ 


Hollywood, Sept. . 3. } 
David Golding, whose post as aa: 
pub v.p. folded when Hecht-Hill- 
Lancaster dropped its  publicity- 
promotien department a few weeks | 
azo, has joined Paramount as pro- | 


motional coordinator for the Don 
Hartman production of Engene | 
O'Neill's “Desire Under the Elms.” | 


His appointment, 
next Monday (9), 
Pai ad pub 


» 


which begins | 
was disclosed by | 
v.p. Jerry Pickman. 
taming of Golding was describ- | 
ed by Pickman as the first step in | 
a special worldwide campaign | 
mapped out here with Teet Carle, 
Par studio publicity director, 
the handling of the just completed 
film version of the O'Neill classic. | 
Prior to joining Par, Golding ved 
with Samuel Goldwyn for six years 
before that was publicity director | 
at 20th-Fox 

“Elms,” which was adapted for | 


the screen by Irwin Shaw and di- | arenas, circuses, etc., with an acro- 


rected by Delbert Mann, stars 
Sophia Loren,, Tony Perkins and 
Burl Ives. Originally produced 
on Broadway in 1924, it will be the 
first O'Neill play brought to the 
screen in 11 years. The last was 
“The Hairy Ape.” 


|to East Germany, 
for | presently residing with Sonja’s two 


attempt to study ballet (admittance 
to a ballerina school in East Ger- 
many would require her signature 
|on a Communist Party membership 
jcard which she declined to give), 
she became a tunibler and contor- 
tionist. She attained professional 
| status, toured the Continent, and 
‘then the States where a couple of 
bad twisjs in doing her turn caused 
a crushed vertebra. 

The obstacles Sonja has hurdled 
in the last coyple of years included 


| the threat of deportation, for which 


she is now relieved, via the extra- 
ordinary Congressional action, and 
the agonizing spinal affliction 
Her Show Biz Start 

Sonja was born in Kramatorsk, 
| Russia, to which point her parents 
|had traveled in quest of employ- 
|ment. After her birth they returned 
where they are 


brothers. She communicates with 
them in care of friends in West 
Berlin. 


Sonja’s show business yen and 


‘early-day dancing paved the way 
|to a job with 
| Troupe. She played theatres, 
contortionist after a 


turn, year | 


(1950) of living and training with 


the Theilons in West Berlin. 
In the following year she toure 


with the Theilons to Portugal an.. 
Madrid, in the latter city joining 


(Continued on page 10) 


the Max Theilon 


to make me want to see the sec- 
ond feature—maybe my luck would 
hold out and that would be good, 
too. But I overplayed my hand. 

Between the two pictures came 
something put out by the Ameri- 
can Petroleum Institute. It was a 
“documentary” depicting the strug- 
gle of the competitive oil compa- 
nies to change one of the Dakotas 
into an oil bearing state. And at 
one point when the representative 
of the oil company offers an 
amazed farmer royalty and other 
percentages for the oil that ain't 
even been brought up, the dazed 
farmer asks, “How come?” And 
the guy from the oil company says, 
just like in the Shell Gasoline pic- 
ture that they showed to my con- 
firmation class, ““‘We are willing to 
take a chance.” 

Now all this may be true—the oil 
companies are willing to gamble a 
but I'd rather see this kind 
of documentary on my tv set—the 
one in the basement. And next 
time a picture like “La Strada” 
comes along I'll wait for the tv 
version. Maybe I'll get “I Wonder 
Where the Yellow Went” in the 
middle break but it won’t cost me 
two bucks and nobody will put pop- 
corn in my shoes, 

Edward Ehre. 





Japanese Swing 
New Tax Hammer, 
Aping Philippines 


Even as the American companies 
are working to iron out their tax 
problems in the Philippines, a new 
tax threat looms in the equally 
important Japanese market. 

Japanese haven’t made too much 
of an open issue of this yet, but 
they’re fully expected to do so 
in the next few months. .Their 
complaints are twofold: 

1. The Japanese government 
questions the status of the Ameri- 
can film company subsidiaries in 
Japan under the double-taxation 
treaty that exists between the two 
countries. The Japanese say the 
U.S. firms have permanent estab- 
lishments in Japan, in which case 
their remittances to N. Y. would 
be subject to taxation. 

2. The Japanese question the fran- 
chise deals made by the American 
companies and insist on levelling 
taxes on revenues higher than 
those shown on the books. One 
American outfit already has been 
assessed on that basis. 

While the Japanese tax situation 
simmers, negotiations are contin- 
uing in the Philippines where the 
government is asking for back 
taxes of close to $10,000,000. The 
more immediate — and realistic — 
demand is for 3,250,000 pesos 
($1,000,000) to cover the 24% with- 
holding tax which, the Philippine 
tax people claim, 
period April 23, 1956, through 
July 1, 1957 Generally, the 
Philippines want to assess the 
companies from 1951 on. 

Meanwhile, also in the Philip- 
pines, talks looking to the remit- 
tance of $3,500,000 via an Ameri- 
can purchase of semi-refined gold 
from Philippine mines is nearing 
conclusion. The gold would be 
purchased by the American com- 
panies, refined in this country and 
then resold to the Philippine Cen- 
tral Bank for deposit as its gold re- 
serves in San Francisco. The 
U. S. Government isn't involved in 
this deal. 

Tax problems, particularly the 
question of turnover taxes, which 
can’t be protected under any tax- 
ation treaties, have plagued the 
U. S.«distribs in many areas in 
| Fecent years. Latest country to 

raise the issue is West Germany, 
-*ter Britain the Americans’ most 

»ortant European market. The 

rnover tax, which almost put the 
Americans out of France a year 

is based on business done 

a cc than actual dollars remitted. 


is due for the| 
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Benn Jacobson off to the Coast on the prowl for a new association 
after two years as RKO’s talent and casting chief at the homeoffice .. . 
Oscar Dystel and Saul David went westward looking for film properties 
to be adapted for their Bantam Books paperbacking ... Arthur Knight 


to teach a course on the “History of Films” at City College .. . Colum- 
bia bought out the house (1,700 seats; no public admissions) for tomor- 
row (Thurs.) night’s unveilinge of “Pal Joey” at Loew’s 72d Street 
Theatre. 

Charles Schnee, at Metro, and Charles Schneer, at Columbia, for 
long have had a problem with the name similarity. Now Schnee has 
joined Scheer at Col and the “Where's Charley?” confusion oyght to 
be greater than ever. . . Russell V. Downing, Music Hall prez, off for a 
month of loafing in European capitals . . . Press notices on superior 
oaters invariably recall (and draw comparisons with) Stanley Kramer’s 
“High Noon,” as witness the upbeat appraisals of Columbia’s “3:10 to 
Yuma.” 

Harry Cohn is in on a quickie, mainly to catch tomorrow (Thurs.) 
night’s sneak of “Pal Joey” .. .Paul Kenworth Jr., who directed “Perri” 
for Walt Disney, is one of the reasons why UCLA is proud of its pic- 
ture course. He shot most of “Living Desert” while a graduate student, 
went on from there doing “Vanishing Prairie” and then two years 
in the Rockies with “Perri.” . Anthony B. Akers, director of the 
State Dept. of Commerce, named by Eric A. Johnston as honorary vice- 
chairman ef the local end of the Hollywood Jubilee Celebration. 

Martin Shapiro, son of Robert K. Shapiro, managing director of the 
Paramount Theatre, leaving job as stage manager for Sweeney Todd’s 
Sullivan St. Playhouse on Sept. 7. He goes to the Coast immediately 
on a new project, plans for which will be announced shortly. Young 
Shapiro was graduated from Syracuse U. last summer . . . Russell V. 
Downing, boss of the Music Hall, shoves off for Europe on his long- 
delayed vacation Sept. 7. He will be accompanied by his wife, and 
plans to visit France, Switzerland and Italy before returning home late 
this month . . . Judith Eileen Spiegel, daughter of Mr. and Mrs. Henry 
Spiegel, engaged to David M. Mellon, M.1.T. research engineer. Spiegel 
is vet Paramount Theatres publicity director, now attached to Par 
flagship in N.Y. 

Labor union papers throughout the country have been giving fat free 
plugs for “Pajama Game” . Ingrid Bergman cast to co-star with Cary 
Grant in Warner Bros.’ “Kind Sir” filmization ... Alan Bader, RKO 
publicist, had a piece in the Sunday N.Y. Times about film fests in 
N.Y. arties .. . Mayor Wagner presented Harry Brandt with the pen 
he used to sign the measure eliminating the 5% tax on film admissions 
under 90c. 

Earl Rackoff, for the last eight years manager of the 55th Street Play- 
house under four different owners, has resigned to assume fulltime 
duties as Cantor of the Marathon Jewish Community Center in Doug- 
laston, Queens. For the last several years, Rackoff worked a five-day 
week, with Fridays and Saturdays off, so that he could perform his 
"| aaa duties. 

Glenn Fannin, formerly with IFE and DCA, named south central 
division sales manager of NTA Pictures Inc., theatrical distribution 
| subsidiary of the tv film firm... After completing their current two- 
| week engagement in “Bells Are Ringing’ on Broadway, Larry Parks 

and Betty Garrett head for London to complete plans for the filming 

of “Stay My Love.” Picture, to be produced by Louis Mandel, is based 
on “The Anonymous Lover,” a play in which the man-and-wife team 
toured the country. While in Britain, the couple will also make nitery 
and vaude appearances... Stanley Warner stockholders received ad- 
vance applications for seats to “Search for Paradise,” new Cinerama 
film opening at the Warner on Sept. 24 . New York City scenes for 
“Cry Terror” will be filmed in Gotham this week by Andrew and Vir- 
ginia Stone, who are making the film as the first of three productions 
for Metro release. 

Keefe Brasselle. back from London today (Wed.) after doubling as 
actor and director in his first indie production, “Assignment for 
Murder.” He was accompanied by his wife, Arlene DeMarco, who sings 
and acts in the film . . . Jaek Warden off to the Coast for a feature role 
in Hecht-Hill-Lancaster’s “Run Silent, Run Deep,” Clark Gable-Burt 
Lancaster starrer ... Rose Tobias will be in charge of casting for the 
Allied Artists production, “Never Love a Stranger,” starring John 
Barrymore Jr. Pic will be filmed at the Gold Medal-Biograph Studios 
in the Bronx .. . Dee Lowrence (Mrs. Leo Katcher in private life), for- 
merly of Metro’s homeoffice publicity department, is now representing 
Women’s News Service syndicate on the Coast. She will write a column 
under the name of Dee Katcher. 


L. A. to N. Y. 
Peter Baldwin 
Paul W. Benson 
Harry Cohn 
Jerome Cowan 
Vernon Duke 
Nick Kessely 
Peggy King 
Richard Krakeur 
Charlotte Van Lein 
Greta Lyssen 
Hal R. Makelim 
James Mason 
Frank Melford 
Gerd Oswald 
David Pardoll 
Barbara Perry 
Henry Rogers 
Rod Steiger 
Andrew L. Stone 
Virginia Stone 
Dimitri Tiomkin 
Kenneth Tobey 
Sam Zimbalist 








N. Y. to Europe 
Constance Carpenter 
Russell V. Downing 
Hugo Friedhofer 
Anatole Litvak 
Darius Milhaud 
William Peper 
Milton R. Rackmil 
Don Sharpe 
Alfred Sterly 
Irving Strouse 


Europe to N. Y. 


Julian T. Aheles 
Jack Benny 
Dorothy Blankfort 
Michael Blankfort 
Keefe Brassell 
Jerome Chodorov 
Douglas Cleverdon 
Art Cohn 

Arlene De Marco 
Ninette De Valois 
Catherine Dolane 
Kay Harrison 
Oscar Homolka 
Maurice Lehmann 
Arthur Loew Jr. 
Billy Rose 

Murray Silverstone 
Jesse Zousmer 


N. Y. to L. A. 


Saul David 
Oscar Dystel 

Leo Kovner 

Carl Leserman 
Jerry Levy 

Paul MacNamara 
Patty McCormack 
John Patrick 





Debbie’s ‘Tammy’ Click 

Reprises ‘Trap’ in Mpls. 

Minneapolis, Sept. 3. 

Because of the boxoffice success 
of “Tammy and the Bachelor,” 
starring Debbie Reynolds, particu- 
larly in the local neighborhood 
houses, these theatres in consider- 
able numbers are bringing back 
“The Tender Trap” for return en- 
gagements. 

Ads for “Trap” stress Miss Rey- 
nold’s cast presence along with that 


Nick P 
Norten ¥. Ritchey of Frank Sinatra, also calling at- 
Jack Warden tention to her as “the star of 








Natalie Wood ‘Tammy and the Bachelor.’” 
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Heather Sears Wins ‘Costello’ Kudos 
At Fest; Brazzi Defends’ Role in Pic 


Venice, Sept. 3. 

On the fifth night (29) of the 
Venice Film Festival, Heather 
Sears, the young star of the British 
entry, “The Story of Esther Cos- 
tello” (“The Golden Virgin” in 
the U.S., where Columbia releases), 
copped applause and credit for her 
performance in the pie from the 
sellout crowd in the Film Palace 
on the Lido. 

The pic itself was less well liked, 
as reflected in the press reviews. 
A majority felt it decidedly was 
not festival material, and especially 
deplored the fact that it repre- 
sented Britain at Venice, where 
British entries have in the past 
won several top awards. Feeling 
was that a better choice could 
have been made from among re- 
cent English pix. 

Some papers commented on the 
anti-Italian slant they saw in the 
character portrayed by Rossano 
Brazzi, feeling it added to the un- 
fortunate selection of the pic for 
the local event. Brazzi issued a 
personal statement to the local 
press to avoid, or at least deaden, 
the blow of such criticism. In his 
message, he defended his choice 
of the offbeat, controversial role, 
while at the some time denying 
that it implied any deliberate slap 
at Italy or Italians, being, as he 
put it, “above nationalities.” 

“Something of Value” (Metro), 
presented on the third night (27) 
of the Film Festival, gave the Ven- 
fce spectacular a much-needed shot 

(Continued on page 24) 


Eastern Film Directors 
Meeting in N.Y. to Form 
Permanent Organization 


Establishment .of a permanent 
organization of film directors op- 
erating in east is expected to be 
finalized Saturday (7) when the 
N. Y. Film Directors’ Organizing 
Committee presents a draft of the 
proposed bylaws to the general 
membership. 

The new organization, which will 
represent directors in the east 
working in telepix, film commer- 
cials, and business and educational 
films, has a membership of some 
250 members in N. Y., Detroit, 
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3 for RKO, 1 for Col 
On DeLaurentiis Agenda 


Venice, Sept. 3. 

Italian producer Dino DeLaur- 
entiis is talking over future pro- 
ductions and co-productions while 
attending the Venice Film Festival. 
He is mulling a twin setup for his 
planned “Captain's Daughter,” pic 
version of the Pushkin novel. Proj- 
ect would be directed by Alberto 
Lattuada with U. S. interest pos- 
sible. 

Producer currently has four 
other pix on the fire, three for 
RKO and one for Columbia. Latter 
will prébably be shot in the U. S. 
by a European director, from one 
of three scripts on hand. Start 1s 

(Continued on page 10) 


See Up to $1-Mil 
On Todd-AO Sales 


Todd-AO Corp., which licenses 
the Todd-AO widescreen process 
to producers and also sells the spe- 
ciai projection equipment, will 
benefit to the tune of anywhere 
from $500,000 to $1,000,000 from 
the “Around the World in 80 Days” 
run in the Todd-AO equipped the- 
atres alone. 

Estimate is based on a minimum 
attendance of 10,000,000 at these 
houses. Under the contract with 
producer Mike Todd, Todd-AO col- 
lects five cents per seat sold. It's 
estimated that some 5,000,000 have 
seen the picture so far. 

In addition, according to Todd- 





AO’s Henry Woodbridge, Todd-AO | of 


has arrived at a settlement with 
Todd re its share in the revenues 
from the regular 35m print-down 
version of “80 Days,” which Todd 
derived from a separate (Todd- 
AO) negative. Todd actually shot 
two versions of the film—one run- 
ning 30 frames a second, the other 
24. The 35m print-down had to 
be made from the latter. 
Woodbridge said that, apart 
from “South Pacific” being shot 
in Todd-AO, production of five 


other pix was being discussed. In 


Washington, Chicago, Philadelphia 
and Canada. Originally, the east- 
ern group had hoped to affiliate 
with the Screen Directors’ Guild 
on the Coast, but a satisfactory 
working agreement could not be 
established. 

After the bylaws are adopted 
and officers and executive doard 
members are elected, the new or- 
ganization will open negotiations 
with eastern producers for a basic 
agreement. 

According to a spokesman for 
the eastern directors’ group, the 
film directors are the only motion 
picture specialists in N. Y. operat- 
ing without a contract with the 
producers. He asserted that the 
producers are desirous of having 
an agreement with the directors 
“in order to stabilize the industry.” 


Par Signs Allen Reisner 
To Direct ‘St. Loo Blues’ 


Hollywood, Sept. 3. 

Allen Reisner, who directed 
numerous “Climax” segments and 
other tv programs, has been inked 

y Paramount to direct “St. Louis 

lues.” It's to be his initial film 
under a non-exclusive longterm 
pact with Par whereby he'll direct 
one picture per year for the next 
six years. 

A musical biography of W..C. 
Handy, “Blues,” will star Nat King 
Cole asthe famed tunesmith. 
Robert Smith is producing the ven- 
ture that’s slated to go before the 
cameras Oct. 2. 

Reisner made his film debut as 
a film director last year with 
RKO’s “All Mine to Give.” Prior 
to his telestints, he was an actor 
for 10 years. His stage credits 
include “The Dough Girls” and 
“John Loves Mary.” 








each case, Todd-AO will work out 
an arrangement for participation 
. any eventual print-down ver- 
sion. 

According to Woodbridge, 49 the- 
atres in the U. S. and six abroad 
now have installed the special 
Todd-AO-Phillips projection equip- 
ment which takes Todd-AO 70m 
film as well as other systems. Com- 
plete package, including two pro- 
jectors, lenses and booth accessor- 
ies, costs $13,500. 


SW-SE SATURATION 
FOR RANK ‘GRAF SPEE’ 


J. Arthur Rank Organization has 
succeeded in arranging a satura- 
tion opening in the southwest and 
southeast for its “Pursuit of the 
Graf Spee” tint release. More than 
100 houses of the Paramount Gulf 
and Interstate circuits are involved. 

“It’s the biggest break for us to 
date,” said Irving Sochin, Rank 
org’s sales topper. Openings kick 
off with a preem at the Sanger 
Theatre, New Orleans, Oct. 16. 
ane ~_ mage ge picture 

open Dallas generally 

“from Atlanta down.” Sochin said 

ao ae expects fo get an Atlanta 
ate, 


Det. Mark for ‘80 Days’ 


, Sept. 3. 








group, or club, sales that day. 


40% STAKE IN 
YEAR'S 900 PL 


Hollywood, Sept. 3. 

Heightened indie activity and a 
general production resurgence at 
most of the majors is sending Hol- 
lywood’s total production figure 
for 1957 close to the 300 mark for 
the first time in some years. In 
the first eight months of the year, 
a total of 208 films were produced, 
as against 172 for the same period 
last year. The independents were 
responsible for roughly 40% of the 


Labor Day weekend, traditional 
beginning of the homestretch ri- 
od in film production, aaa 2 in- 
creased signs of a hefty production 
pace for the remainder of the year, 
with the independents scheduled to 
make 16 of the 37 pictures slated 
to go before the cameras in the 
next six weeks. 

Among the majors, Universal-In- 
ternational is setting the pace, as 
it did last year, with a total of 24 
films started. Last year at this 
time, its total was 23. Second- 
place honors go to Columbia which 
has launched 23 as against last 
year’s 20. In third place is 20th- 
Fox, which has shown the biggest 
production spurt of the year. Stu- 
dio has launched a total of 20 pro- 
ductions, as against 13 for the first 
eight months of 1956. Warners is 
four ahead of last year’s total, hav- 
ing started 12 films since the begin- 
ning of this year. 

Three studios still are lagging 
behind their 1956 production pace,- 
Allied Artists having turned out 14 
against 18 last year; Metro 14 as 
against 17; and Paramount nine 
against 14. 

Heftiest increase is in the ranks 
of the indies with 90 films having 
gone before the cameras in the first 
eight months of this year as against 
only 58 for the comparable period 

1956. 





AMMANNATI STICKING 
AS VENICE DIRECTOR 


Venice, Sept. 3. 

F. L. Ammannati states he's 
staying on as director of the Venice 
Film Festival, this in the wake of 
indications he would quit. Amman- 
nati actually threatened to resign 
but only if the German feature, 
“Robinson Soll Nicht Sterben” 
(Robinson Shail Not Die) were to 
be forced upon the fest. 

The picture was withdrawn and 





In 2-Yr. Producer Pact 


Hollywood, Sept. 3. 


been upped to producer status at 
20th-Fox in a new two-year deal 
providing for payments to him of 
approximately $260,000. Pact stip- 
ulates he’s to produce a minimum 
of six features, beginning this fall. 
Boehm is currently scripting 
“Nice Little Bank That Should Be 
Robbed” for producer Tony Muto 
at 20th. He leaves shortly for Eng- 
land ‘to revise his screenplay of 
“Harry Black,” Stewart Granger 
starrer for the same company. 


Todd-AO Talks 
Back to Todd 





Indies Beef Again on Distrib %; 
UA Vulnerable on ‘Open Books’ 


+ Grumbles are being heard 


lamopg independent producers 


Boehm’s 2606 From 20th again over what they term the high 


jeost of distribution. United Ari- 
ists is in the middle. 
While UA over the years never 


| issued any profits statements, cur- 


Screenwriter Sydney Boehm has rent earnings now have become a 


matter of public know!edge be- 
cause of the company’s new public- 
ownership status. The producers 
aligned with UA thus have some 
information on how their films 
benefitted the company’s treasury. 
Nothing's out in the open yet but 
at least a few of the indies have 
privately stated they feel they're 
forced to contribute too much, via 
charges against their pictures, to 
UA’s handsome profits. 

The beefs are not directed to- 
ward UA alone, of course, The in- 
die film-maker who doesn't have 
some complaint against all distri- 
butors over sales and allied costs 


}is a rarity. But there’s a special 


twist as concerns UA. 

This outfit's product comes ex- 
clusively from indies. Obviously, 
then, the profits can be attributed 





Todd-AO Corp. rejects as “com- 
pletely erroneous” the impression 
given by Mike Todd that the 35m 
print-down version of “Around the 
World in 80 Days” can be pro- 
jected with the same clarity and 
definition as the original 70m 
Todd-AO version. ‘ 

Douglas Netter, Todd-AO v.p., 
said in New York last week that 
he had no quarrel with the quality 
of the 35m print-down “which is | 
probably better than any other 35m | 
film around.” However, he said, | 
“it’s foolish to pretend that it | 
can compare with the results from | 
a big area negative projected di-| 
rect to the wide screen. nse 





nothing more than common sense.” 
Netter said Podd-AO was “nat- 
urally resentful” over the cam- | 
paign conducted by Todd, who} 
feels—and has said so many times 
blicly in. recent months—that 


to the indies only. 

This is in contrast with the pcesi- 
tion of other distribs whose spe- 
cifie sources of earnings are ob- 
secured in the profit & loss state- 
ments. These others engage in 
diversified activities and further 
can claim, unless the contrary is 
obvious, that their own studio out- 
put provided the earned money 
and not the outside product. How- 
ever, thanks to the public state- 
ments now coming from UA, the 
indies attached to all companies 

(Continued on page 19) 


Hong Kong Rings Gong 
Again as Pix Exporter 
To US.; UK, Mexico Next 


After yielding from one year to 
the Germans, the Chinese (Hong 





‘odd-AO no longer represents a| Kong) again top the list of foreign 
sales value. “If that's true, thea | films brought into the U.S. during 
how come all the big grosses ‘80/the six months ended Aug. 31, 
Days’ is running up are at houses | 1957. There were 58 features and 
equipped for showing the film in| shorts from Hong Kong, followed 
our process?” Netter asked. by 54 from Britaiu, 50 from Mexico 


He. said his company felt it was 
“unfair” of Todd to go around 
slamming the Todd-AO process. It’s | 
Todd-AO’s contention that the pic- 


and 25 from Germany. 

Statistics pertain to the number 
of films submitted for review to 
| the motion picture division of the 


ture is doing proportionately far | N.Y. State Education Dept. in 
better at the Todd-AO-equipped |N.Y., meaning the. state censor. 





the issue thereby settled. 





[AT THE VENICE 





Venice, Sept. 3. 

An international incident was 
caused by the proximity of the U.S. 
and USSR stands at the Venice 
Film Festival (they are side by 
side on the Festival Palace bal- 
econy). The Russian stand manager 
had jokingly accused the girls in 
the Yank booth of having stolen 
two hard-to-come-by chairs during 
the night .. . The brother of Cha- 
martin Films’ Navasquez is Span- 
ish Ambassador to Rome—he at- 
tended the preem of his brother's 
pic on opening night . . . One mem- 
ber of the Polish delegation here 
is staying at the Hungaria Hotel 
. » » Members of the Soviet dele- 
gation among the top Polka dan- 
cers at the American (MPEA) 
party. 

Variety’s London manager, Har- 
old Myers, spent a good part of one 
afternoon signing autographs for 
eager moppets in the Hotel Excel- 
sior lobby—thought he was a Brit- 
ish star . . . Both Hya Lepert and 
Richard Davis miffed by treatment 
they claim they are not getting on 
the part of the Festival or the 
Italian pic industry or whoever is 
in charge of taking care of them 
while in Venice . . . Davis is even 
contemplating not playing Italian 
pix in his theatres from now on, 
unless the situation changes . . . 
Other buyers here include George 





Gleaned on a Gondola 


By ROBERT F. HAWKINS a—————" 


(Continued on page 64) While they are not a wholly accu- 
rate count of either films imported 
or released, they are nevertheless 
|the best available gauge of the 
| inflow of foreign product since a 
| distributor wouldn't invest coin in 
| obtaining a — seal unless he 
| intended to release the film. 

FILM FESTIVAL] Total number of films reviewed 
| by the division (without a single 
| total Banning) ran to 272, which 
Margolin and Jean Goldwurm .. .| compares with 298 for the same 
Al Piccolo is seeing all pix in and | period in 1956. The 1957 count 
out of competition as rep for the | breaks down into 230 features and 
Richard Brandt interests. | 42 shorts, 

The long-standing festival feud Of the 230 features reviewed, 
between Rome and Venice contin- | 












ues .. . this year complaints centre | 
in the ticket sector, with the fes- | 
tival claiming too many free ducats | 
are asked for by Venice city of- | 


ficials . . . Italo industryites also 


(Continued on-page 10) 


American Int'l Sked 
~ For 1957 Goes to 22 





ired by having to buy tickets to 
allow visiting Italo producers to see Hollywood, Sept. 3. 
festival pix ... Appears to be little! American-International has add- 
coordination between festival and ed two more films to its distribu- 
industry .. . -Unitalia Films, | tion schedule and will release a 
promotion agency for Italian films| total of 14 films between now and 
throughout the world, plans to the end of the year. Boost will 
spend over $6,000 at the festival. | bring the firm's release slate for 
Joan Crawford's last-minute de- 1957 to a total of 22. 
fection made the lack of foreign| To meet the demands of the new 
(U.S.) stars at the fest even more | release schedule, all production 
apparent. Columbia has brought in | dates have been advanced from 
Britisher Heather Sears, also in the ‘wo to four weeks. 
Crawford pic, for the preem of| Company now has scheduled 
“Esther Costello,” as well as set- | “Naked Africa,” “Hite Huntress,” 
ting up a giant poster opposite the “Reform School Girls” and “Rock 
festival building with back illu- | Around the World” for August; 
mination helping it stand out at | “The Amazing Colossal Man” and 
night from among its darker neigh- | “Cat Girl” for September; “So- 
bors. jrority Girls” and “Motorcycle 
One top Italian daily headlined|Gang” for October; “Viking 
its coverage of the “Something of |Women,” an untitled exploitation 
Value” opening and the critics'| film, “I Was A Teenage Franken- 
(very favorable) review: “Finally | stein” and “Blood of la” for 
g of value at the Venice November; and “Jet Squad” and 





(Continued on page 18) \“Battle Front” for December, 
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Operation Mad Ball 


Wacky Army comedy with big 
b.o. potential, 


Columbia release of Jed Harris 


pro- 
duction. Stars Jack Lemmon, Kathryn 
Grant, Ernie Kevaes, Arthur O’Connell, 
Mickey Rooney. rected by Richard 


Quine. Screenplay, Arthur Carter, Harris, 
Blake Edwards, from a play. by Carter; 
camera, Charles Lawton; editor, Charles 
Nelson; music, George . Pre- 

23, “57. Running 


viewed in N.Y., July 

time, 105 MINS. 

Pvt. Hogan ..eeees Jack Lemmon 
Lieut, Getty Bixby....... Kathryn Grant 
Capt. Paul Lock ......... Ernie Kovacs 
Coleone! Housch .....+. ur O'Connell 
Yancey Skibo ......+ «e+ Mickey Rooney 
Cpl. Bohun ......cccccsees Dick York 
Pvt. Widowskos ...,+.+++ James Darren 
Cpl. Berryman ..«., Roger Smith 
Pvt. Grimes ......-.. William .Leslie 
Sgt. Wilson Sheridan Comerate 
Ozark  —_«.__.... cs reaeeeesnees 





Madame LaFour 3 
Lt. Johnson Allen 


. Mary LaRoche 


Lt. Schmidt scone 

Sgt. McCloskey .....+0+++ Dick Crockett 
Pvt. Bullard .......- se vccwes Paul Picerni 
Master Sgt. Pringle..... David McMahon 





War pictures usually fall into 


twe categories. There are the “war | 
is hell” and the “war is fun” films. 


“Operation Mad Ball,” produced 
by Jed Harris, falls into the latter 


bracket and, as such, is probably | ¢ 


one of the funniest service come- 
dies to reach the screen since the 
end of World War II. Judged by 
the spontaneous and uninhibited 
laughter that ran through the audi- 
ence at a sneak preview, general 
hilarity will be the order of the day 
at theatres booking the picture. It’s 
the kind of madcap entry that will 
appeal to family groups and, as a 
result, the turnstiles should click 
as often as the laughs. 

To the credit of producer Harris, 
director Richard Quine, and script- 
ers Arthur Carter, Blake Edwards 
and Harris, they have geared the 
production strictly for farce, Like 
most service comedies, there is an 
element of truth in each of the 
situations, but truth resented 
realistically can be dull. What Har- 
ris and his associates have done is 
to take a series of events experi- 
enced by an Army medical unit in 
France shortly after the war and 
exaggerated them almost beyond 
recognition, The result is a fast- 
paced, slambang farce designed 
solely for entertainment. 

Aiding the overall effect of the 
comedy is a group of performers 
who know how to go along with 
the joke. A less competent cast 
could have easily made a shambles 
out of the whole affair; Fortu- 
nately Jack Lemmon, Ernie Ko- 


of the comedy. All other technical 

fawten's pho ae 

Duning’s pits ane hekert Boyle's 

art direction, are first ro 2 
° 





My Man Gedfrey 
(C’SCOPE—-COLOR) 


Amusing remake of the 1936 
version with June Allyson- 
David Niven names to attract 
good grosses. 


Hollywood, Aug. 30. 
Universal release of a Ross Hunter 
production, Stars June Allyson, i 
Niven; costars Jessie Royce ndis, R 
ert Keith, Eva Gabor, Jay Robinson, 
Martha Hyer; features Jeff Donnell. Di- 
rected by Henry Koster. Screenplay. 
Everett Freeman, Peter Bermeis, William 
Bowers, based on script by Morrie Rys- 
kind. Erie Hatch and novel by_ Hatch; 
camera (Eastmancolor), William Daniels; 
editor, Milton Carruth; musi¢, Joseph 
| Gershenson, Previewed Aug. 20, 57. Run- 
| ning time, 92 MINS. 

















| Irene jiuvieoiprdvep June Allyson 
Godfrey ns RE 
Angelica .....cccses. Jessie Royce Landis 
Mr. Bullock ..cceseeceeeecs Robert Keith 
| Frameesea .. pce ceceeecerees a Gabor 
Vimeent ..ccccccceccceces Jay Robinson 
Ordelia ...ccccccccsvecess rtha Hyer 
Co es eff Donnell 
| Hubert ......... Herbert Anderson 
Pee «© Sinclair 
Lieutenant O’Connor........ bbs Greer 
Captain ........-sescee sens Essler 
Second Detective +eeee» Jack Mather 
Young Man at Bar... - Paul Levitt 





Harry Cheshire 
Robert Clarke 
.Robert Brubaker 
Fred Coby 


reer r renee rr) 





Investigator .... 


an at Bar .... . Voltaire Perkins 
Howard ......+s+. . William Hudson 
Motor Cop ..ssceeeeerses Robert Foulk 
Henderson ...+-+.e0+ Thomas B. Henry 
Farnsworth ....6.-+-++5: Richard Deacon 





Updated version of “My Man 
Godfrey” is a pretty well turned 
out comedy with June Allyson and 
David Niven recreating the original 
Carole Lombard-William Powell 
star roles. Yarn is overly contrived 
at times, but generally stands up 
as a clever situation farce which 
should show heavy returns in gen- 
eral market. 

Ross Hunter’s production of the 
butler to an eccentric New York 
family of weaith who helps 
straighten them out, meanwhile 
recipient of the affections of the 
younger daughter, manages to 
pack plenty of lusty humor in the 
fast 92 minutes. Where film misses 
is in the Niven character of butler. 
The Everett Freeman-Peter Ber- 
meis-William Bowers screenplay 


|drags him in by the heels in too 


fabricated a character—a former 
Austrian diplomat in the U.S. via 





vacs, Arthur O’Connell, Mickey 
Rooney, Kathryn Grant and the) 
supporting players have completely | 


absorbed the spirit of the picture | 
and come through with perform- 
ances that contribute greatly to the | 
genera! hilarity. 

The picture is indeed noteworthy 
for transferring Kovacs from tv to 
pictures. As an unctuous, busybody, 
promotion-bent, obnoxious officer, 
Kovacs makes an excellent foil. for 
the intrigues of the enlisted men 
in his command. His “Mad Ball” 
performance, a comedy gem, will 
undoubtedly rate numerous calls 
for his services in future films. 

Another standout comedy con-¢ 
tribution is made by Rooney. Al- 
though he appears in a short scene 
in a part that may be termed a bit, 
Rooney makes such a strong im- 
pression that his limited screen 
time is barely noticed. He appears 
as a jazzed-up transportation ser- 
geant who whisks an entire bat- 
og out of Le Havre in no time 

at. 

Lemmon, the all-thumbs lieuten- 
ant of “Mr. Roberts,” scores again 
as the Mr. Fix-it leader of the en- 
listed contingent in the perennial 
war against the officer clan. O’Con- 
nell is fine as the colonel in charge 
of the medical unit who seeks to 
avoid all diffieuities that might 
possibly interfere with his promo- 
tion to general. Miss Grant is prop- 
erly confused as the sweet com- 
missioned nurse-dietitian caught in 
the enlisted man-officer conflict. 
Dick York, as Kovacs’ clerk-cor- 
poral, is outstanding in his “coun- 
terspy” role of liaison man between 
the enlisted forces and headquar- 
ters. 

It's probably useless to attempt 
fo give a detailed outline of the 
story. Basically it has to do with a 
ball planned by the enlisted men 
ind their efforts to outwit Kovacs 
from discovering their plans and 
cancelling them. The ball, to be 
neld at a small French hotel off 
the base, is designed to bring the 
enlisted men together with their 
girl friends—the medical unit's 
nurses, Since the nurses are offi- 
cers, the enlisted personnel are 
not permitted to fraternize with 
‘hem, a situation that requires con- 
siderable intrigue. 

One of the biggest laughs of the 
victure is garnered by William 

lickey who, as Lemmon’s aide cn 
nortuary duty, does a hilarious 
vide-eyed “take” on seeing a sup- 
vosedly dead man move. : 

Quine’s direction is probably the 
ioving force behind the success 


illegal entry. (In the original 1936 


| Morrie Ryskind-Eric Hatch script, 


Powell was a forgotten man of the 
depression, a more natural charac- 


ter.) Again, the scripters hit upon 


too ready a solution of the Allyson- 
Niven romance after Niven has 
been deported. 

Director Henry Koster deftly 
handles his characters in their 
comedic paces and succeeds in 
establishing an aura of screwiness 
in keeping with the 1936 version. 
Niven is a particular standout in 
his helping the family back on 
their feet after bankruptcy faces 
them. Miss Allyson likewise is okay 
in her role but inclined to cuteness. 
Jessie Royce Landis as the wacky 


Jacqueline 

A British import scheduled 
to be tradescreened today 
(Wed.) in New York, “Jacque- 
line” was reviewed by VARIETY 
eJune 13, 1956. In appraising 
the George H. Brown produc- 
tion which stars John Gregson 
and Kathleen Ryan, a 
opined that the film is “strict- 

ly for the family trade.” 
Reviewer pointed out that 
the “saccharine, sentimental 
yarn is notable for the fact 
that it introduces a new child 
personality.” Story of a young 
girl who adores her drunken 
father is “oldfashioned in con- 
ception and presentation...” 
Gregson and Kathleen Ryan 
the critic wrote, “do well 
eneugh within limitations of 
the script” as the parents 
while Jacqueline Ryan acts 
with “genuine conviction and 

sincerity” as the moppet. 
Rank Film Distributors of 
America is releasing in the 


_” 





—— 
society mother registers a definite 
hit, Martha Hyers as the arrogant 
elder siser is stunning and Robert 
Keith ably portrays the father 


trons, It is a topical human 
lem story that should appeal 
to both sexes, and particu fans 
of two stars. Victor Mature 
plays Harry, a good-hearted GI 
anxious to return to the States on 
finshing Army service in Germany. 
His English wife wants to stay 
near her people in Liverpool, and 
refuses to go with him. She wins 
him over and her uncle fixes him 
up with a badly paid job as a truck 
driver, and from then on he’s in 
trouble. He gets in a fight trying 
to stop his mate’s load being robbed 
on the way to Scotland, not know 
ing the driver is getting his cut on 
a phony holdup. From then on 
it’s cooperate, or else. 

Out of work 
Harry joins a racketeer, then gets 
tangled up with the boss’ ritzy 
girl friend who has walked out on 
the plushy setup. 


a5 


z 


insurance, and he plans a getaway 





faced with ruin. Eva Gabor makes 
capital of a Continental divorcee | 
and Jeff Donnell is in for some} 
sparkling dialog as the weary fam- | 
ily maid. Jay Robinson as a family | 
leech, constantly warbling “Lovely” | 
at the piano, also is in for capable 
support. 

Sarah Vaughan chirps title song 
by Peggy Lee and Sonny Burke 
lover the titles. William Daniels’ 
;color photography is interesting, 
| art direction by Alexander Golitzen 
|and Richard H. Riedel in keeping 
{with general quality tone of pic- 
{ture and Milton Carruth’s editing 
isharp. Frank Skinner's music 
seore is fitting. Whit. 





| 


The Long Haul 
(BRITISH) 


Victor Mature caught up in 
long distance truck racketeer- 
ing with Diana Dors as the 
blonde menace who nearly 
wrecks his home. Good aver- 
age entertainment. 


London, Aug. 28. 
Columbia release of Maxwell Setton 
production. ; Victor 
Diana Dors. 
Screenplay by Ken Hughes from novel 
by Mervyn Mills; camera, Basil Emmott; 
editor, Raymond Poulton; music, Trevor 
Duncan. At Odeon, Marble Arch, London, 
Aug. 27, ‘57. Running time, 100 MINS. 
Harry Miller Victor Mature 
Lynn Diana Dors 
Joe Basy sd beccccccveets 
Connie Miller 
Frank ........ 





Casey . Cal Liam Redmond 
Butch Miller . Michael Wade 
ares rvis Ward 


Jeff os os hb S699) s0egnee Murray Kash 
MacNaughton : Jameson_ Clark 
Superintendent Macrea..... John Harvey 
Army Sergeant .......... Roland Brand 
Foreman *- ; 
Depot Marlager .... 


..«es.. Stanley Rose 
..«e.. Raymond Barry 

Columbia’s latest British pic, 
starring Victor Mature and Diana 
Dors, proves a domestic. triangle 
thriller, interwoven with hijackers 
and graft that makes good enter- 
tainment for the general run of 











Juha (FINNISH; AGASCOPE; COLOR). 
Svea Film production ard release. it 
a, Eino Kaipainen, Veiko 


Elina Pohjan 
Uusinmaki. ritten and directed by T. 
J. Sarkka from novel by Juhani Aho. 


Osme Harkimo, 
Nortia; music, 
rlovy Vary Fest. 


Camera (Eastmance'or), 
Kaumo_ Laine; editor, 
Tauno Pyikkanen, At Ka 
Running time, 90 MINS. 


Although based on a Finnish 
classic, this emerges as rather 
hoary melodrama. However, it has 
a plus factor of having excellent 
outdoor settings. Picture concerns 
an older man who has brought up 
|a young orphan and married her. 
She is swept off her feet by a visit- 
ing Russian. This occurs on the 
| Finno-Russian borders of the early 
|19th Century, and she is taken 
|back by him. She finally comes 
back to the older man but his 
shame ends in his death. 

AgaScope is a Swedish anamor- 
phoscopic process that is clear 
with the color and a plus. Acting 
is heavy. Color and locale, plus 
its storv, slant this only for certain 
language cinemas in ae . 

osk. 








New Year's Sacrifice (RED CHINESE; 
— won ae _— and 
release. ay Yang, Cheo Ling, 
Li no. Directed by Sane Chu 


Scree: y. Sia Yen from story by Lu 
Sun; camera (Agfa-color), Chien Tian; 
Chen Yen-Si. At 


editor, Tin Cha; music. 
Karlovy Vary Fest. Running time, 9 


Red Chinese films are probably 
difficult U. S. import items at pres- 
ent but this deserves viewing for 
the record. It is a natural lingo 
item but remains somewhat exotic 
and specialized for regular Ameri- 
can pic channels. This is a tale of 
|the social female bondage in the 





Foreign Capsule Reviews 


|China of the early 1900's, and de- 
tails the odyssey of one woman 
sold into marriage, the death of 
her son and husband, and her os- 
tracizing by a bigoted, ignorant so- 
ciety. 

Film is neatly mounted and 
builds into a moving saga with’ 
color lensing, acting and subtle 
characterizations and techniques 
combining to make this a unique 
entry which could someday make 
for a good specialized U. gan 

osk. 





Die Letmen Werden Die Ersten Sein 
(The Last Ones Shall Be First) (GER- 
MA, an release of CCC pro- 
duction. Stars Ulla Jacobsson, O. 
Hasse and Maximilian Schell. 
by Rolf Hansen. Screenplay, Jochen 
Huth after story by John Galsworthy; 
camera, Franz Weihmayr, editor, Anna 
Hoetlering. At Berlin Film Fest. Run- 
ning time, 98 MINS. 





This CCC production, Germany's 
eagerly awaited entry at this festi- 
val, disappointed. is hardly has 
any big international chances. 
Many will find fault with the di- 
rection which is old-fashioned and 
unimaginative. Despite a suspense- 
ful plot, film is a slow-paced, dull 
offering. 

Story centers around two broth- 
ers. One is a prominent lawyer 
and the other a sensitive young 
man recently returned from a 7 
onship. When the latter kills a 
man, who has insulted his girl, the 
lawyer-brother takes over. Fear- 
ing a family scandal would ruin 
his reputation, he manages to 
cloak the deed of his brother and 
an innocent man is punished in- 
stead. The conflict of this film is 


jure of the straightforward guy 


| his work, and Diana Dors gives suf- 


. | Trundy; features John Larch. Directed 


'which is practically the last thing 


=; |hood thespic days at Metro. Bear- 








(Continued on page, 26) 


F 
The police are 
after him when his ex-buddy gets | ti" 
killed in a fake accident to collect |; 


with the gangster the girl and .a/|B¢° 


Streets of Sinners 


Fast police for 
good returns in spots; 
George Montgomery te spark 


Hollywood, Aug. 30. 
United Artists re of a William 
e 


Berke production. Stars Mont- 
gomery; costars Geraldine Nehe- 
mia! f, Marilee Earle; features 


William Harrigan, | Gtephen Joyee, Clif» 
ford David. Directed by Berke. Screen- 
play, John McPartland, based on stor, 


by Phili 
3 Everett Suthe 


+ editor, r 
Albert Glasser. Previewed Aug. 28, ‘57. 


Running time, 76 MINS. 
John Dean ....-.. .. George Montgomery 


and desperate, 33" 






load - of — furs. gd A. Joe wite 72: Biily Jan 

wild dramatic journey with the | Sam’s ese sca 
heavily laden truck through nar-|jjmys Mother - ‘sa 3 
row, we 4 -* ———. poe I Meter gS ond Betty 
within sight of the small freighter | ete .-.--------- +> Joey Fa 

that means freedom, when the boss | Second Serseant .-------- "Chats Sadan 
gets killed, and Harry decides to Utility spamtendey o chips ogee one Barre 
go back. ‘This nightmareish, | pny s Father ---------- Stephen Elliot 


frenzied race against time is the 

highlight of the film, and provides 

tense and exciting sequences. 
Mature makes a convincing fig- 


who turns cheat on his wife and 


ficient reason as the blonde who 
helps him do it. Gene Anderson 
is quietly effective as the back- 
ground wife and Michael Wade 
does well in the small part of her 
son. Liam Redmond and Patrick 
Allen give first-rate characteriza- 
tions of the racketeer and his 
stooge and Peter Reynolds makes 
a suitably spineless yesman out of 
the role of the girl's brother. 
Clem. 


The Careless Years 





Well-done entry in the teenage 
cycle. Moderate b.o, pro- 
spects, although name of star 
Dean Stockwell might help. 


Hollywood, Aug. 30. 

United Artists release of Edward Lewis 
production. Stars Dean Stockwell, v<¥~ 
y 
Arthur Hiller. Screenplay, Edward Lewis; 
camera, Sam _ Leavitt; editor, Leon 

rsha; music, Leith Stevens; songs, “The 
Careless Years” and ‘“Butterfingers 
Baby,” by Joe Lubin. Previewed Aug. 26, 
57. Running time, 70 MINS. 
Jerry ——— seseree-e. Dean Stockwell 
Emily Meredith .......... Natalie Trundy 
weededs ‘ John Lare 


. Barbara Billingsley 
hi 





Charles Meredith .. 


OS Pere Maureen Cassid 
Bob Williams ......... Alan Dinehart 
Mathilda Vernon ...... Virginia Christine 
Bit Vermon ......ccveess Bobby —_ 
Uncle Harry ......-..000. H Sanders 
Aunt Martha ........... Claire Carleton 
eee Slifer 





Whether or not to have a pre- 
marital “affar to remember” is the 
chief problem posed in this Dean 
Stockwell-Natalie Trundy costar- 
rer. Film falls into the teenage 
eycle, but is several shades better 
than most. Lack of any marquee 
names dim the b.o. prospects, but 
rising popularity of Stockwell will | 
help. 

Screenplay by Edward Lewis, 
who also produced, is basically 
simple. Stockwell and Miss 
Trundy meet, fall in love, plan to 
marry. Respective parents reluc- 
tantly give their blessings—pro- 
vided youngsters wait a _ while. 
Parents, too, are worried about cou- 
ple staying within the moral code, 


on Stockwell’s mind, although Miss 
Trundy has opposite views on the 
situation. Pair subsequently plan 
to elope, but a bitter argument 
erupts. Windup finds the pair back 
in love, and both agreed that they 
should wait before stepping up to 
the altar. 

Stockwell herewith essays his 
first starring role since his child- 


ing a striking resemblance to the 


late James Dean, it’s to Stockwell’s - 


credit that he doesn’t try to ape 
Dean’s style of acting, but instead 





“Street of Sinners” is the story 


|of a rookie cop with enough melo- 


dramatics to fit handily into the 
program market for good returns. 
George Montgomery stars, backed 
by plenty of top assistance from a 
good cast and deft writing and 
hard-hitting direction to maintain 
the interest. 

The William Berke production 
which he also directs, was lensed 
in N.Y., where atmospheric back- 
grounds add to film’s realism. Pic 
takes its title from the rookie’s 
beat, giving meaning to the street 
he tries to bring to some semblance 
of order as he’s faced with an 
almost impossible task. 

Montgomery as the rookie starts 
his first day on the force the hard 
way, by incurring the enmity of 
Nehemiah Persoff, operator of a 
bar who controls the street through 
his powerful connections in high 
places. Rookie believes in huing 


| to the rulebook despite the fatherly 


advice of block’s retiring patrol- 
man: consequently, finds the going 
tough as neighborhood kids are 
Stirred up against him and he’s 
put on the spot with h‘s superiors 
through sudden violence on his 
beat. 

His position is further com- 
plicated when a *pretty alcoholic 
jumps to her death when he’s in 
her apartment, and he’s suspended 
from the force. Strictly through 
his own actions and sans any co- 
operation from the ‘nolice, who 
refuse him support, the rookie is 
able finally to break Persoff’s hold 
on the community, simultaneously 
solving a murder. 

Montgomery is okay in his role 
but acting honors go to his costars, 
leading off with Persoff, who packs 
his character with authoritv. Geral- 
dine Brooks as the alcoholic who 
makes a last-chance try at happi- 
ness by proposing marriage to 
Montgomery before commitin 
su‘cide registers dramatically an 
Marilee Earle impresses as a touch 
nei¢hborhood girl who falls for 
rookie, William Harrigan convinces 
as the retiring policeman and 
Stephen Joyce handles himself well 
as a punk who wants to be bigtime. 

John McPartland based his 
screenplay on a story bv Philip 
Yordan, and J. Burgi Contner’s 
low-key photography and Everett 
Sutherland's tight editing helo the 
mood. Whit. 





The Unholy Wife 
(COLOR) 
Fairly suspenseful d of 
amoral wife, with Diana Dore’ 
name to help program’ situa- 





Hollywood, Aug. 30. 
Universal release o a sane +. 
Stars Diana Dors, Red H 
fares" Mang Windy, Attite "Fiat 
sor, ur nz. Di- 
rected Farrow. mplay, Jonathan 








Latimer, from Ww 
has developed his own individual | camera’ ¢T ; 
alent He’s good. Miss | editor, Eda eo = 
ly is warm and appealing, a ge bya Aug. 21, ’D7. 
and John Larch is fine as his fa-! payiis Hoche: 
er. pny — = 20 scenaeled pane Dors 
Edward Lewis’ production man- = . ee -.Tom Tryon 
tling has class throughout. Other | Gums Hochen ...........; Bondi 
plus factors are Arthur Hiller’s di-| Rev. Stephen Hochen..... Arthur 
rection, the camera work of Sum _— yen einiceieuet Luis Van Rooten 
Leavitt,.and McClure Capps’ art | Theresa? 0." ian en 
d ~ ao technical contribu- Cont J aus jantal Avery 
‘or that matter, are good. . -.. James 
Incidentally, there ma T | > Aetemmendnatanonapeze Fey 4 
from the American Medical Assn. | Judge -................ Douglas Spencer 
over the following bit of dialog be-; — 
tween two parents worried »vver The Unholy Wife” is a story 
their offspring: of poetic justice. As Diana Dors’ 
Husband: Why don’t you take a | first A release, it comes off 


sleeping pill? 
Wife: I ‘hate sleeping pills; it’s 
a bad habit. 





Husband: One a night is NOT 
habit-forming. Neal. 


ket. Film’s chances of a 
(Continued on page 
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BARTLESVILLE B. B.0. BLUES CURE? 





Cable Theatre's Q's and A's 


Bartlesville, Okla., Sept. 3. 


A lot of questions are being asked about the new cable theatre, 
closed-circuit type of operation which started rolling here this 
afternoon (Tues.). Following are some of the answers as supplied 
by the executives of Video Independent Theatres, which owns and 


operates the system: 


Q—How many usbscribers does it take to break even? 
A—Between 1,500 and 2,000 in this situation. We don’t expect 
to see a penny before the first year of operations, in fact, we'll lose 


$50,000 the first year. 


Q—What’s the top potential in the number of subscribers? 
A—There are 8,000 homes, 90% of which have tv. We think we 
can get about 3,500 subscribers eventually. (The run started with 


around 400). 


©—How does the American Telephone Co. enter into all this? 


A—We contracted with them to build the system. They then 


leased 


it back to us at a fee of so much per mile for five channels. AT&T 
maintains the lines up to the outlet. We service the customer and 
the projection booth. However, there are other ways of doing it, 
such as obtaining the right from the phone company to string wires 
on its poles. We do not absolutely need the telephone company, but 


their cooperation makes it easier. 


Q—Can you show CinemaScope pictures? 
A—Our projection system automatically and electronically un- 


squeezes the CinemaScope film. 
General Precision. 
Q—Do you allow organizations, 


The system was developed by 
fire-houses, ‘ete. to subscribe? 


A—Definitely not. We restrict the service to homes, apartments 


and hotels. 


Q@—Can several exhibitors join in the cable“theatre? 

A—Yes. Our idea, applying it to Oklahoma City, is to have thea- 
tres become partners in a special corporation in the ratio in which 
their business runs compared to the town’s entire b,o. In Bartles- 
ville, we happen to own all the theatres, which is why the town 


was picked. 


Q—Will the cable theatre hurt the regular houses? 

A—Probably, but not as much as some think. In any case, the 
drive-ins also hurt the regular houses. Exhibitors should get into 
this thing before outsiders get into it. Many marginal houses are 


doomed anyway. 


@—What’s the rental formula on pictures currently shown at 


Bartlesville? 


A—It remains to be worked out. We don’t start charging until 
Oct. 1. The companies are going along with us on an experimental 
basis. We will eventually pay for the films we are now showing. 

Q—lIs the Telemovie idea feasible on a regional basis? 

A—That seems a long way off, but it is possible. ~ 

Q—Will Telemovies go on day-and-date with the product in the 


theatres? 


A—We'll vary that. Some will, while others will go into the 
homes before or after the downtown run. 
Q—Can theatres and Telemovies function side by side? 


A—We fully expect so. 


It’s part of our expectation for much 
larger distribution revenues, with both media contrib 
people will continue to go and outstanding pix will 


. Young 
draw. 


Perhaps the theatre total will shrink some. 





Chayefsky's ‘Bad Pix, Bad Sell’ 


Writer Raps Outdated Selling Methods, Calls For 
Updated Machinery 


By DAVE KAUFMAN 


Hollywood, Sept. 3. 

Paddy Chayefsky, whose indie 
company, Carnegie Productions, is 
currently filming “The Goddess” 
for Columbia, feels that while the 
film biz creators have kept up with 
the times, the same can’t be said of 
those who sell the product. The 
writer, here from N. Y. with the 
“Goddess” unit, believes the pic 
biz must streamline and update its 
selling machinery. 

“You can’t sell movies like you 
used to, You can’t advertise a pic- 
ture as ‘for perverts only’ and sell 
the public. You can’t take a picture 
with one sexy scene and advertise 
it as a sex picture,” said the writ- 
er, who screenplayed “The God- 
dess.” 

“Business in the industry is off 
because of bad pictures and bad 
selling methods. Nobody knows 
how to sell these days—the exhibi- 
tors, the studios don’t know what 
they’re dealing with. They sell pic- 
tures like they did years ago, and 
that doesn’t work today. . They 
should bring in some young. fel- 
lows to sell today’s audiences. 

“*The Goddess’ will be a great 
picture—a classic. But there is no 
assurance it will make money. It 
should, and I think it will, but I 
know less about it than the fellows 
in distribution. Somebody has al- 
ready told me you can’t sell a pic- 
ture with a fufieral scene, but what 
about the funeral scene if ‘The Bad 
and the Beautiful,” a wonderful 
picture? Nobody knows what the 
market really is any more, and 
somebody should organize the situ- 
ation so that they will know. 

“This is not a new thought, but 

~the glamour is missing these days. 
‘Pride and the Passion’ back 
the old days; Mike Todd’s ‘Around 


(Continued on page 2 








Houston Film Unit 
To Make Tele Prods 


" Houston, Sept. 3. 

Formation of Jim Ross Film Pro- 
ductions Inc,, was announced here 
by Jim Ross and George Lopez- 
Portillo, producer of more than 200 
films in Mexico. New company, 
according to Ross, will produce full- 
length films for television as well 
as industrial, documentary, relig- 
ious and commercial pix. 

Ross, prez of the company, is 
host of “The Late Show” seen here 


on KGUL-TV, Galveston. Lopez-|] 


Portillo is veepee in charge of pro- 
duction. 


Name Novins Prez 
Of Int Telemeter 


Louis A. Novins, v.p. and general 
manager of International Tele- 
meter since 1955, has’ been elected 
president of the Paramount home- 
toll subsidiary. Novins and v.p. 
Paul MacNamara returned.to their 
Coast headquarters over the past 
weekend after conducting a series 
of- demonstrations of the pay-as- 
you-see tv system in New York. 

Novins, a former Asst. Attorney 
General of Massachusetts, joined 
Par in 1946 as exec assistant to 
president Barney Balaban. Since 
then he had served as an officer 
and director of 





ago 
named secretary of the parent cor- 
poration. He's an exec v.p. and 
trustee of the American Heritage 
Foundation and was one of the 
and organizers of the 
Freedom Train tour. 





FILMGOING VS 
HOME COMFORT 


Bartlesville, Sept. 3. 

Let there be no doubt about it, 
this neat little northeast Oklahoma 
town population 28,000, aver- 
age annual income $8,000, - 
quarters of Phillips Petroleum and 
Cities Service and recipient of 
three main network channels from 
Tulsa, likes motion pictures. There 
is only one thing people here seem 
to like even more, and that’s home 
comfort. 

Unfortunately, the two don’t go 
together and that is why Bartles- 
ville citizens in fair numbers are 
dropping their drawling western 
nonchalance to cautiously endorse 
the TeleMovie (TM) cable theatre 
system whieh was launched here 
today (Tues.) with Warner Bros.’ 
“Pajama Game” as the first attrac- 
tion, going into the living rooms. 

The closed circuit setup, de- 
signed and partly manufactured 
Jerrold Electronics, pioneer in this 
field, is owned and operated by 
Video Independent Theatres Inc., 
which also operates two hardtop- 
pers in town—the Osage and Erroll 
—and two drive-ins (the Hilltop 
and Belle Mead), They are man- 
aged by Phil Hayes who now has 
taken charge also of the utlramod- 
ern, smartiy designed Telemovies 
studio “theatre” which is housed 

(Continued of page 18) 


VIT Envisions 
A Meter System 
For Sets, Habits 


Bartlesville, Okla., Sept. 3. 

Video Independent Theatres, 
which today (Tues.) launched its 
cable theatre project here, has 
come to the conclusion that it must 
find a system that will meter both 
the set use and viewing habits of 
its subscribers. 

While this is somewhat out-of- 
step with the original concept, 
Video prexy Henry J. Griffing 
acknowledged that it will be neces- 
sary to record individual viewer 
activity so as to arrive at an equit- 
able formula for paying off the 
distributors, 

“We can set up a metering device 
in our booth that will give us an 
exact record of just what films our 
subscribers are looking at,” Griff- 
ing said. “We expect to have it in- 
stalled in a short time. Jerrold 
Electronics Corp. has done a lot of 
research on the subject.” 

Bartlesville subscribers pay by 
the month and on a flatctes b basis. 

(Continued on page 18) 








Thorough selling job is being 
done here by Video Independent 
Theatres to enlist subscribers for 
its Telemovie cable theatre. Local 
paper has been carrying fullpage 
ads and the radio-station has car- 
= spots extolling the new serv- 
ice. 

Outfit .s even distributing a spe- 
cial comic book to dramatize the 
virtues of the livingroom theatre. 
It tells of a family going down- 
town in the rain. They get stuck 
in traffic, can’t find a parking space 
and then are told there's a half- 
hour wait to get to see the film. 
That makes up dad's mind and he 
subscribes to Telemovies. 

All ads and literature stress that 
the cable theatre requires no con- 
tract to sign, no installation charge 
to Pay and no gadgets to buy. Ac- 
cent, too, is on the eomfy dressing 
at home vs. the need to dress up 
to go out, and the lack of interrupt- 
ing commercials. 

Despite this campaign, Video in- 
sists that its two regular Bartle- 
ville houses won’t suffer appreci- 
ably because the young people will 





continue te come, 


\Aug’s Ist 4 Near $4,000,000 as ‘80° 


Retains Top Nat'l 


Slot; ‘Pride,’ ‘Silk,’ 


‘Affair » “Wonders, Eagels’ in Big 6 


(VaRIETY’s 





Aug. Golden Dozen 
“Around World” 4UA). 
“Pride, Passion” (UA). 

. “Silk Stockings” (M-G). 
“Affair Remember” (20th) 
"7? Wonders” (Cinerama), 
. “Jeanne Eagels” (Col). 
“Band of Angels” (WB). 

. “Commandments” (Par) 
“Bambi” (BV) (resissue). 
10, “Hatful of Rain” (20th), 
11. “Frankenstein” (WB). 
12. “Loving You” (Par). 


COIMAe wwe 





:|Par’s $ Stymie On 


Bartlesville Deal 
Paramount refused to make its 
product available to the Baritles- 
villé home toll television runs be- 
cause the “right” kind of terms 
couldn’t be reached, according to 
Paul Raibourn, Par v.p. in charge 
of tv activities and economic plan- 
ning. He explained that the film 
company handles the product of 
independent producers and “we 
are under a sort of trusteeship” to 
get the maximum terms. 


Par president Barney Balaban 
made it further clear that revenye, 
and not the principle, was the mo- 
tivating factor. He said flatly that 
Par would sell its pictures to home 
toll ahead of first-run theatres if it 
would be profitable to do so. “I 
would be derelict if I were not to 
take $30,000 from one rather than 
$20,000 from the other,” he stated. 

Bartlesville demonstrations are 
being held by Henry S. Griffing, 
head of Video Independent The- 
atres. Raibourn said Par Pictures 
would have been licensed to this 
outfit if Griffing had met the “con- 
ditions.” He did not. It didn’t 
matter, either, that Par has 90% 
control of its own pay-as-you-see 
tv system, International Telemeter. 


20th’s ’58 Release Sked; 
24 Self-Made, 13 Indies 


Its production program moving 
into gear, 20th-Fox has set 37 films 
for its 1958 release sked. Of these, 
a total of 24 will emanate from the 
studio itself. The remaining 13 
will come from indie producers. 

In addition, 20th will have some 
25 lov-budgeters from the Regal 
Films stable. This will give the 
distribuior in excess of 60 releases, 

ne of the highest such totals in 
the company’s history. 

Most of the 37 films coming from 
the studio will be based on books 
or stage plays. In addition to the 
24 from 20th itself, to be made un- 
der the supervision of exec pro- 
ducer Buddy Adler, the program 
includes three from Darryl F. Zan- 
uck, four from Jerry Wald, two 
from David O. Selznick and four 
from Samuel G. Engel. 

Of the 37 pix skedded, 35 will 
be in CinemaScope, one in Cinema- 
Scope 55 and one—“South Pacific” 
—in Todd AO. 








Kath. Fenton-Dormer 
To Bally UA O’seas 


Kathleen Fenton-Dormer has 
been named acting supervisor of 
United Artists’ ad-pub department 
for Continental Europe and the 
Middle East, headquartering in 
Paris. 

Mrs, Fenton-Dormer had been 
exec secretary to Francis Winikus, 
Paris-based exec assistant to UA 
v.p. Max E. Youngstein. She re- 
places Ben Halpern, who's return- 
ing to a new post in the homeoffice 





publicity department. 


survey of how 


pondents in 24 representative 
key cities over the U.S. and 
Canada, As such, it usually 
reflects the strength box- 
officewise of key product but 
does not pretend either to be 
an index of total gross or total 
earnings of any current pic- 
ture.) 


National boxoffice sweepstakes 
in August reflected strong product 
and much cooler weather for a con- 
siderable portion of the menth. 
Some idea of the strength of the 
films out in release in shown by 
the fact that the four strongest pix 
at the wickets alone grossed nearly 
$4,000,000 despite the fact that 
only four weeks of totals are in- 
cluded and that the cinemas in 
August had no boost from any holi- 
days. 

“Around World in 80 Days” 
(UA), as in July, walked off with 
top boxoffice honors. It makes 
three different months that the 
Mike Todd opus has been champ 
nationally, according to reports 
from VarIrTy correspondents in 
some 24 key cities. Pic came 
close to $1,500,000 in the four 
August weeks. 

“Pride and Passion,” another 
United Artists release, copped sec- 
ond place, with ease, It, too, top- 
ped the $1,000,000 mark last 
“Silk Stockings” (M-G) 
finished third, being consistently 
high in all four weeks. 

“Affair to Remember” (20th), 
which started out by placing third 
one week, failed te hold up as 

(Continued on page 22) 


No Nixing by Studios 
Of Bartlesville Run, 
Sez VIT Prez Griffing 


Bartlesville, Okla., Sept. 3. 

None of the film companies has 
actually turned down a bid to sup- 
ply pictures for the Telemovie run 
here. 

According to execs of the Video 
Independent Theatres, which backs 
the project, only Metro and 20th- 
Fox so far have not agreed to 
supply product. “With the excep- 
tion of these two, we thought we 
had everyone’s assurance,” said 
Henry J. Griffing, circuit prexy. 

Griffing expressed surprise over 
reports that Paramount wasn't will- 
ing to allocate films for Bartles- 
ville. “I spoke to Barney Balaban, 
and he sounded most encouraging,” 
Griffing noted. 

As reported in Varrery last 
week, Alex Harrison, 20th general 
sales manager, has decided against 
making any of 20th’s Cinemascope 
product available to Video. “We'll 
stick with the theatres,” he said. 

As currently set up, the cable 
theatre here requires 26 films per 
month, or 312 films a year. Plan is 
to transmit pix only. Eventually, 
other events may be added. 


CORMAN’S HIGH SCI-FI 


Claim Recovery of Negative Costs 
In 12-Week Playoff 


Hollywood, Sept. 3. 

Record recoupment of negative 
costs is claimed for producer Roger 
Corman’s sci-fi package, “Not of 
this Earth” and “Attack of the Crab 
Monsters.” Films, which cost ap- 
proximately $200,000 to make, 
were off the nut at the end of 12 
weeks of playing time. Combo 
reportedly is the highest grossing 
program package which Allied 
Artists has released this year. 

Pix were the 18th and 19th of 
the 21 Corman has made in the last 
four years, each of them showing 
a profit. He's currently working 
on his 23d, “Viking Women,” 
which American-International will 




















release, 





VARIETY 





Frisco Soars; ‘Sun’ 
‘Came’ Stout 206, 


Smash $24,000, 
‘Arrow’ Good 116, 


‘Yuma’ Lofty 176, ‘Days’ Mighty 306 





San Francisco, Sept. 3. 

New product is getting a FF gw 1d 
play here in current session, 
many extended-runs holding near 
previous week’s totals. Long holi- 
day weekend is giving first-runs 
here a fine break. “Sun Also Rises” 
shapes great opening stanza .at the 
Fox. “Pajama Game” fs rated ter- 
rific on teeoff week at St. Francis. 

“Run of Arrow” looms good at 
Golden Gate while “3:10 to Yuma” 
looks lofty at Paramount. “Action 
of Tiger” is dull at Warfield on 
initial week. “Pride and Passion” 
shapes excellent in seventh United 
Artists week. “10 Commandments” 
is hefty in 16th session. Long-run 
“Around World in 80 Days” is 
rated terrific at Coronet while 
“Seven Wonders of World” looms 
dandy in 41st Orpheum round. 
“French Are Funny Race” and 
“Devii's General” are tops among 
arty theatre entries. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- | 
$1.25)—“Run of Arrow” (U) and} 
“Destination 60,000” (AA). Good | 
$11,000. Last week, “Man of Thou- 
sand Faces” (U) (2d wk), $11,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Sun Also Rises” (20th). Great 
$24,000. Last week, “Hatful of 
Rain” (20th) anu “Hour of Deci-, 
sion” (Indte), $15,000. 

Warfield (Loew) (2,656; 90-$1.25) 
“Action of Tiger’ (M-G). Dull 
$8,500. Last week, “Tip On Dead 
Jockey” (M-G), $10,000. 

Paramount (Par) (2,646; 90-$1.25) 
—"3:10 to Yuma” (Col) and “Be-| 
yond Mombasa” (Col), Lofty $17,- 
000 or over. Last week, “Band of 
Angels” (WB) and “Frontier Gam- 
bler” (AA) (2d we), $11,000. 

St. Francis (Par) (1,400; 90-$1.25) 
—Pajama'Game” (WB). Sock $20,- 
000 or near. Last week, “Jeanne 
Eagels” (Col) (4th wk), $6,000 in 
4 days 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (41st wk). a $22,- 
500. Last week, $25,1 

United Artists (No. Coast) (1,207; 

(Continued on page 24) 


‘Cinerama’ Sock $25,000, 
Balto: ‘Sun’ Boffo 186, 
‘Pajama’ Slick $16,000 


Baltimore, Sept. 3. 

Warm weather and the Labor 
Day exodus brought usual slump 
but a trio of new, big entries 
helped brighten the scene. “This 
Is Cinerama,” which opened at the 
Town, is doing smash biz while 
“Sun Also Rises” at Century is 
great. “Pajama Game” at Stanley 
shapes lofty. “Pride and the Pas- 
sion” took a dip but still is solid 
after giant opening at the New. 
“Jeanne Eagels” at Hippodrome is 
fair in second frame. “Around 
World in 80 Days,” which goes on 
and on at Film Centre, zoomed in 
its 37th week. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)\—"Sun Also Rises” (20th). 
Great $18,000. Last week, “Hat- 
ful of Rain” (20th) (2d wk), $9,000. 

Cinema (Schwaber) (460;, 50- 
$1.25)—"Sorceress” (Ellis). 
$3,600. Last week, “10 Command- 
ments” (Par) (6th wk), $2,500. 








Film Centre (Rappaport) (890; 
$1.25-$2.25) — “Around World” 
(UA) (37th wk). Lifted to big} 


$11,000 after $10,000 last week. 
— West (‘Schwaber) (460; 50- 


$1.2 — “Passionate Summer” 
\Kingsle y) Hep $4,500. Last 
week, “Kid for Two Farthings” 


(Lopert), $2,100. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—“Jeanne Eagels” (Col) 
(2d wk), Fair $8,000 after $11,000) 
opener | 

Little (Rappaport) (300; 50-$1.25) | 





—Noah’s Ark” (Equity) (reissue) | 
(3d wk), Oke $2,000 after $3,500) 
in second. j 

Mayfair (Hicks) (980; 50-$1.25)| 
—“Land Unknown” (U), Neat 
$6,200. Last week, “Night Pas-} 
sage” (U) (4th wk), $3,500. 

New (Fruchtryan) (1,600; 50- 
$1.25)—"Pride and Passion” (UT) 
(2d wk). Dipped to fancy $12,000) 
after $20,000 opener. 


Playhouse (Schwaber) (400; 50- 


$1.25)—“Third Key” (Rank) (2d 
a Fine $5,000 after same in 
rst. 


Stanley (SW) (3,200; 50-$1.25)— 
“Pajama Game” (WB). Tall $14,- 
000. Last week, “Lonely Man” 
(Par), $6,000. 

Town (Rappaport) (1,125; $1.25- 
$2.50)-——This Is Cinerama” (Cine- 
rama). Looks to reach smash 


$25,000 in first week. Last week, 
subsequent run, 


|“Night Passage.” 


Broadway Grosses 


Estimated Totai Gress 


This Week . $937,400 
(Based on 23 theatres) 
Last Year _.. . $696,680 


a on 21 theatres) 


Fire’ Warm 156, 
Toronto; Rain 76: 


e Toronto, Sept. 3. 
Two newcomers, * ‘Fire Down Be- 
low” and “Interlude,” are okay in|, 
current week, but the holdovers | 
are still the big strength here. 
“Silk Stockings” in second stanza, 
|is socko. “Pride and Passion” in 
fourth frame, looms fine. “Loving 
You” continues big in three-house 

combo in third stanza. 

Estimates for This Week 
Carlton (Rank) (2,518; 75-$1.50) 
—“Pride and Passion” (UA) (4th 

Fine $12,000. Last week, 


Dewntown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 698; 694: | 
50-75)—"Giant Claw” (Col) andj; 





wk). 


“Night the World Exploded” (Col). '¢ 


Nice $14,000. Last week, “Un- 
tamed Youth” (WB) and “Restless 
Breed” (20th), $13,000. 

Eglinton, Palace, Runnymede | 
(FP) (1,080; 1,485; 1,385; 60-$1)— | 
“Loving You” (Par) (3d wk). Swell | 
$12,509. Last week, $15,000. 

Hyland (Rank) (1,357; $1 “Ad. | 
mirable Crichton” (Col) (5th wk). 
Good $4,000. Last week, $5,000. | 

Imperial (FP) (3,344; 60-$1.10)— | 
“Fire Down Below” (Col). Okay | 
$15,000. Last week, “Run of Ar- 
re (U), $10,500. 

International (Taylor) (557; $1)— 
“Rising Moon” (WB) (4th wk). 

Nice $4,000. Last week, same. 

Loew’s (Loew) (2,098; "75-$1. 25)— | 
“Silk Stockings” (M-G) (2d wk). 
ool big at $14,000. Last week, | 


Tivoli (FP) (955; $1. 75-$2. 40)— | 
“Around World in 80 Days” (UA) | 
(3d wk). Turnaway biz at $20,000. 
Last week, ditto. 

Towne (Taylor) (693; $1)—“Love 
in Afternoon” (AA) (6th wk). 
oe well at $4,500. Last week, 


University (FP) (1,556; 60-$1)— 
“Hatful of Rain” (20th) (4th wk). 
Fine $7,000. Last week, $7,500. 

Uptown (Loew) (2,096; 75-$1.25) 
—‘Interlude” ‘U). Good $8,000. 
Last week, “Tip on Dead Jockey” 


(M-G), $9,000. 
York (FP) (877; $1.25-$2)—“10 
Commandments” (Par) (41st wk). 


Steady $5,500. Last week, same. | 





Pajama’ Smooth $12,000, Mopls.; ‘Sun’ 
Huge 9G, ‘Wonders’ Wow 186, 56th 


Minneapolis, Sept. 3. 

With its. competing attractions 
and huge attendance, the Minne- 
sota State Fair continued through! 
its finale, Labor Day, with an ad- 


verse first-run boxoffice influence, |“ 


except for two hard-ticket pix. 
“Seven Wonders of World” and 
“Around World in 80 Days,” in| 
56th and eighth weeks, respec- 
tively. However, two of three new- 
comers, “Pajama Game” and “Sun 
Also Rises.” look like b.o. cham- 
pions while 


table. 

It’s the fifth and final stanzas 
for “Affair to Remember” and 
Second week of 
“Curse of Frankenstein” still is 
good if not smash. Cold, rainy 
Weather and weekend holiday are 


| helping the wicket action. | 


ates for This Week 
Academy (Mann) (847; $1.50- 
$2.65)—“Around World” (UA) (8th 
wk). Four matinees this week in- 
stead of usual three. Going clean 
all the time as it finishes second | 
month. Smash $20,000. Last week, 


same. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (56th wk). Extra Labor. 
Day mat helping this to give a 
phenomenal performance. Tre-| 
mendous $18,000. Last week, with. 
seven matinees, $23,700. 

Gopher (Berger) (1.000; 85-90)— 
“Curse of Frankenstein” (WB) and, 





|} (12th wk). 


|placing premium on air-condition- 


| Jekyll” (AA) 


“Band of Angels,” , 
other fresh entry, is fairly respec- | 


‘Game’ Fancy $15,000, 
Cincy; ined Ditto 


Cincinn. Sept. 3. 
Two hotsy new bills ee extend- 
ed weekend. holiday lift are bulg- 
be this week’s overall biz at first- 
runs, Fresh entrants “Sun Also 
| Rises” at the Albee and “Pajama 
|Game” at Palace shape for a photo- 
finish to top city. “Game is strong- 
er at boxoffice. Another newcomer, 
“Action of Tiger,” is okay at 
Grand. “Sweet Smell of Success” 
is fair in second round at Keith’s. 
Hard-ticket “Seven Wonders of 
World” holds strongly in 65th 
frame and “Around World in 80 
Days” may hit a new high on 12th 


lap. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Sun Also Rises” (20th). Hotsy 





| $15,000. Last week, “Man of Thou- | —— 


Sun’ Wow $33,000, 


sand Faces” (U) (2d wk), $7,500. 
| Capitol (SW-Cinerama) (1,376; 
| $1.20-$2.65) — “Seven Wonders” 


|(Cinerama) (65th wk). In step with 
| 64th week’s climb to $21,000, great. 
Grand (RKO) (1,400; 75-$1.10)— 


Wednesday, September 4, 1957 


‘Sun’ Blazing $32,000, Det.; Curse’ 
Big 186, ‘Affair ’ Great 18146, 2d 





Key City Grosses 


Estimated Total Gross 

This Week ve . $3,286,000 
(Based on 19 cities and 231 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year wa $3,082,980 
(Based on 20 cities and 215 

theatres.) 








Philly; ‘Game’ 276 
e 
y; 

Philadelphia, Sept. 3. 
Long holiday weekend plus new 





‘Action of Tiger” (M-G) and “Bus- 
- Peg | Story” (Par). Okay 
Last week, “Pride and Pas- 
hn (UA) (5th wk), at $90-$1.50 
scale, ditto. 
Guild. (Vanse) (300; 50-90)— 
“Seventh Sin” (M-G) (3d wk). 
Moderate $1,500. Last week, 
$1,600. ‘ 





Hyde Park (Shor) (617; 50-90)— 
“Bride Goes Wild” (M-G) (reissue), | 4 
Okay $41,800. Last week, “Tor-| 
ment” (Indie), $1,700, 

Keith’s (Shor) (1,500; 75-$1 25) | 
—‘“Sweet Smell of Success” (UA) 
(2d wk). Fair $6,000 after $11,500 
Ow . 

Palace (RKO) (2,600; 90-$1.16)— 
“Pajama Game” (WB). Sweet $15,- 
000. Last week, “Run of Arrgw” 
(U), $8,500. 

Valley (Wiethe) (1,300; $1.50- 
2.50) — “Around World” (UA) 
May hit $21,000 fér new 


|high. Last week, $20,000 


Holiday Lifts ‘Wonders’ 
Great $20,000, ‘80 Days’ , 
Big 136, K.C.; ‘Band’ 106° 


Kansas City, Sept. 3. 
Holiday week trade playing the 
reserved-seat situations as favorites 
and boosting “Seven Wonders of 
Wor ld” at the Missouri and 
“Around World in. 80 Days” at 
Tower to great figures. Brightest 
newcomer is “Band of Angels,” 
socko at Paramount. “Night Pas- 
sage” in four Fox Midwest houses 
is ‘just okay while “Fuzzy Pink 
Nightgown” at Midland looks slow. 
Weather continues on warm side, 








ing. 
Estimates for This Week 
Shawnee Drive-in, Leawood 
Drive-in (Dickinson) (1,100 cars; 
800 cars; 85c person)—‘“The Cyc- 
lops” (AA) and “Daughter of Dr. 
with “First Texan” 
(AA) (2d run). Bangup with $12,000. 
First time drive-in coupled in 
first-run policy without circuit's 
two hardtops. 
Dickinson, Glen (Dickinsor) (750; 
700; 85c) —- “Love in Afternoon” 
(Continued on page 24) 





“X, the Unknown” (WB) (2d wk). 
After its remarkable initial canto, 


still big at $5,500. Last week, 
$12,000, 
Lyric (Par) (1,000; 90-$1.25)—| 


Affair to Remember” (20th) (5th 
wk). —_— $4,000. Last 
week. $5,000 

Radio City (Par) (4,100; 85-90)— 
“Pajama Game” (WB). Although 
the legit production was seen here, 
this one perhaps is not too well 
known to pix patrons here who 
don't go too strongly for musicals, 
However, it looks stout at $12,000. 
Last week, “Jeanne Eagels” (Col) | 
(2d wk), $5,000 in 5 days. 

RKO Orpheum (RKO) (2,800; 90-| 
$1.25)—“Pride and Passion” pb arg | 
(4th wk). Good $6.500, and moves 
to Pan for an Loop week. Last 
week, $7.5 

RKO Pan o RKO) (1,800; 90-$1.25) 
—‘“Night Passage” (U) (5th wk). 
On its way after this session but 
has been a big winner. Satisfac- 
tory $4,000. Last week, $4,500 

State (Par) (2.300; 85- 90)—"Band 
of Angels” (WB). Moderate $7,000. 
Last week, “Joe Butterfly” .(U), 
$7,500. 

Suburban World (Mann) (800; 
85)—“Passionate Summer” 
ae wk). Good $2,000. Last week, 

World (Mann) (400; 85-$1.25)— 
“Sun Also Rises” (20th). This one 
|has what it takes for the boxoffice. 





* currently. 


| Days” (UA) (36th wk). 


(Indie) | $8 





Huge at $9,000. Last week, “Inter- 
lude” (U) (3d wk), $3,200. 


product is kiting first-run biz here 
However, good outdoors 
weather cut into the high potential 
— loomed. Standout is “Sun 

Rises,” with sockeroo take at 
the Fox despite so-so reviews. 
“Pajama Game” is rated hotsy at 
Mastbaum being helped by favor- 
able notices. “3:10 To Yuma” 
looms fast at Goldman, 

“Man of a Thousand Faces” 
shapes great in second session at 
the Arcadia. “Sea Wife” shapes 
fair at Randolph. “Pride and Pas- 
sion” is big in fifth round at the 
Viking. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Man of Thousand Faces” (U) (2d 
wk). Bay $11,000. Last week, 
$17, 

hora (SW-Cinerama) (1,430; 
$1.20-$2.60) —“‘Seven Wonders of 
bet (Cinerama) (71st wk). Neat 

— Last week, $11,300. 

Fox (20th) (2,250; 55-$1.80)— 
| “Sun Also Rises” (20th). Sockeroo 
| $33, 000. Last week, “Affair to Re- 
member” (20th) (5th wk), $12,000. 

Goldman (Goldman) (1,250; 65- 
$1.25)—“3:10 To Yuma” (Col), Fast | 4 
$15,000. Last week, “James Dean 
Story” (WB), $6,000. 

Green Hili (Serena) (750; 75- 
$1.25) ‘closed Sundays) — “Silken 
Affair” (Indie) (4th wk). Slick 
$3,900. Last week, $5,000 

Mastbaum (SW) (4,370; posi. 49) 

—“Pajama Game” (WB). Hot $27,- 

. Last week, “Jeanne Eagels” 
(Col) (4th wk), $9,000. 

Midtown (Goldman) (1,000; $2- 
$2.75) — “Around World in 80 


Great $15,- 
000. Last week, same. 

Randolph (Goldman) (2,250; 
$1.25)\—“Sea Wife” (20th). var 
$14,000. Last week, “Band of 
Angels” (WB) (3d wk), $10,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Pickup Alley” (Col). Drab $10,- 
000. Last week, “Will Success 
Spoil Rock Hunter?” (20th), $9,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Shoot Out at Medicine Bend” 
(WB) and “Run of Arrow,” (U). 
Slow $8,000. Last week, “Giant 
Claw” (Col) and “Night World_Ex- 
ploded” (Col), $14,000. 

Trans-Lux ‘T-L) (500; 99-$1.80) 
—"Silk Stockings” (M-G) (5th wk). 
Smooth $5,500. Last week, $6,500. 

Viking (Sley) (1,000; 75-$1.80)— 
“Pride and Passion” ee (5th wk). 
Big $12,000. Last week, $12,500 

World ‘Pathe) (499; '99-$1. 49)— 
“Fernandel, Dressmaker” (Indie). 
Stylish $4,000. Last week, “We 
Are All Murderers” (Indie) (2d 
wk), $2,500. 


‘Sun’ Whopping $16,000, 
Denver; ‘Game’ Fast 176 


Denver, Sept. 3. 





City is loaded with holdovers | $ 


but there are plenty of strong 
newcomers. “Sun Also Rises” 
looms sockeroo at the Centre and 
stays on. “Pajama Game” is big 
at the Deriver, and holds, too. 
“Hatful of Rain” is rated nice at 
Orpheum, and has won a holdover. 
“Band of Angels” also is smash at 
Paramount, for best lineup of new- 
comers here in weeks. “10 Com- 
mandments” looks okay at Aladdin 
in six weeks after 13 weeks pre- 
viously at the Denham. 

Estimates for This Week 
Aladdin (Fox) (1,400; $1.25-$1.50) 
—10 Commandments” (Par) (6th 

wk). After 13 weeks at Denham. 
Fine $7,500. Stays. Last week, 


Centre (Fox) (1,247; 70-$1.25)— 
“Sun Also Rises” (20th). Sockeroo 
$16,000. Stays on. Last week, 
wn aia nee Remember” (20th) (4th 
Denham (Cockrill) (1 ,428; 70-90) 
(Continued on page 24) 


Detroit, Sept. 3. 

Long —— is pulling in the 
long green at down de luxers 
currently. “Sun Rises” 
smash at the Fox. “Curse of Frank- 
enstein” sha’ great at the Palms. 
“Brothers Rico” looks average at 
the Broadway-Capitol. 

mgterm, hard-ticket pix con- 
tinue at with “Around World 
in 80 ys” sock in 36th week at 
United Artists, “Seven Wonders of 
World” swell in 55th session at 
Musie Hall and “10 Command- 
ments” terrific in 40th stanza at 
the Madison. “Affair to Remem- 
ber” is doing solid biz in second 
frame at the Michigan while 
“Jeanne Eagels” is doing great in 
fourth at the Adams.’ 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.50)—"Sun Also Rises” (20th) 
and “Parson and Outlaw” (Col). 
Blazing $32,000. Last week, “Hat- 
ful of” Rain” (20th) and “Restless 
| oper: (20th), $10,000 in second 
week 

Michigan (United Detroit) (4,000; 
90-$1.25)—“Affair «0 Remember’ 
(20th) and “Let’s Be Happy” (Rep) 





(2d wk). Swell $18,000. . Last 
week, $22,000 
Palms (UD) (2,961; 90-$1.25)— 


“Curse of Frankenstein” (WB) and 
“X-Unknown” (WB). Big $18,000. 
Last week, “Band of Angels” (WB) 
and “Bailout at 43,000" (Rep) (3d 
wk), $15,000. 

Madison (UD) (1,900; $1.25- 
$2.75)—"10 Commandments” (Par) 


(40th wk). Great $14,500. Last 
week, $14,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25) — “Brothers Rico” (Col) 
and “Town on Trial” (Col). Aver- 
age $12,000. Last week, “Young 
Don’t Cry” (Col) and “No Time to 


Be Young” (Col), ditto. 

United Artists (UA) (1,667; $1.25- 
$3)—“Around World” (UA) (36th 
wk). Wow $24 Last week, 
$24,200. 

Adams (Balaban) (1,700; 90- 
$1.50)—“Jeanne Eagels” (Col) (4th 
wk). Great $11,000. Last week, 
$11,800. 

Music Hall (SW - Cinerama) 
— $1.50-$2.65)—“‘Seven Won- 

(€inerama) (55th wk). Swell 
$18, 3.600. Last week, $20, 

Krim (Krim) (1,000; $1.25)— 
“Silk ae (M-G) p- wk). 
Up to $5,500. Last week, $4,200. 


‘Sun’ Mighty $31,000 4 
D. C.; ‘Game’ Lively 216, 
‘80 Days’ Rousing 226 


Washington, Sept. 3. 

Aided by vacationers returned 
for school opening and holiday 
visitors, downtown houses are en- 
joying brisk business currently. 
“Sun Also Rises” shapes tremen- 
dous at Palace while “Pajama 
Game” looms slick at Metropoli- 
tan and Ambassador. “Jeanne 
Eagels” is drawing solidly in fifth 
week at Trans-Lux “Pride and 
is also holding great at 





Passion” 
Keith's. “Fuzzy Pink Nightgown” 
looks smooth at Columbia. 


“Around World in 80 Days” is still 
as solid as ever at Uptown as is 
“Seven Wonders of World” at the 
Warner, 

Estimates for This Week 

Ambassador (SW) (1,490; 80- 
$1.10) — “Pajama Game” (WB). 
Nice $8,000. Last week, “Omar 
Khayyam” (Par), $6,500. 

Capitol (Loew) (3,434; '70-90)— 
“Will Suceess Spoil Rock Hunter?” 
(20th) (2d wk). Nice $15,000 after 
$21,000 opener. 

Columbia (Loew) (1,174; 70-90) 
—‘“Fuzzy Pink Nightgown” (UA). 





| wk). 
1 





— $8,000 or better. Last 
“Gun Glory” (M-G), $6,500. 
wv ercith's (RKO) (1,859; $0-$1.50) 


—"“Pride and Passion” (UA) (5th 
Nifty $12,000. Last week, 
4,000. Stays on. 

Metropolitan (SW) 1,100; 80- 
$1.10) — “Pajama Game” (WB). 
Sock $13,000. Last week, “Omar 
Khayyam” (Par), $11,000. 

Palace (Loew) (2,350; 85-$1.25)— 
“Sun Also Rises” (20th). Looms 
great for $31,000. Last week, “Man 
of Thousand Faces” (U) (2d wk), 


$10,000, . 
Plaza (T-L) (277; 90-$1.35)— 
Terrific $5,000 for small-seater 
after $6,500 in first. Holds, 
Trans-Lux (T-L) (600; 90-$1.25) 
—‘“Jeanne Eagels” (Col) (5th wk). 
Solid $7,000 after $7,400 in previ- 
ous week. Holds. 
Uptown (SW) (1,100; $1.25-$3)— 
“Around World” (UA) (22d wk). 
Fat $22,000 on extra ome d mati- 


nee after lush oe in previous 
week. No 

Warner (sw-Cinerama) 3005, 
$1.20-$2.40) — “Seven Wonders 


(Cinerama) (36th wk). Still great 
at $16,000. Last week, $15,000, 
winter 


Headed for run. 








—— 
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Chi Hits Summer Peak; ‘Game’ Lusty 


$38,000, ‘Sun’ Hot 


406, ‘Confidential’ | 


Hep 256, ‘Rock’ Big 166, Dean’ 176 


4 





Chicago, Sept. 3. + 


The fast pace of new product 
continues to be reflected in solid 
biz at Loop theatres here. Big and 
small houses are loaded currently 
with big pix, and grosses down- 
town are expected to be near top 
for the summer period. 

“Pajama Game” is set for a 
bangup $38,000 at the Chicago. 
“Sun Also Rises” shapes mighty 
at $40,000 in initial session at 
Oriental. 


SUN’ BRIGHT $13,000, 
PORT. ‘GAME’ FAT 1336 


Portland, Ore., Sept. 3. 
m burst of strength this round 
is coming from new entrants. “Sun 
Also Rises” is * at the Fox 
bp, ‘Pajama xc, ~ 5 om 


Ey ey 
Fi my ey Fp 


— Later 2 ie rated 

lofty 20th stanza at Broadway. 

Summer heat is a handicap at all 
currently. 


Preem frame of “Chicago Con-| spots 


fidential” at the Woods 

a noisy $25,000. 

Spoit Rock Hunter?” heads for a 
boffo $16,000. 

The Roosevelt, normally an 
Stor re wil “flock” shepes shapes 

tery” an ‘ooper 
solid $17,000. . 

“Hatful of Rain" looks socko at 
the Garrick in second while 
“Sweet Smell of Success” in third 
at the United Artists still is fine. 

Todd’s ~Cinestage remains at 
capacity through its 22 frame with 
“Around World.” “Seven Won- 
ders” remains as top grossing 
roadshow in 37th set at Palace. 
“10 Commandments” still gets 
sellout shows in 41ist frame at the 
MeVickers. 

Estimates for This Week- 

Chiecage (B&K) (3,900; 90-$1.50) | « 
—“Pajama Game” (WB). Bo 
$38,000. Last week, “My Gun 
Quick” (WB) with Eydie Gorme 
onstage, $46,000. 


+ Soon 


Estimates for This Week 

Broadway (Parker) (980; $2- 
) — “Around World in 80 
” (UA) (20th wk). Lofty $12,- 
Last week, 400, 


Fox het Benqvoen) fh, Ge, 1 Sage 50) 


sek Beauty” Miindie) ‘Big $130 
000 or near. Last week, “Jeanne 
Eagels” (Col) and “Last Man To 
Hang” (Col) (2d wk), $7,800. 
Guild (Indie) (400; $1.25)— 
“Green Man” (DCA) (2d wk), Neat 
$2,000. Last week, $2,900. 
Liberty (Hamrick) (1,890; 90- 
$1.25)—"“Man Of Thousand Faces” 
(U) and “Oklahoman” (AA) (2d 
wk). Fine $7,000. Last week, 


$7,600, 

Orpheum (Ev een) (1,600; $1- 
$1.50)—“Pajama- ame” (WB) and 
Restless Breed” (20th). Hefty 
13,500, Last week, “Hatful of 
in” (20th) and “Lure of Swamp” 


(20th), $5,800. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Pride and Passion” (UA) 
Loud $8,000, Last week, 





Esquire (H&E Balaban) (1,400; 
90-$1.25)—(Lost Continent) (Tei-| (3d wk). 
tel) (4th wk). Tidy $7,000, Last! $8,100. 
week, $9,000. 


Garriek (B&K) (850; 90-$1,25)— 
“Hatful of Rain” (20th) (2d wk). 
Sock $9,000. Last week, $12,500. 

Grand (Indie) (1,200; 50-87)— 
Subsequent run. Last week (90- 
$1.25), “Unknown Terror” (20th) 
and “Back From Dead” (20th), 
okay $6,000. 

Loop (Telem’t) (606; 90-$1.50)— 
“Will Success Spoil Rock Hunter?” 


(20th). Boffo $16,000. Last week, 
“Silk Stockings” (M-G) (9th wk), 
$8,000. 


MeVickers (JL&S) (1,580; $1.25- 
$3.30)—"“10 Commandments” (Par) 
(41st). Hefty $31,500. Last week, 


Monroe (Indie) (1,000; 67-87)— 
“Cruel Tower” (AA) and “Destina- 
tion 60,000” (AA). Lofty $5,500. 
Last week, “Monster That Chal- 
lenged World” (UA) and “Vam- 
pire” (UA) (2d wk-3 days), $2,000. 


Oriental (Indie) (3,400; 90-$1.50) 


—‘“Sun Also Rises” (20th),. Mighty | $2.20 


$40,000. Last week, “Affair to Re- 
member” (20th) (6th wk), $13,500. 


Palace (SW-Cinerama) (1,484; 
$1.25-$3.40)—“Seven of 
World” (Cinerama) (37th wk). 


Smash $41,800. Last week, $35,000. 

Roosevelt (B&K) (1,400; 65-90) 
—‘“James Dean Story” (WB) and 
“Trooper Hook” (UA). Spirited 
$17,000. Last week, “20 Million 
Miles to Earth” (Col) and “27th 
Day” (Col) (2d wk), $15,000. 

State-Lake (B&K) (2,400; 
$1.50)—“Jeanne Eagels” (Col) (3d 
wk). Nice $1708, Last week, 
$26,000. 

Surf (H&E feeble) (685; $1.25) | on 
— “Mademoiselle Striptease” 
(DCA). Socko $10,000. ast week, 
“Rising of Moon” (WB) (4th wk), 
$5,000 in 5 days. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50)—“‘Around World in 80 
Days” (UA) (22d wk). Capacity 
$24,800. Last week, same. 

United Artists (B&K) (1,700; 90- 
$1.50)\—“Sweet Smell of Success” 
(UA) (3d wk). Fine $12,000. Last 
week, $21,000 - 

Woods ‘Essaness) (1,200; 90-$1.50) 
—‘“Chicago Confidential” 
Noisy $25,000. Last week, “Man 
on Fire” (M-G) (3d wk), $16,000. 


World (Indie) (606; 90)—“Dress- attending 


maker” (Teitel) (3d wk). Gentle 
$2,200. Last week, $2,800 

Ziegfeld (Davis) (435; $1.25- 
$1.50) — “Light ae Street” 
(Davis) (3d wk). Looks better than 
big $3,100. Last week, $3,300, and 
Over hopes. 


S eeneeeneenenal 


Hefty $9,000. 
90-| in Afternoon” (AA), 


80 Days’ Terrif 
$16,000 in Omaha 


m hefty a Orpheum 
while “Gun Glory” is ive at the 
State. The holdovers, ‘ 
Rain” at Brandeis and “Pride and 
+) + mr at the Omaha, are both 
mild. 
Estimates for This Week 

nig (Blank) (866; $2.50- 

— “Around World” (UA). 
Terrific $16,000. Last week, sub- 


t-runs. 
*“Trandels ( (RKO) (1,100; 75-90)— 
“Hatful of Rain” (20th) 
“Apache Warrior” (20th) (2d wk). 
Se > ote Last week, $4,400. 
(Tristates) (2,066; 90- 
$1.25)—“Pride and ee (UA) 
(3d wk). Mild $4,000. Last week, 


$6,000. 

Orpheum (Tristates) (2,980; 75- 
90)—-“Affair to Remember” (20th). 
Last week, “Love 


$7,000. 
State (Goldberg) (850; 75-90)— | | 
“Gun — Tidy a ten 


and m ita "wes on 
Dead Socks Jockey” (M-G). §: $3.20 in 
6 days. 


Ashland in K.C. May 
Return to Pic Fold 


Kansas City, Sept. 3. 

The Ashland Theatre, believed a 
dead issue on the city’s far east 
side, is rearing its head again as 
a possible neighborhood film thea- 
tre. Opened and closed periodical- 
ly over a span of a couple of years 
Commonwealth Amusement 


Sos 





(UA). | by 


miral|a smash $45,000 in current (43d) 


of|second biggest Sunday of its en- 


and/same distrib, 


“CAME: "TERRIFIC. 
2006, RALL nibh 


Despite the resumption of tor- 
rid weather, Broadway frst-run 
business is soaring in current ses- 
sion, being helped obviously by the 
long Lakor Day weekend with its 
upped scales and several new, 
strong pictures. There was noth- 
ing in the weather to induce New 
Yorkers to visit the Times Square 
area, but the final sermon of Billy 
Graham's N.Y. Crusade on Broad- 
way near 42d St., Sunday ni 

brought about 75,000 
ousand | People to Broadway. This may 
ve drawn more tourists to the 
city since out-of-towners started | of 
pecrtes inte the tewn last Thurs- 
y. 


New biockbuster is “Pajama 
" with at the Mu- 
sic Hall, with a huge $200,000 like- 
ly opening session, new Labor Day 
week record. Figure is top 
only by one other pic, which 


| 


‘New Films Lift L.A.; ‘Sun’ Brilliant 


$29,000, ‘Game’ Boff 466 in 3 Spots, 


‘Yuma 816, 14, 


‘Man-Cat’ 1066, 13 





Music 
shapes solid at Music Hall. 
“Fuzzy Pink Nigh 
at m and “3:10 Te Yuma” 
is fair at Coliseum. “Seven 
‘Wonders of World” looms great in 
second 


‘SUN’ ROBUST $13,000, 


SEATTLE; ‘GAME’ 1 
Seattle, Sept. 3. 
It's a clean sweep for new pix 


at regular first-runs here this 


ak In like category is “Man 
at smaller 


Faces” 
“Pajama Game” 
But 


tgown” is drab 


Box. 


Paramount session. 
Estimates for This Week 


the advantage of five-shows daily.| piue Mouse (Hamrick) (800; 
First five days vas A, new — | $1.50-$2.50). — “Around World” 
week high at (WB) (20th 7. Swell $14,000. 
Eagels” also new, to hit a| Last week, $12,7 


ie 
great $68,000 at the Capitol. 

“3:10 Te Yuma,” another new- 
comber, climbed to a sturdy $27,- 
000 opening round at the Astor. 

“Chicago Confidential” looks like 
it wild do only a mild $14,000 in 
preem week at the Victoria. 

“Sun Also Rises” with stageshow 
is holding with a smash $114,000 in 
initial holdover session at the 
Roxy, or just $5,000 below opening 

week. “Love In Afternoon” is 
heading for a good $40,000 in sec- 
ond week at the Paramount and is 
= $17,500 in second at the 
Plaza. 


“Battle Hell” shapes rousing 
$18,000 in first holdover frame at 
the Central, close to opening week 
figure. “Man On Fire” is doing 
comparatively better in second 
week than first at the State where 
a nice $17,000 looms. 

“Man of a Thousand Faces” still 
is great with —— at the Pal- 
ace for third round 

Hard-ticket pictures naturally 
were boosted by the holiday in- 
flux. “Around World in 80 Days” 
finished its 46th session at the Ri- 
voli with a capacity ,000, being 
helped by two extra pérformances. 
“10 Commandments” is heading for 


— at the Criterion, aided by one 

show. “Seven Wonders of 
world” climbed to great $36,400 in 
its 73d stanza at the Warner, now 
being in 74th week. First day 
(Sunday). of 74th session was the 


tire run, 

Three Continental pix are in 
their preem weeks currently. 
“Man Escaped” was great $9,300 
opening round at Baronet. “Novel 
Affair” was solid $9,100 on initial 
week at Little Carnegie. “Four 
Bags Full” opens today at Trans- 
Lux 52d St. A fourth film from 
“Brothers in Law,” 
held at sock $9,500 in second Guild 
stanza 


Estimates For This Week 
Astor (City Inv.) (1,300; 75-$2)— 
“3:10 To Yuma” (Col) (2d wk). 
Initial stanza ended last night 
(Tues.) was sturdy-$27,000 or near. 
In ahead, “Fire Down Below” (Col) 
(3d wk-6 days), +3, 
Be ag arnegie 


Carnegie) 

; $1 on 80) — “Novel Affair” 
(Cont) (2d wk). First session con- 
ie Monday (2) was solid 


In ahead, “Lover’s Net” 
frimes) (Sth wk-8 days), $3,800. 
Baronet (Reade) (430; $1.25- 
a Escaped” (Cont) (2d 
wk). 
day (1) was great $9,300. Previous 
week, “Maid in Paris” (Cont) (6th 
wk-10 days), $5,200. 
Capitel (Roew) (4,820; $1-$2.50) 
—‘“Jeanne Eagels” (Col). First 
stanza ending tomorrow (Thurs.) 
looks to soar to smash $68,000. 
Holds, natch! 
and Passion” (UA) (9th wk), 
7,000. 


Criterion (Moss) (1,671; $1.80- 
$3.30)\—"10 Commandments” (Par) 
(43d wk). This session winding 
tomorrow (Thur’.) is heading for a 
wow $50,000 in 16 performances, 
and taking in Labor weekend. 
The 42d week was $44,000 for 15 
shows. Stays indef at this rate. 

Fine Arts (Davis) (468; 90-$1.80) 

Roots” (Harrison). Opened 


Coliseum 
$1.25)—"3:10 to Yuma” 


$1-$1.50)\—“‘Sun Also Rises” 
and 
(20th). 
week, “Jeanne Eagels” 
“Last Man to Hang” 
$13,600. 


$1.25) — 
Solid $10,000. Last week, 
Glory” 
Against Time” 


“Orpheum 

$1.25) -— “Fuzzy Pink Nightgown” 
(UA) and “Trooper Hook” (UA). 
Drab $5,500. Last 

ster Green Hill” (DCA) and “Half 
Human” 


Mee 


99 we Last week, “Run of Arrow” 
Space” (Indie), $7,000. 


“Sun Also Rises” 
or over. Last week, “Beg 
End” 
‘(AB-PT), 


“Pride and the 
Upped scale and 
weekend has house headed for 
great , Spa eee, Last week, “Jeanne 
Initial round concluded Sun-| Eagels” (Col) an 
ya (Col) (2d wk), 


Place to Hide” (Col). 

or 4 i 7 Jungle” 
+ ” ( 1), 

In ahead, “Pride $6,000. ace a oe 











picture policy 
since’ it closed months "ago! **'** 4 


—“The 
eee) “Continbed ‘or page 24) 


aaa (1,870; 90- 
(Col) and 


Mombassa” (Col). Fair 


“Beyond 

$7,000. Last week, “Omar Khay- 

yam” 

(Col), $9,100, 
Fifth A 


(Par) and “Strange One” 


Avenue (Evergreen) (2,500; 
(20th) 
“Courage of Black Beauty” 
Big $13,000 or near. Last 
(Col) and 
(Col) (2d wk), 


Music Box ‘Hamrick) (850; 90- 


$1.25)—“Man of Thousand Faces” 
(U). Big 
Continent” (Indie), 


$6,000. Last week, “Lost 
$3,100. 

Music Hall (Hamrick) (2 200; 90- | 
“Pajama Game” (WB) 
“Gun 
“Decision 


90- | 


(M-G) and 
(M-G), 


(Hamrick) (2,500; 


week, “Mon- 


(DCA), $6,200. 


Paramount (SW-Cinerama) (1,- 


262; $1.20-$2.45) — “Seven Won- 
ders” (Cinerama) (2d_ wk). 
$21,000. Last week, $14,500 in 4 
ays 


Pride’ Socko 206, 


Great 





Prov.; ‘Sun Hot 86 


Providence, Sept. 3. 
Biz looms solid here this week. 


Upped scale is boosting the State’s 
“Pride and 
total. 
weather are RKO Albee’s “Hatful 
AS Rain” and Majestic’s “Sun Also 


Passion” to a great 


Also matching the hot 


d is good with “3:10 


Estimates for This Week 
Albee (RKO) (2,200; 65-80) — 
of Rain” (20th) and 
Warrior” (20th). Hefty 


to to tune” 


and “Fire Maidens Outer 


Majestic (S-W) (2,200; 65-80) — 
(20th). Hot $8,000 
inning of 
(AB-PT) and “Unearthly” 
$7,000. 

State (Loew) (3,200; 75-$1.25)— 
Passion” (UA). 
jong holiday 


“Woman of 
$12,000 in 

days. 

Strand (Silverman) (2.200; 65-80) 

—*“3:10 to Yuma” (Col) and “No 

Good $7,000 

(Col) 





Eckman to M-G in Mpls. 


Appointment of Sidney Eckman, 


Metro’s assistant branch manager 
in Washington, to branch manager 
in Minneapolis was disclosed yes- 
terday 
Reagan, sales v.p. 


(Tues.) by Charles M. 


Los Angeles, Sept. 3. 

Heavy Labor Day weekend re- 
turns indicate current session will 
hit a mighty $332,800 for top houses 
in this,area as against last year’s 
| $317,700 for the same _ period. 
| Strong new films, stout holdovers 
| figure importantly in pushing the 
take to this lofty high. 

“Pajama Game” leads the new~ 





ht (1), | stanza, but not all of them are bi 
tional Biggest money is ouins te Ben comers with socko $46,000 in sight 
Rises,” rated big at Fifth in three theatres. However, the 


science-fiction combo of “Amazing 
Colossal Man” and “Cat Girl” is 
hitting a terrific $19,000 or better 
in three first-runs with a smash 
$106,000 expected from 13 situa- 
tions in the L.A, area. 

“Sun Also Rises” shapes smash 
$29,000 at the Chinese. Swinging 
te first multiple-runs after show- 
casing are “Affair To Remember,” 


powerful $30,000 in four houses, 
;jand “Pride and Passion,” stout 
$22,500 in three 


spots. 

“3:10 To Yuma” is solid $17,000 
or a bit over in three houses, with 
$61,000 total in 14 local situations. 
Hard-ticket pix are especially did, 
“Seven Wonders of World, 
“Around in 80 Days” and “10 Com- 
mandments” all soaring ahead of 
the previous week's take. 

Estimates for This W 

Chinese (FWC) (1,908; $1. O82. 40) 
—*Sun Also Rises” (20th). Socke 
$29,000. Last week, “Affair to Re- 
member” (20th) (6th wk), $9,500. 

Hawaii, El Rey, Glebe (G&S- 
FWC- Metropolitan) (1,106; 861; 799; 
99-$1.50\—“Amazing Colossal Man 
(A-I) and “Cat Girl” (A-I). Huge 
|$19,000 or tter. Last week, 
|Hawaii with Orpheum, Four Star, 
|“Fuzzy Pink Nightgown” (UA) and 
| “Outlaw’s Son” (UA), $11,400; El 
|Rey, “Film Parade” (Indie) (re- 
| issue), $1,100 (5 days). Globe, with 
| Fox Beverly, “Love 1 eel 
(AA) (4th wk), FB), 

Hillstreet, Ritz, : eon (RKO- 
FWC) (2,752; 1,330; 756; 90-$1.50) 
—"3:10 to Yuma” (Col) and “Ca- 
lypso Heat Wave” (Col!. Hefty $17,- 
000 or a bit over. Last week, Hill- 
street with Iris, “Bamb‘” (BV) 
(reissue) and “Apache Warrior” 
(20th) (2d wk), $7,300; Ritz with 
State, Vogue, “Omar Khayyam” 
(Par) and “Seventh Sin” (M-G), 
$21,800; Hollywood, with Down- 
town Paramount, Loyola, Uptown, 
“Sea Wife” (20th) and “Hell Devil's 
Island” (20th) 600. 

Wiltern, 


(ABPT-SW-FWC) (3.300; 
2.344; 825: 90-$1.50) — “Pajama 
Game” (WB). Boffo $46,000. Wil- 
tern, with Downtown, New Fox, 
“Run of Arrow” (U) and “Land Un- 
known” (U), $21,000. 

Pantages, State, Four Star (RKO- 
UATC) (2,812; 2,404; 868; 80-$1.80) 
—*Tip on Dead Jockey” (M-G) and 
“House of Numbers” (M-G). Fair 
$17,800. Last week, Pantages, 

(Continued on page 24) 


’ 
Strike’s End Hypoes Hub; 
’ 
‘Sun’ Smasheroo $24,000, 
Dp: ’ 
‘Game’ Big 256, ‘Dean’ 206 
Boston, Sept. 3. 

End of newspaper strike, with re- 
sumption of publication Friday 
afternoon (30), and bringing re- 
newal of theatre ads is making a 
big impact at the b.o. currently, 
Most new entries shape solid 
“Pajama Game” is torrid at the 
Metropolitan, first winner in some 
time there. “James Dean Story” 
looks good at Parantount and Fen- 
way. “Sun Also Rises” looms 

fo at the Memorial. “Action of 
Tiger” is passable at the Pilgrim, 
“Jeanne Eagels” is okay in third 
weeks at State and Orpheum, 
“Doctor at Large” ig socko at 


Kenmore. 
Estimates for This Week 
Astor (B&Q) (1,372; 90-$1.50)— 
“Hatful of Rain” (20th) (5th wk), 








$1.25)—“Lost Continent” ( 

Fine $12,000. Last week, taper 
(Times) (7th wk), $4,200. 

Boston ‘(SW-Cinerama) (13 
$1.25-$2.65)—““Seven Wonders 
World” (Cinerama) (54th wk), 





Great at $16,000, Last week, $l4- 


The appointment is effective im- | 500. 


mediately. Eckman succeeds Ralph 
W. Maw. 


| Exeter (Indie) (1,200; 60-$1.25)—< 
(Continued on page 24) 
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WB Sale of Pix to Brit. TV Sees 


Other Studios in 


Sale of a block of Warner Bros. + 


features to British commercial tv 
has focussed the attention of other 
companies on the tv market abroad. 
All say they've received bids from 
foreign tv interests to make deals, 
but few have actually been con- 
summated. 

One of the companies sitting on 
the fence is 20th-Fox, which has 
had several offers, particularly in 


Europe. Murray Silverstone, 20th- 
International prexy who returned 
from Europe this week, took up the 
question during his huddles with 
20th prexy Spyros P. Skouras in 
London 


’ 

Since the tv market abroad is 
still largely underdeveloped, the 
companies are in a peculiar posi- 
tion. They have to decide whether 
the time is ripe to service abroad 
or to wait until the market has 
grown and revenues are potentially 
bigger. At the same time, the sale 
of the WB pix brings up the ques- 
tion of who gets there first in a 


market that can be saturated a lot 
quicker than the US. 
Still another consideration are 


the exhibitors in Europe who, 
certainly in comparison with the 
US., are organized very tightly 


and in a position to strike back at 
companies that deal with the tv 
competition. Situation is a little 
different with Warner Bros. than 


with the ether outfits since War- | U. 


ners originally sold the negative 
rights to its product. Others simply 
have leased the rights. 

Of the majors, actually only 
Republic has sold blocks of its 
films to overseas tv. Several indies 
have, of course, made deals. 


——————— 


3 for RKO 
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tentatively is set for next summer. 

First of RKO projects to be made 
by DeLaurentiis will be “Fortun- 
ella,” directed by Eduardo DeFil- 
ippo from a script by Federico 
Fellini, Ennio Flajano and Tullio, 
Pinelli. Cast is headed by Paul 
Douglas and Giulietta Masina, with 
a French thesper a possible third 
name. Pic starts Sept. 20 and 
RKO so far has set release for Italy 
only. Second item also stars Miss 
Masina, will be directed starting 
in December by Mario Monicelli, 
and also has RKO release for Italy. 

Third phase of the DeLaurentiis- 
RKO pace would be a largescale 
“international” pic to be made by 
Fellini. Depending on _ script 
chosen and actor availability, it 
could either be a project called 
“Viaggio con Anita,” for which 
Gregory Peck or William Holden 
has been sought to costar with 
Sophia Loren, or another Fellini 
idea, “Le Libere Donne Di Magli- 
ano”. Pie would roll in January. 

DeLaurentiis revealed that his 
“Sea Wail” (made for Coluntbia) 
will run 113 minutes in its final 
form. It was directed by Rene 
Clement, 





See Continued from page 5 Ga 


only 1l—a scant 4%—carried the 
Production Code seal of approval. 
In most instances, importers make 
no effort to obtain the seal which 
on much of their product—they 
know they couldn’t get anyway. 
Even the British films, however, 
which would qualify for a seal, 
don’t bother getting it. The J. 
Arthur Rank Organization never 
submiits its imports. 

Last year, during the first six 
months of the censor’s year, the 
Germans got 66 seals, followed by 
the Chinese with 63, the Mexicans 
with 59, British with 27, Italians 
17 and the French 13. 

Top 10 this year, after China, 
Britain, Mexice and Germany, are 
France with 21, Italy 12, Argentina 
7, Russia 7, Greece 5 and Japan 4. 
No breakdown is available be- 
tween features and shorts for the 
individual countries, but the vast 
majority of the imports listed from 
the big countries constitute fea- 
tures. 

Chinese films play off in Man- 
hattan’s Chinatown, where three 
houses need enough product for 
two or three weekly changes. Main 
market for these pix is on the 


Coast. 


Watch-Wait Stance 





Stellings Tans Chairmen 
For TOA’s Florida Meet 


Ernest G. Steilings, president of 
Theatre Owners of America, has 
selected representatives from all 
sections of the. ountry to serve as 
co-chairman of the exhibitor org’s 
10th anni convention to be held at 
Miami Beach in November. 

Western member of the four-man 
convention committee will be A\l- 
bert Forman, president of Oregon 
Theatres Assn. 
prexy of Wehrenberg Theatres and 
v.p. of Missouri-Illinois Theatres 
Assn., will represent the Central 
states; Henry G. Plitt, president of 
Paramount Gulf Theatres, the 
south, and Philip F. Harling, chair- 
man of TOA's toll tv and Small 
Business Administration commit- 
tee and an exec of Fabian Theatres, 
the east. 


U.S. Opera Singers 
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European experience demand. First 
is that in Europe, one gets in- 
tensive training in a few years and 
much more experience than in the 

: Secondly, ,the American 
public and managers are still im- 
pressed by the European back- 
ground. Third is that in Europe, 
if one is out of work, he’s an ar- 
tist, and treated with respect. Out 
of work in America, you’re a bum, 
he says. 

With nearly 100 opera com- 
panies in Germany and Austria, 
plus 10 more in Switzerland, and 
30 companies in Italy, one has a 
tremendous chance to sing roles 
both in German and Italian. In 
America, it’s the Met and N. Y. 
City Center plus opera companies 
running for six weeks in Chicago 
and San Francisco. Most of the 
companies want stars and a new- 
comer hasn’t a chance. 

“If you're really enterprising in 
work,” he said’ “A good but un- 
$250 a month here, which is plenty 
to live on, and the experience is 
worth a fortune.” 

To make his living expenses, the | 
enterprising Morris, who just ar- 
rived in Euvope this January, 
started teaching voice to American 
and German students, mainly 
children of American military per- 
sonnel stationed here. In addition, 
he’s booked for six concerts this 
fall with local military clubs, pay- 
ing from $25 to $40 each. And a 
tour with the State Department's 
America House pays him $10 a 
concert in Germany. He picked up 
another $400 as musical director 
for the Frankfurt Summer The- 
atre, underwritten by the U. S. 
Army. 

‘You need enough money when 
you come to Europe to live nearly 
a year,” he stresses. 
long to get established. The first 
four months you audition for 
agents alone, and you have to audi- 
tion a year in advance for the city 
operas.” 





Atlas Corp. 
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buy 153,553 shares of common, and 
Odlum indicated it would exercise 
this right. Atlas showed 402,453 
shares of Walt Disney Productions 
as of last June 30, which indicates 
it now holds only 2,453 shares. The 
402,453 shares had been estimated 
to be worth $8,857,032. 
Corporation, besides its remain- 
ing W. D. interests, now holds only 
2,000 shares of Loew's Inc., 1,000 
Paramount Pictures shares and 20,- 
000 shares of Technicolor Inc. 
Atlas is now planning to merge 
five major uranium companies to 
form a huge indie uranium mining 
company. This part of the com- 





ently is a swing towards mining of 
uranium. The new company in 
which Atlas has agreed to take 


$7.50 per share, in exchange for 
some $6,000,000 of the $16,000,000 
of the present Hidden Splendor 








notes which it now holds. 


Paul L. Krueger, | 


“It takes that | 


pany’s diversification plans appar-| - 


stock would be known as the Hid-| “0 > ; 


THEATRE BAR KAYOED; 
FRANK CLOSING HOUSE 


St. Paul, Sept. 3, 

| Circuit owner-Hollywood pro- 
|ducer W. R. Frank suffered defeat 
in his fight to retain the liquor 
license for the bar-restaurant that 
is connected with his suburban 
West Twins film theatre. Disre- 
| Zarding his plea that he couldn't 
|afford to operate the showhouse 
minus the liquor revenues, the 
|South St. Paul council approved 
| the license transfer to another !o- 
cation to be occupied by Frank’s 
West Twins_ tenants. 

Frank himself previously had 
| been the license holder, operating 
|the bar-restaurant as well as the 
theatre until he turned it over to 
|the tenants who are now moving 
out because of a business dispute 
with him, the building’s owner. 

It's anticipated that Frank will 
now close the theatre which has 
been operating in the red. 


Briefs From Lots "a 


| 

Hollywood, Sept. 3. 

| Alan Reed set for a featured role 
|in “Marjorie Morningstar” at War- 
|hers and his son Alan Jr. drew the 
|male lead opposite Molly Bee in 
“Going Steady,” Sam Katzman pro- 
jduction at Columbia .. . “Barri- 
cade,” an original by Art & Je 
| Napoleon will be the husband-wife 
team’s next indie under their Jana 
| Productions banner .. . ond 
| Stross will make “A QuéStion of 
| Adultery,” —_ of artificial in- 
semination, in England in Novem- 
|ber as a co-production with Cine- 
| World Productions ... Vanee Skar- 
|stedt, film editor for Albert C. 
Gannaway for the last six ‘months, 
|upped to a producer post... Mae 
| Clark set by Universal for a role in 
|““How Lonely the Night,” Richard 
Egan-Julie London-Arthur O’Con- 
nell starrer ... Metro signed 
|Mickey Shaughnessy for a leading 
|role with Glenn Ford in “The 
|Sheepman,” which will be Ed- 
|mund Grainger’s first film for the 
Culver lot ... Myra Fahey drew a 
role in “The Light in the Forest” 
for Walt Disney. 

| Sophia Loren to star in new ver- 
|sion of “Blood and Sand,” to be 














| 
} 








Europe, you can find plenty of{produced by Henry Ephron for 


|20th-Fox ... Paramount bought 


known singer can make at least| “Bridge to the Sun,” non-fiction 


by Gwen Tereasaki .. . Cor- 


| book 
Wilde collabing with James 


}nel 


| Edmiston on “How to Make a Mil- 


lion” .. . “Hell Week,” original by 
Edward E. Seabrock and Homer 
McCoy, acquired for production by 
AB-PT Pictures for November 
starting date . .°. Gannaway Inter- 
national will film “Blueprint for 
Crime,” from orignal screenplay 
by Art Estrada and Steve Masino 
. . . Gwen Verdon will costar with 
Tab Hunter in Warner Bros.’ 
“Damn Yankees”... Aubrey 
Schenck and Howard W. Kech cast 
Grian Keith to star in “‘Hell’s High- 
|way,” first under pair’s new dis- 
|trib pact with Warner Bros. .. . 
|“One for the Dame,” unproduced 
|play by Harry Essex and Lesser 
| Samuels, bought by Columbia Pic- 
|tures, which signed duo to write 
| screenplay. 

| Efrem Zimbalist Jr. drew a role 
jin “Hell’s Highway” which Aubréy 
| Schenck will produce at Warners 
. . . AB-PT pictures bought “The 
| Daring and the Damned,” an orig- 
}inal screenplay by Fred Freiberger 
. .. Albert Zugsmith added “The 
| Unvanquished,” William Faulk- 
ner’s Civil War novel, to his Metro 
schedule. Studio has owned the 
property for almost 20 years... 
Louise Beavers set for a role in 
“The Goddess,” Paddy Chayefsky 
film at Columbia . . . Patricia Dona- 
ahue signed for the femme lead in 
“On the Make,” 48th in the Bowery 
Boys series at Allied Artists ... 
Arthur Loew Jr, will make “The 
Proving Flight,” story of British 
| commercial et aviation, in London 
{under the banner of his Mediter- 
|ranean Films . . . Warners signed 
|Miiko Taka, Japanese actress who 
|made her film bow in “Sayonara,” 
to a term contract. 

Audrey Totter wiil costar with 
John Agar in “Jet Alert” for 
| American-International . . . Uni- 
| versal set Jack Mahoney for a lead- 
jing role in “There's A Time to 
Love,” now shooting in Germany. 
. . Dan Duryea signed to star in 
|“The Big Drop” which has been 
|purchased by agent Milt Resner 
| who is packaging for indie produc- 

i R. G. Springsteen will 
direct “Cole Younger,’ Gunfighter” 





| 








den Splendor Mining Co. Part of) ‘ : Peck 
the deal has Atlas agreeing to take) ee ‘on , Choe” tor 
stock in the merged company at) »oduction by his 


indie Melville 
Productions. Sy Barlett will pro- 
duce . . . Metro set John Sturges 
jto direct “The Law and Jake 
| Wade,” Robert Taylor starrer. 





‘Morningstar’ in the Mountains 


_ [EVERY GUEST A SHUTTERBUG] 








Schroon Lake, N. Y., Sept. 3. 
More film will probably be ex- 
posed for the shooting of “Marjor- 
je Morningstar” than on any pic- 
ture ever produced in Hollywood 
or elsewhere. Lest this observation 
be misconstrued as a comment on 
the length of the picture or of the 
ability of Milton Sperling and Irv- 
ing Rapper, producer and director 
of the Warner Bros. production, it 
should be pointed out that loca- 
tioh work for the filmization of the 
Herman Wouk novel is being done 
at Scaroon Manor, an Adirondacks 
area resort hotel where each of 
the 1,000 or so guests appears to 
be an amateur camera fiend. 
Each of the principals in the 
picture, including Natalie Wood, 
Gene Kelly, Ed Wynn and George 
Tobias, all of whom are here for 
three weeks of location filming, 
have spent as much or perhaps 
more time before the still and mo- 
tion picture cameras of the paying 
guests than they have in front of 
the cameras of cinematographer 
Harry Stradling and the still men 
assigned to the unit. One guest, a 
two-week vacationer, is said to 
have recorded at least two feature 
pictures with his 8m Kedak. 

Players’ Extra Exposure 
The leading performers, as well 
as the supporting players, includ- 
ing Carolyn Jones, Marty Milner 
and Martin Balsam, have taken in 
stride the constant exposure to 
shutterbugs and have posed graci- 
ously for the guests. The presence 
of the Hollywood unit, consisting 
of a crew of 100, appears to have 
fascinated the vacationers who are 
abandoning their usual activities 
to observe a film production unit 
in action. For the most part, the 
guests have been cooperative dur- 
ing the rehearsal and actual shoot- 
ing periods and little firm policing 
—a delicate situation—has been 
necessary. 
Producer Sperling plans to shoot 
one-third of the picture at Scaroon 
Manor, which is not unlike the re- 
sort in Wouk’s novel where Mar- 
jorie Morningstar, played by Miss 
Wood, meets her Noel Airman, 
portrayed by Kelly. As a matter of 
fact, the hotel is one of the few 
remaining resort spots that pro- 
vides its guests with entertainment 
in a manner similar to that depict- 
ed in Wouk’s tome. Owner Joseph 
Frieber clings to the policy of pre- 
senting staff-produced shows with 
staff entertainers. The production 
and entertainment staff of 32 
duces its own musical shows With 
original books and lyries. Guest 
entertainers are brought in twice 
a week to augment the home-pro- 
duced programs. 
Producer for the last 20 years 
has been Dave Bines, long associ- 
ated with RKO Theatres. His wife, 
Cookie, is the choreographer. My- 
ron Roman, who led the orchestra 
at the Palace on Broadway before 
the recent fade of the house’s 
vaude policy, is the man in front 
of Scaroon’s outdoor bandshell, a 
perfect cutdown replica of the one 
in the Hollywood Bowl. Alex Ma- 
kofka is the veteran arranger and 
composer. J 

Tennis Takes Back Seat 
A number of Scaroon’s staff 
singers and dancers have been 
hired by Sperling and director Rap- 
per to appear in musical se- 
quences of the flim. Although the 
music has been pre-recorded in 
Hollywood, eight musical. se- 
quences will be staged and filmed 
here. The rehearsals in particular, 
including a comedy bullfight rou- 
tine featuring Wynn and a dance 
sequence with Miss Wood, brought 
out the guests in droves. They 
abaridoned the tennis courts, swim- 
ming area and other recreational 
facilities to, watch choreograpier 
Jack Baker's guiding of the Hol- 
lywood visitors. 
The arrival of the Hollywood 
contingent has aitered the lives 
and routines of a number of Sca- 
roon employees as well as resi- 
dents of the local area. A medical 
student working his way through 
school by waiting on tables has be- 
come Gene Kelly’s stand-in and his 
former colleagues now serve him 
as he sits with the Warner crew in 
the dining room. Two local girls 
have been selected to stand in for 
Natalie Wood and Carolyn Jones. 








Children of a nearby summer camp 





will be used tn a sequence. In ad- 
dition, residents of two neighbor- 
ing towns have been tapped for ex- 
tra work. 

The production, budgeted at 
$2,000,000, will move to New York 
City for several days following the 
three weeks here. However, all the 
principals will have appeared in 
scenes at Scaroon before troupe 
moves out. Claire Trevor and Ev- 
erett Sloane were due in, 

WB is shuttling newsman from 
all over the country to the resort 
during the shooting. All told, some 
80 scribes are expected to visit the 
location during the shooting sched- 


Saga of Spieker 
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the Danish contortionist act, the 
Colbergs. Sonja parted from this 
company in January, 1952; Colberg 
was going to Copenhagen and she 
had to return to Berlin to obtain 
a Danish visa. 

It was in March, 1952, that she 
made Copenhagen, trained and hit 
the road again (with the Schweizer 
National Circus on an eight-month 
tour—five months in Belgium— 
showing at the National Scala in 
the Danish capital) until July, 1953, 
when she and Walter Colberg came 
to America under contract to 
George A. Hamid. 

U.S. and Canadian Dates 

Sonja Spieker and Walter Col- 
berg had a heavy schedule playing 
the eastern states and Canada— 
theatres, club dates, fairs, local 
television, at auto dealers and 
sportsmen exhibitions, etc. 

All dates had to be cancelled in 
August, 1954, for it was at this 
time that the second of the two bad 
spins caused her lengthy hospitali- 
zation, She was admitted to the 
General Hospital in Reading, Pa., 
and, with her injuries diag ‘ 
two months later was taken an 
ambulance to Will Rogers. 

Rogers Hospital is “Your Hos- 
pital,” states its benefactors. Mean- 
ing it’s open to all members of 
show business and their families 
without any charge at all. Show 
business owns it and supports it but 
it’s no secret that the moving spirit 
behind it is a limited group, mainly 
motion picture people such as dis- 
tributor Abe Montague and exhibi- 
tor Robert J. O’Donnell. It’s a mat- 








pro-| ter of continuing concern to them, 


as it is to Herman Robbins, Si 
Fabian, Sam Rosen, Gene Picker, 
Ned Depinet, Max A. Cohen, Wil- 
liam German (to drop a few more 
picture business names at random) 
and the board of the Motion Pic- 
ture Assn. of America. 
AGVA Steps In 

For Sonja, the way to Rogers 
was through the American Guild 
of Variety Artists, of which she had 
become a member. AGVA reps 
heard of her case, made the neces- 
sary contacts with the institution 
that’s “owned and operated by and 
for members of the motion picture 
and amusement industry, for treat- 
ment and hospitalization.” 

In the interim, though, other 
contacts were made. A physician 
at the Reading hospital and theatre 
interests acquai é 

odes of 


ternational fix Sonja was in. 
mitted to America on a working 
visa, she faced the prospect of 
being shipped back to Germany to 
await her turn on the immigration 
quota list. 

In 1956 Rep. Rhodes introduced 
the measure which would lift the 
barriers and on Aug. 6, 1957, sent 
this telegram to Sonja: 

“Pleased to advise your bill 
passed by both House and Senate. 
Now awaiting signature of Pres- 
ident Eisenhower which should be 
only a matter of a few days. Sin- 
cerest congratulations that you can 
now become permanent resident of 
United States.” 

Awaiting her final papers, Sonja 
says the rigors of acro and contor- 
tionist work preclude this field 
from her future. She adds: “Every- 
thing is indefinite. I would like 
very much to go back to show busi- 
ness, perhaps to study acting. But 
I don’t know if I'll be able to do 
it.” 
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BEVERLY HILLS, CALIFORNIA 


iN CHARGE OF PRODUCTION 


Your leadership and dedication to the needs of 
exhibition and the desires of the public have 
been our proudest incentives. 
pleasure to report to you toat we have lived 
up to your promise to the exhibitors of the 
world by completing our schedule of thirty 
top-quality pictures for 1957. 


Attached is & line-up of the subjects which 
are now either on the stages or in script 
preparation for 1958. 


Here is our stockpile of best-sellers, big 
stars, hit plays, new personalities who will 
become the stars of tomorrow, great creative 
talent, and fresh and vital story material with 
the built-in values that meet’ the demands of 
today's world and today's market. 


Mr. Spyros P. Skouras 
New York Office 


August 20, 1957 


It is now my 


My very best, 


Oe 


From the desh of- 
SPYROS P. SKOURAS 


August 23, 1957 


Dear Buddy: 


I am delighted with the news of your progress 


in creating more and better product of high 
box-office quality. This is the only way we 
can help the exhibitor todey in his urgent 
need for good pictures. 


Your outline of our future product, already 
s0 well advanced in production, represents a 
wonderful accomplishment by yourself and your 


which I know the exhibitors of the world will 
share. 


I consider this the most important statement from 
our company this year and I am requesting that 
your letter be reproduced as an announcement to 


the industry. 


Gratefully, 





staff and the artistic, creative and technical 
people of the studio. This warrants the high 
commendation and thenks of your co-workers here 
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THE SCHEDULE FOR 1958 





THE DIARY OF ANNE FRANK, from the Pulitzer Prize stage 
play and screenplay by Albert Hackett and Frances 
Goodrich. Produced and directed by George Stevens. 


ROGERS AND HAMMERSTEIN’S “SOUTH PACIFIC,” 
(Roadshow in Todd-AO) 


starring ROSSANO BRAZZI, MITZI GAYNOR, 
JOHN KERR. Produced by Buddy Adler, 
directed by Joshua Logan. 


MUD ON THE STARS, from the novel by 
William Bradford Huie. Produced and directed by 
Elia Kazan. 


THE YOUNG LIONS, from Irwin Shaw's novel, starring 
MARLON BRANDO, MONTGOMERY CLIFT, DEAN 
MARTIN and co-starring BARBARA RUSH 
and MAY BRITT. Produced by Al Lichtman, 
directed by Edward Dmytryk, screenplay by 
Edward Anhalt. 


TOWNSEND HARRIS, starring JOHN WAYNE, directed 
by John Huston, produced by Eugene Frenke. 


THE BRAVADOS, starring GREGORY PECK, screenplay 
by novelist John O'Hara. Produced by Herbert 
Bayard Swope. 


TEN NORTH FREDERICK, starring SPENCER TRACY 
in John O'Hara's best-seller, Produced by 
Charles Brackett; written for the screen and 
directed by Philip Dunne. 


THE HELL-BENT KID, a novel by Charles O. Locke, 
produced by Robert Buckner, starring DON MURRAY 
and directed by Henry Hathaway. 


A CERTAIN SMILE, from the best-seller by Francoise Sagan, 
author of “Bonjour Tristesse.” Produced by Henry Ephron, 
directed by Jean Negulesco, screenplay by Frances Goodrich 
and Albert Hackett. Starring CHRISTINE CARERE. 


BLOOD AND SAND, from the Vincente Blasco Ibanez 
classic, produced by Henry Ephron from a screenplay 
by Phoebe Ephron. Starring SOPHIA LOREN. 


CAN-CAN, from Cole Porter's musical stage hit, 
produced by Henry Ephron. 


THE SMALL WOMAN, from the story by Alan Burgess. 
Produted and directed by Mark Robson. 


OUR LOVE, starring LAUREN BACALL and ROBERT 
STACK. Produced by Charles Brackett, directed by 


Jean Negulesco, screenplay by Luther Davis. 


FRAULEIN from the novel by James McGovern, starring 
DANA WYNTER and MEL FERRER, produced by Walter 
Reisch from a screenplay by Leo Townsend and Norman 
Corwin and directed by Henry Koster. 


BACHELOR'S BABY, from the novel by Gwenn (“Mr. 
Belvedere”) Davenport. Produced by Henry Ginsberg. 


THE WANDERING JEW, written for the screen, produced and 
directed by Nunnally Johnson, from —. Temple Thurston's 
stage classic. 


THESE THOUSAND HILLS, from the novel by Pulitzer Prize 
winner A. B, Guthrie, produced by David Weisbart. 


THE DAY OF THE OUTLAW, from the novel by Lee Wells, 
produced by Eugene Frenke, screenplay by Philip Yordaa, 


THE HUNTERS, directed and produced by Dick Powell, 
from the novel and Collier's serial by James Salter. 
Screenplay by Philip Dunne and Richard Murphy. . 


RALLY ROUND THE FLAG, BOYS!, from Max Shulman’s 
riotously funny new book. A Buddy Adler Production, 


HOLIDAY FOR LOVERS, from the Broadway stage play by 
Ronald Alexander, produced by David Weisbart. 


OH, PROMISED LAND, from the great book by James Street. 


THE REMARKABLE MR. PENNYPACKER, from the Broadway 
stage play by Liam O'Brien, produced by Charles Brackett, 


COLORS OF THE DAY, from the novel by Romain Gary, 
to be written for the screen, produced and directed 
by Nunnally Johnson. 


* ct * © 


Darryl F, Zanuck Productions 


DE LUXE TOUR, produced by Robert L. Jacks, 
from the novel by Frederic Wakeman. 


COMPULSION, from Meyer Levin's sensational best-seller. 


THE ROOTS OF HEAVEN, from the French stage hit 
by Romain Gary. 
Jerry Wald Productions 


THE LONG HOT SUMMER, from the novel by Nobel and 
-Pulitzer Prize winner William Faulkner, starring 
PAUL NEWMAN, ANTHONY FRANCIOSA, 
JOANNE WOODWARD, ORSON WELLES. Directed by 
Martin Ritt, screenplay by Irving Ravetch and Harriet Frank, 


JEAN HARLOW, from the story by Adela Rogers St. John, 
screenplay by Arthur Ross. 


THE BIG WAR, from the novel by Anton Myrer, screenplay 
by Edward Anhalt. 


THE SOUND AND THE FURY, another of Faulkner's great 
classics. Directed by Martin Ritt, screenplay by Irving 
Ravetch and Harriet Frank, 

David O. Selznick Productions 


TENDER 1S THE NIGHT, starring JENNIFER JONES in the 
F, Scott Fitzgerald classic, 


MARY MAGDALENE 


Samuel G. Engel Productions 
THE CAPTIVE, from the novel by The Gordons, 
THE FREEBOOTER, from an original story by Samuel G. Engel, 


GLORY PASS, from the diary of Sister Blandina, screenplay 
by Harold Jack Bloom. 


GEMMA TWO FIVE, from the novel by Victor Canning. 
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Spain Exhihs May Avoid Complying 
With Edict Upping Native Pix Dates 





Madrid, Sept. 3. 

A new decree increasing com- 
pulsory screening of national film 
product from the present six weeks 
per year to 12 is all ready for the 
signature of Munoz Fontan, Direc- 
tor General of Cinema in Spain. 
Exhibitors, actively campaigning 
against the measure, have initiated 
talks with producers, and both in- 
dustry winks are mulling a substi- 
tute proposal which exhibs hope 
will pigeon-hole the 12-week decree 
indefinitely. 

Having already experienced a 


25-35% drop in boxoffice re- 
ceipts during the past year, exhibs 
say that extended screentime pro- 
tection to local producers will 


cause irreparable harm to the 
cinema business and the industry 
as a whole. Major exhibitor argu- 
ment is that Spanish producers 
have failed to provide the market 
with anything resembling quality 
product and that the forced screen- 
ing of inferior pix, shunned by the 
public, is no way to build an indus- 
try 

Sudden summer romance be- 
tween producers and exhibs is in 
itself a development worthy of 
note, but meetings in Barcelona 
and Madrid have produced a 
friendiy formula which augurs 
growing industry integration to eli- 
minate government intervention as 
much as possible. 

Both film groups have tentatively 
agreed “n a two-week increase in 
required screen time and have 
upped the number of local films to 
receive exhib handling from 40 to 
50. Both have agreed, however, to 
classify jointly and to separate the 
showcase product from the pro- 
grammers. Substantial accord has 
been also reached for provincial 
capitals and pueblos where limited 
cinemas create special screentime 
problems. 


6 Companies Planning 
Revues in Italy This 
Fall; Injury Bars Toto 


Rome, Aug. 27. 

Six major companies so far have 
announced plans for production of 
musical revues this fall, making 
the outlook in that sector favoralle 
after a relatively slow 1956-57 sea- 
son. Macario, longtime Italo comic, 
will be with a troupe headed by 
Sandra Mondaini, Franca Taman- 
tini, Gianni Agus, and Giulio Mar- 





chetti Title is “Non Sparate 
Sulla Cicogna” (Don’t Shoot the 
Stork). Wanda Osiris returns in 


a musical featuring Raimondo Via- 
nello, Carlo Bramieri, and Giustino 
Purano. Carlo Du pporto has signed 
up Delia Scala and Teddy Reno for 
his presentation, which Donald 
Saddler will choreograph,. Tenta- 
tive title is “L’Adorabile Giulia.’” 
Hermes Pan has just arrived 
from the Coast te begin prepping 
dances for comedian Rascel’s new 


show, which opens in Milan toward 
the end of August. Untitled, this 
musical stars pie star Giovanna 
Ralli, Mario Carotenuto, and Annie 
Fratellini. ° Ugo Tognazzi, recently 
a hit on Italo tv via his “1, 2, 3,” 
variety show, will team with Lau- 
retta Masiero on a musical to be 


written by Scarnicci and Tarabusi 


(who also script the TVer). Final- 
ly, comedians Billi and Riva are set 
for a return to the boards this fall, 
with Marchesi, Metz and Verde 
writing the book. 

While cemedian Toto, who re- 
turned to the stage last year after 
a long stretch in pictures, is kept 
out because of a serious eye in- 
jury, other musical productions, 
currently being prepped, will prob- 
ably be announced soon. It makes 
the fall lineup a particularly com- 
plete one at this early date. 


Spanish-Italo Co-Prod. 
Madrid, Aug. 27. 

“El Marido” (The Husband), a 
Spanish-Italian CCC co-production 
now shooting at the Cinemartin 
Studios here, goes to Rome the end 
of the month fer a week of exter- 
lors. 

Topping-the cast are Italy's Al- 
berto Sordi and Spain’s Aurora 
Bautista Ramsay Ames, whose 
local tv show resumes in Septem- 
ber, has the role of a “vampirish” 
widow. eosnuve 





Mex Pix Up in Central Am. 


Mexico City, Aug. 27. | 

Biz for Mexican pix in Central | 
America 1s up 20% over last year | 
and is in part offsetting lower | 
trade in South America and Puerto | 
Rico. This was reported by Tomas | 
Paredes, manager of Peliculas 
Mexicanas de Centro America, dis- | 
tributor of Mexican films in those 
countries. 

Political upsets in some of those 
lands has not been detrimental to 
trade for Mexican films, Paredes | 
asserted. 


New Aussie Trend: 


Plush Beer Joints 








Syaney, Aug. 27. | 

The Aussie liquor chiefs are 
making a high bid to woo heavy | 
coin from Down-Underites via the 
introduction of plush beer gardens 
operated on Continental lines with 
specialized entertainment running 
until curfew. The beer moguls 
have gotten themselves some smart 
showmen and are pulling in solid | 
business. Whether this is hurting 
cinema trade is very dubious. 

However, one cinema _ loop 
spokesman said that the beer bid is 
taking a lot of coin from the box- 
office, and that the average Aussie 
drinker is now spending more 
money than he could actually af- 
ford in the plush beer joints by en- 
tertaining friends, all of which 
meant less for film houses. This 
spokesman went on to say that ex- 
hibs were also greatly concerned 
about the large number of women 
patronizing the beer palaces in the 
afternoon. This meant a heavy 
dropoff in cinema matinee trade 
and had some circuit bosses reach- | 
ing for the headache tablets. 

Cinema operators are now going 
all out to meet the threat to mati- 
nee and night biz via special cam- 
paigns geared along lines that 
there's more entertainnient on tap 
at a lower cost and with less after | 
effects in pix theatres. The cinema 
men are also unleashing a powerful | 
product lineup aimed at winning 


“back family trade coast-to-coast. 





| 


RUSSO PIC PREEMS AT | 
EDINBURGH FILM FEST 


Edinburgh, Sept. 3. 

The Rank Organization and the 
Edinburgh Film Festival joined 
forces to give a gala sendoff to 
the second week of the Edinburgh 
Film Festival with the world preem 
of Paul Czinner’s “The Bolshoi 
Ballet.” Director Paul Czinner, 
speaking at the ceremony, said 
that Madame Galina Ulanova, star 
of the pic, hoped to be in London 
for the preem there in October. 

A Russian delegation, including 
film actress Klara Lutcho, received | 
a special ovation at the opening. 
“Bolshoi Ballet” is set to open in 
London Oct. 16. 


On Blurbery World Tour | 
For ’58 Osaka Festival 


Tokyo, Aug. 27. 

David M. Jones, chairman of the 
advisory committee of the Osaka 
International Festival of Music, 
Drama and Art scheduled for next 
April 10-May 10, has left on a 
round-the-world tour to promote 
the event. He’s also a _ publicity 
exec of Pan-American Airways. 

Equipped with photos and pub- 
licity material, he'll visit Hong- 
kong, Bangkok, Calcutta, Karachi, 
Istanbul, Beirut, Rome, Paris, Lon- 
don, Edinburgh; Glasgow, New 
York, Washington and San Fran- 
cisco. He’s due back here Aug. 31. 

The Osaka festival, the first of 
its kind in the Far East, will pre-| 
sent the cultures of the Orient and 
Occident side by side. Great Bri- 
tain, the U.S., Austria, Belguim, | 
France, India and Thailand are) 
among the nations expected to 
participate. 





| audiences. 


Italy Doing Co-Prod. 
Pix With Yugoslavia 


Rome, Aug. 27. 

In addition to its growing num- 
ber of twin production commit- 
ments with Spain, Italy likewise 
is turning its attention to more 
and more co-productive efforts 
with Yugoslavia. Three pix were 
recently made in that country as 
twin efforts, two are shooting there 
now while four more are expected 
to start scon, Last three, already 
completed and in release, also in- 
cluded France via a triple partner- 
ship. These are “Goubbiah,” “La 
Ragazza della Salina” and Carmine 
Gallone’s spectacle, “Michael Stro- 
goff,” with Curd Jurgens. 

Now under way in Yugoslavia 
are: “La Lunga Strada Azzurra,” 
with Yves Montand and Alida 
Valli and “La Tour, Prends 
Garde!,” with Jean Marais, Eleo- 
nora Rossi Drago artd Nadia Til- 
ler. Giuseppe DeSantis is mean- 
while prepping another Yugo-Ital- 
ian item called “La Strada Nella 
Valle,” the cast to include Eleo- 
nora Rossi Drago and Silvana Pam- 
panini. Antonio Pietrangeli is prep- 
ping “Attentato a Serajevo” while 
Isa Miranda will be seen in an Al- 
fredo Guarini product on, “Namu.” 





Argentine Producers 
Buoyed by ‘Hombre’ 
Berlin Fete Showing 


Buenos Aires, Aug. 27. 

Argentina’s film workers are 
happy over the fact that “El Hom- 
bre Senalado” (The Marked Man) 
made by a novice producer-direc- 
tor, Francis Lauric, has actually 
achieved honorable mention at the 
Berlin Festival. And what is 
even more important will produce 
foreign curriences through a Eu- 
ropean distribution contract, In 
addition, “Cinco Gallinas y el Cie- 
lo” (Five Hens and the Sky) cop- 
ped three international awards: 
and honor diploma and mention 
for director Ruben Cavalotti at 
the Karlovy Vary Festival and a 
Bronze Shell at the San Sebastian 
Fest in Spain. 

Director Catrano Catrani is back 
from Rome, where he discussed a 
possible Argentine-Italian co-pro- 
duction, from a script by the Rev. 
Father Castani and newgpaperman 
Hugo Paterno, on the life of Na- 
muncura, an Indian chieftain of 
the last century. 


British Indies Seeking 
U.S. Biz Booster Plans 


London, Aug. 27. 

British independent exhibs are 
seeking the aid of the Motion Pic- 
ture Assn. in a bid to win back 
The Assn. of Inde- 
pendent Cinemas have decided to 
ask Roland Thornton of the MPA 
London office for details of the 
U. S. film industry’s project to 
boost attendances. 

The threat of tv is at the base of 
the trouble. Now that the Rank 
Organization is entering the tele- 
vision business along with A.B.C. 
and Granada, the A.I.C. thought 
there was little chance of getting 
their- help. Their only salvation ap- 
pears to be in asking for the as- 
sistance of the Yank outfits here 
who had no tv interests in this 





country. 





Film Crix Sponsor 

U.S. Pix Week in Arg. 
Buenos Aires, Aug. 27. 

Following eight weeks’ operation 
as a theatre, presenting the “Plea- 
sure in Las Vegas,” American re- 
vue, the major Lococo Opera show- 
case is returning to film exhibition 
with a bang, with an American 
Film Week sponsored by the Assn. 
of Film Critics. Week will open with 
“Moby Dick” and wind up with 
“Giant.” It includes: “Teahouse of 
August Moon,” “Lindbergh Story,” 


“Something of Value” and “12 
Angry Men.” 
RKO is releasing “Oklahoma” 


next week at the Broadway, re- 
puted to be the theatre with the 
best acoustics in town. This should 
cue some renewed kudos for the 
American film industry. “Brave 
One,” (RKO) has held three weeks 
at the Ocean, but the great hit of 
the last weeks has been “Pan, 
Amor and Sofia Loren,” now in a 
third week, day-date at Monumen- 


j tal and Iguazu. 4 


Lotsa IT woed Producers Filing 
In Berl; Brando ‘Tops’ Khrashy 





Camplin New KRS Sec 


London, Sept. 3. 

R. $8. Camplin has been ap- 
pointed general secretary of Kine- 
matograph Renters Society to re- 
place Frank Hill, who's held that 
post for almost 39 years. 

Camplin was secretary of the 
British Film Institute from 1949 
until 1956 when he resigned to be- 
come director and general manager 
of the Kinematograph Equipment 
Co. Ltd. He takes up his new job 
later this year. 


Mexico Tourist 
Spending Sears 


Mexico City, Aug. 27. 

Tourists here and in border spots 
spent heavily during June—$11,- 
705,000 here and $31,294,000 along 
the frontier—a total of $10,000,000 
more than visitors paid in the same 
month of 1956, it was estimated by 
the Mexican Tourist Assn. (AMT). 

However, various caterers to 
| tourists continue to complain that 
| lately visitors haven’t been partic- 
ularly good spenders. 

Unionized hotel, restaurant and 
allied businesses help will demand 
abolition of tipping and the substi- 
tution of a service charge or higher 
pay at their yearly national con- 
vention here next month. These 
workers say tips have become so 
few and far between that they must 
be compensated by more pay or 
reimbursed by a service nick. 


SET CINERAMA PIC ON 
AUSSIE, NEW ZEALAND 


Sydney, Aug. 27. 

Aussie-born Bruce Newbery and 
scripter Charlie Kaufman have ar- 
rived here to set production plans 
for a Cinerama pic, “Cinerama 
South Seas,” under the banner of 
the Dudley Corp. Scenes will be 
also shot in New Zealand. 

Newbery, who headed Repubilc 
here for many years, said the pic 
would cost around $2,000,000. He's 
seeking government co-operation 
covering the production as well as 
top commercial interests. Kauf- 
man is here to collect local color 
for the script. 
~ There’s a chance that Newbery 
may look over the scene for the 
future introduction of Cinerama 
locally. Some two years ago, there 
was talk that Greater Union Thea- 
tres would make a deal with the 
Cinerama toppers for bow-in Down. 
Under at the Capitol here, and 
the State, Melbourne. However, the 
deal fell through. Then David N. 
Martin revue operator here, was 
said to be mulling Cinerama for 
his Tivoli here. However, this 
proposition also failed to mature. 


Ju Jitsu Classes Plus 
R’n’ R as Ozoner’s Hypo 


Honolulu, Aug. 27. 

Weekly judo and ju jitsu lessons, 
a rock and roll dancing party after 
the show and a teen-age canteen 
are augmenting film fare at the 
reopened Naval Housing Area 
theatre near Pearl Harbor. 

Now operated by Sam Luke, 
veteran Isle theatreman, it’s an 
outdoor theatre with a capacity of 
500 seats. Films are booked by 
Royal Theatres. Showman Luke 
explains his special promotions are 
designed to help combat juvenile 
delinquency in his neighborhood. 


Brit. Color Unit in Athens 
Athens, Aug. 27. 

Marsden film production unit 
arrived here from London ready 
to start work on its production, 
“Eternal Greece.” In addition to 
Basil Wright, the unit consists of 
John Alderson, director; Adrian 
Jenkins, cameraman; and George 
Cooper, technical expert. Alder- 
son and Wright were associated in 
making “Waters of Time,” a film 
declared a prize winner at Venice 
Film Festival. 

After a week of preparatory work 
in Athens, unit leaves for Myconos 
and Delos on the start of an ex- 
pedition which will take it to many 
areas in Greece. 25.6¢ isu ¢ 

















Berlin, Aug. 27. 

This month is seeing an unusual- 
ly large contingent of Hollywood- 
ites in the divided city of Berlin. A 
couple of weeks ago, 20th-Fox came 
here for three days to shoot out- 
door scenes for its pic, “The Young 
Lions,” starring Marlon Brando 
under the direction of Edward 
Dmytryk. Henry Koster is sched- 
uled to start lensing here on anh- 
other 20th-Fox production, “Fraeu- 
lein,” which sees Mel Ferrer and 
Dana Wynter in the leads. 

First shooting day for Univer- 
sal’s “There’s a Time to Love” was 
Aug. 26. This one, which stars 
John Gavin and Liselotte Pulver, 
under Douglas Sirk’s direction, will 
have at least a nine-week shooting 
period in Berlin. 
| When Russia’s Communist Party 
|boss Nikita Khrushchev was in 
|East Berlin, his press confab came 
along at nearly the same time as 
when 20th-Fox gave a press huddle 
for Marlon Brando, The Holly- 
wood star, the following day, got 
more photos in the local press than 
the Soviet. 

U Tees Off Remarque Pic 

“There’s a Time to Love” is an 
adaptation by Erich Maria Re- 
marque of his book, “A Time to 
Love and a Time to Die.” It’s the 
first time that a major American 
film will be entirely made (printing 
and title works included) in Ger- 
many, Universal reported. Most of 
shooting will be in Berlin, partly 
in Artur Brauner’s CCC studios 
and most of other works-on loca- 
tion here. 

After Oct. 20, the Universal team 
will move to Grafenwoehr (Ba- 
varia) for additional exteriors. 
Grafenwoehr, a maneuvring-ground 
for U. S. troops in Germany, is to 
serve as Polish background of the 
last war. There are many destroyed 
villages in that territory. 

Besides John Gavin, 26-year-old 
U contract player, and Swiss ac- 
tress Miss Pulver, big favorite in 
German-made films, the cast in- 
cludes Americans Jack eee, 


John Saxon plus the Germans Paul 
Esser, Alexander Engel, Elisa- 
beth Flickenschildt, Kurt Meise 
Charles Regnier and Herbe 
Weissbach. Film will be made in 
English version only. In all, the 
Universal team has hired 35 Ger- 
mans for the shooting period. 

Importance of the film is stressed 
by the fact that Edward Muhl, Uni- 
| versal’s production chief, has per- 
tonally come to Berlin. 


Day-Dating of Films 
Ist-Run With Ozoners 
Annoys Aussie Indies 


Sydney, Aug. 27. 

Minority group of Aussie inde- 
pendent exhibitors are pressing for 
government interference into set- 
up which has U.S. distributors 
greenlighting day-and-day. play- 
dates in ozoners with key-release 
situations. The politico move is 
aimed mainly at Metro because 
cistributor operates its own drive- 
in loop in conjunction with key- 
réfease showcases. 

Group is reported seeking legis- 
lation here similar to that passed 
in New Zealand. There distribs 
are prohibited from spotting to 
product in minor spots day-end 
date with key release. This edict 
applies in suburban zones and in 
any drive-in territory. 

Same group is also reported irked 
with 20th-Fox for day-dating prod- 
uct over the Hoyts’ pic chain in 
key cities and suburbs. 20th-Fox is 
the mojor stockholder in the loop, 
a is headed by Ernest Turn- 

ull. 








MacKenzie’s New Isle 


Fantasy Set by Rank 
Glasgow, Arg. 27. 

A new island fantasy by Sir 
Compton Mackenzie, “Rockets Ga- 
lore,” is to be lensed by the Rank 
Organization. Michael Relph, pro- 
ducer, and Basil Dearden, director, 
have been assigned to it. 

Story deals with invasion of the 
peace of Scotland’s Western Isles 
by a government rocket range, 
Mackenzie’s earlier novel, “ 
Galore,” set on the isle of Barra, 
proved a successful film. It was 
released in the U.S. as “Tight 





4 Little Island.”.... .. .. 








Keenan Wynn, Don DeFore and. 
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UA to Continue Seling | Pix To 
Iron Curtain Nations Despite MPEA 





Venice, Aug. 27 

According to Arnold bichon. , 
United Artists foreign operations 
chief, UA still will keep selling pix 
to the Eastern bloc countries on 
its own despite the Motion Picture 
Export Assn. sales fleal with Po- 
land, and East Germany, Czecho- 
slavakia and Hungary pacts in the 
offing. Picker feels that UA got a 
good start in Poland and East Ger- 
many, and can easily keep up its 
sales on a company basis. 

He stated that nowadays, with 
the freer interchange of info and 
news between the East and West, 
it would be hard to maintain that 
one film summed up life in the 
U.S. He told of a Russo documen- 
tary showing a U.S. tenement couct- 
yard with laundry swinging in the 
breeze. Instead of intimating to 
Russo audiences that the U.S. 
standard of living was low the 
Russos who saw it were awed that 
tenement dwellers could possess 
so much finery. 

The Russians’ use of * “Grapes of 
Wrath” (20th), taken as war booty, 
also misfired when spectators were 
amazed that sucl. a poor family as 
the itinerant Joads could own a 
truck. Unless a film were a definite 
misrepresentation of the American 
way of life, Picker felt it should 
and could be shown safely in the 
East. The power of self-criticism 
would also be a plus factor to the 
restricted and dictated too East- 
ern Europeans. ’ 


See MPEA, Manila 





Tax Settlement *j=< 


Tokyo, Aug. 27. 

Peaceful settlement was indicated 
in the hassle between the MPEA 
and the Philippine Government 
when the P.L agreed at a recent 
presidential meeting with Leo 
Hochstetter, MPEA rep in Asia, 
that the MPEA does not have to 
pay taxes on funds earned before 
this year. A sore point in the dis- 
pute had Hochstetter protesting 
that the taxes were declared this 
year, but made retroactive. The 
meeting had President Carlos 
Garcia in attendance with the Mini 
ster of Finance of the Director of 
Internal Revenue also on hand. 

It was learned here that the 
president also assured Hochstetter 
the difference will be tested on 
their merits in the courts and that 
if the ruling goes against the MPEA 
companies, he would recommend 
remedial legislation. In the event 
of the latter, MPEA tax consultants 
would be invited to express them- 
selves. 


SCOT COUNCIL BANS 
PIC SIGHT UNSEEN 


Dumbarton, Aug. 27. 
The film, “Garden of Eden,” dis- 
tributed by Orb Productions, was 
banned here by the council in this 
Scot town without being seen. Pic 





has a plot about nudes. The town| tions, 


clerk read a synopsis of the = 
to the councillors. 

After the meeting, which lasted 
only 15 minutes, a magistrate com- 
mented: “After we heard the story, 
we felt a showing would not be 
necessary.” 
rector of sales, Geoffrey Bernerd, 
since March this year 150 local 
authorities have granted a certifi- 
cate of exhibition, in one category 
or another, to “Eden.” 





Carrillo Renamed By 
Mex Film Biz Union 
Mexico City, Aug. 27. 
Top brass of the National Cine- 
matographic Industry Workers 
Union (STIC), of which Congress- 
man Salvador Carrillo is secretary 
general so pleased the members 
during its six-year term ended last 
July 31, that is was unanimously 
reelected for a like term during the 
national convention at Vera Cruz. 
Thanking the unionists in the 
name of the executive committee, 
Carrillo stressed STIC’s national 
unity, declaring that the film trade’s 
labor organization is stronger than 
ever. He was voted extraordinary 
faculties to work for STIC in the 
organization of the National Feder- 
ation of Amusement Industries 
Unions which is being. organized. . 


cence enmeiattll 


According to Orb di-| 


Only 3 Mex Studios 


To Remain After Oct. 
Mexico City, Aug. 27, 

Film studios here have been re- 
duced to three in number, Churu- 
busco, San Angel Inn and Tepeyac. 
Formal closure of stages and of- 
fices of Clasa, the pioneer modern 
pic treatment plant of Mexico, af- 
ter 22 years, is set for October. 
During its existence the plant han- | 
dled 500 films. 

Clasa, run for several years by 
the government, recently at a defi- 
cit, was closed to save the bigger 
and much better equipped Churu- 
busco studios from that fate. The 
Churubusco brass, headed by Emi- 
lio Azearraga, blamed Clasa large- 
ly for the $920,000 deficit it had in- 
curred in 10 years. 


Sharp Drop In 
Pix on Italian 
_ Market in 56 


Rome, Aug. 27. | 

A sharp drop in the number of 
new pix circulating in the Italian 
market was noted during 1956, ac- 
cording to statistics just released 
here by the SIAE, the Italo Society 
of Authors and Editors. The same 
source also indicates a rise in the 
number of revivals during the same 








According to SIAE, 5,850 fea- 
tures were in circulation in Italy 
during 1956, 111 more than in the 
previous year. Increase is caused 
by the rise in number of oldies 
brought back into release, some be- 
ing eight to 10 years old. Number 
of films approved for release to- 
taled 423 in 1956, as against 437 in 
1955. The number which actually 
_ inte release was even lower 

vs. 


Total of Yank pix in release 
during 1956 was 184 (as against 
while the total of 
Italo-mades-dropped from 126 to 91 
in 1956. . 





months, pix total may equal record 
output of 78 films made last 
Copreductions continue 
an important role in local 
sion, with Italy as a.major 
One-third of pix produced through 
the end of June were coproduc- 


High film product repeat this 
years was threatened in the early 
months when a financial crisis 
shook Spain, and curtailed bank 
“and Sindicato credits. 


Bavaria Films to TV Prod. 


Frankfort, Aug. 27. | 
Following the lead of UFA, the 
first German film production com- 
pany to go for making films for 
tele here, the hard-pressed Bavaria 
Film Co. in Geiselgasteig, near 
Munich, also announced it has tv 
production plans. First films are 
to be made for the Bavarian tele- 
vision station in Munich. 
Bavaria will continue to make 





| will ostensibly be guests of Rizzoli, 
| who owns a large part of Ischia's 
| thermal and hotel properties. 





its German pix as well, and also 
will loan its huge studios and | 
facilities to German and foreign | 
countries. Kirk Douglas and crew 
are currently filming at Bavaria, 
making an indie, “The Viking,” for 
United Artists release, starring 
Douglas, Tony Curtis and Janet 
Leigh, 








Meyer W. Weisgal, who has} 
Fry’s “The Firstborn” | 

under option,.is contemplating a) 
Broadway production of the play | 
prior to presenting it in Israel in| 1 





sary of that State. «--- 


Italy Pushes Early OK 
For European Combine 


Rome, A 

Plans for the European 
Union are moving ahead, 
Italy especially pushing for an 
eurly approval of basic legislation 
to be submitted to the respective 
governments. 


if 


the union will be held in Ischia 
Sept. 23-26. 

Italo members of the group, 
which also include top production 
and industry officials from France 
and Germany, are Eitel Monaco, 
Goffredo Lombardo, Alfredo Gua- 
rini and Angelo Rizzoli. Delegates 





Set 2 Operas, Pix 
For Seventh Annual 
Wexford (Ireland) Fest 


Wexford, Aug. 27. 

Readying the seventh Wexford 
Festival for Oct. 27-Nov. 3, gestival 
director Tom Walsh announced two 
operas, eight films, four recitals 
and three lectures, Fest began in 
this small seaport town (pop. 12,- 
000) as an Opera Fest for the dis- 
trict via enthusiasm by Walsh, a 
local doctor who now doubles for 
as festival director gratis. Last 
— loss, after subsidies from 
| Arts Council, was areund $9,000. 

Operas include “La Figlia del 
| Reggimento” (Tae Daughter of the 
| Regiment) and “L’Italiana in Al- 
geri” (The Italian in Algiers). Film 
portion of fest originally featured 
only opera films, but this year 
opera pix are down to “Boris 
Godounov” and “I Pagliacci.” 
Others on sked are “Letter with 
the Feathers” (Chinese), “Amici 
Per La Pelle” (Forever Friends) 
(Italian), “Munna” (Indian), “The 
Unknown Soldier” (Finnish) and 
“Romeo and Juliet” (Russian). 


COCHRAN PIC FINALLY 





GETS ITALIAN OKAY)": 


Rome, Aug. 27. 
“Tl Grido” (The Cry), the Steve 
Cochran starrer which he pro- 
duced under the Robert Alexander 
production banner in combo with 


by a letter to the new Undersecre- 
for Entertainment, Raffaele 
Resta, by the Italian Film Circle, 


Entertainment office. 


221 British Cinemas 
Closed in Year’s Time 


London, Aug. 27. 

A total of 221 cinemas were shut- 
tered during the year ended last 
March 31, according to a statement 
made in the House of Commons by 
the Chancellor of the Exchequer, 
Peter Thorneycroft. Out of this 
total, more than 200 had a ca- 
pacity of over 400. Eight of the 
theatres which have gone dark 
were exempt from admission tax 
dues because of their low grossing 
capacities. 

It’s understood that since the 
end of the financial year, the wave 
of shuttering has continued, de- 
spite the admission tax concession 
in the last budget. 


Pathe Reorg 


London, Aug. 27. 
Associated British Pathe’s Dis- 
tribution (UK and overseas), pro- 
duction and newsreel departments 
will operate as independent divi- 











sions of the company starting Oct. 
This move is the second stage 


plan, onbnere 


eo. 


a Agenine Pres, Eis Reach 


Agreement, But 


Aita Still Unhappy 





Joseph Adds Sixth To 
London Hotel Chain 


London, Aug. 27. 

Max Joseph, who already con- 
trols a chain of five West End ho- 
tels, including the Washington and 
the Green Park, has now bought 
the 700-bedroom Mount Royal Ho- 
tel at Marble Arch. He intends to 
develop his new hotel for Ameri- 
can tourist trade, anc later this 
year will open an office in N. Y. 
to make a “new style” approach to 

Americans to come to Britain for 
their holidays. 

The Mount Royal Hotel was built | 
in 1935, and has since then been | 
jointly owned by the company op- | 
erating the Ritz hotel, and Sir) 
Bracewell Smith, former Lord | 
Mayor of London. 


Yank Pix Tops 
In W. Berlin's 


Preem Houses 


Berlin, Aug. 27. 

American films are playing a big 
role these August days in West 
Berlin’s preem houses. Nine of the 
17 principal houses are currently 
showing Hollywood product as 
against five cinemas which are play- 
ing domestic films. Remaining 
three houses are each using French, 
an Italian and a British film. 

Three U.S. films are particularly 
successful. “War and Peace” (Par) 
is now in its sixth month at the 
Kurbel. The MGM Theatre has re- 
issued “Gone With Wind” in its 
fifth week at this house, a longtime 
record there. 

Cinema Paris, an art cinema, is 
show United Artists’ “Twelve 
en.” Winner of first prize 
at 1957 Berlin Film Festival, it has 
received superlative reviews and 
is doing brisk biz. Film is ex- 
pected to be big. The Berlin festi-| 





val award, Se excellent 
reviews > 


substantial word-of- 

mouth — helped to make this) 

— the most talked-about one here 
in sometime. 


Berlin has reissued 
fine suc 


jpol have 
(1941) 
Qliver Hardy-Stan Laurel starrer, 
“Great Guns” while Titania Palast 
preemed “Untamed Youth” (WB). 
— films found secondary atten- 


$65,000,000 Spent By 
Hawaii Tourists in ’56 


Honolulu, Aug. 27. 
Hawaii's 225,000 visitors 
year spent a total of $65,000,000 
after arriving by plane or ship. 
Hawaii Visitors Bureau survey 
shows that 32% of this total went 
for food 25.4% went for lodging, 
and 6.8% went for beverages. 
Tourists trade alone contributed 
$1,479,000 in Federal enteriainment 
taxes. Two out overy three Isle 
visitors are “well over 40 years of 
” survey notes. As a matter of 





age, 
fact 21% of Hawaii's visitors are’! 


over 60 years of age. 


Disney Pix at Blackpool _ 


London, Aug. 27. 

For the fifth year running Walt 
Disney pictures will play a major | 
part in the famous Blackpool 
liluminations, which will be lit up | 
by the American Ambassador to 
Britain, John Hay Whitney, on 
Sept. 6. 

The electrical display, which is 
six miles long, will have a 150-foot 
centrepiece of scenes from “Fan- 
tasia.” Other Disney pictures 
featured are “Westward Ho The 
Wagons,” “Davy Crockett,” “Snow 
White and Seven Dwarfs” and 
“Lady and Tramp.” 








Seven one-act plays, three by 
Thornton Wilder, two by Tennes- 
see Williams, and one each by Eu- 


Buenos Aires, Aug. 27. 

It took Argentine screen pro- 
ducers “and exhibitors only two 
meetings to achieve a pact which 
would bring harmony into their 
relations, and permit release of the 
native product on terms fair to 
both sides. 

Nevertheless, Screen Institute 
President Antonio Aita was not 
happy over this result. It would ap- 
pear that he requires conflict in 
the business, possibly to justify his 
own existence in that high-resound- 
ing post. He has decided to disre- 
gard the agreement despite the 
fact that it was signed and sealed 

under the supervision of two presi- 
| dential aides. He has sent the ex- 
| hibs telegrams holding them to the 
| holdover terms which his Institute 
had set up for the local product, 
and which exhibitors cannot accept 
since they involve very heavy 
losses. 

Indignation against Aita was 
| strong enough prior to this obsti- 
nate move on his part. The press 
here has been almost unanimous 
in demanding his resignation. Now 
there is a movement afoot to fol- 
low the same tactics the film pro- 
ducers adopted whea they wanted 
to force the president to take sides 
on their behalf. Exhib staffs and 
even members of the production 
industry are mulling over this idea 
unless Aita voluntarily presents 
his resignation. 

As long as he attempts to rule 
the film industry, there is little 
likelihood of harmony or progress. 

The Ministry of Industry has is- 
sued an enigmatic decree to the 
effect that any film theatres built 
in future, or which may now be 
building, and not inaugurated be- 
fore August 15, will be able to dis- 
regard ceiling prices and estab- 
lish whatever scales they please. As 
there is little building going on, 

e purpose of this singular 
method of re-establishing free en- 
| terprise is not very clear. 


UFA Into TV, - 
Spanish Deals 


Frankfurt, Aug. 27. 
UFA, the German production 
agency in Berlin that has re- 
| formed from the old UFA monop- 











suc- oly of production, distribution and 


theatre chains, seems to be rising 
again to its old dominance, The 
first UFA tele film, “Shadows of 
the Past,” will start filming the 
beginning this month, with Paul 
Wolfgang Schnell, of the Cologne 
stage, directing. Second UFA tv 
film, “Cardillac,” will be done by 
one of the top Berlin stage direc- 
tors, Wili Schmidt. 

UFA is the first of the German 
film production companies to de- 
vote part of its tasks and money 


last/to tele production. UFA also has 


a crew down in Madrid to start 
work on a new film, “Don Carlos,” 
with English author Peter de Men- 
delssohn doing the script. Spain 
footing some of the bills on a 
production basis. Locations will 
be Madrid and Escorial. 


IRISH WANT SEPARATE 
FILM CENSOR LISTING 


Dablin, Aug. 27. 

Theatre executive Frank Robin- 
|} son joined current move here for 
| intreduction of separate censor 
| certificates for pictures rated suit- 
jable for adults only for general 
|screening. Present system okays 
| pics for all audiences and although 
|}censor act provides for “limited” 
| certificates, this section of law has 
never been put into effect. 

Clamor for ratings is based part- 
ly on the fact that the current sys- 
tem tends to cut all pix to level 
suitable for juves and prevents 
screening of adult themes. Move 
for separate ratings also has sup- 
port from another camp which says 
that material unsuitable for mop- 
pets is being screened. Major ex- 
hibitors are reportedly in favor of 
new system. Small town exhibi- 











tors, however, think it would com- 


cone O'Neill and William Saroyan, | Plicate their booking plans. 


will be presented Sept. 20 at the 
Congress Hall, Berlin, constructed 





The Paul Tausig & Son travel 


by the Benjamin Franklin Founda- | agency will launch a series of N.Y.- 


tion as the U.S. contributon to the | Europe show 
counection with the 10th anniver- of the company’s pragma International Building Exposttion | 1 in cooperation with Trans- World 


»/ there, ‘ 4 


lane tours next Dec. 


Airlines. 
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SINATRA, THE ACTOR 


who today is the most. sought-after 
ebarch eels he ommn ol-)ade) o00l=) mmmp be MmE-Jeleh) ammelel-peel-1-t 
now crowns. even his famous Academy 
Award performance — with a portrayal 
ro) E-) AU bo bed bel -mp olen 4) am pelemmenetelesseyejueesbt-p eta 
realism in a searing, searching study 
of the heart of a an, behind the enter 


tainer’s greasepaint 





FRANK SINATRA 


MITZI GAYNOR : JEANNE CRAIN 


IT’S THE 
BLOCKBUSTER 
THAT SETS OFF 
PARAMOUNT'S 
AUTUMN OF 
RECORD-BUSTERS 


4 


EDDIE ALBERT 


A CHARLES VIDOR PRODUCTION 
with BEVERLY GARLAND « JACKIE COOGAN 


Directed by CHARLES VIDOR 
Produced by SAMUEL J. BRISKIN 
Screenplay. by OSCAR SAUL 
From a book by ART COHN 


Based on the Life of Joe E. Lewis 
A Paramount Release 
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SINATRA, THE SINGER 


sings his heart out, slamming across song’ 


after song as only he can...in a tremen- 
dously .exciting story of the star who 
defied the mobsters and went down 
swinging when they tried to take over 
his career...then fought back to the 


limelight to make the whole world cheer! 
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Bartlesville 








in what used to be Video’s 600-seat 
Lyric. 

Film service—1 p.m. to midnight 
—started today, but with only 
about 300 subscribers. Video won't 
give the exact number, arguing 
this is still the testing period, and 
no charges will be made until Oct. 
1, when its’ hoped at least 1,000 
will be on line. The subscription 
fee is $9.50 monthly, and six teams 
currently are working hard on run- 
ning lines into homes. 

Telemovies will show on Chan- 
nels 3 and 5, with Channel 4 
probably offering only background 
music, It is being reserved for 
eventual “live” shows. 

There is no question that Bart- 
lesville not only knows what this 
is all about, but is sharply aware of 
the national attention it is getting. 
Yet, in Video prexy Henry J. Grif- 
fing’s own admission “they are in- 
terested but they aren’t breaking 
our doors down—yet.” 

Fact is that Bartlesvillers are 
somewhat divided on the various | 
blessings of the cable theatre. Price 
is one issue, 

“If they made it $7 I’d go for it 
without question,” said Reid Pep- 


per, who works at Phillips Elec- 
tronics division. “I think $10 is 
high. We don’t go to pictures 


much. Only my son, Mike, does,’ 
Even if we got Telemovies, he’d 
still go with his friends.” Mike says 
his father had suggested getting 
the cable connection and cutting 
out his allowance. He doesn’t think 
it’s a fair bargain. 

Pepper and ‘several other men 
would rather see a system allowing 
them to pay per attraction, even 
if it means a coinbox attachment 
to home receiver. “I’d consider 
that a better bargain, where I can 
pick what I want to see,” says J. M. 
Culver, retired real estate man. 
“I'd be willing to pay a minimum 
charge.” 

And here is Mrs. Josephine Per- 
kins who says she signed up “be- 
cause we have four youngsters and 
this thing is lots cheaper than send- 
ing them to the theatre once or 
twice a weck.” She thought she 
herself would still oceasionally at- 
tend films “but only if the show’s 
real good.” And, added Mrs. Per- 
kins, “We all like to stay at home.” 

If Bartlesville is any criterion 
film business must face the un- 
pleasant fact that it is out-of-step 
with the new thinking and living 
habits of vast numbers of its cus- 
tomers. Over and over again, 
Bartlesvillers repeat: “We like to 
stay home, with ty, because here 
we can be comfertable.” Unlike 
the east, every home and establish- 
ment is airconditioned here in pro- 
tection against the intense summer 
heat hovering in the mid-90s. Thus 
theatre cooling holds little addi- 
tional attraction. 

There is practically no talk here 
about films “not being what they 
used to be.” People openly admit 
they like films. But they find it 
difficult to get “dressed up to go 
downtown,” which in Baxrtelsville’s 
case may mean no more than a five 
minutes’ walk or drive. Theatre 
admission is 60e and 65¢ and, un- 
like other communities, economics 
play no paxt here. People have 
money. They live well. Bartles- 
ville is expanding and new indus- 
tries are coming in. People are 
busy with their gardens, with so- 
cial life and with relaxing with tv. 


—=e, Continued from page 7 


Blues Cure? 





simultaneously with theatre show- 
ing, which would represent a sav- 
ng. 

General Precision Laboratories 
(National Theatre Supply) fur- 
nished the studio equipment, moni- 
toring system, etc. Video and 
Jerrold execs frankly fear “scaring 
away” exhibitors who inspect this 
elaborate layout, and stress it can 
be done at much less expense. 

A large number of theatre men 
have indicated plans to visit Bar- 
tlesville in the next few weeks to 
inspect the system. Former Ly- 
ric auditorium is being readied as 
an exhibition hall for required 
equipment and the area is being re- 
served for a special show to dem- 
onstrate that the system can func- 
tion on a much less elaborate scale. 

One or two citizens say they are 
interested in Telemovies “because 
summer television programming 
has been so bad.” However this 
complaint is not general and the 
main impetus still is watching 
good pix comfortably at home. 


Sugar Ray 


Continued from page 3 eee 


over the closed-tv rights were set- 
tled Thursday (29) after a series 
of meetings held before N.Y. State 
Boxing Commissioner Julius Hel- 
fand. Robinson appeared to have 
emerged victorious in the pre-fight 
struggle for tv coin. He had threat- 
ened to walkout of the fight un- 
less the TelePrompter Corp., which 
had offered him a personal guar- 
antee of $250,000, handied the 
closed-tv theatre telecast. How- 
ever, the IBC insisted it already 
had a contract with TNT. 

The settlement hammered out on 
Thursday resulted in the contin- 
ued handling of the theatre tele- 
cast by TNT as originally planned. 
As part of the arrangement, TNT 
guaranteed Robinson $255,000 in 
return for which Sugar Ray agreed 
to conform to the provisions of 
the closed-tv contract between the 
IBC and TNT. In addition to the 
financial guarantee, TNT stated 
that it had made available a total 
seating a of 500.000 seats. 
TNT noted, too, that “in fairness” 
to Basilio, it had guaranteed the 
challenger $110,000. 

TelePrompter’s 4 Outlets 

At Robinson’s insistence, Tele- 
Prompter was able to get into the 
act on a modest scale. TNT agreed 
to license TelePrompter “to book 
such theatres” as it is “able to in 
four cities’—Amarillo, Tex.; Or- 
lando, Fla.; Medford, Ore.; and 
Duluth, Minn. What arrangements 
or how the coin will be divided 
as a result of the sub-licensing deal 
has not been revealed. In all other 
cities, TNT will continue to carry 
the fight exclusively. In addition, 
TNT will handle the production of 
the telecast. 

According to Irving B. Kahn, 
TelePrompter prexy, his firm with- 
drew and accepted the “token” 
participation as a conciliatory move 
and in the interest of seeing the 
fight take place. The most im- 
portant concession, Kahn stated, 
was an assurance from IBC offi- 
cials that all future closed-circuit 
fights would be open to all bid- 
ders. 

Under terms of the settlement 
spelled out at the five-hour con- 
ference at the State Athletic Com- 














Frequently mentioned is the pleas- 
ure of going to ozoners in an open- | 
shirt | 
Some feel TeleMovies will bad- | 
ly hurt theatres. Others argue kids | 
will continue to go while older 
folks will enjoy living room thea- 
tre. But economic 
that, even in a high earnings area 
like this one, family budgets like- 
ly won't stand both home movies 
and theatre admission costs. 
Telemovie studio is described as 
the ultimate of its kind and looks 
it, with pannelled glass and gold 
front topped by sea-green modern- 
istic design. Its front would create 
attention on 5th Ave. The ground- 
floor, formerly theatre lobby, con- 
tains four Simplex 35m projectors, 
two for each channel. Machines 
have extra large magazines holding 
5.400 feet of film of 60 minutes of 


play (Normal magazine holds 2.,- 
006 feet). Also there are two cam- 
eras for each channel afid a slide 


projector. They prefer using 35m 
machines since a better image is 
obtained. Eventually it is hoped 
to project into the home channel 


realists warn | is 


mission, Robinson and Basilio will 
receive the same percentage from 
radio (NBC) and films (United 


| Artists) as from the closed circuit 


television. Robinson’s $255,000 and 
Basilio’s $110,000 for closed-tv rep- 
resent minimum guarantees against 
their 45% and 20% cuts. The IBC 
underwriting the guarantees 
since the main contract is between 
the fighters and the promoting or- 
ganization. 
Equipment Phases 

TNT's ability to line up a total of 
500,000 seats is due iargely to the 
availability of the so-called port- 
able and mobile projectors. Of the 
165 theatres signed, only 55 have 
permanent installations. The others 
will be equipped with the portable 
or mobile units which will be de- 
ployed to the theatres shortly be- 
fore the fight. The mobile units, of 





which there are 25, have been par- 
| ticularly helpful in expanding the 
potential seating capacity. These 
units are especially useful for large 
theatres and drive-ins and are able 
to provide picture sizes of 15 x 20 
feet to as large as 54 x 65 feet. The 
{portable units are more ‘suitable 


for smaller theatres and hotel ball- 
rooms. 

Immediately following the settle- 
ment of the controversy, TNT or- 
dered more than 25,000 miles of 
telephone lines and issued freight 
instructions for the shipment of 
the large-screen tv projectors to 
theatres requiring them for the 
telecast. 

TNT’s cameras will telecast from 
a specially-constructed elevated 
scaffold located behind ringside at 
the Yankee Stadium, N.Y., where 
the fight will be held. 





Northern Cal.’s $6.50 Top 
San Francisco, Sept. 3. 

Parsons-Pacific Co., run by 
Frisco theatre-operator John Par- 
sons, will televise Sept. 23 Robin- 
son-Basilio fight to five Northern 
California locations, scaled to $6.50 
top. 

Closed circuit telecast will go 
into civic auditoriums at Oakland 
(6,100 seats), Stockton (3,444), 
Richmond (3,727), Sacramento 
(4,406) and Parsons’ own 400-seat 
Telenews in downtown Frisco. 

Total take could go to $100,000. 


WB fo Pay 
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other companies in the east, ac- 
cording to the spokesman for Lo- 
eal 702. 





The Vitagraph Era 

Shutdown of Warners’ labs in its 
Brooklyn Vitagraph studio over 
the weekend serves to accent the 
und of an era. For the studios, be- 
fore Warners acquired them in 
1925, were built by American Vita- 
graph Inc. when the silent film was 
more or less in infancy. 

In subsequent years such bygone 
stars as Rudolph Valentino, Cor- 
inne Griffith, Florence Turner, 
Anita Stewart, Alice Joyce, Norma 
Talmadge, John Bunny, Flora 
Finch and Maurice Costello ap- 
peared before the Vitagraph cam- 
eras. Leon Trotsky, more cele- 
brated in the political field, toiled 
there briefly as a technical adviser 
and extra. 

With Warners’ takeover, the fa- 
cilities were primarily devoted to 
production of “talking” shorts. 
The shorts were marketed under 
the “Vitaphone” label. But film- 
making halted in 1939 and most of 
the space was utilized for cutting, 
editing and processing film. 

Conditions today reportedly 
aren’t feasible for operation of the 
plant as a lab and what work 
that’s been handled there in the 
past will now be taken over by 
Warners’ existing facilities in Bur- 
bank, Cal., and elsewhere. Some 
200 employees are affected by the 
Brooklyn closing. 

In the future the probable sole 
link to show business for the one- 
time flourishing lot will be Studio 
Four. That was acquired five 
years ago by NBC as an originating 
point for color telecasts. What 
plans Warners may have for dis- 
position or use of other Vitagraph 
buildings have not been made 
known as yet. 
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VIT Envisions 
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The signal comes to them by wire 
and without any scrambling, mak- 
ing a decoding device unnecessary. 

Griffing said a formdla would 
obviously have to be worked out 
under which big pictures shared 
more importantly in the take than 
the small ones. He said the distribs 
would collect approximately the 
same share of the gross that they 
now get from the theatres. How- 
ever, he pointed out, assuming a 
successful operation, that share 
should be a lot bigger than the 
current take from the _ theatres 
alone. 

Though the Telemovie operation 
here emphatically skirts per-attrac- 
tion billing, it’s noted that the 
metering concept, once introduced, 
could easily be extended to the 
viewer, allowing him to select his 
entertainment and to pay only for 
those shows he wishes to see. VIT’s 
main objection seems to be to the 
“vending machine” approach. 

“Once you start fooling with a 
man’s set, you get into something 
you can never finish,” observed 
Larry Boggs, head of Video's tv 
division. “If we could get just a 
metering device and attach it to an 
outside wall, so we don’t have to 
enter the house, that would be a 
different story.” 

Under the present setup, a Tele- 
movie subscriber is connected to 
}the main cable via a double- 











shielded wire. (Video believes that 
the open-wire type of eonnection, 
which has been proposed as being 
much cheaper, radiates and is im- 
practical.) The connection is made 
at the tv set’s antenna outlet. Also 
installed is a simple switch. Once 
it is thrown, the viewer then 
switches to channels 3 or 5 where 
the Telemovies are being shown. 
All of the regular toll-tv systems 
require changes in the set. It’s 
noted that they were originally 
designed to function via signals 
transmitted over-the-air. Tele- 
movies actually are the first sys- 
tem designed from the start 5s a 
closed-circuit operation. 





Lilo’s Commitments 


Continue trom page 1 





with the comedienfhe-singer and 
her husband-manager, the Marquis 
Guy de la Passadierre. Henri Betti, 
who is known for his “C’est Si Bon” 
and other pops, accompanied Leh- 
mann. He will do the score for 
thé new show. 

It was at the Theatre du Chate- 
let that Cy Fewer first saw Lilo 
and signed her as the femme lead 
for his and Ernest H. Martin’s 
Broadway production of Cole Por- 
ter’s “Can-Can.” 

Besides being slated to reopen 
the Hotel Plaza’s Persian Room for 
that New York hostelry’s 50th 
anniversary season, Lilo has Oct. 
16 and 17 commitments on the 
Patti Page ani “Big Record” tv 
shows, and is slated for the Statler 
(Hilton) Hote}, Dallas, during the 
French Festival celebration in 
Texas, hence the necessity of part- 
rehearsing her new French legiter 
in New York starting Nov. 4. 

The Paris preem is scheduled for 
between Dec, 10-15. Lilo has a 
sixmonth “out” proviso, because of 
a probable Broadway legit com- 
mitment for 1958. Comedienne, 
who just waxed an album for MGM 
Records, will also record some of 
the new show tunes before leaving 
for France. 

Lilo started at the Chatelet at 
the age of nine as a classical ballet 
dancer. 


" Seldasan’s Tax Plan 


=e COntinued from page 1 eee 


“take it on the chin,” he adds, are 
the child prodigy, the baseball star, 
the actress and the professional 
man, 

To adjust the inequity faced by 
the man who has a few good years 
surrounded by lean years Seidman 
urges “an honest-to-goodness aver- 
aging of income.” While he notes 
that there are all kinds of averag- 
ing he recommends the following 
program as something that “should 
do the trick.” 

“1. If the income for the cur- 
rent year is lower than the aver- 
age income for the preceding six 
years, figure the tax on the in- 
come for the current year, just as 
is now done. 

“2. If the income for the current 
year is greater than the average 
income for the preceding six years, 
figure the tax on the basis of the 
average income for all seven years. 

“3. Figure the tax with the use 
of the current rates only, and in 
this way: ‘Seven times the tax on 
the average income for the seven- 
year period, less six times the tax 
on the average income for the six- 
year period’.” 

As an example, Seidman says 
suppose a playwright had a good 
year in 1957 with an income of 
$150,000. But assume in the pre- 
ceding six years he’s averaged only 
$10,000 a year. The seven-year 
average is $30,000 (since he made 
a total of $210,000 in seven years). 
The tax for 1957 would all be fig- 
ured by reference to the 1957 rates 

















as follows: 

Tax for seven years: 
Tax on $30,000 is $13,- 

000 x 7, or $91,000 
Less tax for preceding 

6 years: 
Tax on $10,000 is $2,- 

500 x 6, or/ $15,000 
Tax for 1957 $76,000 
“Today on $150,000 income,” 


Seidman notes, “the tax is $112,- 
000. In other words, under the 
proposed program the tax would 
be reduced $36,000." Naturally, he 
states, the Government’s revenue 
wiil decline under the averaging 
plan since the fellow with fluctuat- 
ing income will pay less in his 
“better-than-average” years than he 
has done before. The difference 
would have to be made up by an 
increase in the tax rates, “which 





is as it should be.” 


Gondola Gleanings 


Film Festival.” There were some 
distaff squirms (and a few walk- 
outs) during scenes of violence in 
the Richard Brooks pic. Audience 
also started to panic when a crowd 
seeking shelter from a sudden rain- 
storm shattered a large glass door 
next to the main fest showcase, 
giving impression of fire danger. 
People here are wondering if the 
French deliberately showed their 
|“Patrouille de Choc” here out of 
| competition only a few hours be- 
|fore the screening of “Bitter Vic- 
| tory,” which, they seem reluctant 
|te admit, is technically a French 
|pic. Feeling is that the French 
might have preferred “Patrouille” 
as the invited entry rather than the 
more “international” “Victory.” 
“Patrouille” was, as matter of fact, 
mentioned some time back as the 
probable candidate for the second 
Gallic spot at the festival. 
“Golden Virgin” was s 
over three other titles as the state- 
| side handle for “The Story of 
| Esther Costello” .. . Mike Franco- 
|vich in from London for the local 
opening of the Joan Crawford pic 
|. . . Vieter Saville also in . . 
| French activity is slowly starting 
at festival, with star arrivals as 
well as producers and industry 
toppers increasing from across the 
border . . Both Favre LeBret 
and Bauer, respectively Cannes and 
Berlin Festival directors, are here 
.. . Richard Davis and Ilya Lopert 
trying to arrange for an early 
screening of “Notti Bianche,” one 
of the Italian entries . . . Lopert 
has to leave the fest before the end. 
Viadimir Braun, director of the 
Russian pic, “Malva,” which wiil 
be shown here towards end of the 
festival, died suddenly in Russia. 
He had. planned to attend the fes- 
tival. Similar thing happened last 
year, when Jap director Kenji Mi- 
zoguchi died as he was about to 
board a plane for Venice. He is 
being commemorated by a series 
of five retrospective morning show- 
ings, dedicated to his work since 
1936 ... Angelo Rizzoli, one of 
Italy’s top producers, is footing all 
bills for the large group of stars 
and VIP’s connected with his pic, 








ected 


|“Sogni Nel Cassetto,” during their 
| stay at the Lido... There has been 


a second incident at the Palace be- 
fore an evening showing: another 
femme star refused a radio inter- 
view on her way in, and the inter- 
Viewer pointedly noted the uncoop- 
erative attitude in his interview 
... Columbia threw a p.m. cocktail 
party the day before the local 
showing of “Esther Costello” to in- 
tro Heather Sears to the locally as- 
sembled press . . . Both festival pix 
starring Curd Judgens, “Oeil pour 
Oeil” and “Bitter Victory,” find 
him eading pic in a struggle of life 
and death with another man in the 
desert. In one pic, his opposite is 
Folco Lulli, in the other, it’s Rich- 
ard Burton. “Something of Value,” 
the local Yank entry, also ends 
with a two-man fight for survival 
... Poland is showing four pix here 
out of competition . . .Gustav Ma- 
chaty, the Czech director whose lo- 
cally screened (1934) “Ecstacy” 
sent Hedy Lamarr on her way to 
stardom, is at the festival looking 
for a young girl to star in the re- 
make which he’s ready to make in 
Germany. He wants a non-profes- 
sional, in = late teens. 

John D. . U. S. charge 
‘d'affaires at og A in Rome, 
gave a party at the Lido Golf Club 
for all Italian officials at the festi- 
val before returning to the Italian 
capital . . . According to an official 
bulletin issued at the festival, “ac- 
tress Barbara Hutton has arrived 
at the Lido and is staying at the 
Excelsior . . . The Jugoslav press is 
up in arms over the indifferent 
reception accorded the Jugo entry, 
“Samo Ljudi,” at the festival, Some 
see it as a deliberate anti-Jugoslav 
campaign ... Belgrade’s “Politika” 
termed the reception “exasperat- 
ingly chauvinistie and the result of 
mistrust, irony, and hate”... 
Fabrizi will show his “Il Maestro” 
here after all—out of competition. 
Pic was made in Spain and had 
been once err ly ed 
as the Spanish entry. 


Al Vaughan to RC&J 


Al Vaughan, vet publicist, has 
joined the Rogers, Cowan & Jacobs 
public relations outfit as manager 
of the picture publicity department 
on the Coast. 

In past he’s been ad-pub director 
for Samuel Goldwyn, Walter Wan- 
ger, Sol Lesser and Independent 
Artists Pictures. 
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Last Lap on Loew's: Litigation 


The anticipated defeat of Joseph Tomlinson and his associates, 
Stanley Meyer and Louis B. Mayer, will not close the book on the _ 


fight for control of Loew’s. 


A series of lawsuits, reportedly being prepared, is expected to 
be filed against the dissident faction by individual stockholder 


groups. 


It’s understood that “conspiracy” actions will be brought 


against Tomlinson, Meyer and Mayer in New York and Delaware 
courts charging that their actions resulted in tremendous damage 
to the company. In pera are reports that efforts will be 


made to attach the stock h 


dings of both Tomlinson and Meyer. 


The courts, it’s reported, will be asked to hold their shares in 
escrow for any damages that may be forthcoming. 

Basis of the lawsuits, it’s said, will be the contention that the 
activities of the Tomlinson faction placed the company under a 
cloud and that deals favoring the company could not be consum- 


mated as a result. 


It will be cited that an important television 


deal, involving about $3,000,000, was held up because of the fight 
and that important independent picture deals went to other com- 
panies because the principals feared getting caught in the middle 
of a corporate battle. In addition, it will be charged that the man- 
agement went to tremendous expenses to stave off the Tomlinson 
group and that the efficiency of Vogel’s program was impaired. 








Lippert (Exhib) Tosses a Lot of Lip 
At Distribs for Low Pre-Summer Diet 





Experience this summer 

taught the distributors a lesson” 
and there’ll be no repetition- in 
1958 of the tendency to bunch top 
releases during the summer, leav- 
ing the cupboard bare in May and 
June. 
That’s the opinion of Robert L. 
Lipper, exhibitor, whose interests 
in recent months have been more 
in production (via Regal Films for 
20th-Fox release). 

Lippert said that business now 
was good at his theatres, though 
below original expectations. It had 
been in a slump during the April- 
May-June period “because we 
didn’t have any product.” He added 
that his circuit had kept a careful 
check on who had and who hadn’t 
played ball with the product-hun- 
gry houses during the lean months. 

“When it came to the July 4 
holiday, when they all suddenly 
started to release their top product, 
we made it a point of giving play- 
ing time to those companies that 
had helped us out when we were 
starving for pictures,” Lippert said. 
“I know of some companies that 
had prints of pictures in their ex- 
changes and wouldn't release them 
to us. When it came to booking 
them, finally, we very deliberately 
gave our playing time to those dis- 
tributors who had shown an under- 
standing of our problem.” 

Lippert clearly implied that this 
was one -effective method for 
breaking the “tradition” .of the 
seasonal release pattern. “I think 
the companies have benefitted from 
their .experience this year,” he 
said. “I think the situation will be 
improved a lot next year.” 

If Lippert the exhibitor appears 
dissatisfied with biz (he says 
there’s been an attendance drop 
from last y@éar even in towns that 
have no tv service), Lippert the 
producer is beaming ear-to-ear. 
He’s signed for a new 27-picture 
program with 20th and thinks he'll 
end up with 31. One of the Regal 
low-budgeters, “The Deer Slayer,” 
brought in for $200,000 as a tinter, 
will gross 10 times its negative 
cost by the time it has played off, 
Lippert estimated. Other Regal 
quickies are showing equally high 
earning power in relation to their 
budgets, he said. 

“By the time we get through, our 
revenue will help to pay for a third 
of the 20th-Fox organization’s en- 
tire distribution costs,” Lippert 
estimated. “In addition, what we 
pay tne studio in space rental alone 
will allow them to make a $1,000,- 
000 picture. Our programmers are 
going over bigger than anyone ex- 
pected.” 20th profit on the Regal 
films is expected to run into sev- 
eral million: 


Billy Graham 


the moment,” the evangelist 
added. 

He then referred to the show 
business people who had made a 
“decision for Christ” at the Gar- 
den meetings. 

The comedian said he had won- 
dered about “the wise guys” and 
the column quips which would 
greet the evangalist’s mission “in 
the city where I live and which I 
love.” Instead, Paar read “the 
beautiful things” written about Dr. 
Graham; believed this “a tribute 
to the innate goodness of people.” 
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Medical Scorecard 


David Karr, special public re- 
lations eounsel for Loew's in the 
fight against Joseph Tomlinson, is 
also ..involved in another proxy 
fight. He represents Fairbanks- 
Morse in the battle against Penn- 
Texas, headed by Leopold Silber- 


in. 

In the midst of the Loew’s fight, 
Louis B. Mayer, associated with 
Tomlinson, was taken to a San 


Francisco hospital and required a | 


number of blood transfusions. 

Last week Silberstein entered a 
New York hospital with a case of 
bleeding ulcers. 


——————————eeE== 


Exhibs Lukewarm 


=== Continued from pace 4 Se 


lar experience. Ask a department 
store whether all the item for sale 
are profitable, and the answer un- 
doubtedly will be negative. But 
that is a poor argument for taking 
all such items off the counters.” 

In the southwest, in Oklahoma 
City, the same question was put 
to Henry J. Griffing, prez of the 
big Video Independent Theatres 
pw He, too, agreed that many 

al operations might not be 

table for the distributors. “To 

cae that they should be closed 

up is foolishness. After all, we are 

in a service business. And I don’t 

believe the distributors would 
really gain by this anyway.” 

Selznick, on returning from 
Europe last week, opined that the 


servicing of unprofitable accourits | 


was in part to blame for outsize 
distribution costs charged against 
pix. He noted that, because an ac- 
eount wasn’t profitable for the dis- 
tributor, this did not necessarily 
imply that the theatre itself was 
losing money. 

There was a pained “no com- 
ment” from 20th execs re the Selz- 
nick blast which called distribution 
antiquated and stressed the need 
for “reform.” 20th will release 
Selznick’s “A Farewell to Arms” 
at Christmas. 

Many distribution men take the 
view that “volume” is still impor- 
tant in the business. “Those $5 and 
$10 bills add up,” said one. “Also, 
Selznick is forgetting that these 
small situations can deliver when 
a really good .attraction comes 
along. 





- 
indies Beef 
——= Continued from page 5 = 


now figure they have a better idea 
of of week their pictures are earning, 
distribution-wise, and perhaps to 





Basic terms of releasing deals, it 
appears, are not squawked about 
once the signatures are affixed. 
There have been exceptions, where 
an adjustment is made later in fa- 
vor of the mg 4 The split is 


usually is about 70% of film rental 
to the producer and 30% to the dis- 
tributor, this cher costs of nega- 


tive, prints and advertising are re- 
ped. 


Rows centre on subsequent 
charges made against the picture 
for such items as print shipping, 
publicity activities, expense ac- 
counts, etc. 





it’s All Over 


—=mua Continued from page 3} aoe 


tained a hands-off attitude during 
the Vogel-Tomlinson battle for 
control. Andre Meyer, a senior 
partner in Lazard Freres, was ac- 
tively involved in the negotiations 
prior to Tomlinson’s ascendency to 
the board. Decision of Lehman 
Bros. and Lazard Freres to support 
Vogel is seen as prompting Wall St. 
brokerage firms to follow suit and 
it’s expected that they will vote the 
proxies they control for Vogel at 
the special stockholders’ meeting 
whenever it is held. 
SEC’s ‘Proxies Okay’ 

Another factor seen favoring 
Vogel and the Loew’s management 
is a clean bill of health from the 
Securities & Exchange Commission 
in Washington. The Tomlinson fac- 
tion had complained to the SEC 
that Vogel was fraudulently solicit- 
ing proxies—and issuing proxy ma- 
terial. The SEC summoned Vogel, 
Ben Menlinker, Loew's general 
counsel; Howard Dietz, pub-ad 
v.p., and David Karr, special pub- 
lic relations counsel to Washing- 
ton last week for questioning. Tom- 
linson and Stanley Meyer were 
also grilled by SEC officials. 

After examining the evidence, 
the SEC cleared all of Vogel’s 
proxy material late Friday (30) and 
Vogel and George Killion, a di- 
rector supporting the Loew’s presi- 
dent, will issue a second proxy let- 
ter some time this week. The sec- 
ond letter, unlike Vogel’s original 
solicitation of the company’s stock- 
holders, will not be sent out on 
Loew’s stationery. The SEC, it’s 
understood, cleared the stationery, 
the envelopes and the contents of 








| the letter. 


The Tomlinson faction had 
charged, both before the SEC and 
the Delaware court, that Vogel’s 
original solicitation misled stock- 
holders, since the appeal“and the 
format on Loew's stationery tended 
to indicate that a vote for Vogel 
would be a vote for the Loew’s 
management. Tomlinson group’s 
contention is that Vogel can only 
make a personal request, and not 
one for management, since Tomlin- 
son was also a part of manage- 
ment, 

Tomlinson & SEC 

Despite the Tomlinson protests 
to the SEC, which the Vogel forces 
charge are merely aimed to ob- 
struct and delay Loew’s material, 
the Tomlinson faction has not filed 
with the SEC indicating that it 
intended to launch a proxy fight. 
Unless the Tomlinson group does 
| so, it cannot legally propagandize 
the stockholders or solicit proxies. 

The combination of circum- 
stances—Tomlinson's reported ef- 
| forts to unload his stock, the indi- 
cation that Lehman Bros. and La- 
zard Freres will support Vogel, and 
the clearance of the Loew’s mate- 
rial by the SEC—strengthen the 
belief that the fight for control of 
Leew’s is over and that Vogel and 
his management team will win at 
the special shareholders’ meeting. 


Delaware Ruling 


== Continued from page 3 Qos 


ware State Supreme Court against 
a Court of Chancery rifling (Aug. 
26) invalidating the election of 
Louis B. Mayer and Samuel Briskin 
to the board of directors. 

The action was taken through 
the Court of Chancery here prior 
to hearing on two motions filed by 
Ralph B. Campbell, Lexington, Ky., 
seeking to halt a scheduled Sept. 
12 special stockholders’ meeting 
through a preliminary injynction 
or a postponement. 

Chancellor Collins J. Seitz’ deci- 
sion on the Campbell petitions is 
expected some time this week to 
determine whether the stockhold- 








t | ers’ meeting will be held Sept. 12. 


Arthur G. Logan, Wilmington at- 
torney for the Tomlinson faction, 
argued that Joseph Vogel, Loew's 
president, had no authority to call 
the September meeting. 

“When he (Vogel) issues a call 
to further his control, he is step- 
ping beyond his powers even 
though they read in a very broad 
way,” Logan said. Logan added 
that under the corporation's by- 
laws the president was “an agent 
or servant of the directors.” 

Louis Nizer, atturney for Vogel, 
said the latter would call a special 
meeting with or without the per- 
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‘Recognition’ of Sex by Magazines 


Rubbing Off On 


Audiences: R. Wise 





AA Branch in Mpls. 
’ Gets ‘Friendly’ Payoff 
Minneapolis, Sept. 3. 
It’s indicated here that rental 
returns from “Friendly Persua- 
sion” in this territory will be alone 
sufficient to make the local Allied 
Artists branch a profitable 1957 


| operation. 


After 10 months since pics ini- 
tial release here, the Minneapolis 
branch still has 16 “Friendly Per- 
suasion” prints working continu- 
ously and booked for months ahead 
in this exchange centre, according 
to Irving Marks, AA branch man- 
ager. 

All return engagements, as well 
of course, as the first-runs, con- 
tinue to be percentage deals. 


B.0. for US. Pix 
Soars in Germany; 


‘Okla.’ Makes Good 


Though they're crowding one 
another, American films in Ger- 
many still are registering an up- 
ward b.o. curve and “quite a few 
theatres that never used to play 
our pictures now book them,” 
Erich Steinberg, RKO manager for 
Germany, said in New York last 
week. 


Steinberg said RKO, though re- 
leasing a wide variety of product 
including British, Italian and 
French films, was 30% ahead of 
last year. “We're definitely still 
one of the majors,” he stressed. 
“We may not be on top, but we're 
far. from being the last, either.” 

He held that the German public 
didn’t care any more where films 
came from. “A German picture, 
if it’s good, will go over very big. 
But if it’s not so good, then it will 
do less than the average American 
film,” he reported. -There are 
6,500 houses in West Germany, 
with possibilities, i., theatres 
that any one picture can play, 
running to close to 4,000. RKO is 
handling a maximum of 25 pic- 
tures a year, which includes a 
block of Allied Artists actioners 
and between eight and 10 RKO 
films. 

Steinberg said the heatwave in 
Germany had hurt business, but 
had failed to dampen the b.o. for 
“Oklahoma” which is showing— 
in the Todd-AO version—in two 
houses, in Hamburg and in Munich. 
It'll play in three more in Mann- 
heim, Nuremberg and Hannover, 
which are equipped to show the 
wide-gauge film. The Cinemascope 
version is due to go out Oct. 27. 

Success of “Oklahoma” in Ger- 
many is noteworthy since the Ger- 
mans traditionally haven't gone for 
U.S. musicals. Steinberg said the 
music had been well publicized. 

Biz conditions in Germany are 
very healthy for the U.S. com- 
panies, Steinberg reported. He 
added that there wasn’t much 
competition for the theatres. How- 
ever, there being a lot of pictures, 
some aren’t getting the full playfhg 
time benefit. 


Antitruster Vs. B&K 


Chicago, Sept. 3. 

Another in a series of Federal 
Court antitrust suits has been filed 
by attorney Thomas C. McConnell 
here against Balaban & Katz theatre 
circuit and major distribs. This 
one, cn behalf of the Coniglio- 
vogue Theatre Corp., accuses the 
defendants of monopolizing first 
subsequent run film showings. 
Distributors involved include 20th, 





Universal, Warner Bros., United 
Artists and Loew’s. 
Conigliovogue Theatre Corp. 


handles ,the Vogue Theatre here. 
Earlier suits of the same sort have 
been filed by McConnell for the 
Harding Theatre in 1950, the Tif- 


fin several years ago, the Tower | 


and the Congress. The Tower suit 
was won by B&K, and the Congress 
suit was also won by B&K but 
reversed by another court and is 
currently under appeal. The others 
are still pending. 


Hollywood, Sept. 

Public endorsement today we sex 
problems on the screen which five 
years ago would not have been 
tolerated is due directly to national 
magazines’ “conditioning” their 
readers to accept controversial 
subjects,, says director Robert 
Wise. 

“With respected publications, 
such as Ladies Home Journal, 
McCall's, Redbook, Reader's Digest 
and others, concerning themselves 
with overall sex problems, we find 
audiences now are willing to ac- 
cept such material on the screen 
more readily,” he pointed out. 

“Stop by any stand and look at 
any of the current class magazines. 
Most of them have cover-line 
stories on some phase of sex. This 
goes on month after month. We 
can thank the periodicals for set- 
ting a more intelligent approach te 
such subjects and enlightenment 
that gives us greater latitude te 
make provocative films.” 

As an illustration, Wise empha- 
sized that “Until They Sail,” which 
| he has just completed for pro 
| ducer Charles Schnee at Metro 
| would have been too daring for 
general consumption five years 
-. a - hogy story of three illicit 

James Michener 
ed = with New Zealand 
women during the war without 
their men, when U. S. Marines 
were stationed there. 

“We have highlighted the ques- 
tion, ‘What- attitude should we 
take toward the service wife who 
takes up with another man when 
her husband is at War?’” direc- 
tor said. “We don't condone the 
practice, certainiy, yet we try to 
interpret, as Michener did in his 
story, an ‘understanding’ of such 
unfortunate women. 

“Selecting such subject matter 
was not done to achieve sensation- 
alism. Charles Schnee put it suc- 
cinctly when he said, ‘Loneliness 
and sex are two universal themes,’ 
and they are.” 

A study of the subject matter of 
national mag articles provides a 
clue to good showmanship which 
the film industry might well follow, 
according to Wise. Generally, he 
said, they indicate the subjeci mat- 
ter in which the overall popula- 
tion is most interested. A mag 
trend, such as the current one on 
legitimate sex articles and medi- 
cal yarns, shows that these are the 
subjects that are the most salable 
on the newstands, he noted. 

“It seems proper, then, to be- 
lieve that since the magazines 
are playing to a mass market, they 
|}have a pretty good idea of what 
| constitutes ‘public acceptance,’” 
he added 

Production code officials had 
made several pertinent suggestions 
in strengthening the sex angles of 
the seript, he asserted. The fin- 
ished picture last week was passed 
without a change, he declared, 
even to the point of okaying the 
illegitimate birth of a baby in one 
of the love stories in picture. 


Minn. Happy DST 
Ending Sooner 


Minneapolis, Sept. 3. 

The Minneapolis Star, whick was 
among those that used influence 
to induce the legislature to enact 
daylight saving time, reported that 
Gov. A. O. Freeman's action in end- 
ing the fast time Sept. 29, instead 
of the previously set Oct. 26, seems 
to have majority approval. Indica- 
tive of the number of people be- 
hind the governor’s move is the 
fact that seven out of 10 persons 
queried at random said they're 
glad DST is ending sooner than ex- 
| pected, according to the yarn. 

However, among exhibitors it 

appears that there's a sharp differ- 
ence of opinion regarding the gov- 
ernor’s executive order. Some are 
| glad, but others say they wish that 
| the Oct. 26 ending date had been 
retained because then “parents of 
| small children, the farmers ard the 
restaurant and resort people would 
be getting more of a bellyfull of 
DST and the chances for its being 
kilied in 1959, when the legislature 
inext meets, would be better. 
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3 ALL-TIME 
RECORDS ! 


BIGGEST FIRST 
FIVE DAYS 
IN HISTORY! 


BIGGEST SUNDAY 

IN HISTORY! 
BIGGEST LABOR DAY 
IN HISTORY! 
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of the wonderful play! 
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Inside Stuff—Pictures 

A cross-section of vox pop opinion on “What should the Government 
do for Boris Morros, our counterspy, in appreciation for his service?” 
was given the N. Y, Daily News’ Inquiring Fotografer Jimmy Jemail, 
as follows, by the six men New Yorkers who opined: “I can think of two 
things that could be done. Since he wags a movie producer before 
becoming a counterspy, the Government can make him its producer 
of all films. Either that or he Gan head a counterspy department 
within the FBI.” 

Said the second: “Let him live his own life in peace as a private 
citizen . There should be no attempt at remuneration. I’m sure he 
doesn't want it. That’s not why he became a counterspy.” 

Another: “Congress should pass a bill giving him the highest honor 
it can award a civilian. Something that would compare to the Con- 
gressiona!l Medal of Honor, given to military men only. I think Presi- 
dent Eisenhower should make the presentation.” 

No. 4 observed: “Even though you cannot buy patriotism or dedi- 
cated service to one’s country, the fact remains that all of us may, at 
some time or other, be in dire financial need. I think that Congress 
should vote Boris Morros a generous pension, tax free.” 

Still another: “Boris Morros is a great man. He is entitled to any- 
thing he wants from our Government. The probability is that he wants 
nothing. However, all others who have fingered Red spies have been 
forgotten. Why not make Boris an official Government lecturer?” 

And finally: “Appoint him to an important post in the Federal Bu- 
reau of Investigation, With talents like his, he should not be lost to 
the FBI. True, the Communists know him, but he can be of great 
service instructing and directing others.” 


The National Catholic Welfare Conference News Service has re- 
leased to member publications a story™on the recent report in 
Variety that the New York Times planned a “cléanup” job on film 
advertisements it prints, particularly those for foreign product. The 
NC article said that Varrery quoted Vincent ding, manager of the 
Times advertising acceptability section, as not willing to disclose de- 
tails, but issuing a statement that ‘We have a concern regarding the 





propriety of some motion picture advertising and have invited a small 
group of persons associated with the industry to gather with us at an 
informal meeting and discuss the affair’.”. The story quoted Variety 


as saying the Times “feels some of the ads it’s been running on foreign 
films in past months have exceeded the boundaries of good taste.” 


It added that Variety stated, “Behind the Times’ move is a rising tide 
of complaints about the low quality of film ads, particularly for the 
foreign imports.” 





Nobody can say that the Cathay Organization's Odeon Theatre in | 


Singapore isn't conscious of the culinary tastes of its patrons. When 
“War and Peace” had its run there (screening time: three and one-half 
hours), the management served a total ef 40,000 “WAP” snacks dur- 
ing intermision. They consisted of hot dogs and hamburgers, prepared 
to suit the various nationalities of the patronage. For instance, there 
were snacks without pork for the Moslem patrons (whose religion for- 


bids them to eat perk), snacks without beef ‘for certain sections of 
Chinese patrons whe can't eat beef) and snacks without any meat at 
all (for the vegetarians), Those who could eat anything were served 


sandwiches with beef, pork, chicken and vegetables. The management 
also provided het coffee, lemonade and frozen ices. Oh yes, the cater- 
ing service is a subsidiary of Cathay. 





Religion remains “a majof casualty” in American films, says the Rev. 
Peter R. Connolly, a faculty member of Ireland’s St. Patrick’s College, 
writing in the Catholic publicatior, The Critic. Article is called “An 
Image of the U. S. A.” and surveys the film scene through the eyes of a 
foreign observer, Rev. Connolly notes the long tradition of social 


comment in Hollywood pix, and the tendency towards screen violence. 
“From whatever direction a European approaches it the American 
cinema exudes vitality, a vitality which is physical and masculine and 
which overreaches itself only in the region of the spiritual,” the article 
says. “Hollywood films on religious themes lack simplicity and rev- 
erence. The spectacle in ‘Quo Vadis,’ ‘Demetrius and the Gladiators’ 
or “The Robe’ is anything but simple; yet it is childish in the context, for 
spiritual size has nothing to do with physical size.” 





Filming of the Robert Mitchum picture about bootlegging in the 
North Carolina mountains began at Asheville Aug. 27. Three scenes 
showing Government agents chasing Mitchum, who will portray a 
liquor runner, were being shot this week. Meanwhile, the name of 
the film has been changed from “Jack of Diamonds” to “The Whippoor- 
will.” The chase scenes are being shot in Buncombe and Transylvania 
counties 

It was at first estimated about 150 local persons would be used in 


the film, but casting director Jack Kosslyn said upward of 300 from 
the mountain area will be employed in minor roles. Mitchum arrived 
in Asheville Aug. 24 and visited the Transylvania Music Camp at Bre- 


vard that same day, 


20th-Fox is using the “no admission during the ending” gimmick to 





heighten interest in its “The Three Faces of Eve” release. According 
to Alex Harrison, 20th sales topper, the agreement not to seat anyone 
during the film's climax will be made a condition of sale by the com- 
pany. Theatres also will be asked to prominently feature starting 
times in all their ads and in front of the house. 


“It is unfair to the person coming in late not to see the film from the 
beginning and. more unfair to the person already seated whose 


complete attention to the story may be disturbed by. people moving tio 


through the theatre,” Harrison said. Pic preems in Augusta, Ga. Sept. 
18. It's about a woman who possesses three distinct personalities. 


John Parsons, who operates 400-seat Telenews in downtown Frisco, 
won first prize in Warners’ contest for best campaign on a WB film. 
National contest was judged by United Paramount's .Ed Hyman, Stan- 
ley Warner's Harry Goldberg and National Theatres’ Frank H. Ricket- 
son Jr. Campaign that won for Parsons was based on Warner's 
“Chasing the Sun,” which he played at Telenews for 14 days in June. 
Campaign included rubber-stamping supermarket grapefruit with name 
of picture and playdate, co-ops on Chevrolet's Bel-Air convertible, tie- 
ins with schools, department store windows and giveaway items. His 
prize is fortnight with his wife at Miami Beach's Fountainebleau Ho- 
tel, which they'll take in October. 








Robert Ryan has already received $200,000 for his share in the 
Anthony Mann-Security production “Men in War,” and has signed for 
a similar percentage arrangement for the Mann-Security “God’s Little 
Acre.” Final terms of the contract called for an undisclosed salary 
plus 20° of the profits from the United Artists release. As a part of 
the deal, he will participate in exploitation of “Acre” and will spend 
the two weeks prior to its release doing personal appearances. Actor 
has his own indie production setup, but the percentage arrangement 
on “Acre” goes to him personally rather than to the corporation. 





Film Row’s only 50-year veteran in Chicago gets feted this month by 
Universal. Miss Hilveg Elizabeth Wetter started as secretary to Carl 


ager. Universal flies Miss Wetter to the Coast this month for the cele- 
bration of her golden anniversary with the company. 





In an effort to counteract the unfavorable publicity engendered by 
the current Confidential trial in Los Angeles, the Motion Picture In- 
dustry Council has arranged for a series of articles showing the better 
side of Hollywood life. They began in the Herald-Express, Hearst 
afternoon paper in Los Angeles, Monday (2). By-lined series by 
staffer Don Bailor will deal with Hollywood families who have not 
been touched by scandal of any kind and will pinpoint MPIC’s con- 
tention that the number of decent families in the industry is far greater 
than those which have been involved in any scandal. 





First formal step toward establishment of a motion picture museum 
by the County of Los Angeles was taken with the formation of a five- 


Bowl. Named to the committee were Jack L. Warner, Mrs. Margaret 
Herrick, exec secretary‘ of the Motion Picture Academy of Arts and 
Sciences; Joseph Schenck; film-radio exec Harry Maizlish; and George 
Murphy. 





RKO’'s general manager in Japan is en route back to Tokyo after 
traveling to New York primarily to see a-single picture. Exec is 
| Tochishige Ishikawa who made the trip to view “Escapade in Japan.” 
| Picture was made in Japan by producer Arthur Lubin, with Ishikawa 
{having helped on the arrangements. However, he hadn't seen the fin- 
|ished product and RKO wants to get it into early release in the Nippon 
|territory. “Escapade” was lensed in the Technorama process with 


|Cameron Mitchell and Teresa Wright in the leads. 
| 








Opening of Walter Reade’s Dover (N. J.) Drive-In, originally skedded 
for next month, may be postponed until next spring. Ozoner is the 
first one to be equipped with the no-wire W-I-S-P system developed 
by Sol J. Levy and sold’ by Walter Futter’s Vido Sound Corp. Delay is 
cued by the fact that, with this type of equipment, in-car heating is 


cold months, 





A new wage order for the amusement and recreation industry in 
Massachusetts, set up by the minimum wage board, has been accepted 
by the minimum wage commission and Ernest Johnson, commissioner 
of labor, The new ogder sets up a scale of 95¢ per hour for all work- 
ers with exception of cashiers and ticket takers 90c, and ushers, 85c, 
effective Oct. 1 





U.S. Senate has authorized a bill setting up a loan service for cap- 
tioned films of educational value, for the deaf and hard of hearing. 
Service would be located in the Dept. of Health, Education and Wel- 
fare. Such films have been requested by educators for schools and 
other organizations for deaf and hard of hearing persons, especially 





Post-War Inventory 


mem ~4Continued from page 3 eee 


tute the company has an excellent 
chance of again becoming one of 
the top money-earners of the busi- 
ness. Vogel has already effected 
a number of economies and efforts 
will apparently be made to get a 





impossible and the Dover drive-In thus couldn't stay open during the! ‘ 
‘of the Wall Street banking groups, 


better return for each picture pro- 


| duced. It’s expected that production 
member committee by County Supervisor John Anson Ford. Museum | 
probably will be located on county-owned property near the Hollywood | 


costs and other expenses will be 
greatly reduced. In addition, its 
anticipated that many high-salaried 
executives, on the payroll for 20 
years or more, will have their con- 
tracts settled. 

Reforms in accounting practices 
have already been started. Other 
changes in the company’s operation 
have been set in motion, all aimed 
at saving. money. However, many 
others planned by Vogel have been 
delayed because of the fight for 
control of the company. As soon 
as Vogel is able to move freely, 
it’s expected that he will launch 
a vigorous reform movement within 
the Loew’s-Metro empire. Jt will 
be difficult. for him to be senti- 
mental, but in the interests of the 
stockholders and at the insistence 


which are now giving Vogel their 
support, the Loew's prexy will 
have to move swiftly and convinc- 
ingly. 
Vogel On His Own 

The proxy battle and the pic- 
ures produced under the previous 
management have served as an ex- 
cuse for Loew’s recent poor earn- 
ings. However, once the corporate 
battle is over and films produced 
under Vogel’s regime begin making 
their rounds, the Loew's topper 


children. 


its London bureau. 














well as expected in some cities. 
Nevertheless, it is a strong fourth- 
place winner. “Seven Wonders of 
World” (Cinerama) is winding up 
fifth as compared with fourth in 
July. 

“Jeanne Eagels” (Col), in first 
three stanzas out in release, man- 
aged to land sixth spot. Additional 
playdates probably will make it an 
entry to be heard from addition- 
ally. “Band of Angels” (WB) cap- 
tured seventh money. 


‘Commandments’ Drops 


“10 Commandments” (Par), 
|which has completed its initial 
| first-run playdates in a number of 
|keys, wound up eighth. It was 
| fifth in July, and had been tops for 
several months. Pic now is start- 
ing its initial subsequent-run dates, 
|and coming in with amazing re- 
turns. “Bambi” (BV) (reissue), 
a runner-up pic in July, is finishing 
in ninth place. 

“Hatful of Rain” (20th), which 
teed off modestly With only a few 
engagements, landed 10th spot. 
“Curse of Frankenstein” (WB), 
ace runner-up film in July, was 
lith. “Loving You” (Par) rounds 
out the golden dozen in 12th posi- 





n. 

“Night Passage” (U), sixth in 
July national ratings; “Love in 
Afternoon” (AA); and “Tammy 
and Bachelor” (U), a runner-up 
pie for July, are the runner-ups for 
August. 

“Man of a Thosuand Faces” (U) 
looms as one of the potentially big 
future grossers. First week it was 
out in release to any extent, the 
James Cagney film finished fifth. 
On first batch of test engagements 
it already has grossed around $300,- 
000 


“Omar Khayyam” (Par), just 
starting around the keys, did well 
enough to place as a runner-up 
film one week. “Gun Glory” (M-G) 
was a runner-up another session. 
“Will Success Spoil Rock Hunter?” 
(20th), was a real disappointment 
in many key cities, but one stanza 
managed to win a runner-up spot 
| And in some locations it did very 
| well. 





“Sun Also Rises” (20th), looms 
lin the area in almost 25 years. 


|as a smash new entry, predicated 
}on its showing on opening session 

















Aug.’s Ist 4 Near $4,000,000 


Continued from page 7 





jama Game” (WB) also shaped as 
a sock b.o. entry, based on its first 
few dates. 

“Sweet Smell of Success” (UA), 
eighth in July, added some sizable 
coin with additional playdates last 
month. “Man on Fire” (M-G), 
a runner-up in July, did not get 
very far in August. “Beginning of 
End” (AB-PT), cashed in on sev- 
eral strong engagements during the 
month, 
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———-— 
have been suitable for Broadway 
anyway., “Every important big 
picture comes to Broadway,” Moss 
points out. “People will only come 
to Broadway for the superior prod- 
uct.” The top 10 Broadway film 
houses, he feels, “should handle 
only the top merchandise” and 
should back their product with 
showmanship. Moss is all for 


Broadway premieres of pictures | 


and the accompanying hoopla 
which he feels spreads throughout 
the country. The job of the Broad- 
way house, he maintains, is to 
giamorize its merchandise. 

If Broadway is fading, as some 
have contended, the number and 
cost,of the spectacular signs would 
not be increasing, Moss notes. This 
is an indication, he says, that ad- 
vertisers wouldn't buy the medium 
if the people weren't there. As for 
himself, Moss says he has faith in 
the future of the Street, otherwise 
he would not have spent $125,000 
in refurbishing the Criterion, 
which is the newest film house on 
Broadway. It was built in 1937. 

The theatre operator also points 
to the many improvements that are 
planned for Broadway. He notes 
that the Broadway Assn. has held 
talks with City Planner Robert 
Moses relating to the complete re- 
doing of the Duffy Square area. 
In addition, he ca'ls attention to 
the two new office buildinys 
vianned for the Broadway zone, the 
first new buildings to be erected 


As a squelcher to those rapping 


will have to stand on his own, To 
be sure, many lucrative indie deais 





Metro of London threw an informal party in honor of Dorothy Hill,| have been lost because of the fac- 
who is retiring after 35 years in its publicity department. In addition | tional war. It is difficult to esti- 
to gifts from the staff, Harold Conway made her a presentation on be- 
half of the Critics Circle. “Dollie,” as she was universally known, first 
started her career as secretary to Joshua Lowe when Variety opened | conceiveable that the company’s 


mate how the loss of these deals 
| may affect Loew's future, but ii’s 


|earning potential would have been 
| better if a number of these deals 
had been consummated. 

| Despite the corporate battle, 
| Voge: is making every effort to 
|step up Metro’s production pro- 
| gram. Lhe studio will hit its peak 
| pace of the year ever the next 30 
days when eight films will be be- 
fore the cameras. Five of them are 
now shooting. In addition, M-G has 
12 completed pictures awaiting re- 
lease and three others in the 
editing stage. Of the 1 pleted 
pictures, high hopes are being ex- 
pressed that three will be of block- 
buster proportions. If these three 
pictures click simultaneously or 
even if one of the trio turns out 
to be a kingsized b.o. entry, Loew's 
| stands a cnance of recouping its 
| position as an industry leader. The 
pictures are “Raintree County,” 
|“Les Giris” and “Don’t Go Near 
| the Water.” 

A Competitor's Slant 

President of a rival film com- 
pany, in an off-the-cuff and pri- 
; vate analysis of the situation has 
|it figured that Vogel will be con- 
| fronted by his biggest test following 
the battle for control. 

Point he makes is that Vogel 
hasn't had the opportunity to maxe 
like a president because of tne 
stockholder fight and when this 
Passes come Sept. 12 he, Vogel, 
will be called upon to tackie one of 
the toughest jobs in film industry 
corporate affairs. According to the 
Sizeup, this returning Loew’s to a 
top position in the picture business 
,ollowing the loss of considerable 
prestige as well as the financial 
setbacks. 


It’s generally figured in the trade 
that Vogel will be watched closely 
by important stockholders such as 
Lehman Bros, and Lazard Freres. 

It's no secret that Loew's be 
cause of the internal strife, has los 
out on deals which could have beca 
important to the operation. The 
projected and now scuttled tieup 
with Hecht-Hill-Lancaster is a 
prominent example. x 

Vogel's job will be to latch on te 
the money-making indies—and in 
this respect the competitive sweep- 
stakes will be on in earnest. Nearly 
all companies have been giving the 
participation arrangements a big 
play. And with Vogel endeavoring 
to elbow in more so than ever, the 
significant “packagers” obviously 
| will be more difficult to come by. 
| This is part of the exec’s task— 
getting the product. It will have 








Laemmle in 1907 when Laemmle was still operating out of Chicago at the N.Y. Roxy where doing great | Broadway as a film-going center.|to go hand in hand with still ad- 
as Laemmle Film Service and had not yet formed Universal. When | trade the first two weeks. “Run of | Moss notes that picture grosses on | ditional organizational revamping 
Broadway are no farther behind|in order to keep all the stock- 


Universal moved its main offices to. the Coast, Miss Wetter remained 
here. She js now secretary to Lou Berman, Universal’s branch man- 
% 


Arrow” (U) managed to grab a 
|runner-up laurel one round, “Pa- 


than the national trend. 


j holders happy. 
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ADVERTISING 
IS "LES GIRLS’ 
BEST FRIEND! 


‘Here’s the BIG, BIG, M-G-M 
campaign. We’re betting 
a fortune on these fillies! 


MAGAZINES ALONE REACH 
200,000,000 
Three 1-column, 2-color “teasers” and one 


full-page, 4-color display ad-in each of 
these leading publications — LIFE, LOOK, 


SATURDAY EVENING POST. 
“Picture of the Month” column in each 
of these leading publications -GOOD 
HOUSEKEEPING, McCALL’S, TRUE 
STORY, SEVENTEEN, REDBOOK, 
PARENTS’, COSMOPOLITAN. 


Full-page ad in the fan magazines. 


NEWSPAPERS REACH COUNTLESS 
MILLIONS MORE 


5,000-line advance and supplementary 
campaign to begin two weeks before and 
continue through each premiere opening. 


RADIO AND TV SATURATION 


Big national campaign begins before and 
continues through each premiere opening. 


THAT’S PENETRATION! 






we fe in the ne 
Writes We're te 
We re “our of this 







world.” 






M-G-M presents A Sol C. Siegel Production of Cole Porter's “LES GIRLS” 
starring GENE KELLY * MITZI GAYNOR + KAY KENDALL + TAINA ELG 
co-starring Jacques Bergerac * Screen Play by John Patrick » Story by Vera 
Caspary » Music and Lyrics by Cole Porter - in CinemaScope and Metrocolor . 
Associate Producer Saul Chaplin - Directed by George Cukor 
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Cleve. in Money; ‘Rock’ 
Solid 166, ‘House’ Okay 
126, ‘Band’ 196, 2d 


Cleveland, Sept. 3. 

Despite being in second session, 
“Band of Angels” is pacing the 
field here currently with rousing 
take at the Allen, Biz at this 
house is considerably ahead of 
opening stanza. “House of Num- 
bers” looms okay at State while 
“Will Success Spoil Rock Hunter?” 
shapes good at Hipp. Both are 
new. “Around World in 80 Days” 
is soaring ahead of last stanza to 
hit a torrid take in 12th week at 
the Ohio. “Cinerama Holiday” 
also is ahead of a week ago with 
stout takings in ninth Palace week. 

Estimates for This Week 

Allen (S-W) (3,800; 70-$1)— 
“Band of Angels” (WB) (2d wk). 
Hearty $19,000 or over. Last week, 
$15,000. 





Hipp ‘Telem’t) (3,700; 70-$1.25)— 
“Will Success Spoil Rock Hunter?” 
(20th). Good $16,000 or close. 
Last week, “Jeanne Eagels” (Col) 
(4th wk), $9,500. 

Hanna (‘Hanna Co.) (1,515; 50- 
$1.25) — “Happy Road” (M-G). 
Opened today (Tues.), Last week, 
“Rising of Moon” (WB), pulled 


after poor $2,000 for 6 days. 

Ohio (Loew) (1,244; $1. '25- $2.50) 
—Around Worid” (UA) (12th wk). 
Sizzling $27,000 after $25,000 last 


week. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—"Cinerama Holiday” 
(Cinerama) (9th wk). Sturdy $20,- 
500. Last week, $20,000. 

State ‘Loew) (3,500; 70-90)— 
“House of Numbers” (M-G). Okay 
$12,000. Last week, Hatful of 
Rain” (20th), $13,000. 

Stillman (Loew) (2,700; 90-$1.50) 
-—“Pride and Passion” (UA) (6th 
wk). Fine $10,000 afier same last 
week. 


SAN FRANCISCO 


(Continued from page 8) 
$1.25-$2.00)—-“Pride an@ Passion” 
(UA) (7th wk). Excellent $8,500. 
Last week, $9,000. 


Stagedoor (A-R) (440; $1.25-$2.20) 
—"10 Commandments” (Par) (16th | 
wk). Great $7,000. Last week, 
$7,000 

Larkin (Rosener) (400; $1.25)— 
“Mask and Destiny” (AA) (2d wk). 
Oke $2,000. Last week, $4,400. 

Clay (Rosener) (400; $1.25)— 
“Rising of Moon” (WB) (3d wk). 


Good $2,300. Last week, $3,200. 
Vogue (S.F. Theatres) (364; $1.25) 


Picture 





Grosses 


LOS ANGELES 
(Continued from page 9) 
A, a Stockings” (M-G) (5th wk), 


Fine Arts (FWC) (631; 90-$1.50) 


—“Perri” (BV). Good $9,000. Last 
week, “Love Is Splendored Thing” 
(20th) and “Coins in Fountain” 
(20th) (reissues) (4th wk-3 days), 
$1,300 

Orpheum, Iris, Uptown (Metro- 
politan-FWC) (2,218; 756; 1,715; 90- 
$1.50)—“Pride and Passion” (UA) 
and second-run pix. Stout $22,500. 

Downtown, New Fox, Loyola, 
Fox Beverly (SW-FWC) (1,757; 965: 
1,248; 1,334; 90-$1.50)\—“Affair To 
Remember” (20th) and “Strange In- 
truder” (AA). Powerful’ $30,000. 

Fox Wilshire, Los Angeles (FWC) 
(2,296; 2,097; $1.25-$1.75)—“Hatful 
of Rain” (20th) (2d wk). Poor $12,- 
000. Last week, $19,300. 

Holl Paramount (F&M) 
(1,468; 90-$1.80)—“Man of Thou-, 
sand Faces” (U) (3d wk). Okay) 
$11,000. Last week, $14,300. 

Egyptian (UATC) (1,503; 80- 
$1.80)—“‘Jeanne Eagels” (Col) (4th 
= Big $12,000. Last week, $15,- 


Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—"Seven 





Wonders” (Cine) started 13th week 


Sunday (1) after whopping $42,700 | 
last week. 
Carthay (FWC) (1,138; $1.75-| 
$3.50)—“‘Around World 80 Days”! 
(UA) (37th wk). Giant $31,300. | 
Last week, $27,200. 
Warner Beverly (SW) (1,612: 


$1.50-$2.30)—"10 Commandments” 
(Par) (42d wk). Big $21,000 or) 
near. Last week, $16,400. 

Canon (‘Rosener) (533; $1.50)—/! 
“Wife for Night” (Indie) (2d wk). 
Routine $3.200. Last week, $3,700. 

Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50)\—“Time of 
Desire” (Indie) (6th wk). Mild 
$3.500. Last week, $3,800. 

Vagabond (Rosener) (390; $1.50) | 

—“Torero” (Col) (7th wk). Trim, 
$3,300. Last week, $3,600. 


BROADWAY | 


(Continued from page 9) } 
Monday (2). In ahead, “Light 
Across Street” (UMPO) (5th wk), | 
was mild $3,800 after $4,500 in| 
fourth. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Rising of Moon” | 
(WB) (9th wk). Eighth stanza/ 
finished yesterday (Tues.) was! 
bright $4,800. Seventh was $4,500 

Guild (Guild) (450; $1-$1. 75)—| 
“Brothers in Law” (Cont) (3d wk). | 
First holdover round finished Sun- | 








—‘‘Quiet Man” (Rep) (reissue) (3d 
wk). Oke $1,700. Last week, $2,000. | 
Bridge (Schwarz) (396; $1.25)— 
“Devil's General” (DCA) (3d wk). 
Fine $3,600. Last week, $4,000. 
Coronet (United California) (1,- 
250; $1.50-$3.75)—“‘Around World” 











day (1) was socko $9,500. Initial | 
week was $11,000. 

Central (Maurer) (854; 95-$1.50) 
—"Battle Hell") (DCA) (3d wk). 
|First holdover round ended last! 
night (Tues.) was smash $18,000 or | 
|near. Initial week hit smash | 


| (1) was great $8,200. Second week 


(Thurs.) looks to hold with terrific 
$17,500.” Qpening week was $17,- 
800, second best opening week in 
history of house, “Lust For Life” 
(M-G) being only one to top it.“ 
Labor Day trade was one of greates 
such days in history of house. 

Roxy ‘Natl. Th.) (5,717; 65-$2.50) 
— “Sun Also Rises” (20th) and 
stageshow (2d wk). This week 
winding up tomorrow (Thurs.) looks 
to hold with mighty $114,000 or 
near. First week was $119,000. 
Stays on indefinitely. 

State (Loew) (3,450; 78-$1.75) — 
“Man On Fire” (M-G) (2d wk). This 
session ending today (Wed.) looks 
like good $17,000. Initial week 
was $21,000, below expectancy. 
Holds a third. 

Sutton (R&B) (561; 95-$1.75) — 
“Doctor At Large” (U) (6th-final 
wk). Fifth stanza ended Saturday 
(31) was smooth $6,700. Fourth was 
$7,500. “Spanish Gardener” (Rank) 
opens Sept. 8. 

Trans-Lux 52d St. (T-L) (540; $i- 
$1.50) — “Four Bags Full” (Cont). 
Opens today (Wed.). In ahead, 
“Escapade” (DCA) (4th wk-9 days), 
slow $3.000 after $3,100 for third 
full week. 

Victoria (City Inv.) (1.080; 50-$2) 
— “Chicago Confidential” (UA). 
First round ending tomorrow 
(Thurs.) is heading for mild $14,- 
000 or close. In ahead, “Hatful of 
Rain” (20th) (6th wk-9 days), $17,- 
000, but concluding a nice ex- 
tended run. 


Warner (SW-Cinerama) (1.600; 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama) (74th wk). The 73d 


stanza ended last Saturday (31) 
night was*smash $36, 400. The 72d 
week was $34,900. “Search For 
Paradise” (Cinerama) opens Sept. 
24. Last Sunday (first day of 74th 
week) was second largest Sunday 
of engagement. 

World (Times) (501; 95-$1.50) — 
“It Happened in Park” (Ellis) (4th 
wk). Third week finished Sunday 


was $10,200. Stays on indef. 


DENVER 


(Continued from page 8) 
—“Omar Khayyam” (Par) (2d wk). 
| Okay $7,500. Last week, $9,000. 

Denver (Fox) (2,525; 70-90)— 

“Pajama Game” (WB) and “Spoil- 
ers of the Forest” (Rep). ic ok att. 
| 000. Holding. Last week eann 
Eagels” (Col) (2d wk), $10,500. ’ 

Monaco Drive-In (Wolfberg) (800 
cars; 75¢)—"“Gunsight Ridge” (UA) 
and “Hidden Fear” (UA). Fine 
| $7,500. Last week, “Hell’s Cross- 
| roads” (Rep) and “Quiet Man” 
| (Rep), $3,500 in 4 days. 

Orpheum (RKO) (2,600; 70-90)— 
—‘Hatful of Rain” (20th) and “Hell 
on Devil's Island” (20th). Nice 
| $12,000 or near. Stays. Last week, 

“Tip on Dead Jockey” (M-G) and 





— Against Time” (M-G), 
000 

Paramount (Wolfberg) (2,200; 
|70-90\—""Bard of Angels” (WB) 


/and “Shoot-Out at Medicine Bend” 





(WB). Smash $17,000. Last week, 
“Fuzzy Pink Nightgown” (UA) 
and “Monte Carlo Story” (UA), | 


Tabor (Fox) (930; $1.25-$2.50)— | 
“Around World in 80 Days” (UA) | 











(UA) (36th wk). Terrifie $30,000 or : ‘ 
ever. Last week, $31,000. Normandie (Trans-Lux) (592; 95- | , 16th wk). Great $11,000. Last | 
a — . |} $1.80)-—“Last Bridge” (Union) (3d 
Presidio (Hardy-Parsons) (774; | week, $10,000 
far = ; | wk).. Second week ended Monday 
$1.25-$1.50)—“French, They Are \(2) was rousing $9,000.  Initi 1| 
Funny Race” (Indie) (2d wk). Big | round. $11,000 8 nitia BOSTON 
$4, 500. L ast week, same. Palace (RKO) (1,700; 95-$2) — ; 
an Hs of Thousand Faces” (U) (4th ‘Continued from page. 9) 
TY |wk). Third session finished last |“Green Man” (DCA) (5th wk). 
KANSAS Cl night (Tues.) was great $28,000. | Fourth week ended Saturday, slick 
(Continued trom page 8) | Second was $27,000. $7,000. Last week, same. 
(AA) and “Death in Small Doses” Paramount (AB-PT) (3,665; $1- Fenway (NET) (1,373;‘60-$1.10)— 
(AA) (2d wk). Fair $2,000. Last! $2)— “Love in Afternoon” (AA) “James Dean Story” (WB) and 
week, in these two houses plus two | (2d wk). This stanza winding to-| “Johnny Trouble” (Indie). Big 
Dickinson cireuit drive-ins, fancy |morrow (Thurs.) looks to hit good $7,000. Last week, “Unearthly” 
$15,000, | $40,000. First week was $45,000.|(AB-PT) and “Beginning of End” 
Kime (Dickinson) (504; 75-90)— | Stays on. Pie is playing day-date | AB- PT), $4,000 
“Young and Passionate” (APL) (3d | with arty Plaza Theatre. | Gary (Sack) (1,340; 90-$1.80)— | 
wk). Fair $900. Last week, $1,200. Paris ‘Pathe Cinema) (568; 90- | “Pride and Passion’ (UA) (4th wk). 
Midland (Loew) (3,500; 60-80)— | $1.80) — “Passionate Summer” Socko $20,000. Last week, ditto. | 
“Fuzzy Pink Nightgown” (UA) and | (Kingsley) (7th wk). Sixth frame| Kenmore (Indie) (700; 85-$1.25) 
“Seventh Sin” (M-G). Tattered | ended last Friday (30) was smash |—*Doctor at Large” (U) (2d wk). 
$6,500 Last week, “Jeanne | $6,800. Fifth was $7, 200 “Girl in Smash $8,000. Last week, $10,500. 
Eagels” (Col) (2d wk), $7,000. | Black” (Kingsley) is due in next, Memorial | RKO) (3,000; 75-$1.25) 
Missouri (SW-Cinerama) (1,194; | later this month. —‘Sun Also Rises” (20th). Boff 
$1.25-$2)—"‘Seven Wonders” ‘Cine-| Radio City Music Hall (Rockefel- $24,000 or over. Last week, “Man | 
rama) (2d wk). Great $20,000; | lers) (6,200; 95-$2.75) — “Pajama of Thousand Faces” (2d wk), $13,-! 
holds. Last week, $19,000. Game” (WB) with stageshow. First’ 000. a 
Paramount (UP) (1,900; 75-90)—)| session finishing up today (Wed.) Metrupolitan (NET) (4,357; 90- 
“Band of Angels” (WB). Lusty! is soaring to giant $200,000, new $1.25)—‘“Pajama Game” (WB) and 
$10,000; could hold. Last week,; Labor Day week high. Holding, “Pawnee” (Rep). Hotsy $25,000. | 
“Loving You” (Par) (2d wk), $6,500. naturally. Last week, “Silk Stock-|' Last week, “Band of Angels” (WB) | 
Roxy (Durwood) (879; 90-$1.50)| ings” (M-G) and stageshow (6th (2d wk) and “Destination 60,000” | 
—'Pride and Passion” (UA) (5th) wk), $138,000, to finish a remark- (AA), $8,500. | 
wk Oke $3,500. Last week, ably big run here. Opening week Pilgrim (NET) (1,100; 65-95)— | 
$4,000 |for “Pajama” was topped only by “Action of Tiger” (M-G) and “Liv-| 
Rockhill ‘Little Art Theatres) | ore other pic, on an Easter week, | ing Idol” (M-G). Oke $5,000. Last } 
(750; 75-90)—“*Lost Continent” (In-| when five shows daily were used.| week, “Big Caper” (UA) (reissué) 
die) Pleasant $1,500. Last week, It hit a new record for Sunday and “Sweet Smell of Success” 
“Raising a Riot” (Indie), same. | business and also for Labor Day, (UA), $6,000. : 
Tower ‘Fox Midwest) (1,145; / with first five days the biggest ever Saxon (Sack) (1,100; $1.50-$3.30) 
$1.25-$2)—"‘Around World” (UA) } for an opening week. —“Areund World in 80 Days” (UA) | 
(14th wk). Helped by Labor Day| Rivoli (UAT) (1,545; $1.25-$3.50) (22d wk). Terrif $26,000. Last | 
weekend to great $13, 000. Last } —" ‘Around World” (UA) (47th wk). week, $24,000. 


week, $12,000. 


U ptown, Esquire, Fairway, Gran- | | (Tues.) was capacity at $45,000 for —‘Jeanne 


ada (Fox Midwest) ‘2,043; 820; 700; | 
1,217; 75-90 

and “Calling Homicide” (Indie). | 
Okay $12,000. 

(BV) (ceissue), 

days. 


|The 46th frame finished yesterday 


|13 performances. The 45th week 


—‘Night Passage” (U}+also was capacity with $37,100, but Nice $11,000. Last week, $17,000. 


for only 11 shows. 


Last week, “Bambi”! Plaza (Brecher) (525; $1.50-$2)— |‘ 
sock $30,000 in 10 “Love in Afternoon” (AA) (2d wk). 


‘This week winding up tomorrow 


Orpheum (Loew) (2,900; 75-$1.25) 
Eagels” (Col) and 
“Woman of River” (Col) (3d wk). 


State (Loew) (3,000; 75-$1.25)— 
‘Jeanne Eagels”’ (Col) and “Wom- 
an of River’ (Col) (3d wk). Oke 


| The Richard Brooks pic received a 


| vals such as Anthony Fraccioso and 


Amusement Stock Quotations 


For Week Ended Tuesday (3) 
N. Y. Stock Exchange | 


1957 Net, 
High ow Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 

1742 11% ABC Vending 26 15 1442 15 + % 
247% 165g Am Br-Par Th 138 1838 1624 1814 +114 
aa 38TH COC SL... OD 297% 27% 29% +114 
3542 27% CBS “B”.... 26 2958 27% 293% +138 
2042 17 Col Pix ..... 17 184 18 1842 + % 
195g 13% Decea ..... 79 1814 184 184% + % 

115 8134 Eastman Kdk. 66 10074 98°48 1005% + % 

454 3% EMI -+<tee 45% 4°8 458 + 1% 
103, 73% List Ind. ... 41 834 86 85g + % 
22 16% Loew's ...... 160 7 1678 1634 _ 

9144 7°4 Nat. Thea... 6&2 854 £2 812 a 
36% 28% Paramount .. 21 34% 33 34% + 3% 
1838 14% Philco oo ae 15 144% 145g — % 
40 3158 RCA ts on 3334 3258 335% + %% 

8m 512 Republic - 8B 758 6" Rg +1%s 
13% 11 Rep., pfd..... 5 12 ll'‘s 12 +1 
1812 14% Stanley War 61 1758 165% 17% + 58 
29% 24% Storer ...... 11 2494 24'8 241% — *% 
30°4 22% 20th-Fox ... 78 2612 2578 2628 + % 

2538 2042 United Artists 51 217s 2014 2'% + a 
30% 235g Univ. Pix... 3 7% ou 27 — % 
73 68!2 Univ. pfd. .. *40 69 69 + 3% 
287% 21 Warner Bros. 9 221% 22 221% + 

121% 91} Zenith . 25 1084 10534 108 + % 
American Stock Exchange 

412 27g Allied Artists 22 358 3% 338 + % 
1012 8 All’d Art, pfd 2 8 8 8 — % 
11% 9 Asse. Artists 84 9° 9% 958 + 38 

1% 5g C&C Tele. 175 15/'6 34 15/16 +1/16 
61g ° 4% DuMont Lab, 59 4°83 4%s8 412 + % 

458 2'2 Guild Films 442 378 2°4 334 + % 

9°4 7 Nat'l Telefilm 47 8 73% 7% _ 

y 3% Skiatron ....- 51 7s 78 1% — % 
8°4 514 ‘Technicolor... 49 534 514 558 +M% 
578 373 Trans-Lux 3 478 473 478 —- 

Over-the-Counter Securities 

Bid Ask be 
pe. ee Pr i 5532 —l 
Chesapeake Industries .....cccccecsseess 224 258 + M% 
Cinerama Inc. woseepedsqoegcoseces 270 134 + % 
Cinerama Pred. ccoces$bsobbeoccecea’ ae 3% + 38 
DuMont Broadeasting ..........00+esee0- 8" a 92 + % 
Magna Theatre .......... Reegt's scien ae 242 — % 
Ge POD. 6 oc icesiccedeveqvetsecss - % 1%4 — 
Polaroid maith peupreayanie eae ite aid aial ane see +7 
U. og SNIPER #+ ekipt Seyh ante & 48 434 + % 
See Eo... o000nb0< cscebenoabesbeces: Swe 2212 —1 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 











Heather Sears Wins Kudos 





—_—_— 
in the arm after a slow beginning. 





very good response at the end of 
the showing (which also included 
the Walt Disney “People and 
Places” documentary, “Portugal” ) 
and reviews ranged from good to | 
enthusiastic. Most pointed to pic’s | 
non-comforist approach and un- 
compromising, hard-hitting style. | 

First Yank evening was followed | 
by the MPEA party at the Baccl- | 
| sior Hotel, for a semi-restricted list 
of 400 guests. Affair turned out to 
be a success despite the fact that 
it was rained out of the original 
garden location, where a barbeque 
buffet setup had been rigged. 

An (Italian) New Orleans Jaz 
combo gave the evening a further 
lift, with guests terping away into 
the small hours. Among the (few) 
Yank personalities present ai both 
the showing and the reception were 
Mr. and Mrs. William Perlberg, 
officially repping the U.S. and re- 
ceiving guests at the door, along 
with Mr. and: Mrs. Charles Bald- 
win, Mediterranean area topper for 
MPEA. Ruth Roman and Nicho- 
las Ray, whose “Bitter Victory” is 
the fourth pic in competition, alse 
|attended the shindig. 

The fest got off to a slow start 
Aug. 25, with the showing of 
Spain’s “An Angel Flew Over 
Brooklyn.” Neither this item, 
which pleased to public at the 
first screenings, nor the Jugoslav 
entry, “Samo Ljudi,” shown on the 
second evening, roused much ex- 
citement among scribes present, 
| most of whom considered them un- 
|worthy of the Venice event and 
hoped that the rest of the festival 
would provide stronger fare. 

Barring unexpected changes, 
U.S. star attendance at Venice 
| looks to be meagre, with only Es- 
ther Williams expected at this 
writing. Joan Crawford, expected 
for the sereening of “Story of 
Esther Costello,” bowed out at the 
last minute, while hoped-for arri- 


Don Murray, whose “Hatful of 
Rain” runs in the second half of 
the festival, have also been can- 
celled. 

On the other hand, for the first 


Centinued from page 5 





time in years, Italian stars—-mostly 





$6,000. Last week, $7,000. 


female—are taking advantage of 





Venice’s publicity opportunities 
and have arrived enmasse to make 
hay while the making is good and 
competition is weak. 

Previously, Italos at festivals had 
been few and far between, but this 
year, with two local pix looming 
as favorites in the competition, 
Unitalia Film, the Italo publicity 
group promoting the focal product, 
is making an all-out effort to tout 
the Lialian films. Lidio Bozzini, 
the new head of Unitalia, is cur- 
rently in Venice coordinating the 
group’s activities. 

Over 30 features are to be shown 
in the new “informative section” 
which embraces interesting pix not 
admitted for competition. These 
are screened every day in the main 
fest palace, in between other show- 
ings. U.S. has “Satchmo” and 
“Twelve Angrey Men,” both UA, in 
this category, while France, Italy, 
Argentina, Egypt, Mexico, USSR, 
Greece, Poland, Hungary, Holland, 
and Japan all have features enter- 
ed in this prize-less group. 

Large number of stands in the 
Palace balcony area include booths 
for USA, USSR (side by side), In- 
dia, Mexico, France (the largest, 
most elaborate), Spain, Hungary, 
Poland, ‘Japan, Britain, Jugoslavia, 
Egypt, Czechoslovakia. USSR and 
Polish stands, apparently by the 
same designer, are surprisingly the 
most modern and_ imaginative, 
while the U. S. booth is in the 
hard-hitting, straight-forward-sell 
tradition, strategically placed at 
the top of the stairs. 


Graham’s B’way Rally 


—— Continued from page 2 sae 


of “Martin Luther” and “The 10 
Commandments.” 

Dr. Graham ,who spoke from a 
trailer truck platform at a point 
just south of Broadway and 42 St., 
claimed his flock numberer some 
200,000. Police estimates placed the 
turnout at a more conservative 
75,000. The rally, which converted 
the Main Stem into an al fresco 
revival meeting, wound up at 8 
p.m. Traffie was disrupted for a 
time but was again moving freely 
shortly after 9 p.m. 
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NEVER IN THE HISTORY OF OUR INDUSTRY HAS ONE 


— 


“COMPANY DELIVERED FIVE MOTION PICTURES OF 


SUCH MAGNITUDE IN SO SHORT A SPAN OF TIME! 


CZ “olumoiords FABULOUS FIVE 





KIM NOVAK 
JEFF CHANDLER 


in GEORGE SIDNEV'S; 


costering AGNES MOOREHEAD 
with CHARLES DRAKE © LARRY GATES * VIRGINIA GREY » GENE LOCKHART + Screen Play by DANIEL FUCHS, 
SONYA LEVIEN and JOHN FANTE © Story By DANIEL FUCHS * Produced and Directed by GEORGE SIONEY 






JACK LEMMON 
ERNIE KOVACS 
KATHRYN GRANT 
ARTHUR O'CONNELL 
«MICKEY ROONEY 





fee oeeerrere. ~ BRIDGE Va 
ee ees RIVER Kwal’ 








RITA HAYWORTH 
FRANK SINATRA 
KIM NOVAK. 


Screen Play by DOROTHY KINGSLEY * Based on the play “PAL JOEY" * Book by JOHN O'HARA 
Music by RICHARD RODGERS « Lyrics By LORENZ HART © Produced on the stage by GEORGE ABBOTT 
AN ESSEX-GEORGE SIDNEY PRODUCTION ° Produced by FRED KOHLMAR * Directed by GEORGE SIDNEY 
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Film Reviews 


——————a_sms Continued from page 6 


The Unholy Wife 
however, would have been better 
had it been released closer to Brit- 
ish actress’ smash publicity buildup 
last year, whén RKO staged a sex 
campaign around her. 

The John Farrow prodtction is 
a carefully developed narrative of 
an amoral wife who manages to 
escape punishment for a murder 
she commits but finally is convicted 
for a death of which she’s inno- 
cent Rich Technicolor gives 
splashy pictorial 
lensed partially in the grape coun- 
try of northern California, and 
otters fine mounting for femme 
star's dazzling personality. She dis- 
plays a definite dramatic sense in 
Sor interpretation ef a difficult 
role, and has a capable costar in 
Rod Steiger as her husband, who 
registers impressively in a semi- 
character role. Farrow’s direction 
of the Jonathan Latimer screen- 
play maintains good pace and he 
keeps proceedings on a moving, 
level. } 

Miss Dors plays a B-girl with a 
shady past: who weds Steiger, 
wealthy California vineyard and 
winery owner, She becomes clan- 
destinely involved with a_ rodeo 
rider, Tom Tryon, and resolves to 
kill her husband, sure she can get 
away with the crime on her claim 
she mistook him for a prowler her 
mother-in-law, who lives with 
them, has frequently mentioned. 
Prowler actually is Tryon, who 
visits the wife when her husband 
is away. 

Conspiracy goes wrong when 
wife mistakenly kills her husband's 
best friend. She talks her husband 
into taking the blame, Steiger 
hinking he’s certain of acquittal. 
He's convicted, however, upon her 
faked testimony. Mother-in-law 
overhears the frame, suffers a 
paralytic stroke and later swallows 
some powerful medicine which 
points to wife as her murderess. 

Femme star turns in an excellent 
account of herself, and Steiger is 
on a par. Tryon make his work 
count in a smaller role, Beulah 
Bondi as Steiger’s mother delivers 
dramatically and Arthur Franz as 
a priest, Steiger's brother, scores 
as another key character. Joe De- 


pues 8 and Marie Windsor lend 
good “support. ; 
Lucien Ballard’s color photo- 


graphy leads off technical credits, 
Eda Warren keens her editing 
sharp, Daniele Amfitheatrof’s music 
score is dramatically sustaining 
and art direction by Albert S. 
D'Agostino and Frank Bachelin 
matches up. Whi 


Amazing Colossal Man 





Imaginative science - fictioner 
which may be exploited for 
heavy returns. , 


Hollywood, Aug. 30. 
American-International release of a 
Bert I. Gordon production. Stars Glenn 
Langan, Cathy Downs, William Hudson, 
James Seay, Larry Thor. Directed by 
Gordon. Screenplay, Mark Hanna, Gordon; 








camera, Joe Biroc; editor, Ronald Sin- 
clair; music, Albert Glasser; special ef- 
fects, Gordon, Previewed Aug. 27, °57. 
Running itme, 81 MINS. 

Lt.Col. Glenn Manning....Glenn Langan 
Casel Forrest ....%.cccse ». Downs 
Dr. Paul Lindstrom...... William Hudson 
Colonel Hallock ......e66+> ames Seay 
Dr. Eric Coulter ......eee0+: rry Thor 
Richard Kingman . Russ nder 
Sgt. Taylee .-scccveceseess Lynn Osborn 
weet ... .cseacecsecnene dia Darrin 
Control Officer ......... William Hughes 
Lt. in Briefing Room...... ack Kosslyn 





Girl in Bath ......-coses ean Moorhead 
Suet. Reception Desk ..... Jimmy Cr 
| eee Hank Patterson 
Delivery Man eee Frank Je 
Army Guard at Gate.... Harry Raybould 
Set. Lee Carter .......+... Scott Peters 
Capt. Thomas « 100e0een tae Myron Cook 
Police Lt. Keller......... Michael Harris 
Lt. Peterson Bill Cassady 
Sgt. Hanson se Dick Nelson 
Dr. McRermott ... Edmund Cobb 
Robert Allen .... Judd Holdren 
Attendant Paul Hahn 
PRUPEO ..ccvcesccsvenete . June Jocelyn 
Lt, Kline . Stanley Lachman | « 


Special effects figure Bepestenty 
in the unfoldment of this Bert IL 
Gordon production, which should 
lap up plenty of green stuff from 
the exploitation trade. With an 
imaginative story premise and good 
handling — except for over-footage 


which ean easily be tightened — 
film is one of the most unusual 
science-fiction yarns to come alon 


in some months. 
with “Cat Girl.’’) 


‘Pie is package 


Gordon, who also directs from 
his and Mark Hanna’s screenplay 
and executes the special effects | Dori 
which lend high meledramatic 
potency to the suspense, has chosen 
the ultra-modern atomic blasts 
near Las Vegas as basis for his 


theme. When an Army colonel is 


values to pic, be 


Combo is being packaged by Allied 


Artists. 
Basic story idea of Richard 


Bernstein and Jack Milner is good; 


|the former's screenplay, however, 








balance of his cell growth, and/| 
unless they can halt it he will con- | 
tinue to soar upwards until he dies. 

Pic’s thrills come in the final | 
reels when he escapes from the 
isolated Army sanitarium where 
doctors working night and day 
finally find a cure. Now 70 feet 
tall, he makes his way to Las Vegas, 
where he causes pandemonium as 
he appears in the downtown section 
and later on the luxury hotel Strip. | 
He finally is killed on Boulder 
Dam, when it becomes clear he has 
come so mentally deranged there 
is no chance of giving him the 
cure. These sequences are played 
for fine effect. 

Glenn Langan delivers persua- 
sively in title role as the man who 
becomes a monstrosity, and Cathy 
Downs as his fiancee, who does her 
best to help him maintain -h’s 
sanity, is likewise convincing. Wil- 
liam Hudson and Larry Thor score 
as the doctors fizhting to find a 
cure, and James Seay is good as 
an Army officer in charge of the | 


case. | 

Technical departments are well 
handled throughout, leading off, 
apart from Gordon's special effects, 
with Joe Biroc’s smooth photo- 
graphy. Ronald Sinclair's editing 


catches the mood and Albert 
Glasser’s music score further 
enhances it. Whit. 


Parson and the Outlaw 
(COLOR) 


For dyed - in - the-woolly-west 
fans only. 








Columbia release of Charles (Buddy) 
Rogers production. Stars Anthony Dexter, 
Sonny Tu Mar’ 


Windsor, 
features Jean Parker, 3 
Madalyn Trahey, Bob Steel, Directed by 


Oliver Drake. Screenplay, Drake, John 
Mantley; camera echnicolor), Clark 
Ramsey; editor, W: 


Joe Sodja. Previewed . 
‘37. Running time, 71 MINS, 
the Kid ... «+. Anthony Dexter 
o* mny Tufts 
-. Marie Windsor 
Buddy Rogers 
cas ++... Jean Parker 
Robert Lowery 
Elly McCloud ........... Madalyn Trahey 








This one might have been taken 
from the files of a Junior Lone 
Ranger. An _ oldfashioned oater, 
the Charles (Buddy) Rogers pro- 
duction might rate a nod in_un- 
demanding sagebrush situations 
but otherwise rates -— the brush. 

Story has Billy the Kid a peace- 
able man no longer toting his guns 
and trying to forget the past when 
he was forced to -permanently 
puncture 21 hombres. This was a 
difficult period in Billy’s career; 
he found it hard to live with him- 
self with the knowledge of all 
those defunct bodies strewn across 
the west, 

But even in the present he can't, | 
try as he may, remain aloof from | 
such forms of violence as killing. 
His old friend, the parson, gets 
himself plugged in taking on the 
town’s heavies. Billy steps in and 
mows them down but he, too, gets | 
a Colt .45 clobbering. 
Some familiar names are in- 
volved; Rogers as the parson, An- 
thony Dexter as Billy, Sonny Tufts, 
Marie Windsor, Jean Parker and 
others. They fail to put much wal- 
lop in the old west; the outdoor 
adventure is put together in only 
partially skilled fashion. Nothing 
special about the technical — 

ene. 





From Hell It Came 


Amateurishily done, but stack- 
ed with horror appeal for the 
young, 





Hollywood, Aug. 27. 
Allied Artists release of Jack Milner 
Production. Stars Tod Andrews, Tina 
Carver; features Linda Watkins, John Me- 
Namara, Gregg Palmer, wan, 
Baynes Barron, Suzanne Ridgway, Mark 
Grace Matthews, 





story by 


don Baker; editor, Jack Milner; music, 
Darrell Calker. Pre 
Running time, 71 MINS. 


16, °S7. 
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“It,” in this case, is a living! 
monster-stump which has risen 
from the grave for revenge—more 
succinctly put, a tree man. Al-| 
though somewhat amateurishly 
turned out, film does have the 
necessary horror ingredients for | 
which teenagers are storming the 








irightfully burned in a plutonium 
explosion and against all rules of 
medical science overnight  re- 
grows healthy skin, he makes 
with the shock—he starts growing 
at the rate of 10 feet per day. 


good complement to “The Disem- 


Doctors explain the blast upset the! bodied” (see review in this issue). 


* | features 


b.o. just now and pic serves as a_ 


/often results in cliche wordage. 


Locale is a Pacific isle where an 
atomic research group composed of 
Tod Andrews, Tina Carver and 
Jchn McNamara is headquartered. 
They're there to care for natives 
suffering from radiation burns, but 
the witch doctors are blaming the 
Americans for deaths caused by 
the black plague. Meantime Gregg 
Palmer, son of the deceased island 
chief, has been put to death by the 
power-seeking witch doctors and 
cohorts because of Palmer’s friend- 
ship with the Americans. Before 
he dies, however, he promises to 
return from the grave for revenge. 
“It” returns to stalk and kill and 


;even kidnap the pretty femme 


scientist before being toppled into 
quicksand by a bullet. By that 
time the villains are also dead, the 
natives and the Yanks are at peace 
and the two leads are pitching woo. 

Tina Carver, a looker with 
thespic competence, stands out in 
the femme lead, while Ted An- 
drews and McNamara are_ okay. 
Film “introduces” Linda Watkins, 
who performs satisfactorily as a 
white widow on the island. Gregg 
Palmer is good in a comparatively 
brief role. Miss Watkins, of course, 
is a vet thesp of both stage. and 
screen; she just hasn’t been in pix 
for some years. 

Dan Milner’s direction of the 
Jack Milner production often 
leaves much to be desired. Above 
average technical contributions are 
Brydon Baker’s photography and 
the special effects of James H. 
Donnelly. Neal, 


Bitter Victery 
(Amere Victoire) 
(U.S.— FRENCH) 


Venice, Aug. 29. 

Columbia release of Paul Gzaetz Trans- 
continental Films production. Stars Rich- 
ard Burton, Curd Jurgens, Ruth Roman; 
Raymond Pellegrin, Anthony 
Bushell, Sean Kelly, Christopher Lee, 
Alfred Burke. Directed by Nic’ Ray. 
Screenplay, Ray, Gavin Lambert, Rene 
Hardy, from novel by Hardy; camera, 
Michel. Kelber; music, Maurice Le Roux. 
At Film Festival, Venice. Running time, 
97 MINS. 


Major Brahd ............ 





Curd Jurgens 





Ce, TMM cecdeaccoces Richard Burton 
Mrs. Brand ... : Ruth Roman 
Makron Raymond Pellegrin 








(English Version) 

Good press notices should pre- 
cede this psychological actioner 
into most situations, with France 
offering the best market bet for 
the expansive production, Other 
European areas appear spotty, 
though the general outlook ap- 
pears good. Stateside chances de- 
pend on a top bally job and on cest 
values in the Richard Burton and 
Ruth Roman names—as well as the 
newly “acquired” Curd Jurgens— 
for a better-than-average payoff; 
though eventual recouping o 
heavy costs remains problematical. 

Rene Hardy’s successful novel 
has been translated for the screen 
into a literary, hard-hitting screen- 
play which almost always manages 
to overeeme some of the ineongrui- 
ties of the original story line. This 
sets up a deadly struggle between 


two British Army officers during Danse 


the World War II African cam- 
paign. Conflict between Capt. Leith 
and Major Brand derives from fact 
that Leith knows of Brand's basic 
cowardice in action, and also from 
jealousy over Brand’s wife, with 
whom Leith has had an affair. Re- 
turning from a dangerous mission 
in German-held Bengasi, Brand 
tries twice indirectly to bring about 
Leith’s death, once by leaving him 
behind to guard two wounded Ger- 
mans, again by deliberately let- 
ting a scorpion bite his rival. Leith 
finally dies and the “victorious” 
major brings his commando force 
remnants back to the post, ironi- 
cally earning a medal but losing his 
wife's affection as well as What was 
left of his soldiers’ respect. 
Script is basically flawed by the 
unclearly delineated key character 


-|of the major—and Curd Jurgens’ 


competent, straightforward per- 
formance is less successful because 
of it. Otherwise it includes many 
basic truths about the horrors of 
war, the relationships of man, the 
disintegration of character under 
the stresses of action, ete. It also 
features such strong stuff as the 
mercy shooting, by Burton, of a 
mortally wounded German soldier 
and the aforementioned mortal bite 
by the scorpion. 

Fine thesping by Burton leads a 
series of top performances by 
other members of large cast. Miss 
Roman is good in a limited role, 
while Raymond Pellegrin, as an 
Arab guide who joins the expedi- 
tion, is relegated to a compara- 
tively minor part. 

Nicholas Ray’s direction is in his 
forceful, visually very effective 
manner, as witnessed by the action 
scenes depicting the attack on the 
Bengasi post, the various incidents 

(Continued on page 28) 





Foreign Capsule Reviews 





“Shall I Be the Keeper of my 
Brother?”. 

While the inadequate direction 
by Rolf Hansen is mostly to blame, 
Jochen Huth, one of Germany’ 
ablest writer, has provided unreal- 
istic dialog passages. Even a quali- 
fied player such as O. E. Hasse (as 
lawyer-brother) does not come off 
too well. Maximilian Schell as his 
brother is nearly miscast although 
the’ material furnished him is not 
rewarding. Swedish actress Ulla 
Jacobsson as the girl Wanda, is 
very sympathetic but hardly more 
than that. 

Technically, film is very well 
made. Camerawork by Weihmayr 
even surpasses the German aver- 
age. Editing and other technical 
credits are good. Hans, 


Ei Truene Entre Les Holes (Thunder 
Among the Leaves) (ARGENTINE-PARA- 
GUAYAN). Films AM production and re- 
lease. Stars Armando Bo, Isabel Sarli; 

Andres Lazlo, Felix Rivero. 
Written and directed by Bo. Camera, E. 
Baez; editor, J. France. At Karlovy Vary 
Fest. Running time, 105 MINS. . 


This is another Latino film about 
a revolt in a slave labor camp of 
the South American wilds. is 
over-does its brutality but has a 
direct candor which, at» times, 
gives this some action moments. 
It is strictly for Hispano lingo 
spots but also has some nude epi- 
sodes and a rape scene for possible 
exploitation if it can be gotten 
through, 

Armando Bo stars, directs and 
writes, but has not managed to 
combine all three successfully. 
Isabel Sarli has a gratuitous nude 
bathing scene and displays more 
bare skin than thespic ability. 
Production credits are standard. 
Technical aspects are ordinary but 
acceptable for the first Paraguayan 
pic try. ~ Mosk, 





Jagte Raho (Under Cover of Night) 
(INDIAN). Raj Kapoor production and 
release. Stars Kapoor; features, Rana 
Sahib, Pradip Kumar, Sumitra Devi. Di- 
rected and written by Shanbhu Mitre, 
Amit Maitra. Camera, Radhu Karmakar; 
editor, Irani; music, Salil Chaudhuri. At 
a Vary Fest. Running time, 115 





A poor man from the villages, 
looking for some water in a Bom- 
bay, wanders into an apartment 
house. He is chased by a police- 
man, which awakens the outsize 
house occupants, and a wild chase 
starts after the frightened little 
man. This mixes slapstick, satire, 
social protest and allegory into an 
uneven but interesting pic. 

This is limited to special situa- 
tions in the U. S., but it is unusual 
enough to be worth exploiting. 
Raj Kapoor at times overplays the 
little man whose humility still do 
not interfere with an uncanny 


¢| sense of saving his own skin. He 


uncovers all sorts of crimes in the 
house during his flight. Technical 
credits are okay, and acting ac- 
ceptable with songs worked in for 
Indian tastes. In short, this is an 
offbeater which may rate -Yank at- 
tention. Mosk, 


u Leg (Youth At Play) (DANISH). 
Film production and release. With 
Ghita Norby, Anne Thomsen, Fritz Hel- 
muth, Klaus Pagh. Written and directed 
by Johannes en, Camera, Karl An- 
dersson; editor, Anker; music, Arne Lam- 
berth. At Karlovy Vary Fest. Running 
time, 95 MINS. 


This Danish pic treats delin- 
quent youth problem via various 
phases going from what appears to 
be a sex lecture to talks on divorce, 
parental responsibility, etc. How- 
ever, it is to the film’s merit that 
this rarely gets preachy. It shapes 

rimarily as something for U. S. 
anguage spots. Though it talks 
frankly, this does not have sensa- 
tional values. 

Two 16-year-olds manage to fall 
im love despite broken homes, lack 
of moral values, etc. U. S. film 
fluences are plainly manifested via 
its mentions of jazz, Marlon Bran- 
do and use of American slang. 
Technical credits are okay, act 
fine but this lacks a moving poin 
of view. It emerges an interesting 
pic without the deeper facets need- 
ed for international eens » 

os 





Zie Pare (Cursed Money) (YUGOSLA- 
VIAN). Loveen Film production and re- 
lease. With Dubravka Gal, Antun Nalis, 
Vaso Perisic, Petar Vojovcic, Ljuba Tadic. 
Directed by Velimir Stojanovic. Screen- 
play, o Bur Hrvoje 
Saric; editor, Bojan Adamic. At Karlovy 
Vary Fest. Running time, 110 MINS, 


A cache of money, hidden by 
the government in flight during 
the early years of war, is found by 
a group of peagants. Film details 
the effect of the money ‘on the 
farm people and efforts of a trio 
of opportunists to get the coin and 
flee the country. Their efforts lead 
te two deaths, only to find that the 
money is now worthless. Story is 
good, and at times, witty but the 
tempering of irony, satire and 





drama is too heavyhanded. As is, 


Continued from page 6 


by Tagrin Sinha from story 
wanath Tagores. 








this shapes a likely language house 
pend mag — be yan dualer 
attention on imaginative story. 
Technical credits are excellent as 
is most of the acting. Mosk. 


Kabuliwala (INDIAN). 
and release. W: 





Charuchitra pro- 
and directed 

Rabind- 
. Camera a edi 
Si Ray; music, Ravi Shankar. At 
ee Vary Fest. Running time, 9¢ 





Film is handicapped by bad stu- 
dio work which conflicts with the 
matching of exteriors plus obvious 
oe budgeting. But this has a 
simplicity and feeling that makes 
it entertaining despite these flaws. 
Pic is limited for the American 
market except for possible special 
situations. 

It concerns a farmer who goes to 
the city to make some money. He 
misses his daughter but fills the 
void with the little girl of the 
town When he gets into a 
fight with an avaricious landlord 
he is jailed and comes out 10 years 
later and tries to see the little girl. 
She is now grown and getting mar- 
ried. Then he realizes that the 
same has happened to his daugh- 
ter. Film is well acted, and man- 
ages to avoid mawkishness. Music 
is a fitting counterpart to the emo- 
tional carryings-on. Technical 
credits are below par. Mosk, 





(MALAYAN; COLOR). 
Shaw’s Malay Film production. Stars P. 
Ramilee, Sa Adiah, Ahmad Mahmud, Haji 
Mahadi. Directed by Phani Majumdar. 
Sereenplay, M. C. Sheppard; camera, N. 
B. Vasudey. At Berlin Film Fest. Run- 
ning time, 130 MINS. 


This Eastmancolored offering 
from Malaya is the story of a young 
merchant who does everything to 
serve his sultan. After numerous 
fights, he wins over his opponents. 
A love story is woven in and there 
are a number of colorful rhythmie 
dances along the line. 

In many respects this is an in- 
terésting presentation despite be- 
ing overlong and occasionally too 
sentimental. Technically, pic offers 
good cotor but a rather clumsy 
camera technique. However, a re- 
markable entry by a film nation 
nearly unknown to European audi- 
ences. Hans. 





Lagoon ef Desire (GREEK). Anzervo 
| eee eg and release. Stars Georges 
‘ountas, Jenny Karezi, Heleni Zafiriou; 
features Christoforos Nezer, Sonia Zoides. 
Directed by Georges Zervos. Screenplay, 
Jacques Cam; lis from play by Nicos 
Tsekouras; camera, Jerry Caloferatos; 
editer, Zervos. At Karlovy Vary Fest, 
Running time, 95 MINS. 





Pic nixes a neo-realistic look at 
poor fishermen trying to form a 
cooperative against the big money 
people and some raw sex shen- 
anigans, which do not quite come 
off. It has some colorful locale 
work but characters are naively 
drawn and nudie scenes overdone, 

This film shapes only as an ex- 
ploitation subject for the U.S, mar- 
ket if the frank footage can be re- 
tained. .Heleni Zafiriou is a bux- 
om Jooker, General technical mat- 
ter is par. Mosk. 





Hannibal Tanur Ur (Prof H. 
bab (HUNGARIAN). Hungarofilm i 
duction and release. With Erno Szabo, 
Noe » Emmy Buttykai, Zoltan Gre- 
Fabri play, Istva a. » 

'. » Pe 
Szasz, Fabri from novel by Ferene Mora; 





whe becomes a victim of politi 
oppression and ex ency. Film 
is briskly made t makes its 
points over and over again. 
Director Zoltan Fabri depicts a 
filmatie mastery in a series of 
bravura scenes and make a point 
of mob and political madness that 
= Gosney _ —. it wants t 
4 m expertly moun 
aoe sited eng ong one ie a 
—_ S.-entry on eme, 
It is also a fine lingo entry. A 
Mosk, 





rk (The Window 
N). Noria Film 
Rubini, Gastone, 

lo Dami- 


Le Finestra Sui oye 
‘o Luna Park) (ITALIA 
Stars Giulia 
Pierre Trabau 
Directed by 
Screenplay, L. C ini, Suso Cecchi 
D'Amico; camera, Armando Nannucci. At 
Berlin Film Fest. Running time, 97 MINS, 


One of the better films of the 
artistic shown at the Berlin 
a. = Pg ol and ome om, 
pic poor ple. rec- 
tor Luigi Commmencin! 1 has created 
here a human and realistic film 


ix] 


: 


E 


which packs emotional impact. 
Taking into considera’ how- 
ever, that this is e Ital- 


th 
ian film school of 1947, it’s a little 
disappointing for fastidious pa- 
trons. But it’s still a pic consider- 
ably above average. Commercially, 
it has good export peasleiiet. 
ans. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........12 
This Date, Last Year......18 











“HONG KONG INCIDENT” 


Prod.—Raymond Friedgen 
Dir.—Paul F. Heard 
Jack Keily 


(Started July 29) 
“BEAST OF BUDAPEST” 


Prod.—Archie Mayo 

Dic.—Harmon Jones 

Michael Mills, Violet Rensing, Gerald 
Milten, Greta Thyssen, John Hoyt, 
John Mylong 

(Started Aug 

“UP IN SMOKE” 

Prod.—Richard Heemance 
Dir.—William Beaudine 

Hiuntz Hall, Stanley Clements, Eddic 
LeRoy, David Condon, Judy Bamber 


(‘Started Aug. 21) 


COLUMBIA 
Starts, This Year..... T+ sie 
This Date, Last Year......20 














“THE GODDESS” 
(Shooting in N.Y. 
Prod.—Milton Perlmass 
Dir.—John Cromwell 
Kim Stanley, Lloyd Bridges, Steve Hill, 
Betty Lou Holand, Joyce Van Paten, 
Joan Coperind 
(Started July 22) 

“BONJOUR TRISTESSE” 

(Shooting in France) 
Prod.-Dir.—Otto Premi 
David Niven, Deborah 

berg, Mylene Demongeot, 

Horne 
‘Started Aug. dD 

“STELLA” 

Prod.—Carl Foreman 

Dir.—Sir Carol Reed 

William Holden, Sophia Loren 
(Started Aug. 7) 

“GIDEON'S DAY” 
Prod,-Dir.-John Ford 
(Shooting in ndon) 

Jack Hawkins, Anna 
(Started Aug. 12) 

“THE OTHER LIFE OF LYNN STUART” 
Prod.—Bryan Foy 
Dir.—Lewis Seiler 
Betsy Palmer, Jack Lord, Barry At- 

water, Carlos Romero, Claudia Bryar, 
James Malony, Gloria Rhoads, Gloria 
S. Marshall 
(Started Aug. 12) 
“THE 7TH VOYAGE OF SINBAD” 
(‘Shooting in Spain) 
Prod.—Charies Schneer 


err, Jean Se- 
Geoffrey 


Dir.—-Nathan Juran 

Kerwin Mathews, Kathryn Grant, Torin 
Thatcher, Eddie Little 

‘Started Aug. 12) 


WALT DISNEY 


Starts, This Yeor....+cs0s 2 
This Date, Last Year...... 1 














“THE LIGHT IN THE FOREST” 

Prod.—Walt Disney 

Dir Hersche] Daugherty 

Fess Parker, Wendell Corey, Joanne 
Dru, James MacArthur, Carol Lynley. 
Jessica Tandy, Joseph Calleia, John 
McIntire 

(Started July 8) 


METRO 


Starts, This Year.........14 
This Date, Last Year......16 


“SEVEN HILLS OF ROME” 











(LeCloud Production) 

‘Shooting in Rome) 
Prod.—Lester Welch 
Dir.—Roy Rewland 


Mario Lanza, 
‘Started June 


“THE BROTHERS KARAMAIOV”’ 


Marisa Allasio 
10) 


Prod.—Pandro S&., rman 
Dir.—Richard Brooks 
Yul Brynner, Maria Schell, Gee 


Bloom, Lee J. Cobb, Richard Base- 


hart, Albert Salmi, William Shatner, 
Judith Evelyn, Harry Townes, Edgar 
Stehli 
‘Started June 10) 
“MERRY ANDREW” 
Prod.—-Sol C. Siegel 
Dir Michael Kidd 
Danny Kaye, Pier Angell, Baccaloni, 
Robert Coote, Patricia Cutts, Noel 
Purcell ~_ Evans, Walter Kingsford 
(Started July DD 
“oie 
(Shooting in France) 


Prod.—Arthur Freed 

Dir.—Vineente Minnelli 

Maurice Chevalier, Leslie Caron, Louis 
Jourdan, Eva Gabor, Hermione Gin- 
gold 

(‘Started Aug. 1D 

“CRY TERROR” 
Prod.-Dir.-Andrew L. Stone 











James Mason, Inger Stevens, Rod 
Steiger, Angie Dickinson 
(Started Aug. 5) 
» 

PARAMOUNT 
Starts, This Year......... 9 
This Date, Last Year......14 

“ROUSEBOAT” 
Prod.—Jack Rose 
Dir Mel Shavelson 
Cary Geant, Sophia Loren, Mimi Gibson, 
Charlies Herbert, Paul Petersen, 
Harry Guardino 
‘Started Aug. 12) 








“New York Theatre | 








RADIO CITY MUSIC WALL 
Rockefetier Center * Ct 6-4600 
“THE PAJAMA GAME” 
Storring DORIS DAY 
JON RAITT « CAROL HANEY 
A Warner Bros. Picture in WARNERCOLOR 
ood SPECTACULAR STAGE PRESENTATION 





ae MATCHMAKER” 


od.—-Don ae 
Dir.—Joseph Anthony 
Shirley Booth, Shirie MacLaine, An- 


thony Perkins, Paul Ford 





20th CENTURY-FOX 
Starts, This Year.........19 
This Date, Last Year......12 


“& FAREWELL To ARMS” 











Dir.—Charles Vidor 

Jennifer Jones, Rock Hudson, Vittorio 
de Sica, Me MeCambridge, 
Osear Homolka Kurt Kasznar, Al- 
berto Sordi, Elaine Stritch 

(Started March 25) 

“PEYTON PLACE” 

Prod.—Jerry Ld 

Dir.—Mark Robso: 

Lana Turner, Liovd Nolan, Hope Lange, 
Arthur Kennedy, Betty Field,, Lee 
Philips, Barry Coe, Robert Harris, 
Terry Moore, Russ Tamblyn, Mildred 
Dunnock, Scotty Morrow, William 
Lundmark 

(Started April 29) 

“THE YOUNG LIONS” 
Whootas in France) 

re Al Lichtman 
Dir. nae RS Dmytryk 

Marlon a Montgomery Clift, Dean 
Martin, Britt, Barbara Rush, 
Tony Teandell, Joanne Woodward, Ar- 
thur Franz. 

(Started June 3) 


“FRAULEIN® 
Pr 


rod,—Buddy Adler 

Dir.—Joshua Logan 

Rossano Brazzi, Mitzi Gaynor, John 
Kerr, Ray Walston, Juanita Hall, 
France Nuyen, Russ Brown, Ken 
Clark, Flo, Simmons 

(Started Aug. 12) 

“OUR LOVE” 

Prod.—Charles Brackett 

Dir.—Jean Negulesco 

Robert Stack, Lauren Bacall 

(Started Aug. 21) 


UNIVERSAL 
Starts, This Year.........21 
This Date, Last Year......23 














“RAW WIND IN EDEN” 
(Shooting in Italy) 


Dir. —Richard Wialson 

Esther Williams, Jeft —pentiee, Rosanna 
Podesta Carlos Thompso: 

(Started June 25) 

“ONCE UPON A HORSE” 

Prod.-Dir.—Hal Kanter 

Dan. Rewan, Dick Martin, Martha Hyer, 
Leif Erickson, Nita Talbot, James 
Gleason, Ingrid Goude, Paul Ander- 


son 
(Started Aug. 5) 


Dir.—Richard Carlso 
Rory Calhoun, overly Garland, John 


(Started Aug. 9 
“HOW LONELY THE NIGHT” 
Prod.—Gordon Kay 
pes 7 Keller 
Richard Egan, Julie London 
(Started Aug. 12) 
“TEACH ME HOW TO CRY” 
Prod.—Ross Hunter 
Dir.—Helmut Kautner 
John Saxon, Sandra Dee, Teresa Wright, 
Margaret Lindsay, Virginia Grey 
(Started Aug. 26) 
“THERE'S A TIME ve Love” 
eed ng in «many 
—Robert Arthur 
Dire —Douglas Sirk 
John Gavin, Lisa Pulver, Ann Harding, 
Erich Maria Remarque, Keenan Wynn, 


Don DeFovre 
(Started Aug. 26) 


WARNER BROS. 


Starts, This Year.........11 
This Date, Last Year...... 8 


gyi wt te 2 MAW AND THE SEA” 
Leland Hayward 














(Resumed Shooting) 
“MARJIORIE Sill 
Prod.—Milten ay . 
Dir.—irving Rappe: 
Gene Kelly, Natalie Wood, Claire Tre- 
vor, Ed Wynn, Carolyn Jones, Marty 


Milner 
(Started Aug. 20) 


INDEPENDENT 


Starts, This Year.........81 
This Date, Last Year......54 


“THE VIKINGS” 
Prod,—Jerry Bresler 
Dir.—Richard Fie 


ischer 
Kirk Douglas, Tony Curtis, Ernest Borg- 
nine, Janet Leigh, James Donald, 
Plexapsieg Knox, Per Buckoj, Dandy 
ichols, Eileen Way 
(Started June 20) 
“THE PUZZLE” 
ng Ss Radford-Anglo-Amalgamated 


in England) 
" Exec. udwig H. Gerber 
Prod.—Nat “Cohen 
Lex Barker, Carole Mathews 
(Started July 22) 
“THE BIG COUNTRY” 
(For UA Release) 
Prods.—Gregory Peck, William Wyler 
Dir.—William Wyler 
Gregory Peck, Jean Simmons, Carroll 
Baker, Burl Ives, Charles Bickford, 
Chuck Connors, Charlton Heston 
(Started July 30) 
— YOUNG LAND” 
Prod.—Patrick Ford 
Dir.—Lowell Farrell 
(«C, V. Whitney For Buena_Vista> 
Patrick Wayne, Dennis Hopper, Dan 
O'Herlihy, Ken Curtis, Roberto de la 














Madrid, Pedro Gonzales - Gonzales, 
Cliff Ketchum, Miguel Comacho, 
Mario Arteaga, Cliff Lyons, Eddie 


Sweeney, Tom Tiner, Carlos Romero, 
Charles Heard, huck Hayward, 
Terry Wilson, Frank McGrath, Jack 





Carey, Wesley Fuller, Bill Williams 


(Started Aug. 


“STRANGE HOLD’ 
(Amalgamated_ Prod.) 
Prod.—John \ = 
Dir.—Robert 
Boris Karloff, Elizabeth Allan, Jean 

Kent, Anthony Dawson, Vera Day 
(Started Aug. 6) 

“MOTORCYCLE GANG” 

(Golden State Prod.) 
(American-InternationaD 


Dir.—Edward L. 
Anne Neyland, Steve Terrell, John Ash- 
ley, Carl Switzer, Raymond Hatton, 
Russ Bender, Jean Moorhead, Shirley 
Falls, Wayne Taylor, Scott Peters, 
chyie Cole, Suzanne Sydney, Aki 
ng 
(Started Aug. 12) 
“KILLER’S CAGE” 
Prod.-Dir.—Mel_ Welles 
Terry Becker, Victoria King, Bruno Ve- 
Sota, Michael DeCarlo, Ed Melson, 
Gary Judis,“Hy Anzel 
(Started Aug. 12) 
“GHOST DIVERS” 
Prod.—Richard Einfeld 
Dir.—Merrill White 
James Craig, Audrey Totter, Pira Louis, 
Rudolpho Hoyos, Lowell Brown, Nico 
Menardos, George Travino 
(Started Aug. 13) 


“TIME 1S A MEMORY” 


-Dir. Peek Borzage 
Victor Mature, Lili Hwa, Bob Mathias, 
Elaine Davis, Stuart Whitman, Donald 
Barry, Ann Paige 
(Started Aug. 15) 
“VIKING WOMEN” 
(Robert Corman Prod. for AIP Release) 
Kipp Hamilton, Susan Cabot, Brad Jack- 
son, Abby Dalton, Dick Miller, Betsy 
Jones Morelaea) Jay Sayer 
(Started Aug. 19 
“MONSTER ON rHe HILL” 
(Marquette Prod.) 
(Howco Int. Release) 
Prod.-Dir.—Jacques Marquette 
Anne Gwynne, Stuart Wade, Gloria Cas- 
tillo, Charles Courtney, Gil Perkins 
(Started Aug. 19) 


“PLUNDERERS OF ELDORADO” 


Ritter Victory 

in the desert, the shooting of the 
German prisoner and many others. 
In this he has received excellent 
aid from Michel Kelber’s excep- 
tional lensing effort, in which al-| 
most every image is keyed for 
(wide) frame-filling dramatic ef- 
fect, adding to pic's audience im- 
pact. Desert scenes are of out- 
standing photographic beauty. 

Technical credits on copy seen, 
which contained the original Eng- 
lish-language soundtrack, were all 
outstanding, starting with the in- 
teresting initial titles, in the qual- 
ity tradition of past Paul Graetz 
productions. 

Pic was presented here at Ven- 
ice without an official nationality 
while awaiting a decision from the 
appropriate French authorities. 

Hawk. 


Enemy From Space 


Lesser science-fiction entry for 
exploitation market. 


Hollywood, Aug. 27. 
United Artists release of an Anthony 
Hinds production. Stars Brian Denlevy; 
features Sidney James, John Leongden, 
Bryan shed ary Vera Day, William Frank- 
e 

















ie 
of Romulus (Peter 





Film Reviews 


aes Continued from page 3} Gas 


week). Filmed entirely in England 
with an all-British cast as a joint 
effort with exec producer Peter 
Rogers, the Lou Rusoff-Herbert 
Smith production is weak in all de- 
—— and must depend ae 
upper-bracketed companion 
Pitt for draw. 

Plottage twirls around the belief 
of a young woman that she has in- 
herited what is believed to be the 
curse of her family. She is told 
she must carry this curse until the 
day she dies, in which her soul 
enters the body of a leopard at 
|times to indulge in savage blood- 
lust. A psychiatrist tries to help 
her to return to normalcy after she 
has had some frightening experi- 
ences, but in the end she dies at 
the. same moment the leopard to 
;which she thinks she’s akin, is 
| killed. 

Development of the Lou Rusoff 
| scpeenplay fails to fulfill the prom- 
ise of his idea through blurry writ- 
ing, and Alfred -Shaughnessy’s 
direction is too rambling and dis- 
torted to count for much. Barbara 
Shelley in title role tries hard to 
give some semblance of reality but 
| doesn’t stand a chance with what's 
|handed her. Robert Ayres is the 
doctor and Kay Callard ‘his wife, 





sy | but roles are beyond them. «Tech- 


nical departments likewise are 
under par, much of the dialog be- 
ing difficult to understand. Whit. 


Time Lock 
(BRITISH) 


Compact, | unambitious ard 
gripping dualer 

child trapped in bank vote 
<> aaa cite oy 

pic. 








London, Aug. 27. 
Independent Film Distributors paaece 
Rogers) ion. 








+ lyn. by Val Guest. Screen 
ee Ralston Nigel Kneale, Guest, from original by 
( gh hin Kneale: anmere. Gerald Gibbs; mausle, 
(Ventura Prod. for Republic Release) — ees oer, se ee 

Vera Ralston, Anthony George, George Hed Aug. 21, ‘57. Running time, 
Macready, Barry Kelley, John Dou-| 4 
cette, George Keymas, Chubby John-| Quatermass .. Brian Donlevy 
son, Don White, Steve Warren, Glenn | Lomax John Longden 
Strange, Chuck Hicks Jimmy Hall . Sydney James 
(Started Aug. 19) — Se errs wien Forbes 
“a va Brand William B hag 
BLOOD ARROW Sheila |... ~ ra Day 
(Regal Films for 20th-Fox) Dawson ... Charles Lined” Pack 
Prod.—Robert Stabler Broadhead Tom Chatto 
ee Marquis Warren he PR. "John Van_Eyssen 
Scott Brady ° CIE ns ccccncten es. Perey Herbert 
(Started Aug. 19) PE Fass oe ote cdakiane Michael Ripper 
“TEENAGE RUMBLE” CLBOE. oc cccccccncccses: John Rae 
(Trans-World Prod.) Secretary ...... ..» Marianne Stone 
Prod.—Dale Ireland Young Mim . Ronald Wilson 
Dir.—David Bradley Mrs. McLeod Jane Aird 
Yvonne Lime, Gary Clarke, ay epee p ppg ... Betty Impey 
Stevens, Marcus Dyrector, Fay Wray,| | tor Lloyd 
Bob Turnbull, Gabe DeLuri, Barry Commissioner peesagvtaye ed John Stuart 
Tuex, Marlo Ryan, Ed Thompson,! Banker ee toe eae Gilbert suews 
Steve Inet, Ted Wetterspoon Women M.P. Joyce <| 
(Started Aug. 19) ceroen ; P _Bawin iichield | 
“THE HOT ANGEL” Michaels joward ms | 
Goon Pee Laboratory Assistants Philip Baird. | 
rod.—Stanley M. Kallis Robert Raikes 











Dir.Joe Parker Intern John Fabian 
Jackie Loughery. Ed Kemmer, Alan) Super ; a ~ Marritt 
Dinehart ITI, Lyle Talbot | Constable .. Arthur Blake | 
(Started Aug. 19) Harry Michael Balfour 
British producers, when they | 

turn te science-fiction, 


Chayefsky 


ama= Continued from page 7 eee 


the World in 80 Days’ did, too— 
it’s the greatest extravaganza ever 
made; and Cecil B. DeMille did 
with his ‘The Ten Command- 
ments’,” he said. 

Chayefsky was to have received 
5% of the net on “Bachelor Party,” 
which he wrote for Hecht-Hill-Lan- 
caster, but lost out on it because 
he didn’t have his script in by a 
certain deadline. Comments Chay- 
efsky of the film: “I. thought it 
was a mistake to make it; it seemed 
to be a sequel to ‘Marty,’ and in- 
vited comparison. Harold Hecht 
agreed, but Burt Lancaster and 
Jim Hill wanted to do it. It could 
have been a helluva picture. 

“It wasn’t. as well done as 
‘Marty.’ Some of the writing 
piece-by-piece was good, but on 
the whole it dragged. The story 
wasn’t organized well. But to 
keep everything in perspective, 
it’s one of the best pictures of the 
year, ‘12 Angry Men’ and ‘A’ Hat- 
ful of Rain’ are better pictures, but 
‘Party. should haye been. better 
than both. ‘The acting in ‘Party’ 
was marvelous; but people get ti 
of the same type of picture;” said 
the writer. “Party” cost $960,000, 
is already in the black, he added. 

“Goddess” is the first of two pix 
Chayefsky’s’ indie company will 
make for Columbia, the second be- 
ing a film version of his stage hit, 
“Middle of the Night,” which will 
probably roll in fall of 1958. Car- 
negie and Col split the net from 
“Goddess” 50-50, and on “Middle” 
the split will be 60-40, with the big 
end going to Carnegie. bd 

“Goddess,” which had been 
shooting in N. Y. but shifted here 
for eight days of lensing, was ori- 
ginally budgeted at $696,000 and 
30 days. Film will come in in 30 
days, but $150,000 under budget, 
Chayefsky disclesed. “There are 
no deferments; it’s a big picture. 
We shot 12 days on location in 
Maryland, and are here for eight 
days. It will look like a picture 
costing well over a million,” he 
said. 

Milton Perlman and George Jus- 
tin are producing the film and 





John Cromwell is directing. 


generally 
are vague in approach and. this im |B 
pression. Film is a lesser entry) 
in its field but is adequate to re- 
lease intentions as lower half of an 
exploitation bill. 

Anthony Hinds production stars | 
Brian Donlevy, only name in cast} 
known to American audiencés, as} 
an English scientist engaged in in-| 
terplanetary research. He sudden- 
ly stumbles upon a hush-hush gov- 
ernment project on the moorlands 
where it’s announced that syn- 
thetic food is being produced, but 
actually its operations are being 
directed by an enemy from space, 
working to take over the earth. 
Apparently the producers were as 
uncertain of their object as the 
audience, for yarn unfolds in fine 
confusion, Donlevy in some way 
managing to destroy the project. 
Val Guest’s direction is as un- 
certain as script on which he col- 
labs with Nigel Kneale, with the 
result that all characte are 
stodgy. Donlevy is supportéd by 
John Longden, as a Scotland Yard 
inspector trying to help; Sidney 
James, a newspaper reporter; Wil- 
liam Franklyn, a lab assistant, and 
Bryan Forbes, another assistant 
who comes under the out-of-this- 
world spell. Special effects by 
Bill Warrington, Henry Harris and 
Frank George are imaginative, and 
Gerald Gibbs’ camera work is 
okay, Whit. 


Cat Girl 


Minor science-fiction entry, 

weakly developed; to be - 

—e with “Amazing Colossal 
an.” 











Hollywood, Aug. 30. 

American-International release of a Lou 
Rusoff-Herbert Smith production. Stars 
Barbara Shelley, Robert Ayres, Kay Cal- 
lard; Paddy Webster, 
Milton, Kann, a. May. Directed 
by Al Shaug Seresmmiay. 
Rusoff; camera, Paddy. r. Secadees itor, 
Jose Jackson. Previewed Aug. 28, ‘57. 
Running time, 67 MINS. , 





ae wie seeeeees. Frank Atkinson 
Geoffrey Tyrrell 





“Cat Girl” lacks the ingredients 
to rise above a very minor entry 
for the exploitation market, where 
it is being packaged with “Amazing 





port does little to dispel the im-| Pr Foy 


Stars Robert Beatty, Lee Patterson, Betty 
McDowell, Vineent Winter. Directed by 
Gerald Thomas. Screenplay, Peter Rogers; 
camera, Peter Hennessy; editor, John 
Trumper; music, Stanley Black. 
to, London. Running time, 73 MINS. 
Dawson 
Lucille Walker 
Steven Walker . 
Colin Walker .. 
Evelyn Webb ... 
George Foster oo” 
ae a or Andrews ....... 
Zeeder 











. Peter Mannering 
Gordon Tanner 
Ps Larry Cross 


Modestly designed as a sup- 
porting feature, “Time Lock” 
measures up well against more 
ambitious productions and will 
|hold average audiences. Lack of 
starring names known there is like- 
ly to prevent this neat little sus- 
pense drama from getting much = 
a show in U.S. theatres, although 
it has already notched a success 
on American tele. 

Story by Arthur Hailey (promi- 
nent British tv scribe operating in 
Canada) concerns a child inadver- 
tently trapped in the vault of a 
Canadian bank, The time-lock is 
set for 63 hours ahead and the 
thrills come from the efforts of 
bank officials, a vault expert and 
a team of acetylene welders and 
lookers-on to cut through in a des- 
perate race against time. 

The police, a local radio station 
and doctors move in while the na- 
tion’s attention is focused on the 
drama. Th the inevitable 
happy ending ngs last minute 
succour to the all boy, the ten- 
sion never lets up. Peter Rogers’ 
screenplay excellently pant ~ the 
agony of the parents and the self- 
less efforts of the rescuers. Ger- 
ald Thomas has directed without 
frills- and allows the slender but 
strong story to unfold logically and 
with mounting tension. More play 
might have. been. made of the 
child's reactions while a prisoner. 

Acting is crisp and competent 
with the use of several a 





Samay now working in Britain 
maximum authenticity. 
Tene. are performances 


by Robert Beatty, as the tough 
vault expert; Alan Gif ford, as the 
distraught manager; Lee Pat- 


st |terson and Betty McDowall, as the 


helpless parents; Robert Avres, as 
a cop; Larry Cross, as a slick but 
human radio announcer; and Vin- 
cent Winter, as the kid who causes 
all the trouble. Rich. 


Rep Promotes Manley 


Walter H. Manley, formerly 
Canadian supervisor for Republic 
Pictures, last week was named as- 
sistant to Richard W. Altschuler, 
the company’s director of world- 
wide sales. 

Prior to his Canadian post, Man- 
ley was associated with both for- 
eign and domestic distribution for 
Rep. He’ll headquarter at the firm’s 
New York homeoffice. 








Colossal Man” (also reviewed this 
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SENSATIONAL RECORD-BREAKING OPENING DAY 
SIGNALS THE SLEEPER SPECTACLE OF THE YEAR! 


| — | : 
Philadelphia 30-House Opening Alerts Nation’s Showmen 


FIRST DAY $20,000! 


HOUSE RECORDS 
SHATTERED! 


N PRICES 7 Y MY GET IN ON THE DELUGE 
Raw? OF BOXOFFICE PROFITS WITH 


EWING DRIVE-IN 
REPORTS: “Best day 


since the theatre opened !” 


35 ADDITIONAL 4 
HOUSES OPENED FoR| | | | 
A ONE-DAY $40,000 J a” eH as 
GROSS! 


Uae and THE FLOOD THAT DESTROYED THE WORLD ! 


Theatre, Boston, Sept. 18th! 
written by DARRY F. ZANUCK 













BOOKED: Entire 4 ; directed by MICHAEL CURTIZ 
Fox West Coast B \) adapted by ROBERT YOUNGSON | iw 
Circuit! 4 


THE LONGEST BOX: 
OFFICE LINES IN 
10 YEARS! 


nnn 3 years in the making! Cast of thousands! Multi-million-dollar production 


~Herald 





SEE: Human Sacrifice! Pagan Orgy! Armies Clash! 
Temple Rites! Animal Stampede! The Golden 

re Calf! The Tower of Babel! Billions Swallowed 
stupendous . in the Holocaust! 


marvelous.” 


“One of the super-films !” 


Expre 





New York 17, WN. Y. 
MUrray Hill 6-2323 
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WAT to Gradually Emerge As 
Ist Foreign Language TV Station 





WATYV, 
increasingly into the realm of 
foreign language telecasting on a 
schedule that in the near future is 
destined to become almost entirely 
foreign. It was reported that so 
far the metropolitan tv indie, 
which is currently trying to shake 
off whatever major English lan- 
guage programming it has, has set 
50 hours a week of programming 
in Russian, Polish, Greek, Italo, 
Spanish and Yiddish. 

After a serious failure playing 
first-run American features in the 
New York area, the station seems 
to have decided to make itself as 
specialized as possible in order to 
survive against the competition of 
six other stations. It becomes the 
first almost entirely foreign tv 
station in the country. At present, 
WCBS-TV, New York owned and 
operated station, is said to be in 
the lead in the bidding to buy 
WATYV's 86 20th-Fox pix. Newark 
outlet is slated to start them under 
contract with distrib National 
Telefilm, at a cost of $12,500 a pic 
on Oct. 1, unless it can sell them 
off before then. 

Stations with its facilities and 
studios in New Jersey, has closed 
its Manhattan sales office. Trade- 
sters believe that station topper 
Irving Rosenhaus is hereby capital- 
izing on the fact that most foreign 
language tv producers line up their 
own bankrollers, obviating the 
need for a fullscale sales staff of 
his own. 

From Telespano Preductions, for 
instance, comes the report that the 
station is expanding its “Perucho 
Show” and is adding “Mapy and 
Papy,” a Latino situash comedy. 
Station will have two solid night- 
time hours of Latino programming, 
right where the American features 
were slated to be. Telespano re- 
tains “exclusive” sales representa- 
tion for its own shows. 

Foreign language WATV pro- 
gramming will begin at 3 p.m. 
every weekday, it is understood, 
and run with only one break until 
at least 11 p.m. - Some English- 
language shows will be kept 
earlier in the day. 

Many of New York's radio sta- 
tions hold to their specialized pro- 


gramming schedules by mixing 
rock ‘n’ roll, aimed essentially at 
Gotham’s Negro audience, with the 


foreign language sked. WATV is 
going to do some of that too, Sta- 
tion has reportedly signed Jocko 
Henderson, r & r deejay on WOV, 
which does both Italian and Negro 
shows, to emcee a 6 to 7 p.m. strip 
in the rock-roll genre. This will 
be one of the few breaks in the 
foreign sked, but it will come be- 
fore Spanish and probably after 
another language. 


Sheaffer in Bid 
To Ankle ‘Lucy 


Sheaffer Pen would like out on 
its alternate-week sponsorship of 
the “I Love Lucy” reruns, which 
are scheduled to start on CBS-TV 
in the Wednesday night 7:30 sot 
starting Sept. 18. Picking up the 
tab along with Sheaffer is Gold 
Seal Wax.. 

Network has promised to be on 


the lookout for a client to take up 
the Sheaffer sponsorship but un- 
oy it ean find one, the pen outfit 
8 committed to the rerun series 


until the end of the current year. 
Desire to sell off its “Lucy” 
gtake follows in the wake of a new 
Sheaffer management team, which 
reportedly clings to the conviction 
that, as a gift item, the company 
would derive more benefits from 
seasonal sponsorship of one-shots 
(Father's Day, Mothers’ Day, 
Xmas, graduation time, etc.). 


More Allen Scripters 


Bteve Allen is expanding his 

riting staff for his Sunday night 

to 9 entry on NBC-TV, 

Joining the staff under chief 
) ea Leonard Stern will be Hal 

oodman and Larry Klein, both of 
whom have been berthed on the 
Coast. Initial assignment will be 
the Sept. 22 Allen showcase from 
the Coast spotlighting NBC's array 
of '57-'58 tv talent, 





Newark, is moving ever? 





ABC Radio’s WSM Tie 
Hints Romancing Of 
NBC’s ‘Grand Opry’ 


Events conspire to make NBC 
Radio’s status with its longtime 
network friend “Grand Ole Opry,” 
shaky in the eyes of some obser- 
vers. Evidently, American Broad- 
casting Network is making an 


itself. 
ABN just signed a radio affilia- 
tion with the 50 kw WSM, home 


affil, with the two webs equall 
sharing the time. Incidentally, the 
WSM-ABN pact won't take effect 
until Jan. 1 of next year, when the 
web’s_ affiliation contract with 
WSIX ends. 


underway. 

In this regard, the ABN boss 
hired Jim Reeves to do a daily 
country-western show on the net- 
work. And this is the second 
factor adding credence to the possi- 
bility of a shift of the “Opry” show 
ultimately. Reeves will do his show 
from WSM. 

NBC countered this week with 
the statement that WSM is only 
taking ABN as a secondary affiliate 
and that the major share of the 
NEC lineup will still be carried by 
the station. 





Spanish-Dubbed Telefilms for WATV 


Shows that have appeared on the networks or in syndication are 
due to return—but this time with Spanish-dubbing replacing the 
original English-language version as part of the WATV, Newark, 
effort to convert to foreign language programs and to primarily 
appeal to Gotham's many Latinos. Station is trying to buy up half- 
hour telefilms that were dubbed by their U.S. distributors essen- 
tially for use in Central and South America. 

Station wants to fit the dubbed pix into the schedule it is plan- 
ning for the immediate future. It was reported the Jersey station 
tried to do this once before but only with one show, not many, 
and then—two or more years ago— the deal was aborted because 


effort to win the Saturday show for | 


o, 
| JIMMY NELSON 








DANNY O’DAY and FARFEL 


Currently TV spokesman 


of “Opry” throughout the years. | 

“ : for the NESTLE CoO. 

For the time being, an ABN | yy), agement—Mercury Artists Corp. 
spokesman said meaningfully, |739 Fifth Ave., New York: JU 6—6500 
WSM will also continue as an NB | —— 








NBC’s Lehn & Fink, 
Slenderella TV Coin 


NBC-TV inked two new daytime 


It’s no secret that ABN is high | advertisers this week, one marking 
on hillbilly music, and the Nash- | jts network sponsorship debut and 
ville originations would fit into the |the other a return to the medium 
weekend picture nicely, once the | after more than a year’s absence. 
entire weekday sked is set and | | Returnee is Lehn & Fink, the cos- 


| metic house, which has bought al- 


Groom.” 





ternate-week segments of “Truth or 
Consequences” and 
Newcomer is Slenderella, 
which has used radio extensively 
but is new to network video. 
Slenderella, via 
Associates of Connecticut, bought 
an alternate-week 
“Queen for a Day” 
11. The Lehn & Fink order, which 
runs 52 weeks on each show, starts 
the end of September on “Truth” 
and mid-November on “Bride,” and 
was set via McCann-Erickson. 


“Bride & 


Management 


segment of 
starting Sept. 





Your Hit Parade (color). Musi 


The Price Is Right (Color). 
Eckhardt 


4-14) 


SEPT. 6 


c, NBC, 


MONDAY, SEPT. 9 
Audience participation, NBC, 7:30 to 
8 p.m., Speidel via Norman, Craig & Kummel, RCA via Kenyon & 


TV Network Premieres 


(Sept. 

FRIDAY, 

Adventures of Jim Bowie (film). 
American Chicle via Ted Bates (alt. wks.). 


SATURDAY, SEPT. 7 
10:30 to 11 p.m., Ameri- 


Adventure, ABC, 8 to 8:30 p.m., 


can Tobacco via BBD&O, Toni via North. 
: SUNDAY, SEPT. 8 
Lassie (film). Adventures, CBS, 7 to 7:30 p.m., Campbell Soups, 
via BBD&O. 





Tales of Wells Fargo (film). Western, NBC, 8:30 to 9 p.m., Buick 
via Kudner, Pall Mall via SSC&B. 

Bold Journey (film). Adventure-documentary, ABC, 
9 p.m., Ralston-Purina via Guild, Bascom & Bonfigli. 

Voice of. Firestone. Music, ABC, 9 to 9:30 p.m., Firestone Tire 
& Rubber via Sweeney & James. 

Studio One. Drama, CBS, 10 to 11 p.m., Westinghouse via 
McCann-Erickson. 


8:30 to 


TUESDAY, SEPT. 10 

Telephone Time (film). Drama, ABC, 9:30 to 10 p.m., 
phone System via N. W. Ayer. 

WEDNESDAY, SEPT. 11 

Disneyland (film). Children’s, ABC, 7:30 to 8:30 p.m., Derby 
Foods via McCann-Erickson, General Foods via Young & Rubicam, 
General Mills via Tatham-Laird, Reynolds Metals via Buchanan & 
Co. and Clinton E. Frank. 

The Lucy Reruns (film). Situation comedy, CBS, 7:30 to 8 p.m., 
Gold Seal Co. via Campbell-Mithun, Sheaffer Pen via Russel M. 
Seeds. 


Bell Tele- 


THURSDAY, SEPT. 12 

Tic Tac Dough (color). Quiz, NBC, 7:30 to 8 p.m., Warner- 
Lambert via Lennen & Newell, RCA via Kenyon & Eckhardt. 

Playhouse 90. Drama, CBS, 9:30 to 11 p.m., Bristol-Myers via 
BBD&O, Marlboro via Leo Burnett, American Gas Assn. via 
Lennen & Newell, All-State Insurance via Leo Burnett, Kimberly- 
Clark via Foote, Cone & Belding. 

FRIDAY, SEPT. 13 

Saber of London (film). Mystery, NBC, 
Drug via Dancer-Fitzgerald-Sample. 

Life of Riley (film). Situation comedy, 
Lever Bros. via BBD&O (alt. wks.). 

Person to Person. Interview-remotes, CBS, 10:30 to 11 p.m., Time 
Inc. via Young & Rubicam, Hamm Brewing via Campbell-Mithun, 
American Oil was Joseph Katz. 

SATURDAY, SEPT. 14 

People Are Funny (film). Audience participation, NBC, 7:30 to 
8 p.m., R. J. Reynolds via Wm. Esty, Toni via North. 

Perry Como Show (color) Music-variety, NBC, 8 to 9 p.m., 
Kimberly-Clark via Foote, Cone & Belding, Noxema via SSC&B, 
RCA and RCA-Whirlpool via Kenyon & Eckhardt; Sunbeam via 
Perrin-Paus, American Dairy Assn. via Campbell-Mithun, Kno- 
mark Mfg. via Emil Mogul. 

Gale Storm Show (film). Situation comedy, CBS, 9 to 9:30 p.m., 
Nestle via Bryan Houston, Helene Curtis via Edward H. Weiss. 

Have Gun, Will Travel (film). Western, CBS, 9:30 to i0 p.m. 
Lever Bros. via J. Walter Thompson, Whitehall Pharmacal via 
Ted Bates. 

Gunsmoke (film). 
via Dancer-Fitzgerald-Sample, 

. Rubicam. ‘ 


7:30 to 8 p.m., Sterling 


NBC, 8:30 to 9 p.m., 


Western, CBS, 10 to 10:30 p.m., L&M Filters 


Remington Rand 


via Young & 


one of the other New York stations, playing the original in English, 
objected to the distrib about competish. 








at 


ABC Radio Sets Daytime Strips; 
Jim Backus, Merv Griffin Shows 





Goodman’s 6416 Suit 
Against Mutual, AFTRA 
On Mysterioso Axing 


A $641,400 damage suit has been 
brought against Mutual Broadcast- 
ing Co., American Federation of 
Television and Radio Artists, and 
AFTRA’s New York local by Harry 
S. Goodman Productions, charging 
that AFTRA’s intervention caused 
MBS to cancel a series of mystery 
programs, distributed by Goodman 
Productions. 

The suit, filed in New York Su- 
preme Court, Queens County, con- 
cerned five Australian produced ra- 
dio series, titled “Crime Files of 
Flamond,” “Danger with Granger,” 
“Big City,” “It’s a Crime, Mr. Col- 
lins,” and “Peril.” Goodman Pro- 
ductions’ contract, according to the 
suit, executed in July, ’56, called 
for the delivery of a total of 260 
transcribed programs. 

Deal was upset, plaintiff alleged, 
in latter part of February, °57, 
when AFTRA challenged Mutual’s 
right to broadcast the programs, 
demanding additional fees and that 
the dispute between Mutual and 
AFTRA be settled by arbitration. 
Goodman Productions, which re- 
ceived world-rights to the pro- 
grams outside of certain areas, con- 
tended that AFTRA had no juris- 
diction in the Australian-produced 
shows and “maliciously stigma- 
tised” the program. 

Until AFTRA’s intervention, the 
complaint stated, Mutual accepted 
and broadcast 153 transcriptions 
for which Mutual paid $30,600. 
Damages sought include the bal- 
ance of $21,400 of the contract, the 
destruction of rights to the total 
series, estimated at $520,000, and 
damage to the plaintiff's business 
reputation, estimated at $100,000. 


KOVR SALE PRICE 
PUT AT $3,500,000 


Stockton, Cal., Sept. 3. 

Sale price of KOVR, Channel 
13, headquartered in this valley 
city 80 miles east of Frisco, was 
approximately $3,500,000, papers 
filed with the FCC showed last 
Friday (30). 

Hudson Valley Broadcasting Co., 
Albany, N. Y., firm in which Lowell 
Thomas is a principal stockholder, 
bought the independent outlet in 
July after KOVR had merged with 
KCCC (UHF Channel 40), Sacra- 
mento, and made plans to beam its 
signal into the Sacramento area, 
rather than the Frisco area. KOVR 
took over UHF Channel’s ABC 
affiliation and KCCC went off the 
air, 


Tom 0’Malley as Talent 
Scout for TV ‘Tonight’ 


Tom O'Malley, ex-syndicated 
television columnist and for the 
past several months a publicist, is 
joining the “Tonight” staff at 
NBC-TV as a talent scout for the 
Jack Paar starrer. He'll scout 
niteries, theatres, etc., for new- 
comers with an eye toward spot- 
booking them on the show, 

He'll leave Ursula Haloran’s 
flackery, where he’s been a staffer 
since his (Bob Cunniff) “Channel 
One” column folded, at the end of 
next week. Ex-partner Cunniff, 
incidentally, is now also with NBC, 
handling publicity on the touring 
NBC Opera Co. out of the Califor- 











nia National Productions ‘setup. 


+ Prexy Robert Eastman and 


program veep Stephen Labunski 
have practically set the entire fall 
weekday sked for American Broad- 
casting Network, For one, actor- 
comedian Jim Backus will headline 
a daily 2 to3 p.m. live (rip and 
singer Merv Griffin will star in 
nightly hour, either at 7 or 8 p.m. 

Jim Reeves was also set to do a 
live hillbilly show from Nashville 
from 1 to 2 in the afternoon. He'll 
be back-to-back to Backus. Only 
weekday time slot still unfilled is 
the evening hour that will act as 
mate to Griffin’s showcase. 


Backus will be supported in his 
afternoon stint by singers Jack 
Haskell and Betty Johnson, the 
Honeydreamers and Elliott Law- 
rence’s orch. 


The first of the new live musical 
formats devised by Eastman, who 
only took over as boss a few 
months ago and has since made 
plans to revise virtually the entire 
radio network lineup, began Mon- 
day (2). Herb Oscar Anderson, 
who is still doing a local show on 
WABC, ABC New York flag, 
started a 10-11 strip, directly after 
Don McNeill “Breakfast Club” 
stanza at 9 a.m. 

The Backus and Griffin shows 
will begin Oct. 7 from New York, 
where Anderson now does his 
show. Reeves Nashville emanation 
(via WSM) is in keeping with the 
express Eastman policy of doing 
some of the daily live strips from 
out of town. Probably the one re- 
maining show to be chosen will be 
an out-of-towner too. Naturally, 
McNeill has always come from Chi 
and there is no intention on the 
part of ABN to change that status. 


Selznick to Helm 
2 Sullivan Show: 
Hollywood, Sept. 3. 
David O. Selznick, who has not 
participated in any television activ- 
ity for the last three years, has 
made a deal with Ed Sullivan un- 
der which Selznick will produce 
two of the Sullivan Sunday night 
CBS-TV shows. Understood one of 
the two will have an exploitation 
angle for “A Farewell to Arms,” 
which Selznick currently is pro- 
ducing for 20th-Fox release. 
Selznick’s last televenture was 


production of the NBC-TV spec- 
tacular “Festival of Light.” 


NBC-TV’S SRO ON 
ROSE BOWL GRIDCAST 


Florists Telegraph Delivery 
Assn. is making the New Year's 
Day Tournament of Roses Parade 
out of Pasadena an annual spon- 
sorship event. FTDA signed this 
week with NBC for half the cover- 
age, the other half already set with 
Minute Maid Corp., another re- 
peater from last year. Quaker 
Oats, incidentally, has the CBS-TV 
coverage of the event. FTDA deal 
was set via Grant Advertising. 

That gives NBC a sold-out status 
on the Rose Bowl coverage, since 
Gillette will be back as sponsor of 
the Rose Bowl game that after- 
noon. 


‘Terry Tell Time’ 


A new pigtail set program, “The 
Adventures of Terry Tell Time,” 
with the Bunin puppets and other 
kiddie performers, will premiete 
Saturday, Sept. 28, at 8:45-9 a.m. 
on WRCA-TV, N.Y. 

Lynn Duddy and Jerry Bresler 
will produce and write the music, 
with Kevin Joe Johnson directing. 
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UPCOMING: TV'S‘ ‘FLOP MARKET’ 





Cox, Knight's Miami Chill 


Miami’s “great experiment” in the merger of the two giant 


(Cox and Knight) newspaper pu 


publishing houses in the ownership 


and operation of WCKT (which stands for Cox, Knight and Tram- 
mell) apparently isn’t working out as had been expected and there 
are reports that the Cox faction may buy out the Knight faction. 


Each, incidentally owns 40% 


of the Miami VHF, with ex-NBC prexy 


Niles Trammell, who operates the station, owning the remaining 


20°. 


For some time now there have been reports that the Cox boys 
and the Knight boys hayen’t been hitting it off. Where the buyout 
would leave Trammell is regarded as speculative, though it’s pre- 
sumed he would continue as the operating head. Also, if Cox 
acquires the principal ownership, there’s conjecture —— this 


would pave the way for his tv chieftain, J 


insch, tu 


have a greater say in the station’s management and operation. 
In the competitive Miami sweepstakes, WCKT, which is the NBC 
affiliation by virtue of the Trammell identification, has been hav- 


ing some rough times in trying 


to match the solidly-entrenched 


Mitch Wolfson (Wometco Theatres) WTVJ, wihch is the CBS-TV 
affiliate, although of late Trammell’s acquisition of features, not- 
ably the Metro library, has produced same favorable results. 





Prosecutors 





in TV Gripe 





Blame 50% Loss in Cases on ‘Moronic, Stupid’ 
Portrayals, Trick Endings 





‘* 
vv 


San Francisco, Sept. 3. 


Television gets blamed for 
everything these days, or so it 
seems, 


Latest group to weigh in with a 
protest were a number of prosecu- 
tors in a panel discussion at the 
12th annual convention of the Na- 
tional Association of Coufity and 
Prosecuting Attorneys here last 
week. 

Their gripe: trick endings in tv 
courtroom dramas are hindering 
the administration of justice. 

Frank E. Moss, Salt Lake, Coun- 
ty, Utah attorney, put it this way: 

“& good number of jurors have 
become convinced, through watch- 
ing tv, that the prosecutor is some 
sort of trick artist who pulls a rab- 
bit out of a hat in the last reel. 

“They have come to expect this 
in the jury box and are unimpres- 
sed with the prosecutor’s methodi- 
cal presentation of his case. If he 
doesn’t resort to theatrics, as the 
tv prosecutors do, they are inclined 
to bring in an innocent verdict.” 

Thomas Eagleton, St. Louis cir- 
cuit attorney, put it even more 
strongly: 

“Tt’s time we straighten out some 
of the phony bugaboos tv resorts 
to in portraying trials, and how a 
prosecuting attorney acts. Some of 
these shows are ridiculous, stupid, 
moronic, asinine. 

“We lost 50% of our cases last 
year. Why? Some of the jurors 
thought we didn’t present the evi- 
dence the way they’d seen it done 
on tv.” 


Kent Can't Decide 
On Tues. TV Entry 


CBS-TV’s Tuesday night sponsor- 
ship lineup should be solid as of 
the end of this week, via an antici- 
pated order from P. Lorillard 
(Kent cigarets) for the web’s Tues- 
day at 10:30 period. Network had 
gotten a verbal order from Young 
& Rubicam for the time, but when 
Lorillard switched the Kent ac- 
count over to Lennen & Newell, 
the switch left the deal up in the 
air. Indications are Lennen & 
Newell will place the business, but 
a final decision awaits the return of 
Lorillard prexy Lewis (Bud) 
Gruber from the Coast today 
(Wed.). : 

Deal, if it comes through as ex- 
pected, will be for every-week 
sponsorship, probably to start Oct. 
1, since Lorillard winds up its 
sponsorship of the Jimmy Durante 
reruns on CBS Sept. 21 and would 





thus retain its weekly continuity) 


on the web. Still far from settled, 
however, is a program choice. 
“Small World” is a possibility, but 
it has to be screened for the agency 
and client first. Also possible as the 
Kent entry are the “Playhouse of 
Mystery” reruns, 





Politico Picket Poser 
Binghamton, N.Y., Sept. 3. 

In an unusual move, WNBF- 
TV and WNBF, being picketed 
by Local 26 ef NABET, have 
offered free broadcast time to 
local political candidates. Sta- 
tion's offer :ame on the heels 
of a warning by the Bingham- 
ton Central Labor Union that 
political campaigners who do 
not observe the picket line at 
the WNBF building will be re- 
garded as unfriendly to labor. 

Station said its move was de- 
signed to maintain “open lines 
of communication between po- 
litical candidates and their 
constituencies.” Strike against 
WNBF has been on since De- 
ecember 1, 1956. 


‘Watch Ford’ Keys 
FCC's Date’ With 
A Fee-TV Decish 


Washington, Sept. 3. 

The newest member of the Fed- 
eral Communications Commission; 
Frederick Ford, may be called on 
to break a possible deadlock on 
the subscription tv issue. Ford, 
who took the oath of office last 
week, told Varrety he will attend 
the special meeting scheduled for 
Sept. 17 on pay tv. But if his vote 
is needed to get out a decision, he 
said, he will want to study the 
record of the eedings thor- 
oughly. In that event it’s likely 
that the issue will not be decided 
for several months. 

The members of the Commis- 
sion, aside from Ford, are under- 
stood to be split 3-3 on the question 
of whether subscription tv should 
be authorized—via trial demon- 
strations or full scale, Chairman 
John C. Doerfer, Comr. Robert E. 
Lee and Comr. T. A. M. Craven 
are believed to favor. authorization. 
Comrs. Rosel Hyde, Robert 
Bartley and Richard Mack have 
indicated opposition. 

Although it is nearly four years 


(Continued on page 50) 


Tums Extends Sponsor 
Coin on ‘Wagon Train’ 


Leslie Howe Co. (Tums) has de- 
cided to expand its holdings in 
NBC-TV’s “Wagon Train,” and 
instead of ordering only 13 alter- 
nate-week half-hours has signed 
for 26 of the segments. New order 
thereby extends the Tums — 
ship, over a full 52-week sp 

Earlier, Drackett Co. had “inked 
for 13 alternate-week half-hours, 
so that NBC now finds itself with 
only five-eights of the show left to 
sell, since the combined Drackett- 
Tums business covers three-fourths 
one half-hour of the hourlong 
show. . 











‘50 PROGRAM 
MORTALITY RATE 


By GEORGE ROSEN 


The relaxing season ends this 
week. the next 10 days 
(see TV Network Premiere chart) 
the '57-'58 semester goes into full 
swing. Over the course of the next 
month or so approximately 60 
brand new television entries will 
be making their bow on the three 
networks, representing far and 
away the most drastic overhaul of 
programming in tv annals. (As an 
example: not a single Tuesday 
night segment on NBC-TV carries 
over from last season.) 

Madison Ave.'s collective nerves 
are tingling and agency-client mus- 
cles are flexed in anticipation of 
what the fates—and the Nielsens— 
hold in store for them. For of the 
60 new shows premiering between 
now and Oct. 30, a minimum of 30 
of them (based on the success and 
failure pattern of previous semes- 
ters) are destined as flops. This 
50% mortality rate represents a 
sponsor investment in time and 
program exceeding $100,000,000. 

Despite the climate or nervous- 
ness and prevailing jitters that 
even now are mounting momen- 
tarily, everybody—or nearly every- 
body—is talking it into himself 
that he’s the one who's got a hit. 
But that’s what they figured, too, 
when they went to the post over 
the °56-’57 course. (Remember 
“Noah's Ark,” which the client fig- 
ured to be a sockeroo? Or the pro- 
claiming of “The Buccaneers” as 
the newest solid vidfilm extry, or 
the conviction that “Jeannie” and 
“The Brothers” were a cinch to be 
a smash, or that “Lancelot” was 
destined to throw Burns & Allen 
out of the box?) 

The only difference between 
this year and previous ones is that 
many of the clients won't be 
obliged to sit with their.dogs over 
the full 39-week regular season 
course. More clients than the net- 
works are willing to acknowledge 
are riding this time with short- 
term commitments (whereas 52- 
week contracts were virtually man- 
oy last year and the year be- 
ore 


Such major entries as “Wagon| preparing 


Train,” “Suspicion,” “Perry Ma-| Queen’s visit. News chief Bill Mc- 
son,” “Maverick,” “The Califor-| Andrew has submitted several spe- 
nian,” the Eddie Fisher cial shows to the network brass and 


Gobel hour, to mention but a few, 
are carrying short-term cKent coin. 
For those emerging as hits in the 
Nielsen - Trendex sweepstakes, 
there’s no problem about riding out 
the season. But for those that 
don’t make it, the axe will come 
sudden and swift. 

Wherever the 50% new pro- 


gram casualty falls, in most cases’ 


the next 60 days will tell the tale. 
Comes mid-November and early 
December, and the Flop Market, 
which now takes its place in tv 
with the Fall Market and the 
Spring Market, will be very much 
in evidence as the Nielsens cut a 
swath of destruction through many 
an agency house. 

Already the packagers are look- 
ing to next January for the big re- 
placement bonanza, whipping their 
new shows into shape to meet the 
Flop Market deadline. 

And meanwhile with over $200,- 
000,000 riding on the new entries, 
this is the most “anxious” premiere 
time on record. 





The Sniping Season 


With practically every last advertiser dollar now extracted by 
the networks for the launching of the new tv season, only the last 
remain—those bargain-rate deals 
which enable the networks to bring some semblance of sponsor 
coin to what otherwise would premiere as costly sustainers. 

But to hear the web execs talk about it, they're all being made 


handful of “desperation sales” 





‘Saudek's Four-Series Blueprint: 
‘Omni's’ Bathtub, Traffic, Olivier 


+ 
° 





Last Laugh 


Ottawa, Sept. 3. 

When Canadian Broadcast- 
ing Corp.’s semi-historical tv- 
film adventure series, “Radis- 
son,” was filmed last year at 
a cost of about $1,000,000, 
government-owned CBC got 
the horse laugh for spending 
so much on a “Canadian Davy 
Crockett.” 

But the series proved popu- 
lar, especially with the kids it 
was aimed at. Now CBC's com- 
mercial division has sold world 
distribution rights (outside 
Caneda) to Lakeside Television 
Co., N.Y. Package is 26, with 
option for more at season's 
end. 

Title sharpened to “Toma- 
hawk-—-the Adventures of 
Pierre Radisson,” series tees 
Sept. 22 on WPIX-TV, N.Y. 

Scripts were written by 
John Lucarotti, young English- 
man living in Montreal. 


NBC Peddles Hour 
TV Salute: to Liz, 
Top British Stars 


NBC-TV is peddling a “Salute to 
the Queen” hourlong spectacular 
timed to the U. S. visit of Queen 
Elizabeth and starring such top 
British show biz names as Rex 
Harrison, Julie Andrews, Claire 
Bloom and Stanley Holloway. 

Special is pegged for the Oct. 20 
(Sunday) 5:30 to 6:30 p.m. period 
and is even budgeted (at $260,000). 
However, the network hasn't tied 
up all the talent yet, and doesn’t 
plan to do so until it’s gotten a firm 
sponsorship commitment. 

On the news side, web is also 
heavy coverage for the 


is awaiting approval on the proj- 
ects, these being apart from the 
regular news coverage of the royal 
visit. He’s named Ann Gillis to 
supervise the special coverage of 
the royal party. 


Gene Kelly Joins Cast 
Of Texaco Wynn Salvo 


Gene Kelly has been added to 
the cast of the NBC-TV “Texaco 
Command Appearance” salute to} 
Ed Wynn Sept. 19, along with Jack) 
Palance, Rudy Vallee, Billie Burke} 
and Steve Allen. Kelly, who's 
working with Wynn in the film) 
version “Marjorie Morningstar,” 
will be cut in from the Coast for a) 
dance sequence. 

Others previously set for the cast 
are Keenan Wynn, Jill Corey, Bea’ 
Lillie, Mimi Benzell, Rod Alexander | 
& Bambi Lynn, Alfred Drake and 
Janet Blair. 








Now that “Omnibus” is in private 
domain (following its divorcement 
from Ford Foundation) with a 
fourth-year bankrolier (Aluminium 
Co. of Canada) and a second-year 
sponsor (Union Carbide Co.) all set 
to ride with the 90-minute entry 
on NBC-TV starting in October, 
Robert Saudek,. who now controls 
the six-year-old “Omni” package, 
has set an ambitigus goal in blue- 
operation for the future. 

If RSA (Robert Saudek Associ- 
ates) plans bear fruit, these are 
some of the program items on tap 
= network showcasing: 

A half-hour panel show em- 
ion by Alistair Cooke (who also 
hosts “Omnibus), utilizing as regu- 
lar panelists such “Omni” vets as 
Joseph N. Welch and Leonard 
Bernstein, along with Jean Kerr, 


| author-playwright and wife of Wal- 


ter Kerr, drama critic for the N.Y, 
Herald Tribune and drama con- 
sultant for “Omni.” 

2. A half-hour filmed series 
based on Berton Roueche's “Annals 
of Medicine,” which ran as a series 
in the New Yorker mag and later 
was published in book form as 
“Eleven Blue Men,” on which 
Saudek has an option. 

3. A full season series based on 
the Civil War, with a continuing 
story line, rather than an anthology 
series. 

4. A series based on the “Rover 
Boys,” with RSA now holding the 
tv rights to the multi-volumed 
series. 

As for “Omnibus,” which will 
alternate with “Wide Wide World” 
next season starting Oct. 20 in a 
return to Sunday afternoon slot- 
ting, Saudek is carving some qual- 
itative segments patterned to the 
“entertainment plus uplift” format 
of previous seasons. These will in- 
clude a series on the law by bar- 
rister Welch; the Metropolitan 
Opera “tv exclusives,” including a 
pre-Christmas presentation of 
“Hansel and Gretel”; a “History 
of the Bathtub” program starring 
Bert Lahr (negotiations are now 


(Continued on page 50) 


NBC-TV Program 
Exec Reshuffle 


NBC-TV has realigned some of 
its second-echelon programming 
chores under v.p. Bob Lewine, fol- 
lowing Mort Werner's exit as v.p. 
in charge of daytime programming 
to join Kaiser Industries. With 
Lewine taking over daytime pro- 
gramming as well as retaining his 
nighttime sphere, he named three 
key aides this week. They are Carl 
Lindemann, who becomes director 
of daytime programming; Alan 
Courtney, who becomes director of 
nighttime programming, and Tom 
Loeb, director of special program- 
ming, latter taking over the specs 
assignments with Dave Tebet work- 
ing under him. 

At the same time, the web has 
awarded new titles to Lewine and 
|his boss, Manie Sacks. Latter has 
been named v.p., television net- 
work talent and programming 
(from v.p., television network pro- 
gramming). and Lewine takes on 
the title of v.p., television network 
programming (from v.p., nighttime 
programming). Lewine reports to 
Sacks, who in turn reports to Bob 
Kintner, exec v.p. in charge of saies 





& programming. 





BURR ANKLES Y&R 
TO PRODUCE ‘VERDICT’ 





by “the other networks,” with everyone chiming in with a holier- 
than-thou protestation. That such last-minute deals have been 
made is a recognized fact, since it’s on record at those agencies 
that are reaping the benefits, but the annoyznce and distress stems 
from the sniping away at the “other guy” as though only one 
network had an exclusivity on attracting bargain-counter clients. 
Said one CBS sales exec who lost out on a half-hour client: “We 
didn’t get the biz because NBC undersc!d us; we couldn’t live with 
that kind of a deal.” Said one NBC exec in reference to an ABC 
sale: “We couldn't live with that kind of a deal.” Said one ABC 
exec, pointing fingers at the “other guys”: “We couldn't live with 


that kind of deal.” And so on and so on and so on. 


Eugene Burr has exited Young 
& Rubicam, where he was a pro- 
ducer and story editor, to become 
producer of CBS-TV'’s new “The 
Verdict Is Yours” daytimer. Burr 
will have staff producer status at 
CBS. 

Burr was brought in to replace 
Stanley Niss, who ankled the series 
in a policy disagreement, a couple 
of weeks back, before the series 
hit the air. 
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Pubaffairs Gets a 1-Shot in Arm 
Via Syndicated ‘Odyssey’ Segs 





Use of film in one-shot public 
affairs shows may be a prime fac- 
tor in increasing the number of 
such one shots among the networks 
in the future, and also in under- 
taking more ambitious and costlier 
projects. The film factor is under- 
lined in the current plans of CBS- 
TV to turn over several of its 
“Odyssey” shows to CBS Tele- 
vision Film Sales for rerun syndi- 
cation. 

If the web can recoup some of 
the cost of the original production 


on “Odyssey,” which ran last sea- 
son on CBS-TV as cne of its most 
ambitious pubaffairs sustainers of 
date, then it will probably okay 


higher-budgeted pubaffairs entries 
and more of them for the future. 
Biggest drawback to top-level pub- 
lic affairs projects has been their 


costliness, which until now has 
been totally unrecoupable. Web 
will keep an eagle-eye as well on 
“Air Power,” the series of 26 half- 
hours which will be turned over to 
CBS Film Sales next fall, following 
their use as summer reruns for 
Prudential in the Sunday 6:30 to 7 
p.m. period. 

Thus far, plans call for CBS 
Film Sales to take on only a half- 
dozen “Odyssey” shows, since 
these are all that were completely 
on film The hour film entries 


include “Revolution of the Eye,” 
“Music of the South,” the Mexican 
Passion Play show, “Samurai” and 
a couple of others. However, the 
web is exploring the cost factors 
in taking other “Odyssey” shows 
which were part film and shooting 
new narration and bridges to bring 
them up toe hour's length. 
“Odyssey” shows won't be sold 
as a series, but rather as local one- 
shots, since the web believes 
there's a growing local market for 
(Continued on page 46) 


Flock of Sales 
On ‘Sword, ‘Decoy 


Official Films, with its syndica- 
tion arm out selling two first-run 
properties, “Sword of Freedom” 
and “Decoy,” and with “The Big 





‘ , 

Gray Ghost’ Sees Black 

CBS Television Film Sales’ “The 
Gray Ghost” has already recovered) 
its negative costs with sales hitting 
the 89-market level this week. 
That's before any additional shows 
are in the can and before the show 
has taken to the air, with the series 
sold strictly, as CBS puts it, “on a| 
pilot and a premise.” 

“Ghost,” the Civil War series 
about Mosby’s Raiders, was set this 
week on a 52-week basis in five 
more major markets. Fidelity Bank 
& Trust Co. bought it for every- 
week sponsorship in Pittsburg, 
while WGN-TV picked it up for 52 
weeks in Chicago, with Brylcreem 
coming in as alternate sponsor. 
Block Drug bought alternate weeks 
(with Gunther Beer) in Washington 
and show was also set in Omaha 
and Ft. Wayne. 





Vidpix Chatter 


George Carlson, formerly in 
charge of MCA-TV’s Boston office, 
has joined Gross-Krasne. He will 
be headquartered in Chicago, re- 

rting to G-K’s midwest sales v.p. 
ohn Rohrs . .. Character Mer- 
chandising of New York has been 
selected by Ziv to develop a line 
of children’s items tied to Ziv’s 
new “Harbor Command” series. 
Outfit also is handling licensing 
on Ziv’s “Highway Patrol” . 
George Jessel, whose “George Jes- 
sel’s Show Business” tv series is 
being produced by National Tele- 
film Associates, is off to Israel for 
a combination business and vaca- 
tion trip .. . ABC Film Syndica- 
tion has a testimonial on “26 Men” 
from Arizona Governor Ernest W. 


WGN-TV's Vidkid 
Twilight Strategy 


Chicago, Sept. 3. 











Silvers Reruns To 
Be Syndicated In 
2-Way TV Spread 


“Phil Silvers Show” is due as) 
the next CBS-TV series to cash in| 
on its residuals. CBS Television 
Film Sales, the CBS syndication | 
subsidiary, is preparing to take 
over the first 39 shows in the series 
for rerun syndication, in one of the 
rare instances where the network, 
show and the syndicated repeats) 


The indie WGN-TV, in looking 
for an early evening programming 
strategy, has_elected to join the 
trend of rallying around the kiddies 
in the 6 p.m. hour, deferring its 
newscast to 7 p.m. 

Station’s expensive and as yet 
untapped package of 337 Warner 
Bros. cartoons, lately acquired 
from Associated Artists Produc- 
tions, has been designated for the 
6:30-7 strip under the umbrella, 
“Bugs Bunny and Friends.” Leading 
into this strip—which the station 

opes will overtake the network 
opposition—will be five adventure 
series, “Cisco Kid,” “Brave Eagle,” 
“Steve Donovan,” “Sky King,” and 
“Annie Oakley” across the board 
in that order. 

Lloyd Pettit’s 15-minute news 


will be on the air simultaneously.| stTip at 7 then rolls out the carpet 

Silvers segment is entering its| for the adult programming to fol- 
third season, with R. J. Reynolds, low. Pettit’s show will be the only 
and Procter & Gamble as the spon-| newscast on any of the four chan- 
sors. Episodes becoming available nels here from 6:30 to 10, and 
for reruns are the first season's) WGN-TV is convinced that 7 is the 
group. CBS Television Film Sales| most desirable newseasting time 
recently took over the “Our Miss| for the working classes. pars 
Brooks” reruns’ and earlier took ABC-TV, which pioneered kiddie 
on “The Honeymooners.” | programming in the twilight peri- 


lod, generally has had the rating 
‘M-SQUAD’ PREEMS 





ledge here in the 6:30 slot on its 
|o&o, WBKB. WGN-TV's “Bugs 
| Bunny” strip, which starts Sept. 9, 





Story” slated next, has racked up will have to tackle such ABC en- 
a flock of sales on the Edmund IN CHI SEPT. 30 tries as “Cheyenne” and “Sugar- 
Purdom (“Sword”) and Beverly nw | foot,” “Disneyland,” “Circus Boy,” 
Garland (“Decoy”) starrers. ie a Chicago, Sept. 3. and “Rin Tin Tin.’ Its CBS oppo- 

Lined up for “Sword,” only out| _“M-Squad,” the new Chi counter- ition will be “Robin Hood,” “Name 
on the market a few weeks, are:| Part of Los Angeles’ “Dragnet” and | That Tune,” “I Love Lucy,” “Sgt. 


nemo Phoenix; KTLA, Los An- San Francisco’s “Lineup,” debuts | 
a al pre ad ah bess here on Sept. 30 despite opposition | 
WHDH, Boston; KLAS, Las Vegas;|*® it by Chicago's police depart- 
KGGN, Albuquerque, N.M.; WABD,| ment. Though the other two vid- 


N.Y.: WTCN, Minneapolis; and| “lms are based generally on actual 
WISN, Milwaukee. Additionally, C488, from the police records, | 
skein is half sold to a sponsor in| i Police Commissioner Timothy 


San Antonio, Corpus Christi, Aus-| O'Connor had repeaiediy denied 
tin and Wichita, Rome. as well as NBC-TV access to his files for 
being sold in Buffalo. | a nel Gather: debes | 
oe a = : urther forbade a 
a cening Oe oe Chicago policemen to assist the 


geles; KPIX, San Francisco; KLZ, 
Denver; WTIC, Hartford; WGN, 
Chicago; WBZ, Buston; KLAS, Las} 


Vegas; KOB, Albuquerque, N.M.;| 
WPIX, N.Y.; KYW, Cleveland; 
WPFH, Philadelphia; KDKA, Pitts-| 
burgh: KTSM, El Paso; KING, 
Seattle; WISN, Milwaukee; WTCN, | 
Minneapolis, as well as markets of 
Santiago, Calif., and Bismarck, 


Monot-Valley City, N.D. | 
“The Big Story” pilot, starring} 


Burgess Meredith, has just been 
completed, and its syndication sale 
will begin this month. Prior to the 
pilot DuMont’s WABD, N.Y., 
WTTG, Washington, and its sister 
Paramount station, KTLA, L.A., 
bought the skein. 





KMGM CAUGHT WITH 
ITS CELLULOID DOWN 


NBC camera crews in any way | 
while they were shooting scenes of | 
the Loop and other neighborhoods 
here for the series. “I can’t stop 
them,” the commissioner said, “but | 
anything they do will be pure fic- | 
tion. They are not going to get) 
any kind of help from us.” 

O'Connor said he didn’t believe | 
in dragging any city’s crime before | 
the public and objected to showing 
any films of crime and violence to 
children. 


Wyman Producer 
Of Own Telepix Series 


Hollywoed, Sept. 3. 
New producer of the Jane Wy- 








man telepix series is Jane Wyman. 

She replaces Eva Wolas, who re- | 
signed following a difference with | 
Miss Wyman as to the meaning of | 


Preston of Yukon,” and “Leave It 
to Beaver,” and from NBC it faces 
“Flicka,” “Panic,” “Wagon Train,” 
“Tic Tac Dough,” and “Saber of 
London.” 


Cal Nat’s, Development 
Board on Merchandising 


California National Productions 
last week overhauled its merchan- 
dising operation and set up a five- 
man “top-to-bottom” products de- 
velopment board. Nr ~ unit, headed 
by Robert R. Max, manager of the 
CNP merchandising division, will 
originate, develop, market and pro- 





| mote products based on NBC and 


CNP shows and personalities from 
the ground up, on the premise that 
mere casual licensing and let-it-go- 
-at-that won’t work in today’s mar- 


t. 

In addition to Max, the board will 
consist of Selwyn Rausch, former 
merchandising chief for Terry- 
toons; Gladys Murray, former ex- 
ploitation manager for Eagle-Lion 
Pictures and v.p. of Dogpatch 
Styles; Mario Trombetta, formerly 
with Terrytoons and Transfilm (he’s 
CNP’s current art manager as 
well); and Serge Valle, CNP re- 
search and sales development man- 
ager. 








’ P ‘ e , 
National Telefilm Associates,|the term “producer.” rica 
which recently purchased KMGM,| Miss Wolas had contended that | Rush Af n Patrol, 
Minneapolis, finds itself in the odd| while she was brought in to pro- 


position of shopping around for| duce the series, it developed she 
film programming. | would have had a secondary role | 
NTA prior to its acquisition sold|in the production, and received | 





‘ ? ° ° 
Jungle’ Into Syndication 
Syndication of Gross-Krasne’s 
two new half-hour vidpix series is 
to begin on or shortly after Sept. 
the first completed 


“Jungle Boy” arrive in New York. 
Kenya location shooting on both 
shows is going on under producer 


George Breakston. Total of 78 


off its big 20th-Fox packages to) producer credit she didn’t earn; 

competing stations. In Milwaukee,| hence she exited. 20, when 

WTCN is the NTA Film Network Consequently, Miss Wyman takes | prints of “African Patrol” and 
affiliate. Tedd Cott, NTA exec is| over the producer reins. She will | 

shopping around at other syndica-! star in only six of the vidfilms in 

tion houses for programming, tele-| the series, so will have the time | 

films, cartoons, ete. for KMGM,j)to function as producer. Actress | 

which lest it be forgotten, has the 


Metro library. 


will host the series which debuts | half-hours will be made for syn- 
on NBC-TV Sept. 26 at 10:30 p.m. | dication. 





H'wood to Ease Off on Pilots 


» Sept. 3. 

Hollywood telefilmeries, scorched by approximately 150 unsold 
pilots last spring, are going to ease up on pilot-filming for next 
season with some definitely slamming the brakes on, although a 
few are planning business-as-usual. 

With rare exception, most of the vidfilm plants here have lost 
considerable coin in turning out pilots in the past. Consequently, 
there will be more caution exercised in the future, and more of 
an attempt to learn what market demands are before making 


pilots. 


Among those planning to curtail pilot-making is Warner Bros. 
tv, and exec producer William Orr explains “there will be less 
pilots made here next year because more shows will be bought on 
the reputation of the producers from outlinés, presentations and 


stars.” 


Desilu, which made a number of unsold pilots in the past, will 
continue pilot filming, but with more caution. Martin Leeds, exec 
v.p. of the company, said “we feel a few shows are so good they 
can be sold through presentations rather than pilots. But we do 
not plan a change in our policy on pilots. What makes the sales 
problem difficult is that when pilots are made no one really knows 
what market conditions are, or what the trend will be for the sea- 
son at which thé pilots are aimed. Pilots are rejected for reasons 
other than quality, too; it may be because the price is too high 
for the sponsor, or the time slot is not satisfactory. We turned 
down sales on pilots because we didn’t like the slots offered.” 

Screen Gems, which didn't sell any of 11 pilots last spring, will 
tighten its belt regarding pilots for next season, but does not plan 


to eliminate them. 


Irving Asher, production chief at TCF-TV, 20th-Fox subsid, says 
there will be no change in pilot-filming at his plant although “I 


think the pilot system is awful. 


It’s unfair. This is not the way 


to judge a series, because usually a company will put all of its 
money into the pilot, and it’s not an accurate sample of what 


follows.” 


Revue Productions, which outdistanced the entire vidfilm field 
in sales of pilots last spring, plans no slowdown whatsoever in 
pilot-filming. In fact, it’s already at work filming pilots for next 


season, and is preparing others. 


McCadden Productions, the Burns & Allen firm, also plans 
business-as-usual on pilots, with no change in policy. Four Star 
Productions is prepping pilots for next season, and no change in 
policy is apparent at that telefilmery. 





Show-Laden Syndicators Ofer 
‘Double Bills’; OF Pitching Three 


7s 





7 


New Indie Vidfilmery 


Hollywood, Sept. 3. 

West Coast TV Productions has 
been formed by %3ob Shannon, 
Wally Ramsey and Joe Boise as a 
new indie vidfilm firm. 

Initial project is package com- 
prising three hour-long western, 
country music variety shows which 
bows on KTLA next month under 
the title “West Coast Jamboree.” 


‘That Extra Push’ 
Needed in Station 
Film Supremacy 


With the features of the majors 
no longer a novelty on tv, and in 
many multi-station markets, wita 
stations having packages of rough- 
ly similar strength, the nod for 
greater viewing of theatricals will 
go to the station which promotes, 
exploits and slots its features best. 

That’s the opinion of some pro 
station operators, who liken the 
feature field to record in broad- 
casting. The parallel, they say, 
holds true especially for those-mar- 
kets where three or four stations 
have about equal strength in their 
packages, a situation which holds 
true in mang sections of the coun- 
try. In radio broadcasting, there’s 
what they call a “democracy in 
records,” with each local radio sta- 
tion in a market having about 


(Continued on page 48) 


Robert Alan Aurthur’s 
_ Viking’ Script Revisions 


Robert Alan Aurthur, partner 
on Barbizon Productions’ “Viking” 
series, has returned from London 
where he made revisions in the 
script and helped launch the pilot. 
He was gone for over two weeks. 

Series, which Aurthur scripted, 
is to be produced by Al Crown. 
CBS is financing. Pilot is two- 
thirds finished, according to Bar- 
bizon topper, Morris Helprin. 

Aurthur is currently at work on 
a new play he is writing and for 
which he’s signed a contract with 
David Susskind. He's partnered 
with the latter in Jonathan Pro- 
ductions, but has no immediate 
plans for a theatrical film. Aurthur 
has written a “Playhouse 90” script 
which goes on Oct. 3, 











With the comparative plentitude 
of new syndicated first-run prod- 
uct on the market, an unusual de- 
velopment has occurred. Some syn- 
dication houses, most of whom in 
the past confined themselves to 
selling one first-run show at a time, 
finding themselves with two series. 
Official Films is pitching three 
first-run shows. 

The “double bill’ holds true for 
Screen Gems, which has “Ranch 
Party” and “Casey Jones”; Ziv, 
which introed “Harbor Command” 
as it was mopping up on “New Ad- 
ventures of Martin Kane,” NBC 
Film Sales introing “Boots and 
Saddles” as it was cleaning up re- 
maining markets on “Silent Serv- 
ice” and the kingpin in numbers 
Official Films which begins selling 
“The Big Story” in the midst of 
its syndication campaign on 
“Sword of Freedom” and “Decoy.” 

In station selling, having a num- 
ber of first-run shows is considered 
desirable in many quarters. If a 
station doesn’t like one show, or 
would like a different type of show, 
having another property on hand 

(Continued on page 46) 


WPIX Last-Minute 
Onrush-of Clients 


As the fall season approaches, 
with many deals still awaiting final 
okays from still vacationing ad- 
agency execs, WPIX, N.Y., - has 
begun to rack up sponsors.for its 
telefilms. 

Nine syndicated properties al- 
ready have garnered sponsorship 
coin, including General Electric, 
alternating on “Victory at Sea” 
and “Captured”; Ballantine beer, 





renewal of double ex: “High- 
way Patrol”; Nationwide Insurance, 
alternating on “I Remember 
Mama.” 


Also National Presto Industries, 
alternating on “Kingdom of the 
Sea,” “Life with Father,” and “City 
Detective”; Paul Masson, “San 
Francisco Beat” alternate; Remco 
Industries and American Character 
Doll, on “Popeye” participations. 

In addition, Rival Packing picked 
six shows for a spot campaign; 
Liggett & Myers selected 10 shows 
for a spet drive, Pontiae division 
of General Motors picked seven 
shows for a spot and participations, 
Peter Paul has scheduled a 32-week 
spot and participation drive, and 
Robert Hall Clothes will use 14 
spots and participations weekly in 
a saturation campaign slated to 
begin Sept. 23. 
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If You Knew ‘Susie’ Like— 


Television Programs of America has adopted a unique plan of 
action to fill retiring Ann Sothern’s role in new production of 
“Private Secretary,” the Jack Chertok production distributed by 


TPA. 


_ Three different leads, as yet unselected, will play a four-minute 
scene for a special 12-minute “Private Secretary” film to be made 


shortly. Clients and advertising 


their Susie. Don Porter, who has played the part of Susie’s boss 
since the start of the series four years ago, has been signed for the 
same part in the specials film, as well as future in shows. 

The successful situation comedy series of 104 episodes now in 
syndication was utilized as a summer replacement on CBS-TV, 


going off that net Sept. 10, only 
month run as a daytime strip on 





Chi Trib Syndicate’s Top Comic 
Strips as Pery Telefilm Entries 


agencies will be asked to pick 


to- be picked up then for a one- 
NBC-TV. 





Nicholas D. (Nick) Pery, former-+ 


ly vicepresident of Columbia Pic- 
tures International, with which he 
had been for 22 years, and most re- 
cently in charge of the company’s 
Continental distribution and pro- 
duction, has tied up with the Chi- 
cago Tribune-N. Y. Daily News 
Syndicate to produce its top comic 
strips for television. Pery has ex- 
clusive tv rights to practically all 
of the syndicate’s comic strips, 
including “Brenda Starr, Report- 
er,” “Dondi,” “Mooh Mullins,” 
“Winnie Winkle” and “Gasoline 
Alley,” among others. 

Paul D. O’Brien (O’Brien, Dris- 
coll & Raftery) acted for Pery with 
Richard J. Clarke, prez of the Trib- 
News syndicate, in the deal which 
will probably see “Dondi” and 
“Brenda Starr” first going into vid- 
pix production. Former strip ap- 
pears in 65 dailies with 22,000,000 
circulation, created by Gus Edson 
and Irwin Hasen. Edson also cre- 
ated “The Gumps”; Hasen is a for- 
mer sports cartoonist. Dale Mes- 
sick (Mrs. Oscar Strom, wife of an 
Indiana attorney) authors “Brenda 
Starr” which is carried in 84 dailies 
with 30,000,000 circulation. 

Pery resigned from Col to go 
into independent film production 
and, presumably, these tv series 
may eventually see theatrical pro- 
duction as well. 

Pery returned to the Coast over 
the weekend to prepare shooting. 


SG Defers Push 
On U Chillers 


Screen Gems is holding off on 
any concerted effort to sell its 
“Shock” package of 52 Universal 
chillers until the second week in 
October, after the company’s ex- 
ploitation and advertising on the 
package breaks and the first rating 
returus are in. 

The Columbia Pictures subsid 
has appropriated a special budget 
of $25,000 for a two-week exploita- 
tion campaign in four key cities 
on the package, this to be concen- 
trated during the period from Sept. 
16 to Oct. 3 (premiere date) in New 
York, Philadelphia, Los Angeles 
and San Francisco. Campaign will 
be supervised by Phil Cowan, SG 
publicity-exploitation director. 

Though Screen Gems is holding 
off on sales calls on the package 
until the rating and exploitation 
results are in, it isn’t turning down 
any bids on the package in the in- 
terim. Latest purchaser of the 
chillers is KTNT, Seattle-Tacoma, 


‘Diplomatic Mission’ 
As Copa-TV Initialer 
Sept. 3 


Hollywood, 








“Diplomatic Mission,” based on| by 


the literary material telefilm of 
former State Department employe 
Robert Deindorfer, will launch the 


telefilm activities of Copa-TV, in-| fulfilling 


die in which Ted Richmond is 
partnered with Tyrone Power. Lat- 
ter will not appear in the vidfilms 
= will be lensed here and in 


urope. 

Richmond's deal with Deindorfer 
includes many works on counter- 
espionage including “Spies and 
Counter Spies.” 


, 7 , 

‘26 Men’ in Aussie Sale 

First foreign sale of ABC Film | 
Syndication’s “26 Men” was made | 
to Amalgamated Television Serv- | 
ices for two Australian stations in 
Sydney and Melbourne. Addition- 
ally, Amalgamated for the same 
two markets bought “Sheena, | 
Queen of the Jungle.” 

ABC Film Syndication also sold | 
“Three Musketeers” to Pep soft 
drink in Mexico City. 


WBBM-TV Buy Of 
Up Chi Pix Rivalry 
Chicago, Sept. 3. - 

The feature film wars on ty 
here were intensified still further 
last week when the CBS outlet, 
WBBM-TV, went after some new 
ammunition, namely the “Rocket 
50” package owned by National 
Telefilm Associates, for which the 
station is paying a reported $7,500 
per, or thereabouts. Ironically, 
most of the 50 blockbusters were 


already beamed in Chi by WBBM- 
TV’s most formidable feature film 








(Continued on page 46) 


STATIONS FLOCK 
TO ‘SHOCK’ PIX 


Stations are beginning to take a 
highly flexible attitude toward the 
NARTB’s Television Code, as wit- 
ness the rush to get in on the hor- 
ror_pix business via Screen Gems’ 
“Shock” package of 52 chillers in- 
cluding “Frankenstein,” “Dracula” 
& Co. 

Code section on “Acceptability 
of Program Material” declares that 
“the use of horror for its own sake 
will be eliminated; the use of visual 
or aural effects which would shock 
or alarm the viewer, ‘and the de- 
tailed presentation of brutality or 
physical agony by sight of sound 
are not permissible.” Section on 
“Responsibility Toward Children” 
states that stations shall aveid 
“material which is excessively vio- 
lent or would create morbid sus- 
pense, or other undesirable reac- | 
tions in children.” 

Stations don’t feel that the chil- 
dren's prohibition is an issue in the 
use of the horror pix, since they 
have all purchased them for late- 
night presentation, with little dan- 
ger of the youngsters being up to 
watch. The “acceptability” is an- 
other matter entirely, however, 
and the stations, though cognizant 
of the Code’s restrictions, feel their 
use of the horror films is justified. 

Basic point taken by the stations 
is that they are presenting the hor- 
ror films as an explicit package of 
chillers, and advertising them and 
promoting them as such. Point is 
that the films will appeal to a cer- 
tain viewing group who want to 
see the shockers, and there’s little 
chance that the films will be mis- 
represented as anything other than 
what they are, or that a stray 
viewer will run across them and be 
shocked. In presenting shockers 
for shockers’ sake, the stations feel, 
the viewer comes in well prepared 
for horror, and since there’s no in- 
terpolation of horror into other 
types of material, there’s no viola- 
tion of the Code, at least in spirit. 

In buying the horror package, 
all the stations thus far have pur- 
ch within the framework of 
late-night showing—that is, their 
deals with Screen Gems involve 
limited runs without the necessity 


(Continued on page 48) 





CBS TV Film Sales’ 


$10,000,000 | 


Gross for ‘57; Up 25% Over '36 


> 





? 


TPA’s Policy Powwow 


A general policy meeting, with 
production plans for the remainder 
of the year and early 58, as well as 
sales expansion plans, topping the 
agenda, is being held by Television | 
Programs of America. 

Coming in from the Coast for the 
meet, which got underway yester- 
day (Tues.) and will continue 
throughout the week, were Legn 
Fromkess, v.p. in charge of pro- 
duction, and Bruce Eells, western 
division v.p. Also attending are 
Milton Gordon, prez, meet chair- 
man; Mickey Sillerman, exec v.p.; 
Hardie Frieberg, eastern division 
v.p.; Walt Plant, central division 
‘™anager, and Kurt Blumberg, as- 
sistant v.p. | 


AAP’s Post- 48 TY 
Pix Fees Set For 


Writer-Directors 


Hollywood, Sept. 3. 

Flat per picture payment to di- 
rectors and a sliding scale per- 
centage arrangement to writers 
has removed the first obstacle to 
tv release by Associated Artists 
Productions of 10 post-1948 War- 
ner Bros. films. Deal, which ended 
a year of negotiations, moves AAP 
one step closer to reaching the 
market with the new films, but 
arrangements must still be made 
with Screen Actors Guild and 
American Federation of Musicians. 

It was emphasized that the agree- 
ments, which in the case of the 
writers specifies payment for re- 
lease of the films on any pay-see 
tv system, cover only the 10 pic- 
tures and are not intended to es- 
tablish a pattern for widespread 
industry release of features made | 
since 1948. 

Directors 
each approached the problem from 


(Continued on page 48) 











and writers guilds | 





The Barter and The Bra 


By MURRAY HOROWITZ 
National Telefilm Associates’ deal 
with Exquisite Form Bra, one of 
the largest current barter projects, 
has run into trouble, with NTA | 
failing to fulfill all the terms of the | 
tough contract and thereby losing 


exclusivity in furnishing product | 
for the barter. arrangements. 

Trouble came after NTA had al- 
ready lined up about one-third of 
the sought after 116 markets, deals 
for which stand. NTA’s flounder- 
ing in the situation also pinpointed 
what appéars to be some stiff sta- 
tion resistance to the multiplicity 
of barter deals being pitched. 

Grapevine has it, incidentally, 
that the National Assn. of Radio 
and Television Broadcasters, has 
indicated its displeasure at the 
number of barter deals being 
bandied around, 

Concurrently, details of Exqui- 
site’s deal with NTA, terms which 
made it tough, were learned. Ex- 
quisite, via Gray Advertising, had 
provisions in its contract, spelling 
out the number of stations, time 
sought, number of spots required 
and type of stations required. If 
last Thursday (29), NTA was 
unable to deliver up to 116 
markets, utilizing affiliate stations 
of the three networks, as well as 
other terms, Exquisite 
reserved the right to drop its ex- 
with NTA. It has exer- 
right and is now dicker- 
other syndication outfits 








outfit, saying it’s pleased 


with NTA’s efforts which was gen- 
eraled by v.p. Ed Gray and which 
will be the keystone to the com- 
pany’s fall campaign, feels sure 
that by Sept. 14, it will have the 
116 markets, either via further bar- 
ter arrangements or by cash. Ex- 
quisite has allocated $2,500,000 for 
its spot campaign, utilizing the bar- 
ter arrangement in the hope of get- 


An ‘Aye’ for Barter 


Advertising thinking in pur- 
suing barter as outlined by an 
Exquisite Form Bra _ spokes- 
man, and indicative of the 
many. medium and smaller 
advertisers pursuing the tech- 
nique, was outlined as follows: 

The bra industry grosses 
about $250,000,000 annually 
compared to the multi-billion 
dollar gross of the auto indus- 
try. It needs tv exposure to 
move goods, but finds the 
regular route via network and 
spot buys too expensive for 
the splash it would like to 
create. Exquisite Form has 
allocated $4,000,000 for tv this 
year, $1,500,000 going for 
_“spec” network exposure and 
$2,500,000 for spots. Firm 
feels, despite the headaches of 
barter with a big national: 
sales push slated to kick off 
Sept. 14 and many markets 
still to be closed, that barter, 
supplemented by cash buys, is 
the answer. With $2,500,000 
in the spot kitty, bra outfit 
feels it can get another 
$1,000,000 worth of time by 
following the coupled barter- 





ting about $3,500,000 in rate card 
spots, some of which would be 
bought for cash. 

Other requirements of the NTA 
deal were that on the average | 
lined-up stations would furnish | 
seven spots a day over the period | 
of the deal, that the spots would | 
be telecast from 2:30 to 4:30 p.m. 
and 7:30 to midnight, with certain 
percentages to be furnished in 
Class A, B, and C times and with | 
the further limitations that not | 
more than 60% of the spots could 
be furnished in Class C time. 

NTA, which still will be working | 
on the deal, although it no longer | 
has exclusivity, has acknowledged 
that in some markets it just could 
not make a barter deal under terms 
of the contract, according to an Ex- 
quisite spokesman. 


This acknowledgment is echoed 
by a number of station operators, 
some of whom maintain there is 
room for a limited number of flex- 
ible barter arrangements beyond 
which they cannot go if they are to 
maintain spot cash income and if 
they are to maintain their public 
service spot pitches for cancer cam- 
paigns, community chests, ete. 
Others, repping some strong sta- 
tions, are in the “view with alarm” 
mood, pointing to what they con- 
sider a potential “monster” in light 
of such blue-chippers as Procter & 
Gamble having its agencies investi- 
gating the barter technique. Then, 
there are stations, as evidenced by 
the NTA deals made before its ex- 
clusivity collapsed, which go along 
with the barter technique, ex- 
changing discounted time for what 





Overall brightness of the telefilm 
syndication business is refiected in 
the fact that CBS Television Film 
Sales will rack up an estimated 
$10,000,000 in gross billings during 
1957, a full 25% ahead of last year, 
when the vidpix subsid hit a peak 
of $8,000,000 gross. 

Moreover, it’s understood the 
major contribution toward the new 
peak has been Film Sales’ new 
firstrun product with billings on 
current sales carrying over into 
next year and promising even a 
brighter return then. Particularly 
strong grossers for the CBS subsid 
have been “Whirlybirds,” on which 
Film Sales is expected to order 
second-year production, and the 
new “The Gray Ghost,” on which 
billings get underway next month, 

Beyond the firstrun entries, Film 
Sales has been doing a strong for- 
eign business and has had heavy 
business in network rerun sales. In 
the foreign field, it’s understood 
nearly 25° of the gross has come 
in from Canada, South America 
and overseas; and the foreign mar- 
ket is still expanding. On network 
reruns, Film Sales has been doing 
solid business with “The Honey- 
mooners and “Our Miss Brooks,” 
and has the Phil Silvers show up- 
coming as well. 

Understood the telefilm opera- 
tion has been working on a 10% 
profit margin, which would make 
its "57 contribution to the CBS Ine, 
profit pot a fat $1,000,000. 


Qaters Hot As 
TV Cinema Fare 


The Western staple again is 
proving itself in the feature field, 
judging from the Varrery-Ameri- 


can Research Bureau Feature Film 
Chart in this current issue, spot- 
lighting the Houston and Indianap- 
olis markets. 

In Houston, July ARB ratings 
show the Republic Pictures Roy 
Rogers and Gene Autry features, 
which have been distributed via 
MCA-TV for a long while now, 
placing in four spots among the top 
10 films for the markct. Rating- 
wise Rogers and Autry beat such 
entries as “It's a Wonderful Time,” 
“A Bell for Adano,” and “Foxes of 
Harrow.’ The top feature for the 
market was another oater, the com- 
parative up-to-date “Red River” of 
United Artsits-TY. 

In Indianapolis, a Roy Rogers 
starrer placed second and Gene 
Autry captured fourth position, 
ratingwise beating such films as 
“Gotden Boy,” “Stage Coach,” and 
“You Can't take It With You” in 
the market. Consideration, of 
course, should be given to the com- 
parative time slots, station rank, 
and opposition, as well as the pop- 
ularity of sage brushers in a mar- 
ket. All the same, it’s a show of 
strength. 


Locked Out of Chi Affil, 
NTA Sells Shirley Temple 
TV Specs to Rival WBKB 


Chicago, Sept. 3. 

It’s highly irregular, but when 
the NTA film network affiliate 
here refused to clear Sunday after- 
noon time for the series of four 
Shirley Temple “spectaculars” the 
local ABC-TV-owned WBKB 
grabbed é in a hurry. 

NTA's pact with WGN-TV, its 
affil here, allows for dickering else- 
where if the station should nix any 
of the network projects. Sterling 
(Red) Quinlan, veep of the ABC- 
TV station, said he accepted the 
Ideal Toy-sponsored shows “be- 
cause they fit in nicely with 
WBKB’s programming scheme to 
compete with the more cultural 














plus-cash route. 


they consider needed program- 
ming. 


Sunday afternoon fare on the 
other two networks.” 





i 


84 TV-FILMS 


VARIETY 





Wednesday, September 4, 1957 








VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na 


tional spot film covers 40 to 60 cities 


eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, a 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


reported by American Research Bur- 


nd their competition shown opposite. 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tien’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 



































TOP 10 PROGRAMS DAY AND JULY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE | PROGRAM STA. RATING 
~ , 

PHILADELPHIA Approx. Set Count—2.000,000 Stations—WRCV (3), WFIL (6), WCAU (10), WPFH (12) 
1. Highway Patrol (Adv) ....... WCAU .. Ziv.. Bat. TOP oe tees TMs od 6'f23-4's 56.8 . 28.6 | Wortd’s Best Movies ....... WFIL 7.7 
2. I Led 3 Lives (Adv) fies... WIL. ...cc ae ee Tues. 10:00-10:30 ....... BE debe rene, 30.5 52.5 $64,000 Question .......... po ena 25.4 
3. Golden Playhouse (Dr) .......WCAU eS Ul .-Tues. 10:30-11:00 ....... SEs ivcedoun GER. 280% 37.0 | World’s Best Movies .......WFIL ........ 13.2 
3, Superman (Adv) ...... age Weems ase cketi Flamingo........ Mon. 7:06-7:30 .. -.ceccecs 15.3 ‘ en weeds o-dn 26.8 | Death Valley Days ........ 4 a ee 83 
4. O. Henry Playhouse (Dr) ..... WEALD. novcenes Gross-Krasne Sat. 10:30-11:00 ........ 943. ow sc0s qua ede eaes 34.1 Adventure Theatre ........ WV SS. tte 10.4 
5. Soldiers of Fortune (Adv) ....WCAU......... MCA Sat. 6:00-6:30 ........ DN teganes ne ae 16.9 | Weekend News; Weather ...WFIL ........ 3.1 
6. Byline (Adv) ib wadidg «PMN: Vane ees M&A Alexander .. Sat. 6:30-7:00 .......... 8 eee SiN oe 6 a 14.6 | Scarlet Pimpernal ......... Se .....n.cneee 1,2 
7.- Public Defender (Dr) ........WRCV......... Interstate. . . Sun. 10:30-11:00 10.7... c20 eer 48.7 What's My Line .......+...WCAU ...... 30.7 
8. Studio 57 (Dr) _..... ovceet While ine date ada tab a, 0 00 Thurs. 9:30-10:00 ..... ee 108: .. «2.0. SUS | Piaghouse 00 . ..0.66. geo50 SOAR 860s 23.7 
S. WhirigGteds.(AGy). ... ccceress . WOM. .<deces Se winey ab edu Wed. 7:00-7:30 ......... a RY a 18.3 | Public Defender ........... eee sure oe 4.6 

10. Annie Oakley (W) ...........WCAU CO sn 0050s igs tt, EE <4 na. dene Re tet 67.8 14.0 ' Comedy Party ............- WFIL 2.2 

DETROIT Approx. Set Count—1,610,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
i. Highway Patrol (Adv) ........WJBK BE Sti ticcee. Tues. 9:30-10:00 8 68.6 $0.2 ; The Whistler. . -.........: i PE Ee 9.1 
2.’ De. Christian (De) |... «.< ncce. WOME tcceceds. ee Pere Thurs. 10:00-10:30 Ss onde ou Céc5; 45. % 49.2 | Michigan Outdoors ........WWJ ........ 14.7 
3. Men of Annapolis (Adv) .....WJBK......... SAE are ae Tues. 10:00-10:30 . | Be oy 39.3 | All Star Theatre ......... a eee 8.3 
4. Badge 714 (Myst) ............ . Pt ER ee = Sun. 10:00-10:30 ...... WBinscs Eyre 43.2 | Premiere Film Parade ...... MWS: 25.5. ww 13.2 
5. Death Valley Days (W) ...... . 2 ee Oe eee Mon. 10:00-10:30 ....... ee ree CSS iavgse 41.5 | Dem Ameche .........s00¢. Week 3.466, 11.6 
6. Soldiers of Fortune (Adv) ....WXYZ......... Ee Fri. 9:30-10:00 ........ pipe ry Pee 39.9 Celebrity Playhouse .......WJBK ....... 14.0 
7. Secret Journal (Dr) .......... WAGs cvs ewsds oo re ae Mon. 10:30-11:00 .. Tid penne oe EE 37.0 | Spike Jones ae ee 7.6 
8. Racket Squad (Myst) oo ae brie Fri. 10:00-10:30 ........ OU ateateeats UN. dacs oak 42.2 | Youth Bureau ...........:. WKYE .cisi. 18.8 
8. San Francisco Beat (Dr) .....WJBK.......... 0 ee eer Wed. 10:30-11:00 ....... 19B5 sicseécse 46.3 33.7 | Bowling Champions ........WXYZ ....... 10.1 
9. Ellery Queen (Myst) ...... =) a a were Wed. 10:00-40:30 ...... oe ye SING icte cs 42.8 | Amos 'n Andy . ee EEE aa ceacaenhaee 149 
10. Popeye The Sailor (Ch) ...... CR. . ceed DP Bas dig hs ak M-F 6:00-6:30 ......... no a acai 58.0 26.4 News; Weatherman ....... Wa. .4nnecon 6.2 

| 6 O'Clock News; Sports ..WWJ ..... 5.9 

SAN FRANCISCO Approx. Set Count—1,350,000 Stations—KRON (4), KPIX (5), KGO (7) 
i. Search For Adventure (Adv) ..KPIX.......... Bagnall....... Thurs. 7:30-8:00 eT oe a) ae 41.0 ; Lome’ Ramier .......ccscsens MO ncchowd; 93 
2. San Francisco Beat (Dr) ...... SP ode écveey GH a Sree hectic Sat. 10:30-11:00 .... Bice caews aes 6 a4 e000 44.2 | Biggie Show .......cccseces- BIG: vier Seve 128 
3. Sheriff of Cochise (W) ....... PG . sc weed NTA « Bat. CDOTS si decivs ae . > SAPerer 27.4 | Buccaneers ....ccccccecces: RPEE c... 4s. BF 
4. Men of Annapolis (Adv) ......KPIX.......... EE ree Sat. 9:30-10:00 ........ i Se Se a siees 63.4 | Lawrence Welk ..... Aor « art? 32.2 
5. Highway Patrol (Adv) .......KRON......... ee eee Tues. 6:30-7:00 ...... 18D. ceed ee ee ae 35.4 | Name That Tune ....... Gielen <ddabhs.« 8.6 
&. Seeret Journal (Dr) i. csccocs MPIX.... coed _ + i ae Sat. 10:00-10:30 i ee ae oo er ee 47.4 | Encore Theatre ............ a 17.2 
6. Waterfront (Dr) (pe eeve nde. .ccevel hte ey Tues. 7:00-7:30 Sy ee | See 44.5 | Phil Silvers errr 2) @yere re 23.6 
3% Cade BTA .. si scavee cur sgeee si ee%etes er eee Sun. 10:30-11:00 ....... re > ee 45.3 | What’s My Line debs KEE é oe Cet 28.0 
8. State Trooper (Adv) ..... samen: #00 e404% os Gas. FASS «6 cess de SED: ics danse ft aE eee 42.0 | You Asked For It .......... RO sis Juss 15.0 
9. Badge 714 (Myst) ........... Es «0 aebnn ed Peas fs cde Bnd Wed. 9:00-9:30 ........ Ee Sage “> > aes 60.8 | Navy Log ooeeceese ee 23.6 ie8 25.1 
10. Kingdom of the Sea (Dec) ....KRON......... Guild. ........... Mon. 7:00-7:30 ........ Wee steab nes RA 39.5 | Burns & Allen ..cccsccaicstiee aaa. ovecde. 15.9 
10. O. Henry Playhouse (Dr) .....KPIX ......... Gross-Krasne Thurs. 7:00-7:30 .... BO «<20asns Ca pms. 6 28.5 | Crunch & Des ..... Sie qutd BRO icv. ds 10.3 
10. Whirlybirds (Adv) .......... | i + age Se CBS.. Pri. 6:30-7:06... .-0.0 eo I las ith tient 27.2 ' Combat Sergeant .......... Cg Set He BP 97 7.1 

BALTIMORE Approx. Set Count—664,500 Stations—WMAR-(2), WBAL (11), WAAM (13) 
1. Men of Annapolis (Adv) ..... WMAR...... a Ae Sat. 10:30-11:00 Me. «ta vherte 47.1 . 41.0 | Sheriff of Cochise .......... i! nae 14.5 
2. Silent Service (Adv) ee eer Tues. 10:30-11:00 ...... UE a's ecediegen ye 43.5 | Studie ST. oo: sacks bo can ae aha 142 
3. Sheriff of Cochise (W) .......WBAL......... MPR FFs 66% Sat. 10:30-11:00 a eres ee hs oth 28s 41.0 | Men of Annapolis .......... Wa oss as 19.3 
G. Hemeee SF Ge? «. «+ ctv cesaweuns p Peery UE. nas Ouos CMe Tues. 10:30-11:00 .. SEE Me oa bate Lab oiarae 42.5 | Silent Service ............. WHEREAS specs: 14.7 
5. Superman (Adv) . oa cs none ee Flamingo..........Wed. 7:00-7:30 os rere oS Ree ee 22.9 | 7 O'Clock Final; Weather ...WMAR ...... 7.4 

CBS News—D. Edwards ..WMAR ...... 74 
6. Martin Kane (Myst) ......... | Se D/ c-irs shatuaaat Sun. 10:30-11:00 Fas ibn es SR Bie 6.264 ix 48.3 | Whats’ My Line ........... WMAR ..... 27.3 
J. Waterfront (Adv) _.......... WMAR = Se Seer Coe Mon. 6:30-7:00 Sees TOS, 25 St 16.6 | Ramar of the Jungle ....... WRASD i.é4 « 34 
8. City Detective (Myst) ..... eee ae ee Wed. 6:30-7:00 Veo ree ie cet 6:3 15.2 | American Dateline ......... WRAL (iss... 2.3 
9. Public Defender (Dr) ........ Wee ited. Interstate ...... Tues. 6:30-7:00 PORE. chasae ns er 12.3 | In the Money ......... im _ | 9 Frege 1.1 

10. Highway Patrol (Adv) ........WMAR Ziv Sat. 7:00-7:30 10.3.. 55.1 . 18.7 | Academy Theatre ....:..... | SS 5.7 
CINCINNATI Approx. Set Covint—662,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Frontier Doctor (W) WCPO H-TV Fri. 9:30-10:00 I ld onan 66.7 43.0 | Pantomime Quiz .»......... Wem <s'. das 79 
2. Last of the Mohicans (W) ....WCPO......... , eee Tues. 8:30-9:00 ........ PE abi cdnns SV isda. . 39.7 | Spotlight Playhouse ........ WERC Ss iis 25 9.2 
3. Be. Cietetiel Ge . nn dnc cence Weelte vales wae Ziv oe deen ce RGR 10:06-2030 ..5..% SOBs, « av Ge a. 42.0 | Secret File, U.S.A. .........WLW-T ...... 13.6 
4. O. Henry Playhouse (Dr) ..... WCPO Gross-Krasne...... Tues. 9:00-9:50 OY ee Weds 34 Fate: 54.8 | $64,000 Question .......... WEG. . wis cae 19.3 
5. Highway Patrol (Adv) ....... aa. ¢i0ss e8 Ziv Thurs. 10:00-10:30 Re <a ey 37.7 } Science Fiction Theatre ....WLW-T ...... 13.3 
6. Whirlybirds (Adv) .......... EL. © 60 6h ce LAS tie tenatibndien? Sat. 10:00-10:30 . of ew SOR iii ces aa: 37.1 | Hollywood Theatre ........ WEPO F25..x% 8.8 
7. Silent Service (Adv) ...... | asad ebsiatesic's Sun. 10:00-10:30 ........ i. eee eee PEG: vit.cws 34.2 | Gold Cup Theatre ......... WEW's nsctce 11.8° 
8. Stories of the Century (W) ...WKRC......... BE oS iertte ts Sat. 9:30-10:00 ........  Eeie Tey NS ¢ Sees ote 36.6 | Wire Service . Pe 10.3 
9. Sheriff of Cochise (W) ....... MEME sc eecees a Ry Mon. 9:30-10:00 ....... aaa TERE 47.1 | Studio One Summer Theatre. WKRC ...... 22.1 
10. Secret File, U.S.A. (Dec) .....WLW-T........ GRACIA. «a0 Kb-cene- Mon. 10;00-10:30 ...... RS! ee 42.0 Dr. Christian ..... oe Suck WENO acd. <9 21.0 
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PUBAFFAIRS' PLUSH PICKINGS — 





‘Credo for American Broadcaster’ 


Idaho Falls, Sept. 3. 


W. D. “Dub” Rogers, president of Texas Telecasting, Inc., oper- 
ators of KDUK-AM, Lubbock, and KPAR-TV, Abilene, and KEYD- 
TV-TV, Hot Springs, has prepared a 10-point “Credo For American 


Broadcasters” 
Assn. of Broadcasters, offered as 
pioneer broadcasters with whom 


for delivery tomorrow (Wed.) before the Idaho 


a “distillation” of the wisdom of 
he had been acquainted over the 


years of his career in radio and tv, the credo follows: 


1.) Consider, in every decision 
you serve is the public's. 


you make, that the first interest 


2.) You have been taught throughout your life, and-many have 
died for the idea, that men are free. Do not flaunt the privilege 
that concept gives you, but defend it always with courage and 


forthrightness. 


3.) You are operating a facility that helps others make a profit; 
you should make a profit, too, and we firm in pricing your service 


to that end. 


4.) The imagination of most ef us seems to wither as we grow 
older. Fight the tendency. The world’s greatest advances once were 


images in someone’s mind. 


5.) If, as a broadcaster, your station has done something of 
which you are proud, tell as many people as possible—through 
advertising, through promotion, through publicity. 

6.) Do not excoriate your critics; rather, try patiently to explain 


the position. 


7.) Take the trouble to practice leadership—in your own opera- 
tion, in your community, in your industry. 

8.) Society is a complex of many groups—churches, clubs, pro- 
fessional, craft and business associations, neighborhoods and fami- 


lies. 
parts. 


If society is to serve you, you must serve these component 


9.) There is no gift tax on wisdom. Share with others those 
things you learn through experience that will contribute to the 


ultimate progress of mankind. 


10.) You are invading the privacy of the home when you broad- 
cast; behave as a guest, not as an intruder.” 

Rogers is president of the Society of Television Pioneers, chair- 
man of the board of the Television Bureau of Advertising, and vice 
chairman of the television board of the National Association of 
Radio and Television Broadcasters. 


Asronsky’s AllStar Cast 





Sets Dulles, Tennessee Williams, Howard Fast, Rev. | 


King, Others 


With John Foster Dulles as his 
first guest Sept. 15 and Tennes- 
see Williams, Howard Fast and 
Rev. Martin Luther King lined up 
for subsequent interviews, Martin 
Agronsky’s upcoming “Look Here” 
Sunday afternoon segment on 
NBC-TV shapes up as one of the 
hottest news-public affairs entry 
on the coming season’s calendar. 
Dulles will do the kickoff show in 
the 3:30-4 p.m. Sabbath series. 

Others already set besides Wil- 
liams, Fast and Rev. King (the 
Alabama minister who spurred the 
Negro bus boycott in Montgomery), 
include producer Dore . Schary, 
Greek scholar Edith Hamilton, and 
Sens. John F. Kennedy and Wil- 
liam F. Knowland. Besides these, 
Agronsky and producer Robert .D 
Graff are negotiating with Alger 
Hiss, Whittaker Chambers (in sep- 
arate appearances), Cuban dictator 
Juan Batista, Noe! Coward, Ted 
Williams, Katherine Hepburn and 
heavyweight champ Floyd Patter- 
son. 

Agronsky states he’s not after 
gossip, headlines or in the spectac- 
ular, but intends the show as a 
“new and responsible concept of 
journalism” aimed at as “pro- 
found an image” of the subject as 
possible. 


Last Word’ Folds, 
But Back on Jan. 5 


“The Last Word,” CBS-TY’s 
Bergen Evans starrer on English 
usage, takes a 13-week hiatus after 
the Sept. 29 show and is due to the 
network Jan. 5, following the end 
of the Sunday afternoon pro foot- 
ball telecasts on CBS. Show will 
come back to a new time slot, the 
3:30 to 4 p.m. period. 

Web decided a week ago to re- 
place “Word” on Sunday eves at 
6 with “Beat the Clock,” even 
though “Clock” will be coming in 
as a sustainer, on the premise that 
“Ciock” would serve as a more 
commercial-type leading to the 
Sunday night schedule. At the 
time, it was figured that “Word” 





would find another slot, but the 

network was subsequently unable 

to come up with ‘a suitable period. 
(Continued on page 48) 





for TV Entry 
Asiatic Flu 1-Shot 


CBS Radio will do a one-shot 
special show on the Asiatic Flu, 
with authorities from the U.S. 
Public Health. Service participating 
in the program. The radio version, 





be followed by a one-shot televi- 
sion show on the same subject 
during October. 

Show will come out of the 
CBS public affairs =. with 
George Vicas 


Nat'l Spot Radio's 
Weakened Status 
Blamed on Webs 


There has been no noticeable 
change in the recently weakened 
position of national spot radio. If 
anything the pattern—and this is 
not new to spot—is for national 
bankroliers to buy the larger, more 

established radio stations and 
leave the smaller outlets alone. 

The networks have been blamed 
by various station rep spokesmen 
for the fact that the spot radio 
dollar is at a low and is not being 
spread among a wider group of 
stations. Contrary to network re- 
ports that their own billings are 
improving rapidly,, reps of late 
have said that the chief block to 
radio spot is that the webs are 
offering time at “bargain base- 
ment” prices. This is not a new 
ery, but a reliable rep source 
reported last week that one of the 
networks was offering national 
radio advertisers a package con- 
sisting of 21 one-minute spots a 
week at a gross weekly tab of 
$9,000. 

“How can we beat that kind of 
network selling?” he asked 


SYMPHONY SYD EXITS HUB 
Boston, Sept. 3. 

Symphony Syd ended five years 
at WBMS as a jazz disk jock and 
ankles to WEVD, New York. The 
euphonious named jock (real mon- 
icker, Toren) was feted at a fare- 
well bash Monday (1) at George 
* Wein’s Storyville. 











set for Sept. 19 at 9:30 to 10, may) 








WEBS UPBEAT TV 
NE WG SHOWS TOO 


By BOB CHANDLER 


Television news and public affairs 
programming will reach a new peak 
this fall, with an unprecedented) 
number of special shows out of 
only the network public affairs de- 
partments but the newsrooms as 
well, along with an increase in the 
number of regular weekly series 
devoted to current affairs. 

Whether the upbeat is due to the 
networks’ desire to get off the 
“bread & butter programming” 
public relations hook, or to in- 
creased inter-network competition 
for the prestige that goes with top 
performance in the news-pubaf- 
fairs field, or to new enlightened 
attitudes, the upbeat is decided and 
emphatic. What's more, much of 
it is, for the first time, commercial. 

On the special programming side 
CBS-TV has just created a roving 
team which will produce nothing 
but in-depth pregrams povering 








via the Pru ed “The | 
Twentieth Century.” 
Columbia also has the “Conquest” 


science series, out of the public 
affairs department, in the hopper 
for Monsanto Chemical, as well as 
the weekly “Twentieth Century” 
for Prudential, the latter a follow- 
through on the insurance company's 
sponsorship this season of “Air 
Power.” There’s also the “See It 
Nove’ unit functioning as usual, and 
finally, though its an outside pack 
age, Lowell Thomas’ travel series 
for Delco Batteries and United 
Motors. 

At NBC, the upbeat is equally in 
evidence. Just twe weeks ago, the 
web got its first major interview 
of a top statesman since CBS’ 
“Face the Nation” stole off Nikita 
Khrushchev, with Chet Huntley in- 
terviewing Tunisia’s President 
Bourguiba on “Outlook.” 


for the network. Web is in 
more Sunday time with news-pub- 
affairs entries, as with the new 
Martin Agronsky interview session, 
“Look Here,” and the establishment 
of the “Wisdom” conversations as 
a weekly feature. On the “specials” 
side, there are the “Project 20” 
entries and the “Eleven Against 
the Ice” Antarctic storhy, as well as 
an outside package like Bell Tele- 
phone's science foursome by Frank 
Capra and Warner Bros. 
Moreover, such a staple as “Meet 
the Press” is once more commer- 
cial (web has also added a com- 


turn to full sponsorship. “‘Press,” 
incidentally, is indicative of the 
overall regeneration of NBC’s news 
operation. Exec v.p. Bob Kintner 


(Continued on page 48) 











Ford’s Network Deal on ‘Spot’ 


J. Walter Thompson has begun 
and their spot representatives to 


radio shows on CBS. It is the first time on record that the spot 
reps are being paid to help make clearances for radio network 


programming. 
When CBS couldn’t clear its 


WTAG, J. Walter Thompson was said to have taken over and gone 
to WORC in the same market to make time for the extensive Ford 
lineup. It offered WORC approximately 40% 
in payment to regular network stations—but it also offered WORC’'s 
station rep, Adam Young, an additional 6% 


in order to gain the rep’s support 


How many other stations were approached with similar deals by 
JWT could not be learned. Neither agency nor CBS would supply 


clearances made to date, and 
WORC deal. 


Among other stations not affiliated with CBS which have made 
time for Ford was WDOK, Cleveland. Statioh opened up the 8 
ayem strip for Ford news and the new Arthur Godfrey afternooner 
under the same banner, when CBS’ WGAR failed to clear. This 
tly made in the usual way—network 


deal, however, was a 
to station—and JWT had nothing 


| tion picture has shifted rapidly in 


replacement. 


“| went to NBC for $725,000. With 


Colgate $3,500,000 Radio Reprise 
A Victory for ‘High-Frequency 


+ 





? 


It Figures 


Hollywood, Sept. 3. 
In the estimate of CBS, tele- 


| vision is a 25 times better buy than 


radio. Net is offering around to 
agencies the New Year's Orange 
Bowl game in Miami, for $500,000 


on tv, $25,000 on radio. 

Tv tap breakdown includes 
$375,000 for game pickup; $120,000 
for time. Radio cost is $3,000 


game pickup; $21,000, time. 


You Never Know 








Where Pitt's Radio 


Affil Ball Bounces 


Pittsburgh radio network affilia- 


the last few days, from a point a 
week ago where American Broad- 
casting Network was without the 
prospect of an affiliate to where 
CBS Radio, secure with KQV for 
years, is now out looking hard for a 


ABN bought KQV, a 5,000-wat- 
ter for $700,000—$25,000 less than 
it was reportedly willing to pay for 
WJAS, its old 5,000-watt Pittsburgh 
affiliate which three wecks ago 


the bids equa! from ABN and NBC, 
WJAS old management still threw 
the dealings in favor of NBC. 

The NBC buy left ABN and Mu- 
tual sharing time on WJAS, out in 
the cold. CBS still had KQV at 
that time. Even though there are 
a total of seven radio stations in 
this key market, five of the sta- 
tions have embraced strong inde- 
pendent radio formats and have 
shown equally strong resistance to 
any new network inroads. 

At the moment, what CBS will 
do isn’t known. And, as for Mu- 
tual Broadcasting, it has no affili- 
ate either. 


MUTUAL’S SRO ON 
GRID, ADJACENCIES 


With the sale of the five-minute 
sportseasts preceding and follow- 
ing the Notre Dame football game 
broadcasts to Pharmacraft Co., 
Chicago, Mutual racked up the 
SRO sign on the series. Pontiac 
division of General Motors is spon- 
soring half of each game, with the 
other half made available for spon- 
sorship to local dealers. 

The series, which kicks off Sept. 
28, will have Harry Wismer and 
Joe Boland do the play-by-play 
broadcasts, with Boland doing the 
five-minute fore and aft of each 
game. Agency for Pharmacraft 
‘Coldrene) which took the two 
five-minute spots for the 11 Satur- 
day games is J. Walter Thompson. 





making deals with radio stations 
clear time for its Ford network 


own Worcester, Mass., affiliate, 


of rate card—similar 
of the total billings 
for the deal. 


both denied knowledge of the 


Network radio won a major vie- 
tory this week for its major sales 
premise of frequency at low cost 
when CBS Radio signed Coigate- 
Palmolive to a 52-week renewal of 
its $3,500,000 gross schedule of 20 
weekly 74-minute daytime seg- 
ments. 

It was Colgate which a year ago 
sparked. network radio's comeback 
with its thesis that the medium’s 
low-cost, high-frequency exposure 
is an ideal combination with night- 
time television, and its subsequent 
reevaluation of its media outiays 
and its’$3,500,000 order on CBS. 
Since that time, other major ad- 
vertisers have been moving back 
into radio on a wholesale basis, us- 
ing the same premise. © 

Colgate renewal is a ciear sign 
that the company’s theory has 
been justified. Deal takes effect 
Sept. 30 and was set through the 
three Colgate agencies, Lennen & 
Newell, Ted Bates and Bryan 
Houston. 

CBS also picked up a one-week 
order for 10 742-minute daytime 
units from Good Housekeeping 
mag for the week of Sept. 16, via 
Grey Advertising. 


Si Siegel as ABC 
‘Mr. Money Man’ 


Formal recognition of Simon 
Siegel's importance in the Ameri- 
can Breadcasting-Paramount Thea- 
tres Inc. sphere was given by the 
company’s board of directors last 
week. The AB-PT treasurer was 
made financial vicepresident, with 
a firm grip on all manies expended, 

Job is one filled by Robert 
O'Brien, who a month ago switched 
to Loew's as a veep. 

Siegel, treasurer of AB-PT since 
it was formed in 1953, has in the 
the last six months or so taken a 
markedly active interest in ABC- 
TV and American bGroadcasting 
Network, under AB-PT parentage. 
Nearly everything financial con- 
cerning either network apparently 
passes through his hands at one 
time or another, Observers withia 
ABC-TV feel that Siegel's position 

higher in the company than even 
Harry Morgan, the vice-president 
charged with the finances of the 
radio and tv networks until late 
last year. Morgan moved to 
McCann-Erickson agency. 

A new AB-PT treasurer has not 
been named. Company said the new 
exec will be chosen in the near 
future. 


Strike of Hub Dailies’ 
Over But Many Clients 
Stay With Radio, TV 


Boston, Sept. 3. 

With ending of the 21-day Bos- 
ton newspaper strike and resump- 
tion of publication of daily news- 
papers Friday afternoon (30), radio 
and ty got back to normal, but 
found the happy situation that 
much of the advertising bonanza 
they experienced during the rews- 
paper blackout would stay with 
them. 

Several department stores, 
caught in the “back to school” peri- 
od, inked with radio and tv for con- 
tinuing participation. Raymond's 
department store bought a half- 
hour on WBZ-TV’s “Pleasure Piay- 
house” Sunday night films, a first, 
and Town and Country : Homes, 
realtors, signed for spots on WBZ- 
TV. Furniture stores inked new 
contracts. During the strike Ray- 
mond's used three to five live spots 
a day. 

A large percentage of film the- 
atres in downtown Bbdston, who had 
used both .nediums continually 
during the strike, planned continu- 
ation dn a reduced schedule. The 
unprecedented situation gave Bos- 
ton radio and tv an opportunity 
to show what it could do for ad- 











to do with it. 
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Thirty years together as one of America’s 
best-loved comedy teams, AMOS ’N’ ANDY 
are bigger and better than ever in their 
fun-packed syndicated series. Stripped across 
the board, the 78 half-hours are attracting 
large daytime audiences in such major markets 
as New York, Philadelphia, Springfield (Mass.), 
Washington, D. C. and Providence. And in 
Baltimore, the show is consistently the top- 
rated multi-weekly show on the air. AMOS’N’ 
‘ % ANDY rate high with nighttime viewers, too, 

in a wide variety of markets: Detroit (17.2), 
Jackson, Miss. (34.8), Joplin, Mo. (30.0) and 
Mobile (25.7). Naturally AMOS ’N’ ANDY are 
advertisers’ favorites as well...Food Fair (now 
in its third year of continuous sponsorship), 
National Home Furnishers, Brown & Haley 
Candy, Fidelity Federal & Security Life 

‘ (insurance) and Kroger Food Stores, to mention 

a few. For hats-off results in your area, buy... 





~ @CBS TELEVISION FILM SALES, INC. 





** .. the best film programs for all stations’’ 
d Offices in New York, Los Angeles, Detroit, Boston, San Francisco, 
Chicago, St. Louis, Dallas, Atlanta. In Canada: 8. W. Caldwell, Ltd. 


Source: Latest Pulse and ARB : 


> 
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VARTETY-ARB FEATURE FILM CHART 


Variety's weekly chart, based on ratings furnished’ by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this VarreTy chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day. the high and low ratings for the measured 


Jeature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, t.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multt 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 
tained from a multiplicity of station and other data. 








HOUSTON. 


ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1. RED RIVER— Award Theatre 27.2 
John Wayne, Montgomery Clift, Joanne Sat. July 13 
Dru; 1948; United Artists; United Art- 9:30-12:00 a.m. 
ist-TV KGUL 
2. ONCE UPON A TIME— Million Dollar Movie 18.4 
Cary Grant, Janet Blair; 1944; Columbia; Sun. July 7 
Screen Gens 1:00-2:30 p.m. 
KPRC 
3. THE FAR FRONTIER— Roy Rogers Feature 11.7 
Roy Rogers, Andy Devine; 1948; Mon. July 8 
Republic; MCA-TV 5:00-6:00 p.m. 
KPRC 
4. COWBOY CAVALIER— Roy Rogers Feature 10.9 
Jimmy Wakely, Jane Bryant; 1948; Sun, July 7 
Monogram; Interstate-TV 12:00-1:00 p.m. 
KPRC 
5. GUNGA DIN— Hollywood Film 10.8 
Cary Grant, Joan Fontaine, Douglas Theatre 
Fairbanks, Jr.; 1939; RKO; C&C Sun. July 7 
8:30-10:00 p.m. 
KTRK 
6. IDAHO— Roy Rogers Feature 10.4 
Roy Rogers, Virginia Grey; 1943; Tues. July 9 
tepublic; MCA-TV 5:00-6:00 p.m. 
KPRC 
7. THE LONG WAY— Late Show 10.3 
Anthony Quinn; 1954; United Artists; Sun. July 7 
United Artists-TV 10:15-12:00 a.m. 
KGUL 
, 
8. MONSTER FROM THE OCEAN FLOOR— Early Show 10.1 
Anne Kimball, Stuart Wade; 1954; Tues. July 9 
Lippert; Tele-Pictures 3:00-4:30 p.m 
KGUL 
9. LIGHT OF OLD SANTE FE— Roy Rogers Feature 8.9 
Roy Rogers, Dale Evans; 1944; Wed. July 10 
Republic; MCA-TV 5:00-6:00 p.m. 
KPRC 
10. FRONTIER BONY EXPRESS— Roy Rogers Feature 9.4 
Roy Rogers, Raymond Hatton; 1949; Thurs. July 11 
Republic; MCA-TV 5:00-6:00 p.m. 
KPRC 
1. CLAUDIA— Late Show 14.9 
Dorothy McGuire, Robert Young; 1943; Sat. July 13 
20th Century Fox; NTA 10:45-12:40 a.m. 
WISH 
2. UNDER WESTERN STARS— Roy Rogers Feature 14.0 
Roy Rogers, Smiley Burnette, Carol Sat. July 13 
Hughes; 1938; Republic, MCA-TV 11:30-12:25 p.m. 
WFBM 
3. THREE LITTLE GIRLS IN BLUE— Late Show 11.4 
June Haver, Vivian Blaine; 1946; 20th Fri. July 12 
Century Fox; NTA 10:45-12:30 a.m. 
WISH 
é. COMING ROUND THE MOUNTAIN— Gene Autry Feature 11.3 
Gene Autry, Ann Rutherford; 1936; Sat. July 13 
Republic; MCA-TV 10:00-11:00 a.m. 
WFBM 
5. STANLEY & LIVINGSTON— Late Show 8.7 
Spencer Tracy, Nancy Kelly, Richard Wed. July 10 
Green; 1939; 20th Century Fox; NTA 10:45-12:30 a.m. 
WISH 
6. THE MOON IS DOWN Late Show 8.5 
Lee J. Cobb, Sir Cedric Hardwicke; Thurs. July 11 
1948; 20th Century Fox; NTA 10:45-12:15 a.m, 
WISH 
6. GREEN GRASS OF WYOMING— Late Shew 8.5 
Peggy Cumings, Charles Coburn; 1948; Tues. July 9 
Century Fox; NTA 10:45-12:15 a.m. 
WISH 
7. ALL THIS AND HEAVEN TOO— Feature 8.1 
Bette Davis, Charles Boyer; 1940; Warner Tues. July 9 
Brothers; Associated Artists Productions 10:50-1:15 a.m. 
WFBM 
8. CAPTAIN FROM CASTILE— Late Show 7.5 
Cyrene Power, Jean Peters; 1948; Mon. July 8 
20th Century Fox; NTA 10:45-1:00 a.m. 
WISH 
8. STAGECOACH— Red Top Theatre 74 
John Wayne, Claire Trevor; Thomas Sun. July 7 
Mitchell; 1939; United Artists; Master- 10:30-12:30 a.m. 
piece Productions WFBM 
8. SECOND HONEYMOON— Early Show 74 


'vrone Power. Loretta Young; 1937; 
20th Century Fox; NTA 


Thurs. July 11 
5:00-6:00 p.m. 
WISH 


SHARE OF JULY, 1957 ARB 
HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
28.8 23.5 70.6 Whintpeieds § ..... 2.00% 1enewe Sg Cer eye | 
Premiere Performance ........KTRK ........ 68 
18.8 18.2 50.9 The Senator Was Indiscreet, 
Academy Theatre No.1 ..... KGUL .. o- 5.6 
12.0 11.5 44.4 Mickey Mouse Club .......... SEI, . seal’: dite 9.9 
8a 10.0 69.4 Damon Runyon Theatre ...... Bete  Pcéenres 44 
SPEED «.dc'v'c0 vc. cecbnewedeble ED Naebekoaa ee 
11.7 10.6 20.7 Wee ee LARGO 2 cccsccedcaees SES £640%00% 25.5 
Se Se oc ais ds cxem beans re 25.3 
10.6 10.0 43.4 Mickey Mouse Club .......... Ay pe 8.7 
11.2 8.2 56.3 Mike Wallace 5% ca as dating ie 13.9 
Ladies In Retirement, Star 
Movietime 996 se - eeanreuns 5.9 
10.6 9.7 55.9 All Star Baseball Game ....... ee 7.1 
Krazy Kat Theatre ...\......:. oo See 49 
en EUs tHetunee 7.0 
10.3 9.1 49.7 Mickey Mouse Club ......;... ee dieins< 7.7 
9.4 9.4 40.9 Mickey Mouse Club .......... ry Ca 9.6 
. 
16.7 10.5 59.6 The ‘Long Voyage Home, 
Armchair Theatre .......... DE ewhe ed 7.0 
‘ 
15.6 11.6 69.7 i ERE ee ek i 6 3.8 
EG EE in 0c 0n%0en dana che WHEE 6a cree ce 8.9 
12.7 9.1 46.2 One Foot In Heaven, Feature ..WFBM ........ 7.2 
12.7 10.1 52.8 IIIS 5.64 cane cenae che ee a 14.0 
eS OE OP eee MEE. cies ces 6.2 
10.5 5.8 50.3 You Were Never Lovelier, 
Feature ...... 5 aE. 5 aonbiene’ 6.7 
. 
98 5.4 43.2 You Can't Take It With You, 
WOU g oo oo 056 score ame WFBM ....0+.. 7.1 
9.1 6.2 45.9 All This And Heaven Too, 
Feature ........ ; WEEE teeecce. G8 
9.4 6.9 43.8 Green Grass of Wyoming, 
REE wie Wak con cadara WONEE pres. oes a 
11.2 3.3 64.6 Golden Boy, Feature ........ WHEE. s:cxe-., 48 
9.1 43 46.5 Soldiers of Fortune ree, 15.2 
Lloyds of London, Premiere 
POE >: \.cxca hkwe we WEEE < kadeeses 7.0 
76 6.9 34.3 Mickey Mouse Club .......... MEY nd dhwwss 8.6 














Wednesday, September 4, 1957 


VARIETY 


INTERNATIONAL TY - RADIO 





39 





BRITISH ‘HIS’ 





Nielsen’s Top 10 in Britain 


(Week Ending Aug. 18) 


Jack Hylton Presents—Summer's Here .....(AR) 

Television Playhouse—My Hearts in the 63% 
Biigams 2... cc cccssccsece waepuee gs encoun 

Criss Cross Quiz—Fri. ..... ccecesccesscesec CAA)  } 

Sunday Night at Blackpool ......ceecesess.(ATV) § 62% 

Criss Cross Quiz—Wed. oeccecccscecccncoess CANADA) 

Emergency Ward 10—Fri. occsécccccesovoesetee ea? 59% 

The Army Game ......... ccccncecedesngéenteene 58% 

Criss Cross Quiz—Mon. ..........+ ere am) } 

Play of the Week—The Tigress on the Hearth. ( 56% 

Val Parnell’s Sat. Spectacular .......... pore aye } 

eS eA rr «+++. (ABC/ATV) 54% 
(Figures reveal the audience in the Lo Birmingham and 


Northern Region television homes capable 


B.B.C. and I.T.V. programs.) 


receiving BOTH 








Politics, Sports Major Come-On 
In Argentina TV Set Sale Upbeat 





Buenos Aires, Sept. 3 

TV has made big strides in Ar- 
gentina over the past six months. 
Politics and sports have been the 
main motivating forces for set 
sales going to around 6,000 
month. Dealers complain they 
could double sales if manufactur- 
ers could only make bigger deliv- 
eries, and manufacturers . could 
double production if bureaucratic 
procedures didn’t snarl up im- 
portation of necessary parts. 

The decision to televise week- 
end football (soccer) games again 
acted as a big spur on sales, apart 
from public interest in hearing and 
seeing political debates between 
candidates of parties campaigning 
actively throughout the past cou- 
ple of months. 

The Association of Set Manufac- 
turers (AFARTE) now estimate the 
number of sets in use at a min- 
imum of 90,000. 

The management of Channel 7 
has been divorced from that of 
parent network Radio Belgrano, 
and the telecasts are a State serv- 
ice run on a commercial basis, 
until such time as the networks 
have been transferred to private 
owners before the end of this year. 

Radio Belgrano (through pull 
with Eva Peron) has obtained the 
first tv license, thus gaining an ad- 
vantage over the other two big 
webs, Mundo and Splendid. As 
soon as these three webs are in 
private ownership, presumably 
they will each have to obtain tv 
licenses. AFARTE has asked that 
these other two licenses be award- 
ed immediately, so as to create 
competitive tv services and hurry 
up interest in purchasing sets. The 
manufacturers offered to cover all 
the costs of operation until the 


(Continued on page 48) 


IATSE Threatens 





Canada TV Strike f= 


Montreal, Sept. 3. 

IATSE local exec threatens to 
strike government-owned Canadian 
Broadcasting Corp. this month 
unless the firing of two of its mem- 
bers is dealt with under terms of 
an expired agreement. They say 
IATSE locals in Halifax, Ottawa, 
Winnipeg and Vancouver would 
support their action, which then 
would shut down most of Cana- 
dian tv. 

CBC and union toppers meet in 
Ottawa Sept. 5 to discuss the issue. 
IATSE says federal labor depart- 
ment has declared old.contract in 
force until new one is signed. CBC 
Says none exists. Negotiations for 
a new cwntract were suspended last 
May after four Toronto IATSE 
members applied for decertifica- 
tion of the union. They were 
backed by statutory declarations 
from 90% of 600-member Toronto 
local and entire Halifax local. 

Strike, at any time Montreal 
exee decides, was voted by 200 of 
lecal’s 600 members here earlier 
this month." Its president Lise 


Banglois says unless more 
occur no strike is likely before 
Sept. 5 meeting. 


— 


Aussie Com] TV 


Compton Mackenzie TV’er 


Edinburgh, Sept. 3. 
Scottish independent television 





Meckenzie, vet scripter and author, | 


to appear each week before the) 
cameras. * 

He will read, in character, ex- 
tracts from his new comic novel 
“Rockets Galore.” A successor to 
“Whisky Galore,” it deals with re- 
action of remote Scot is] in 
the Hebrides to the setting up of 
an island guided-missile range. 








Expects to Be Out 
Of Red by Jan. 1 


Sydney, Sept. 3. 

Aussie commercial tv operators 
expect to come out of the red be- 
fore year’s end if current sponsor- 
ship tempo continues. And, what's 
more important, the commercial 
toppers look to U.S. shows for the 
swing to black. 

The Robert Menzies’ Liberal gov- 
ernment has just provided the ne- 
cessary hypo for Aussie tv by 
agreeing to a larger outflow of dol- 
lars for program buys. Spokesman 
for a major commercial outfit said 
here this week that the Aussies 
prefer U.S. entertainment te home- 
brew, and sponsors were now ready 
to sign on the dotted line for im- 
ported fare geared to the local 
taste. Another spokesman added 
that by Jan. 1958 tv should be right 
on top Down Under as an enter- 
tainment medium. It’s known that 
American agents of the major Aus- 


to go ahead on program purchases 

Several tv toppers will 
plane to the U.S. to buy product 
, and the competition for 
top shows is already pacing. 

It’s estimated here that 150,000 
tv sets will be in use by the end 
of this month. Over the past 12 
months tv set sales increased by 

43% and continue to rise. 

Cost of p= average tv set here 


(Continued on page 46) 


BRITISH COM’L TV 
486 ANNI SALUTE 


London, Sept. 3. 

Associated-Rediffusion, the Lon- 
don weekday commercial tv pro- 
| grammers, are to put on a 90-min- 
ute show entitled “Salute To Show 
Business,” at a cost of at least 
$48,000 to mark the second anni- 
versary of Independent Television. 
The show will be aired on Sept. 20. 

Most of the program will be pre- 
recorded on film, and will be built 
round Margaret Lockwood, Ken- 
neth More and Dickie Valentine. 
The night before the show goes 
out, the programmers are tossing 
a riverboat party on a cruise down 
the Thames, for about 1,000 guests. 











They've out insurance 
coverage all amounting to 
$5,600,000. 


a| bosses have pacted Sir Compton | ‘@* chew tc the naremens Sape- 


BBC, ITV in Skirmish 


sie tv stations have been instructed land 


“HERS’ SET PUSH 





1-IACHOME TV 
DRIVE LAUNCHED 


London, Sept. 3. 

British television is celebrating 
its 2lst anniversary with « super- 
colossal demonstration of its up- 
to-dateness at this year’s Radio 
Show, at the Earls Court, Lendon. 

Around $6,000,000 worth of radio 
and tv equipment is on show, along 
with hordes of stars and personali- 
ties offered by both Fama and 


commercial on lat- 
forms” where the edie aily 
display themselves. 

It’s estimated that around 


$200,000,000 worth of business will 
be done as a result of this year’s 
show. One of the main slants is 
on portable tv receivers and pocket 
sized radios. There’s also a big 


drive to get folk to have two tv ——_ 


sets in the home+a kind of His 
and~ Hers—to stop any squabbles 
about the choice of channels, which 
are limited to two at present. 
Among several noticeable trends 
in development made apparent at 


larity of the 21-inch tv screen, 
built into shallow cabinets which 
are no larger than those used to 
house the old type 12-inch. Also, 
there’s a widespread use of trans- 
istors in most equipment replac- 
ing the now outmoded glass valves, 
and a marked accent placed on 
high quality sound. 

The show runs for 10 days until 
Sept. 7, and is open daily between 
11 a.m. and 10 p.m. There are 124 
stands and demonstration rooms 
in which 320 tv sets are constantly | 
operating. The show was opened 
last Wed. (28) by Aubrey Jones, 
Minister of Supply, who stepped in 
at the last minyte to repla®e Lord 
Brabazon, prez of the Radio Indus- 
try Council, who had a slight heart 
attack the day before he was due 
to perform the opening ceremony. 





For Football Results 


Glasgow, Sept. 3. 

A battle to get in first with the 
latest football results is developing 
between BBC and the Independent 
Television producers here. 

BBC made the first move by tak- 
ing dialers over to grounds for 
last-minute commentaries and re- 
sults at 4:45 p.m. Sat: 

Now Scottish Television, the new 
indie outfit, will retaliate by pre- 
senting a “Sports Desk” program. 
screened at 5:15 p.m., only 30 min- 
utes after the final whistles have 
blown. It will be a speedy service 
of results and reports, and is likely 
to have some effect on sales of 
sports evening newspapers. 

Scottish Television Ltd. have 
pacted Willie Woodburn, ace Scot- 

“and Rangers center-half 
player, to be one of their .sports- 
casters. The BBC has ace player 
George Young on their pay-check 





list. 








|West Germany in No. 5 TV Spot 


Among Nations & Still Climbing; 
Firmly Entrenched as Way of Life 


By HANS HOEHN 





This Could Mean War | 
Glasgow, Sept. 3. 

Indie tv and BBC inter-re- 
lations have started off on the 
wrong foot in Scotland. Roy 
Thomson, Canadian newspaper 
owner and contractor for the 
Scottish programs, which teed 
off Saturday (31), sent invites 
for gala opening to local BBC 
topper Andrew Stewart and his 


immediate predecessor Mel- 
ville Dinwiddie. 
Both invites were turned — 


down., 





Canada to Push 
Tint TY to Curb 
Set Mfg. Layoffs 


Toronto, Sept. 3. 

Urging the immediate action of 
the State-owned Canadian Broad- 
casting Corp. in presenting color 
ty to. bolster Canada’s tv manufac- 
turing industry and prevent im-| 
minent plant layoffs, an emergency 
meeting here of the United Elec- 
trical Workers union ‘mainly Cana- 
dian General Electric), voted to 
request Revenue Minister Nowlan, 
under whose Federal jurisdiction 
the CBC operates, that 11 of Cana- 
da’s 22 set manufacturers close 
down by October, throwing some | 
thousands out of work. 

On th saturation sales point “4 
black-and-white tv, the oaiea| 
urged the Government to begin im- | 
mediately to converting all CBC- 
TV stations to color in order to 
create markets for color tv and 
prevent forthcoming mass layoffs. 
On prospects of no jobs this win- 
ter, the union also requested an 
immediate meeting with Revenue 
Minister Nowlann “for discussion 
of this emergency.” The predicted 
layoff will also apply to manufac- 
turers of tubes, parts and tv set 
servicing. 

According to 
vision Manufacturers Assn., Cana- 


,| dian tv set sales in Canada are 


down more than 50% as compared 
with the first six months of ‘57, 
with first half-years sales slump- 
ing from 216,000 sets to 107,700 at 
present. Opinion of manufac- 
turers is that the heavily-populated 
areas of Canada now have sets and 
tv coverage and that there are no 
more set replacements necessary— 
in black and white. Creation of a 
color tv market in Canada, as in 


the United States, is governed by | 


the high cost of receivers. 











Rough Days for BBC 


The BBC is being rocked back 


First came the news that sound radio broadcasts were 


London, Sept. 3. 
on its heels in all departments. 
losing 


audiences at a fantastic rate, and now it’s revealed by the BBC 
Audience Research Department that the nightly average tv audi- 


ence is only about 1,000,000. 


The state web estimate that the nightly average audience for 
commercial tv is 2,000,000, but the Independent Television Author- 
ity claim it is more like 5,000,000. A report compiled by the BBC 
says that even in homes where commercial tv cannot be received, 
interest in BBC-TV airings is dropping off. 


BBC sound radio has dropped 1 


,000,000 listeners in the last three 


months. The average combined audience for its three outlets—the 
Home, Light and Third Programs—is now less than 3,500,000 
nightly, whereas 10 years ago it was in the region of 10,000,000. 

The BBC blames television for the shattering slump. They say 
tv now has an average audience—BBC-TV and commercial tv 
combined—of about 15,000,000, but admit there are an estimated 
17,000,000 people in Britain who still depend solely on sound radio 
for their home entertainment. Radio Luxembourg, the only com- 
mercial radio outlet to serve Britain, recently reported that its 
listening figures were rising sharply. 

First move by the BBC to woo back departing listeners is the in- 
troduction of daily news flasies every hour from 7:30 a.m. until mid- 


night on the Light 


This new service will commence 


Sept. 30. Altogether there will be 26 news bulletins and sum- 
maries, 16 of which will last for either one or two minutes. 


the Radio-Teile- | 


Berlin, Sept. 3. 

According to the West German 
Federal Post Office, there are cur- 
rently nearly 1,000,000 tv set own- 
ers registered in Western Ger- 
many. Latter’s population amounts 
to about 50,088,000, as against 17,- 
000,000 in Eastern Germany. 

Although the city of West Ber- 
lin is still not a direct part of the 
West German Federal Republic, it 
is already regularly included in 
the above tv statistics. At present, 
there are about 40,000 sets regis- 
tered in this part of the former 
Reich capital, Latest statistics re- 
vealed that West Germany's small- 
est tv increase was registered by 
the Federal Post Office last June 
(19,205 new receivers), it's true, 
but, generally speaking, one may 
say that also this country’s video 
is climbing up fast. It is also said 
|that West Berlin cannot quite keep 
pace with West Germany in this 
respect which, however, is mainly 
ya matter of coin shortage here. In 
all, West Germany is currently 
holding fifth spot ‘after hte U. S., 
England, Canada and USSR) 
among the more than 40 different 
tv nations. 

Despite some difficulties arising 
from W-Berlin’s complicated eco- 
nomical, geographical and political 
situation, there is no denying the 
fact that this city holds an impor- 
tant function in the all-German tv 
net. Its television link to West 
Germany is Sender Freies Berlin 
(SFB), sending out for local view- 
iers a daily schedule of three to 
| four hours of varied programming. 
| Quite in contrast to - gigantic 
tv networks in the U. S., the Ger- 

(Continued on Ben 48) 


Canada TV, Radio 
Nixes Censorship 


Toronto, Sept. 

The Canadian steal 
| Corp. has refused to act on the 
suggestion of trans-Canada police 
|that a polite board of censorship 
be established that will okay all 
radio and television scripts deal- 
ing with third-degree methods of 
obtaining evidence. Action came 
when the Canadian Assn. of Chiefs 
of Police, meeting in 52d annual 
convention, claimed that the CBC 
was “blackening the eyes” of all 
Canadian cops and that the latter 
were unable to defend themselves. 

According to George Shea, 
secretary-treasurer for the police 
organization, he has written CBC 
| officials on specific radio and tele- 
vision sequences in which police 
officers give the third degree, 
[these including teenagers, in at- 
jtempts to break narcotic cases, 














| ete.; but the CBC has refused such 
censorship. Suggestion that To- 
|ronto and Montreal police of- 


ficials—where such CBC programs 
|mainly originate—form a small 
committee and be allowed to read 
the scripts of radio and television 
plays concerning police methods 
jhas been turned down by CBC 
| heads. 


Edgar Bergen to Preem 
| Granada Yaudeo Series 





London, Sept. 3 

Granada TV will launch a weekly 
60-minute -vaude show featuring 
| top American and Continental art- 
| ists on Sept. 17. Edgar Bergen will 
headline the first airing, which will 
come from the Granada owned 
Chelsea .Palace. 

Show will be screened in the 
North of England and the Londoa 
commercial tv area in a 9 p.m. te 
10 slot. Music Corp. of America 
will play a big part R. supplying 
artists for the progra Tentative: 
ly lined up for the C the Oct. 1 show is 
Charles Laughton. 
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AT FIR 


Yes, it’s Ziv’s HARBOR COMMAND! Whata combination 


STA WHISPER! 


NOW A SHOUT! : 


as cor ANOTHER 
WASY Mii 7 






»..a Commanding role...a commanding performer... 





fused in white hot action! 





OVER 135 MARKETS. ALREADY SOLD! 


HAMM’S BEER 
LION Olt 

SEALY MATTRESS 
CAPITOL BEDDING 
COCA-COLA 
ALKA-SELTZER 
KROGER 

FORD 
CARNATION MILK 
BLUE CROSS 
WEST END DAIRY 
SQUIRT 

LEE MOTORS 
DERST BAKING 


NUCOA MARGARINE 

ONE-A-DAY TABLETS 

LA ROSA SPAGHETTI 
ROCHESTER HOSPITAL SERVICE 
MULLER-PINEHURST DAIRY 
INDEPENDENT LUMBER CO. 
ROCHESTER MILK PRODUCERS 
$. A. MACH. & SUPPLY CO. 


HOME RADIO & FURNITURE CO. 


WLWA  —Atlanta 
KBAK-TV — Bakersfield 
WAFB-TV — Baton Rouge 
kvos — Bellingham 
KBOI-TY — Boise 


WNAC-TV — Boston 
WTVN-TY — Columbus, Ohio 
KYW-TY. — Cleveland 
WIVY-TY — Dothan 
WANE-TY — Ft. Wayne 
WDAM-TY — Hattiesburg 
WFGA-TY — Jacksonville 
WIVI-TY — Miami 

WKXP —Lexington, Ky. 
WDSU-TV — New Orleans 
WOR-TY — New York 
WKY-TV — Oklahoma City 
WEEK-TV — Peoria 
WLW-LTV — Indianapolis 


KLRJ-TY —Las Vegas 
WCAU-TV — Philadelphia 
KOAM-TV — Pittsburg, Kaa. 
KPHO-TY — Phoenix 
WiIC-TV — Pittsburgh, Pa. 
KSL-T¥V — Salt Lake City 
KRON-TY — San Francisco 


WDAU-TY — Scranton- 
Witkes Barre 


KOVR-TY — Stockton 
KOLD = Tuscon, Ariz. 
KINT-TY —Tacoma 
WIVT —Tampa 
KTVX-T¥ — Tulsa 


KONA —Honoluly 
-.. and others 


ear 
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THE VERDCT IS YOURS 
With Jim McKay, 
cer Pinkham, Abraham > 


Eugene Wood, Katherine Bal- 
four, others 
Producer: Eugene Burr 


Directors Byron Paul 
30 Mins.; Mon.-thra-Fri., 3:30 p.m. 
Participating 


CBS-TY, from New York 

“The Verdict Is Yours” is a day- 
time remake of the early DuMont 
network courtroom series, “They 
Stand Accused,” which had quite 
a run for itself out of Chicago 
around 1951, Frank Cooper ew 
acquired ihe rights to the old Du- 
Mont entry and seld CBS-TV on 
the idea of a daytime strip version, 
with the web bringing it in as the 
replacement for the Bob Crosby 
show 

Idea is a good one, for it has all 
the ingredients for a es of run- 
ning stories that should find a loyal 
housewife audience, along with the 
added curiosity that following a 
court action always provides. And 
CBS was taking no chances with 
the preem case—a beaut in terms 
of soaper appeal, concerned with 
the kidnapping of a six-year-old by | 
his natural mother from a devoted | 
couple with whom the child had 
been left five years earlier. It’s 
not only topical in light of the 
Ellis case and others of its kind, 
but a natural tearjerker. 

There's also a plus value in 
terms of the show’s production set- 
up. Virtuatly all the action is set 
in a simulated courtroom, with the 
studio audience comprising spec- 
tators and jury (who afterwards 
vote a verdict). The attorneys in 
the telecast and the judge are real- 
life barristers, only the witnesses 
and plaintiffs and defendants are 
actors, and the entire show pro- 
gresses along on an ad lib basis, 
with the cast groomed in the par- 
ticulars of the case but without ac- 
tual speaking lines. 

Added element is the presence 
of Jim McKay, CBS newsman and 
sportscaster, as a sort of narrator, 
dressed in the rele of a reporter, 
who “monitors” the trial from a 
“press room” and who cuts in the 
station break and commercials 
during “recesses” in the trial, as 
well as updating the story. McKay 
handles his assignment smoothly, 
but his part calls for him to cut in 
too often over the courtroom ac- 
tion, which holds interest even 
when it's a discussion between 
judge and attorneys. 

Cast does a fine job, with the 
attorneys, Spencer Pinkham and 
Abraham Harkavy, turning in com- 
pletely realistic and npert jobs, 
and ditto Arthur P. MeNulty, the 
judge. Cast of witnesses were also 
topflight, particularly Florence 
Stanley as a housemaid for the 
foster parents, Eugene Wood as a 
doctor friend of the family and 
Lenka Peterson as the mother of 
the child. All Gene Burr’s produc- 
tion credits, along with the direc- 
tion by Byron Paul, were expertly 
handled. Chan. 


GIRARD CASE 
With Charles Shaw 
Producer: Charles Vanda 
30 mins., Sun. 3.30 p.m. 
WCAU-TV, Philadelphia 

“The Girard Case” was filmed.in 
Japan as a special program by 
WCAU-TV's veepee in charge of 
production, Charles Vanda, during 
his tour of the island. Debut of the 
show here was hypoed by being 
slotted on the eve of the GI’s trial. 
An extra shot in the arm was cali- 
ber of the panel. Station’s news 


Rogers,| THE BIRTHDAY SHOW 





director Charles Shaw, who made | Oil Heat Institute of Long Island,| the Pauper.” Opening duPont show | , . = 
the trip with Vanda, acted as mod-| Westchester Oil Trade  Assn.,| Sept. 29 will be “Crescendo,” with | tt ie ‘ee oils 
erator. Panelists included George | Bronx Oil Trades Assn, and Fuel; Paul Gregory producing and Rex) Brandt was unwilling to make. It 
Furness, U.S, attorney now prac-|Oil Distributors of New Jersey.| Harrison, Ethel Merman and Louis appeared that Wingate wanted 
ticing in Japan, and Tatuso Shiba-/ Agency is Goold & Tierney. | Armstrong starred. | Brandt to say he wouldn't book a| 
ta, editor of the English edition of | |picture in which a player “fea- 
Mainichi, Tokyo newspaper. There |tured” in Confidential was cast. 
wes no hedging Brandt insisted that he wasn’t try- 


Shaw gave a good briefing of the 
case at the outset. He stated that 
anything that jeopardized the good 
rejations now existing between the 
two countries was a serious threat. 
Shibata explained that there had 
been previous ineidents, which 
were to be expected with an army 
0! occupation. This one, he said, 
was blown up and sensationalized 
by the U.S. press. 

\ language barrier was respon- 
s\bie for an unfortunate misunder- 
standing, Shibata continued, It 
arose when a U.S. newspaper said 
“the case was being thrown to the 
dogs.” The Nipponese construed 
the term “dogs” as a noncompli- 
mentary reflection on them. 

Shibata and Furness appeared 
to have different ideas on the fun- 
damentals of Japanesé law. Fur- 
ness stated it was influenced by 
German, French and American 
jurisprudence, Shibata claimed it 
stemmed from Napoleonic law. 


Both thought Girard stood a better 
chance in a Japanese court than 
before a U.S. court-martial. 
Program was lensed in station 
JOKR. Tokyo. WCAU-TV received 
sock response in calls and wires. 





With Jack Benny,.Gisele MacKen- 

zie, Leslie Mitchell, Gilbert 

» Jeanne Heal, Helen 

McKay, Jack Payne, Eamonn 

ndrews, McDonald Hobley, Sy!- 
Peters, 


Dancers, Eric Robinson’s Orch, 

others. 

Producer: Ernest Maxin 
Designer: George Djurkevic 

75 Mins., Wed. (Aug 28), 8 p.m. 
BBC-TYV from London 

For 45 minutes “The Birthday 
Show,” aired from the 1957 Radio 
Exhibition at Earle Court to mark 
the 21st anniversary of BBC-TY, 
wallowed listlessly along digging 
up memoirs of bygone days. Then 
Jack Benny came on. After his 
appearance the show warmed up 
into a zippy piece of entertainment. 
Together with Gisele MacKenzie, 
he supplied laugh after laugh for 
almost 30 minutes, capping his suc- 
cess with a hilarious violin duet 
with Miss MacKenzie on “Getting 
to Know You.” 

The show opened with a bevy of 
beauties lined up on a birthday 
cake type dais to the music of “A 
Pyetty Girl Is Like a Melody.” It 
looked like blossoming into a first 
rate tv offering, but the pace came 
right down to a halt when Leslie 
Mitchell, who was in at the start 
of BBC-TV, began reminiscing 
about the old days. It was nostalgia 
from the word go. He brought on 
Helen McKay to do a repeat per- 
formance of “Here’s Looking At 
You,” the song she sang back in 
1936 to introduce the first program. 
Then Mitchell wasted some time 


SUNDAY’S SCHEDULE 
With Johnny Andrews, Lee Hall 


v 
Producers: Patricia Farrar, Roone 
Arledge 


Director: Marshall Stone 
219 Mins.; Sun., 8 a.m. 
WRCA-TYV, N. Y, 

More or less a general catch-all 
when it debuted last June, WRCA- 
TV’s “Sunday’s Schedule” is still a 
hodge-podge of children’s cartoons, 
religious talks, interviews and oc- 
casional songs. It represents 
bizarre programming to say the 
least. Emcee Johnny Andrews is 
an affable guide for the three 
hours and a half Sabbath morning 
session but the wide range of sub- 
jects that pass before the cameras 
are beyond anyone’s ability to 
pilot smoothly. 

Particularly incongruous was the 
use of a piano-and-song bit direct- 
ly following a religious talk. Sec- 
onds after Dr. Judah Washer, of 
the Teaneck, N. J., Jewish Center, 
concluded a serious discussion on 
the meaning of the propersory 
month preceding the High Holy 
Days. Andrews and Francey Lane 
were whamming out the lyrics of 
“Side by Side.” That was typical 
of the abrupt programming. For 
there was seldom a smooth bridge 
that led from one thing to an- 
other. 

Another curious element was an 
interview with Thomas L. Hickey, 
a New York Teamsters Union of- 
ficial who plans to run against 
James R. Hoffa for the presidency 
of the International Brotherhood 
of Teamsters. Obviously, what 
Hickey had to say would be Page 
One news. And tossing Hickey 
into “Portrait,” where Ben Wend- 
kos sketches and interviews his 
guest simultaneously, was equiva- 
lent to burying him in the finan- 





showing an early tv camera, and | 
demonstrating how  prompters | 
worked in the “old days.”.And so 
it went on—more names, places | 
and people, until finally two tv) 
announcers did a mediocre song | 
and dance routine together. 

- Eamonn Andrews took over as 
emcee, and the dreary story un- 
folded some more, with one very 
bright spot when dusky Martessa 
Dawn raised the temperature sev- 
eral degrees with a sizzling song 
and dance on “That's Love.” Miss 
MacKenzie, inspired by Benny’s 
lead, gave out with some very 
pleasant vocalistics on “I’m So 
Lucky to Be Me,” “Are You Havin’ 
Any Fun?” “Cockeyed Optimist,” 
and “Stay As Sweet As You Are.” 
The orchestral accompaniments 
throughout were of the highest 
standards, but production lacked 
pace. Bary. 


WABC-TV Cookin’ With — 
Oil Heat Sponsor Coin 


Six oil-heat associations have. 
joined together for a $50,000, 13-| 








week multiple-participation buy on | in the duPont series and the second’ faced interrogator John Wingate. 


of six Talent Associates productions | - ay - gh ee 


WABC-TV, N. Y., under which as) 
“Your Local Oil,Heat Dealer” they | 
will sponsor the Janet Tyler) 
weather strip three times a week, 
as well as participations on ‘The! 
Falcon,” “Hawkeye.” “Midwest 
Hayride” and “The Night Show.” | 

Campaign presumably was 
launched because of Con Edison's 
expandipg use of television in its) 
pitch for gas heating. Six associ- 
ations are Better Heat With Oil 
Courcil, New York Oil Heat Assn.,| 


cial section. He would have been 
a much more appropriate subject 
for “Meet the Press,” for example, 
with experienced labor reporters 
making with the queries, 

Lee Hall reads the news on the 
hour and half-hour with no par- 
ticular distinction. Among other 
guests on this morning marathon 
were author Robert Paul Smith 
who brought along his two sons, 
Danny, 11, and Joe, 9. This was 
an amusing bit that served to dem- 
onstrate what small boys carry in 
their pockets. It also added u 
to a nice plug for Smith's bestsell- 
ing “Where Did You Go? ,, Out. 
What Did You Do? ee 

ilb. 





CRONIN NOVEL SET 
FOR DUPONT SERIES 


First television adaptation of an 


A. J. Cronin novel is set for the! 


duPont “Show of the Month” spec 
series on CBS-TV. Novel is “Be- 
yond This Place” and is due for 
presentation Nov. 25 as the third 


in the series. 
“Beyond This Place,” adapted 


for video by Vance Bourjaily, is the 
story of a young Irishman who fights 


to free his father from prison. Cast-| °° 
ing hasn’t begun on the show yet,| 


but Dave Susskind will produce, 
with Michael Abbott as associate 
producer. Talent Associates’ first 
entry for duPont, on Oct. 28, will 
be Mark Twain's “The Prince and 

















‘Kukla's’ 


Burr Tillstrom refused io play 


Curtain 


it for a weepy departure. There 


was an uncommonly large studio audience for this chapter (30), 
and not one of them had a lump in his throat. Even Kuke and 
Ollie, who can get sentimental with the best of 'em, not only bore 
stiff upper lips but carried on with such buoyancy they made it 


seem downright festive. 


KFO’s finale to 10 years on tv epitomized the spiritedness and 


consistent good taste that has ma 
ever since television’s diaper day 
ferent if the Kuklapolitans hadn 
surely it wouldn’t have been mau 

The little folks scurried about 


de this show a video masterpiece 
s. Maybe it would have been dif- 
’t had someplace else to go, but 
dlin. 

their television stage for the last 


time seeming toa prepare for some new project, and it unfolded 
piecemeal that they’re Broadwaybound in November. One could 
have guessed it from Ollie’s entrance. He scanned the studio audi- 


ence, as though counting the hou 
wow!” 


se, and~piped, “At $6.50 a head— 


Beulah Witch, Fletcher Rabbit, Madame Oglepuss and of course 


Fran Allison all were there, and 


those who couldn't make it asked 


to be remembered. Mostly, though, the three principals held the 
screen. Fran started it, and the other two joined in, on a charming 


version of “Our Love Is Here To 


Stay” with a singular, apt switch 


in the lyrics: “. . . the radio and the telephone and the tv that 


we know are only passing fancies and in time may go. . . 


To close, the three chimed in 


” 


again to sing a variation ‘of their 


theme song, promising to be back. Fran smiled, Kukla waved his 


little hand and Ollie his magnifi 





Gagh, 


vision anymore without them. 


cent tooth. It won’t be like tele- 
Les. 


Ben Wendkos, Francey Lane, 


Exec. producer: George Heinemann 





Tele Follow-Up Comment 


Ate te i it i id 


The Open Mind Show's other guest was Ved 
“The Open Mind,” NBC-TV's| Mehta, a ane. bee | Hindu 
: student and author of “Face to 
ne A. = Re ppeenge program | Face.” Handicap here was that 
wane ed any number of Mehta had been away from home 
controversial subjects, trained its| for seven years and appeared to 
sights on video itself last weekend | be out-of-touch with thinking in 
(1) and came up with one of the| Indie. a awe —- 
|ligent answers ‘under ngate’s 
most stimulating stanzas on this) gentle prodding. At least, in this 
series, The topic, “TV and Chil- 'jStance, the interrogator varied his 
dren,” was in the hands of three) pitch to.get a litle variety in the 
panelists, Dr. Robert Goldenson, | questions and answers. - 
|Hunter College Psycholo: Pro-| There's nothing more intriguing, 
| fessor; Dr. Frederick Wertham,| and frequently entertaining, then 
| psychiatrist, and Harriet Van’ seeing a man on “the hot seat,” 
| Horne, the N. Y. World-Telegram’s particularly if he has something io 
video critic. |Say. On the other hand, “Night 
After a quiet opening by mod- Beat” can be deadly and tiresome 
erator Richard Heffner, the show! when it does nothing more than 
developed into a hardhitting in-| try to reach for sensationalism in 
tellectual scrap with Wertham and| someone else's gutter. 
Goldenson in opposite corners) Hift. 
while Miss Van Horne tossed in a} fa 
few sharp jabs in aid of Wertham. : 
Latter tossed a series of bombs at Ed Sullivan Show 
|tv, charging os ef with be-| Ed Sullivan's CBS-TV outing 
ing “captive” of strictly commer- Sunday (1) was a medley of sports, 
r-| music, illusion and femme pulchri- 











cial interests and without social) 
responsibility. He tagged “Su 
man” the most “corrupting” o all tude showcased by a mishmash of 
ogee | aan t me Seneene pros and non-pros. The non-pro 
crime shows in cowboy costumes.'Tesiment was recruited from the 
Wertham is a firm believer that! Air Force in its fourth annual show 


| he’s talking about, and sounds it, 





violence on tv is a malignant in- 
| fluence on children. 

| Goldenson acted as video’s apol- 
logist. While deploring the heavy 
j} accent on violence, he contended 
|that video opened all sides of life 
to children. He said that a net- 
work, at his suggestion, recently 
cut out a suicide episode from one 
of its nighttime dramas, pointing 
to that as-a sample of the tv in- 
dustry’s sense of responsibility. 
Miss Van Horne, on the other 
hand, complained that there was 
too much gore ¢9 the ‘tv afternoon 
schedules. The steady diet of 
biood and murder, she thought, 
had made the younger generation 
insensate to violence. 

Heffner got in a plug for tv by 
spotlighting the fact that the in- 
dustry permitted such a searching 
examination of itself on the “Open 
Mind” show Herm. 


Night Beat 

For the second time, “Night 
Beat” on WABD-DuMont last week 
(28) had a chance to dig up some 
interesting, behind-the-scenes facts 
about.the film biz and muffed it 
completely. The first time was 
when Mike Wallace (then still run- 
ning the show) had the N.Y. Times’ 
Bosley Crowther in the witness 
| chair and—by his own admission— 
| missed by a mile. 
| Second time came last week, 


| when circuit operator Harry Brandt 








talker who makes his point per- 
suasively. Best of all, being a vet 
|in the business, he knows what 


Instead of going after the type 
of question uniquely within the 
| scope of a theatre operator—ques- | 
| tions which could be both interest- | 
jing and embarrassing—Wingate 
|got stuck on the Confidential 
| scandal mag topic, and he clung 


ing to play but was only 
selling the best entertainment 
available. He said he wasn’t con- 
cerned with individual reputations, 
unless the performers were “flaunt- 
ing” their at-home behavior. 

Line of conversation was okay 
and interesting, but it quickly 
paled when Wingate kept — 
on the subject, eliciting from 
Brandt essentially the same reply, 
over and over again. Considering 
the wealth of material available, 
it’s amazing that “Night Beat” 
managed to keep the show in such 
narrow confines. j 

Brandt interview eventually got 
out of the Confidential rut and cov- 
ered the Catholic National Legion 
of Decency (of which Brandt said 
he wasn’t afraid), the hase and 
showing of Soviet and other Com- 
mie-made films, “message”. pix and 
the public’s attitude towards them 
(Brandt said Dore Schary had 
made a mistake by “practicing” his 
personal liberalism on the screen), 
etc. All in all, “Night Beat” wasted 
a potentially g 
sial guest, and the blame rests 


| biz display for Sullivan. 

The boys in blue (there was one 
distaffer who delivered an okay 
rendition -of “Tammy”) were 
| spotted throughout in a variety of 
stints that ranged from a record 
act to tapping to crooning to a big 
band display. Best that can be 
said about ‘em all is that they 
were energetic. Also from the 
non-pro ranks were the male and 
femme vocalist winners of a Chi- 
cago Tribune talent quest. The 
boy’s “So In Love” and the gal’s 
“My Hero” were par for the course. 
The main femme display came 
from a quickie looksee of 22 Miss 
America contestants. They raced 
passed the camera flashing bright 
teeth and attractive maps. 

Best of the pros wag Richiardi. 
In two separate stints*he racked 
up the biggest score with his il- 
lusion trickery. It’s a tponotch 
vaudeo turn. Danny Dillon came 
off neatly with his vocal carbons 
of cartoon characters and the rock 
‘n’ roll combo, The Del-Vikings, 
hit the kind of beat that probably 
pleased the teenage viewers. Nip- 
sey Russell, a lammister from Har- 
lem’s Baby Grand and Apollo 
Theatre, rehashed some old mate- 
rial for his first try on the show. 

Sullivan’s crush on the sports 
world continued with a briefie in- 
terview with heavyweight champ 
Floyd - Patterson and intros of 
Washington Senators’ belter Roy 
Sievers and Sal Maglie who had 
been shifted from the Brooklyn 
Dodgers to the New York Yankees 
earlier in the day. A q. and a. 
bull-session’ with Joe DMaggio, 
Mickey Mantle and Willy Mays 

itted against sports scribes Joe 

rimble (Daily News), Frank Gra- 
ham (Journal-American) and 
Jimmy Cannon (Post) rounded out 
the sports display. It wasn’t very 
enlightening. Gros. 


Sheldon At Noon 


Herb Sheldon is a pleasant fel- 
low, a bright one too, but he’s not 
equipped to perform the type of 
aggressive interviewing done on 
“Night Beat,” a popular feature on 
the same tv station. Nor is the 
time of day or the circumstances 
in which he appears on, WABD, 
New York, conducive to achieving 
“the moment of truth.” 

Sheldon’s regular Friday fea- 
ture on his daily strip, “Sidewalk 
Interviews,” was given a new name 
and a slight and relatively in- 
significant variation last week (30) 
when the friend of the kid and 
hausfrau alike was asked to de- 
viate from a format of interview- 
ing ordinary passersby to concen- 
trate on city officials. His prin- 
cipal guest on the new “Day Beat” 
was Sanitation Dept. ity Com- 
missioner Frank Doyle and the 
topic was a cleaner New York. 
Sheldon’s questions were broad 
and not geared for controversy. 
It's as much the fault of the dis- 
concerting street atmosphere as 
well, with people milling about but 
hardly paying attention to the vis- 
a-vis ng place in front of the 
station’s 67th St. studios. 

To éall the new inclusion on 
“Sheldon at Noon,” “Day Beat” 
seems only an effort on the sta- 
tion’s part to capitalize on the 
“Night Beat” mame. There is 
about as much similarity between 
what Sheldon is called to do on 
Friday afternoons and what Mike 
Wallace made famous after dark 











squarely en Wingate. It was an 
unnecessary letdown. 


as there is between day and night. 
Art. 
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NBC Radio Presents An Outstanding 
New Opportunity For Advertisers — 
LIFE AND THE WORLD 


Two great leaders in the news-gathering field, 
the National Broadcasting Company and LIFE 
Magazine, have combined forces to bring Amer- 
ica an exciting new brand of journalism. 


NBC Radio takes LIFE’s superb news and pic- 
ture stories, and adds the dimension of sound. 
LIFE Ynay cover the stratosphere ascent; on 
LIFE AND THE WORLD you hear the man’s 
experience from his very own lips. LIFE may 
picture a talkative parrot; on LIFE AND THE 
WORLD you hear the parrot being interviewed. 
Here are the actual voices of men who make news 
or react to it. Here are the captured sounds of 
hurricanes, of debates, of space rockets, and of 
momentous decisions — bringing listeners close to 
the very heart of our time. 


Increasing numbers of LIFE readers are dis- 
covering this fascinating NBC Radio program. 
Millions more will be introduced to LIFE AND 
THE WORLD through extensive print and 
broadcast audience promotion. . 


NBC Radio has given LIFE AND THE 
WORLD a choice position, 7:45 to 8:00 nightly, 
right after NBC’s 7:30 pm News of the World, 
radio's highest-rated news program. 


Tune in tonight! And let your NBC Radio repre- 
sentative give you the interesting advertising 
details tomorrow. 


NBC RADIO 
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Storz’s WDGY Dressing Up Kids 
As Curb on Juve Delinquency 


Minneapolis, Sept. 3. + 

Aimed at combatting juvenile 
delinquency problems, now ‘s0 
much in limelight here and else- 
where, Storz'’s WDGY radio cam- host Bill Leonard did a recent 
paign, just launched, is called show on child actors, he in- 
“DRESS RIGHT, FEEL RIGHT |» vited CBS-TV casting director 
AND ACT RIGHT.” Robert —— oe Gupeer 
In the belief that a properly; on the Show, along with mop- 
dressed teenager will be more| Pets Tommy White and Patty 
likely to conduct himself proper-}| Duke, latter pair giving the 
ly under all cireumstances, the sta-| Children’s viewpoint. Martin, 
tion is using over the air a series| in discussing the responsibili- 
of top recording artists’ recorded| ‘ies of the networks in hiring 
announcements emphasizing the children, emphasized the ne- 
importance of neat attire. cessity of having permission 
Among those who are cooperat-| {tom the Society for the Pre- 
ing in the campaign to the extent a of Cruelty to gee 
of contributing the announcements! #2” from the Mayor's office 
each individual time a child is 





Mind Your Homework 
When “Eye on New York” 


are Nat King Cole, “er = aan hired 
mond, the Four Aces, the Crew) —— 
Cuts, Andy Williams, Joni James So what happened? Next 


morning Martin got a call 
from the Society asking him 
why he hadn't secured permits 
for the appearanee of moppets | 
White and Duke. 





and Robin Hood. 

In various ways the announce- | 
ments, addressed to young people, | 
try to convince the listeners that | 
if they “dress right and feel right” | 
the chances are they'll “act right.” 


coun se, teacup wer BILL RYAN AXED AS 
| at sins WBBM-TV PGM. HEAD 


called “Operation Flaglift,” aims | 
Chicago, Sept. 3. 


to place an American flag in every | 

home and business establishment. 
Proceeds from flag kits’ sales will | Bill Ryan, program director of 
be turned over to the Sister Kenny | wppy-Tv here ever since 1953 
foundation. Bakery route men are | 

delivering the kits free. | 

WDGY also is broadcasting) from Balaban & Katz, was pink 

gratis frequent spot announcement | slipped last Friday (30), an eventu- | 


pleas for contributions to a fund ality which the trade had been an- 
to help finance the Twin Cities’)... .. “f 
new educational to eee | ticipating for several months. It's 

ered in the longrange plans of H. 


been an open secret for some time | 
that Ryan was not being consid- | 
‘ Ive. 
Conquest Kicking Off | Leslie Atlass, veep of the CBS o&o 
With Prized Footage On | Replacing Ryan as program di-| 





Lewis Sets Talent For 
Longterm Blurb Pacts 


With the new season just about 


set to roll, series of longterm 
pacts for the commercial side of 
the business were set last week by 
agent Lester Lewis, involving 
Mary Margaret McBride, Bud 
Palmer, Jean Sullivan, Judy John- 
son and Bill Malone. . 

Miss MeBride will do Easy 
Glamur blurbs for the Grey agency, 
along with Bristol-Myers plugs for 
Theradan for Doherty, Clifford, 
Steers & Shenfield. Palmer is set 
to handle Florida Citrus commer- 
cials for Benton & Bowles and 
Vitalis commercials for Bristol- 
Myers on the NBC-TV-NCAA foot- 
ball games. He may also do the 
pre-game pro football show on 
CBS-TV for Carter Products if 
CBS will clear him (due to his 


NBC football lineup). Miss Sulli-|-.- 


van was set for a one-year deal as 
Frigidaire spokeswoman, live and 
film, and also for the Rexall com- 
mercials on the Oct. 13 “Pinocchio” 
spec on NBC, Malone signed a one- 
year deal to handle Falstaff Beer 
commercials, while Miss Johnson 
is set to do Bon Ami blurbs. 
Lewis also set up the deal be- 
tween CBS-TV and Cypress Gar- 
dens for the two-day coverage of 
the World Water Ski Champion- 
ships Sept. 14 and 15 at Winter 
Haven, Fla., with Palmer in to han- 
dle the commentary. Richard D. 
Pope signed for Cypress Gardens. 





Good-Will Ambassador 


4Cleveland, Sept. 3. 
Sanford Markey, director of 
news and special events, KYW 
KYW-TV, was named “special 


ambassador of good will” in a four- | 
nation trip through Seandinavia by | 


both Mayor Anthony J. Celebreeze 
and Curtis Lee Smith, president of 


, he Cleveland Chamber of Com- 
. ’ {rector and doubling as executive | | 
} *ree. 
Simons Balloon Ascent produces is the station’s fast-rising | "idea. flying with Scandina- 
CBS-TV will kick off its series | Frank Atlass. Scott Young, a direc- | vian Airlines, will highlight a 
of “Conquest” science specials Dec. | tor, has been promoted to his ag’! “broadcasting first” in personally 
| with exclusive footage of Air | sistant, and assistant director Bill | extending greetings to the mayors 


force Major David Simons’ record | Robbins was upped to director. 
balloon’ ascent into outer space.|George Ramsby, talent director, 
Network quietly did extensive film-| was given additional duties and 
ing of the preparations for the as- status. 

cent and the actual feat itself, and 


Oslo, Stockholm, 
and Helsinki from Cleveland's 
leaders in light of the city’s ex- 
tending port facilities 


of Copenhagen, 





is currently editing the footage 
for the show | 

Web has also set Eric Sevareid | 
as narrator * of the Monsanto’ 
Chemical Co.-sponsored series of 





Radio Reviews 








one-hour specials. Sevareid will} 

narrate all four shows this season, 5 \ _— arli : 

and probably the six scheduled for uals tan SNSEESON — yolk. 6 me ae 

the following year. He'll be 4S-| with Carole Bennett, Satisfiers (5), show as “live, fun radio—the Amer- 

sisted by various CBS news Cor-| “ pon Rondo, Glenn Riggs, Ralph ican Way,” a tagline which doesn’t 

respondents in the field, since the) jiermann Orch seem like a good intro to the Mar- 

show is all-film. | Producer: John A. Stearns tin Block “Make Believe Ballroom” 
CBS got its exclusive footage of | gg Mins.; Mon.-thru-Fri., 10 a.m. record show which follows. (Don 

Major Simons’ record climb (100,- | participating MeNeill’s “Breakfast Club” pre- 


000 feet and 32 hours long) be- | 


ABC Radio, from New York 
cause “Odyssey” producer Michael 


ABC Radio, in an attempt to 


cedes). 
Announcer Glenn Riggs was on 
hand for chitchat with Anderson, 


Sklar saw a major story in the bal- | 
loon ascent and secured Air Force | 


permission in advance to bring a 
film crew out and shoot the op- 
eration. He's got footage of the 
preparations, and of the actual as- 
cent, and also has gotten an Air 


Force okay to use stills taken with- | 
in the capsule of Major Simons 
and the various controls. Simons 
footage won't be the only feaiure 


of the kickoff show, but it will be 
the major segment. 


ABC-TV Plans Extending 
Daytime in 2:30 Kickof 


ABC-TV, which recently started 
utilizing the cable at 3 p.m. daily, 
is now eyeing a move back into the 
2:30 period. The step would give 
the web programming from 2:30 
through 6 every weekday after- 
noor Last season, ABC didn’t be- 
gin telecasting until 5 p.m. 

\dditional time maneuver de- 
pends on “Lucky Lady.” Network 
plans to start the Walt Framer au- 
dience participationer sometime 
after “Do You Trust Your Wife” 


gets off the ground on Sept. 30 as 
the daily 4:30 to 5 entry. “Lady” 
will take the 4 to 4:30 time. 

“Lady” placement would cui 
the new “American Bandstand” 
back to an hour- instead of pres- 
ent hour-and-half a day, leaving it 
only the 3 to 4 time. But the web 
hopes it can start “Bandstand” 
coverage at 2:30 and have it segue 
into “Lady” at 4. 

“Bandstand” emanates from 
WFIL-TV, Philly, and the network 
said that it would not be difficult 


to change the pickup hours 


pour some excitement into net- 
work radio, kicked off its first of 
|a contemplated series of live musi- 
cal shows on Labor Day (2), the 
“Herb (Oscar) Anderson Show,” 
| stripped Monday through Friday 
from 10 to 11 in the morning. 

Over the 60-minute course, 
preem show had many engaging 
| moments, offering tunes and ban- 
ter with a spontaneity that can't 
be duplicated by records, as well 
as some real pro talent. But it fell 
down in two respects: The show in 
format, flavor and content lacked 
a distinctive flair. It duplicated 
what has been done so often be- 
| fore. And second, the show tended 
fo become somewhat repetitive 
over the hour span, 


| Anderson, the emcee, kept things 
moving at a good clip. Some of hjs 
| banter veered on the silly, over in- 
gratiating side, but it was all in- 
tended to be breezy fun. The music 
| was in the romantic, standard vein 
; although rock ’n’ roll and novelty 
country and western tunes also 
| were represented. 

| Regular vocalists Carole Bennett 
|and The Satisfiers quintet per- 
|formed ably, with a good assist 
from 
Also the guest vocalist for a week, 
|Don Rondo, was a strong asset. 
|Some of the numbers came off 
| better than others, with “Bye, Bye, 
Love,” sung by Carole Bennett and 
Don Rondo, a standout. Weaker 
j}were “Goody, Goody,’ sung by 
|Miss Bennett and “Honeycomb” 
|by The Satisfiers. But there was 
‘enough music, including the in- 
|strumental variety, to satisfy most 
| popular tastes. 

| Additionally, there was some 
service information, weather, tire 
jsignals and fashions, but that 





-| aspect on the preem was kept at 


the Ralph Hermann Orch. | 


both meving fast to intro the heavy 
music schedule. 

Perhaps with time, with each 
permanent cast member given a 
chance to develop a more distinc- 
tive air personality, aided by more 
imaginative scripting material, the 
show could move out of the past 
waxed groove. Horo, 


STUART FOSTER SHOW 

With Alfredo Antonini Orch; Edie 
Adams, guest 

Producer-Director: Dick Teela 

Writer: Marianna Norris 

25 Mins.; Thurs., 10:05 p.m. 

CBS Radio, from New York 
Baritone Stuart Foster has a 

,nice, easily paced: 25-minute show 

going for him on CBS Radio 

Thursday nights. It’s been on the 

web for about a year, but a few 

Saturdays. ago, WCBS, network's 

New York flag cleared for a taped 


replay Saturdays at 6:30 p.m. When | 


heard last session (Aug, 31) the 
singer acquitted himself smoothly, 
and was helped in no mean way by 
the Alfredo Antonini aggregation. 

Scribe Marianna Norris gave the 
sponsorless singer the kind of dia- 
log that rings of old time sustain- 
ing musical shows on radio, quiet, 
a little too formally informal, but 
nevertheless with a pleasant low 
key character. Foster, who sings 
well but speaks with less certainty, 
sang over half a dozen songs last 
week that were from the better 


Broadway stagings of the last 
decade, songs such as “I Have 
Dreamed” (“King and I”) and 


“Accustomed to Her Face” (“My 
Fair Lady”). He has a perfectly 
natural voice that sometimes is 
reminiscent of Frank Sinatra. 
Guest bit with Edie Adams was in- 
consequential; one of her “Lil 


cause the show begins locally at | a minimum. Done from New York's | Abner” tunes was heard on record. 
'Ritz Theatre, the live aspect was 


2:30. 


i Art. 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Scenic designer Howard Barker back from Detroit after doing the art 
direction on a new group of film commercials announcing the new 
Mercury models for the Ed Sullivan show ,... Bulova inked Bud Collyer 
to handle commercials, film spots and general on-the-air promotion 
for the company ... Nick Vanoff, associate producer of the Steve 
Allen show, has been holding down the production reins for the past 
four weeks while Bill Harbach vacationed. Vanoff will also produce the 
show’s Sept. 22 Coast origination . . . Diek Blodget, son of Cornelia 
Otis Skinner, joined WCBS as a director, and will handle the “Jim 
Lowe's Hideaway” show . .. Marion Marlowe makes her first appear- 
ance since her recent illness on the Ed Sullivan show Sunday (8), ful- 
filling her Aug. 4 date on the show which was cancelled when she was 
hospitalized two days before the telecast .. . Joe Meyers, manager of 
NBC news, off for a month-long business-vacation trip through Europe 
.. . ABC news editor Marty Luray and his wife Edith, NBC newsroom 
coordinator, sail for Europe Sept. 13 for an extended freelancing tour 
. Carol Reed, WCBS-TV weathergirl, signed for a featured spot on 
“The Adventures of Terry Tell Time” stanza preeming Sept. 28 on 
WRCA-TV. Show features the Bunin puppets . . . WCBS broke in a 
new station theme song this week, “All Day, Every Day,” with music 
by David Hughes, Charlie Grean arranged and conducted the disk, with 
the Ray Charles Singers featured. 

Charles N. Hill, “Person to Person” director, goes “legit” again in 
October; he'll produce and direct a play for charity for his parish, the 
St. Andrews Episcopal Church of Hartsdale, N.Y., with the production 
to bé staged at the Westchester Little Theatre in White Pfains . . . 
Phil Silvers shooting location footage at Yankee Stadium for a baseball 
episode to be telecast World Series week and featuring a number of 
Yankee players . . . Bill Leonard returns as moderator of WCBS’ “Let's 
Find Out” Sunday (8)... Carl Ward, national manager of CBS-TV sta- 
| tion relations, to Europe Friday (6) for a four-week business-vacation 
|trip . . . Howard Felcher, who’s been producing Barry & Enright’s day- 
|time “Tic Tac Dough,” steps up to the producer's spot on the new 
| nighttime version, while Stan Green, associate producer, becomes pro- 
ducer on the daytimer in Felcher’s place . . . William W. Vickery, for- 








’ ’ Pee . 
when CBS purchased the station Markey S 0 Seas Tour As | mer controller for Harcourt, Brace & Co., joined Benton & Bowles 


as v.p. in charge of finance and as controller ... CBS director of music 
James Fassett back from his annual summer taping tour of Europe's 
music festivals .. . Agent Blanche Gaines set a trio of upcoming dra- 
|matie scripts, Nelson Bond’s “The Night America Trembled” as the 
| season’s opener for “Studio One” Monday (9); “Night,” an adaptation 
| by Bill Barrett for “Alcoa Hour” Sept. 22 and Joseph Cochran's “Ven- 
geance” for “Kraft Theatre” Sept. 25. : 


CBS Radio prez Arthur Hull Hayes back from his six-week European 
jaunt ... Norton Bloom, former production manager and director on 
CBS-TV’s “The Twentieth Century,” assigned as a director on the 
Monsanto “Conquest” specials for the web... Fred Lyons moved from 
central division manager to eastern manager of NBC Radio Spot Sales, 
and Richard Arbuckle leaves his sales spot in N.Y. to become central 
division sales manager . .. Ann Thomas back from a three-week 
European tour and resumes her roles on “Our Gal Sunday” and the 
Robert Q. Lewis show . . . Don Kellerman switches from producing 
“The Seeking Years” to “Lamp Unto My Feet” on CBS-TV . . . Phyllis 
Seifer exits CBS public affairs to join WPIX as assistant to advertising- 
research-sales promotion Girector Frank Tuoti . .. Charles Collingwood 
received the English Speaking Union’s annual Better Understanding 
Award for 1957 . . . Ed Bleier, for five years an ABC-TV and WABC-TV 
salesmian is switching fields to beeome a vicepresident with the Tex 
| McCrary public relations firm; since leaving ABC-TV last year Bleier 
was prexy of Commercials Performances Index, research company ... 
Jim Sondheim becomes national sales manager at WAAT, Newark... 
Jan Bart’s Yiddish WATV afternoon show returns to the air Tuesday 
(10)... Tony Randall was quizzed on WABD’s “Entertainment Press 
Conference” last night (Tues.) . . . Dean Hunter, WMGM jock, vacation- 
ing for two weeks at the Jersey shore . . . Peter Tripp, same job, same 
station, just returned from his respite . . . James T. Ownby, Mutual's 
newly-appointed* field director of station relations, as of Labor Day 
visited 20 cities in 22 days, talking to MBS affiliate owners, attending 
three regional broadcasters’ meetings . . . Miriam (Mickey) Brookman, 
administrative assistant to MBS’ publicity director Hal Gold, has been 
upped to publicity promotion writer. 

John Wingate of WABD’s “Night Beat” added to the permanent cast 
of the station’s upcoming “Art Ford's Greenwich Village Party.” His 
role will be that of interviewer and assistant emcee ... Mutual is using its 
original network system cue again “This is Mutual!—the world’s largest 
network” ... WLIB is carrying a 15 minute broadcast every night this 
week from the National Urban League annual conference, convened 
| from Monday (2) to Friday (5!, in Detroit. Edward S. Lewis, exec direc- 
| tor of the League of Greater N.Y., is emceeing the program broadcast 
| at 7:30 p.m... . Mutual will kick off its second year of broadcasting the 
| Notre Dame games on Sept. 28 with Pontiac division of General Motors 
| picking up the tab. - 


IN HOLLYWOOD ... 


Cy Howard is bounding back into tv as writer-producer of the four 
or six shows Dean Martin will do for Chesterfield on NBC-TV this 
| season. He has been luxuriating in Paris the past two years... Lou 
Edelman, who'll have four shows going on three networks this fall, 
doesn’t believe the comics can “ride” the cowboys off the air. He is 
| perhaps more responsible than any other packager-producer for the 
|rash of westerns due to the success of his “Wyatt Earp” series ... 
Claude Dauphin, the French stage and tv star, is cooling on teiefilms. 
| “Paris Precinct,” in which he is starred and is part-owner with Matty 
| Fox and Louis Jourdan, has returned him not a sou in residuals al- 
| though the series ahs been around for the sixth time in some markets, 
|Shrugs Dauphin, “residuals, what are they?” ... The writers are 
| getting their lumps these days. Erle Stanley Gardner is said to have 
|nixed more than a dozen scripts for “Perry Mason” before he found 





|one he liked, and an adventure series producer tossed out scripts that 
cost him $22,000 in writer fees . . . Jerry Lewis denies heatedly he'll 
guest on the General Motors Jubilee spec Nov. 17. Dean Martin is a 
definite booking . . . Studio Film Service and the tv commercial sub- 
sidiary of Filmasters were merged into Filmercial Productions fon the 
filming of commercials for tv . . . NBC-TV press head Casey Shawhan 
having trouble keeping up with the Jones's on his staff, three of them 


IN CHICAGO... 


Hal Stein has added WGN-TV’s “Bandstand Matinee” to his free- 
lance producing chores ... Jim Conway and WBBM-TV exec producer 
Frank Atlass leaves Sunday’(8) for thie Mediterranean to make a film 
for the Naval Air Reserve . . . Don . musical director of 
WMAQ-WNBQ, recovering from surgery in Mother Cabrini Hospital 
.. . Marvin H. Astrin, ex-Tatham-Laird, joined national division of 
WGN’s radio sales staff . . . FM station WFMT has added 30 hours 
a week to its schedule, signing on at 6:30 a.m. and off at 1 a.m. Same 
policy of no pops or semi-classical music ., .Bob Grant now a regular 
member of WBBM’s “Gold Coast Show” ... WNBQ's garden editor, 
John Ott, to address Second World Orchid Conference in Honolulu, 
Sept. 22 .. . Richard named central division sales manager 
of NBC radio vice Fred Lyons who moved to New York for the post 


(Continued on page 50) 
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“YOUNG MAN, 
WHAT HAVE 
YOU DONE 
WITH MY 


SOAP OPERAS?” 





‘We’re sorry, ma’am. You've been a faithful listener for years. But there just wasn’t any 

room for them in our plans for the future. At American Radio we’re programing for 
today’s new audience — the on-the-go housewife who’s busier than ever, and who has 
formed new listening habits. So out go soap operas. 


“What's taking their piace?” you ask. Live music, that’s what — and here’s why: 


1. Soap operas have dropped 37% in share of radio audience.* 3 
2. 60.8% of today’s housewives listen to music, while only 34.8% listen to soap operas.** 
3. Night TV satisfies the demand for drama.*** 


That's why American is sold on the new live Herb Oscar Anderson Show, 10-11 every 
weekday. It’s live, top-tune music . . . live singers .. . live orchestra. It’s fun radio, 
and it’s what today’s young housewife wants. 


*A-C. Nielsen ™ . 
**RAB Survey of Radio and Housewives, March 1957 
***Pure logic 
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WBBM-TV’s Pix Buy 





rival, WGN-TV, via NTA’s film 
network stanza, “Premiere Per- 
formance,” last season. 

The buy is being made appar- 


ently to counter auto dealer Jim 
Moran's recent rearmament with 
$500,000 worth @# potent Warner 
Bros. titles for the hot Sunday 
night skirmishes. Moran's “Cour- 
tesy Theatre” on WGN-TV ‘had 
held dominion of the period for 
several years and began slipping 


only last January when WBBM- 
TV's pix started making inroads. 


Since then its been a dogfight 
every week. 

Surprising aspect to the pur- 
chase is that the CBS station, on 
the face of it, is the least hard up 
for old Hollywood product. Only 


last November, WBBM-TV stocked 
itself with the MGM, arsenal of 723 


pictures at a total cost of about $2,- 
500,000. Presumably these were to 
have provided seven solid years of 


firstruns (at the rate of two a 
week), with a three-year supply of 
dynamite attractions. 

The “Rocket 50” deal tips off to 
the station’s disenchantment with 
the alleged highpoweredness of 
the MGM big guas. Although 39 of 
the NTA 50 have already -been 
shown here, feeling appears to 
be that there’s still plenty of 
potency in titles like “Guadal- 


canal Diary,” “Forever Amber,” 
“Grapes of Wrath,” “Leave Her to 
Heaven,” and “Gentlemen’s Agree- 


ment.” The film buy is to a 
multi-run deal for three years, and 
NTA's Jonnie Graff, who's instru- 
menting it here, claims the pack- 
age is bringing a higher price 
than the previous “Rocket 86” 
bundle of firstruns. 

The NTA features, in among 
some of the MGM _ powerhouse 
titles, will be slotted against such 
“Courtesy Theatre” offerings as 
“Casablanca,” “Johnny Belinda,” 
“Key Largo,” and “Sergeant 
York.” The other two Windy City 
Stations, NBC’s WNBQ and ABC's 
WBKB, are also pitting feature 


films in the Sunday night battle 
— SS 








Continued from ake ————— 


but neither has so far come in 
with the heavy shelling. 

The NBC station, which has the 
leanest feature film larder of all, 
being the last of the stations here 
to join the trend, went after the 
“Rocket 50” package too but lost 
out in the bargaining. 








wae Continued from page 3? eee 


this type of prestige entry. Be- 
lief is that the local sponsors most 
able to afford “big” shows are the 
strictly-local variety of “prestige” 
sponsors who have to be most care- 
ful in their syndicated buying. The 
local banks and utilities, it’s felt, 
would hop at the chance to sponsor 
this type of prestige show. 

Additionally, the network has 
been encouraged by the local sta- 
tion response to. spot-news one- 
shots like its Khrushchev and Tito 
interviews, as well as indie one- 
shots like “Camera*Inside Russia,” 
the 60-minute filmed tour of Rus- 
bia by Los Angeles businessman 
Myron Zobel which picked up sev- 
eral sales last year. 

Web doesn’t expect to recoup 
all its costs with the syndicated re- 
runs, but even getting back part 
of the original outlay eill serve to 
encourage bigger and better en- 
tries in the future, it believes. 


—_-_ 
‘Double Bills’ 
Gee Continued from page 22? Cee 


can be advantageous. But when 
selling is keyed to local and region- 
al adertisers—such as the Ziv and 
Television Programs of America 
operations—concentrating on more 
than*one show has its pitfalls. The 
local or regional advertiser in most 
instances can only select one show, 
and agency and sponsors, for an- 
other reason, expect the show be- 
ing pitched to be the best offered 
by the particular syndication house. 














Of course shows of a completely 


dissimilar nature do not run inte 
the “best” problem, but most syn- 
dicated properties are in the ac- 
tion-adventure vein broadly aimed 
at the same mass audience. 


Aussie TV 


=———a= Continued from page 39 aaa 


is about $400, plus $10 for a li- 
cense, which goes into the govern- 
ment’s coffers. Retail stores are 
presently securing trade via the 
hire purchase route, putting a set 
into a client's home on a low de- 
posit and a weekly payoff of 
around $5 which naturally puts tv 
within the reach of the average 
| Aussie householder. The Admiral 
| set, manufactured on license here 
| from the U.S. pattern, is currently 


|}among the top sellers. 


‘New Line of Command 
| At Erwin Wasey, R&R 
| 




















In Formalizing Merger 
Merger of Erwin, Wasey and 
| Ruthrauff & Ryan ad agencies into 
ithe new Erwin Wasey, Ruthrauff 
|& Ryan operation (that’s the for- 
|mal title), with their estimated 
combined billings of $80,000,000, 
was formalized over the weekend. 
Erwin, Wasey prexy Dave Williams 
takes on the presidency of the new 
company, with R&R board chair- 
;}man Robert M. Watson becoming 
| chairman of the board of the new 
agency. 

F. Kenneth Beirn, R&R presi- 
dent, becomes EWR&R senior v.p., 
while Wasey board chairman 
Howard Williams becomes chair- 
man ofghe new finance committee 
and former R&R exec v.p. Roswell 
Metzger becomes chairman of the 
executive committee. Merger was 
consummated via an exchange of 
stock of both companies for the 
new EWR&R stock. 

New agency will sport four exec 
v.p.’s, James B. Briggs and Jere 
Patterson in N.Y., Haakon Groseth 
and Larry Northrop in Chicago 
and Emmett McGaughey in Los 
Angeles. New agency will have 
nine other domestic offices plus 
overseas branches 











Inside Stuf—Radio-TV 


Chicago Sun-Times, in borrowing from Peter to pay Paul, hag 
dropped its daily radio listings to avail space for Paul Molloy’s new 
daily tv column, “It’s the Molloy.” With John Crosby’s syndicated cole 
umn discontinued except for the Sunday edition, the Marshall Field 
paper has expanded Molloy’s chore from thrice weekly to a six-day 


full double-column. Radio is now represented in the sheet only in a 
three-inch listing of highlights. 

New column wifll carry reviews, personality profiles, and inside cove 
erage of the business with about one-third per day devoted to local tv, 
Molloy, who took over the Sun-Times desk from Lucia Carter last 
January, is being given a king-size buildup by the paper in the trade, 
He has recently returned from visits to both coasts and is being sent 
to the origination centres again in November. Molloy came to the 
Sun-Times from the Scripps-Howard Commercial-Appeal in Memphis, 


where he wrote a tv column for three years, and prior to that he was 
a Time-Life staffer. 





NBC-TV is staging a closed-circuit “preview” of its fall season te- 
day (Wed.) for affiliates and the press, with originations in New York 
and the Coast. It’s a one-hour show, scripted by Arnie Rosen & Cole: 
man Jacoby, with Ton Naud producing the colorcast. 

Participating will be Steve Allen, Alfred Hitchcock, Perry Como, 
Dinah Shore, Eddie Fisher, George Gobel, Tennessee Ernie Ford, 
Robert Young and William Bendix. NBC prexy Bob Sarnoff atid exec 
v.p. Bob Kintner will also do on-camera stints. 





CBS-TV has lost its rights to the “Nancy Drew” books after having 
done a pilot on the teenage series and gone into additional expenditures 
on scripts, etc. Web filmed the pilot last spring, but wasn’t satisfied 
and called in Carol Irwin, former producer of “Mama,” to take over 
the project. 

Miss Irwin and a scripting staff set up shop and turned out three 
new scripts, but by that time rights to the property had elapsed and 
couldn’t be renewed. So for the time being, the “Nancy Drew” series 
is out as a possibility for 19538. 





First American broadcast of the performance of the Philharmonia 
Hungarica, composed of musicians who escaped from Hungary during 
that country’s uprising last year, will Le presented on CBS Radio's 
“World Music Festivals” Sept. 15. 

Broadcast will consist of excerpts from the orchestra’s recent Free- 
dom Concert in Vienna, its first performance since its oranization, 
CBS music director James Fassett, who tapes the “Festivals” shows, 
will also interview Peter Scobady, the orchestra’s manager. Fassett 
will also make an appeal for assistance for the orchestra, which needs 
financial help and a permanent home, 


oe 





Arthur Hanna, in charge of the American Theatre Wing’s radio-tv 
division, has set a lineup of guest directors for the Wing’s “Commer- 
cials for Radio and Television” workshop course. List includes Lucille 
Mason of Compton; Rex Coston of Ogilvy, Benson & Mather; Russ 
Armbruster of Doherty, Clifford Steers & Shenfield; Chet Gierlach of 
McCann-Erickson; Al Cantwell of BBD&O; Russ Ford of Dancer-Fitz- 
.gerald-Sample; Chuck Kebbe of Ted Bates and Roland Howe of Ruth- 





rauff & Ryan. 
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TONIGHT 


ED SULLIVAN ... DAILY NEWS 

“If he can continue to lick that murderous nine-hour-per-week 
schedule, Jack Paar will emerge as the TV sensation of the 
year, So far, his ‘Tonight’ program has been conspicuously fine, 
distinguished by his good taste, and his ‘pro’ quality, Paar 
registers exactly as he is, thoroughly nice.” 


BILLBOARD 

“NBC-TV’s new ‘Tonight’ stanza should give late night viewers 
a new interest. Its star, Jack Paar, has always been an ex- 
tremely personable gent, and on his new showcase, his charm 
and talent are even more in evidence. Paar has a real chance 
to put ‘Tonight’ back into the bigtime.” 


JANET KERN ... CHICAGO AMERICAN 

“This business of having a great, side-splitting ‘Tonight’ has 
got to stop or ‘Tonight’ will be the death of me before NBC 
has a chance to snatch up Paar's profitable option.” 


BEN GROSS .. . DAILY NEWS 

“Jack, one of the keenest and wittiest entertainment personal- 
ities of our day.” 

“For years, critics and discriminating viewers have hailed Paar 
as one of the cleverest and most literate of comedians.” 


DICK KLEINER .. . NEA STAFF CORRESPONDENT 
“Knowing Paar’s record of success—success as far as the pub- 
lic goes—-it’s a good bet he'll be the next big star.” 


STURGIS HEDRICK .. . BUFFALO 


“Jack Paar's version of the NBC ‘Tonight’ frolic showed pos- 
sibilities in its premiere of making the After Dark fans forget 
all about his predecessors. His ready wit and natural charm 
fit nicely into the relaxed format.” 


BOB WILLIAMS . . . NEW YORK POST 


“The more you look at Paar, the more you like him.” 


JACK O'BRIAN . . . JOURNAL-AMERICAN 


JOHN FINK ... CHICAGO TRIBUNE 

“4 thoughtful, perplexed and amused observer from the mad 
and whirling world. But Paar is Paar, a lonely man, a great 
comedian, and, I think, a good bet to pull ‘Tonight’ back into , 
the ranks of the top-flight shows.” 


TIME MAGAZINE 

“Paar’s low-toned impudence and highhanded wit often came 
off engagingly.” 

“it looks as if Paar might be able to realize NBC’s hopes of 
keeping TV ‘live’ after 11, when many U.S. homes are surfeited 
with aged Hollywood movies.” 


ROLAND E. LINDBLOOM . . . NEWARK EVENING NEWS 
“Jack Paar got off to a happy start as the boss of the newly 
revised ‘Tonight’ on NBC.” 

“The major burden of entertainment fell on Jack—and his 
style of humor was refreshing.” 


SHOW BUSINESS 

“Paar radiates a charm and a basic intelligence (latter a rare 
commodity on TV) that is completely refreshing. At times 
his humor resembles that of a New Yorker Magazine cartoon, 
a condition that will rebound to his credit and increase his 
viewers as time goes pn.” e 
HARRY HARRIS . . . THE PHILADELPHIA INQUIRER 
“Jack Paar’s ‘Tonight’ is shaping up as a consistently amusing 
—and dangerously subversive—105 minutes. Subversive of 
sleep, that is. If-you get the habit, it’s like nibbling peanuts.” 


NICK KENNY ... DAILY MIRROR 


“I like’ Jack Paar’s tongue-in-cheek interviews on his new 
‘Tonight’ show on NBC-TV and if he keeps up that pace, he'll 
soon be the hottest thing in town.” 


SID SHALIT .. . DAILY NEWS 


“Jack Paar’s low-pressure satire is the comedy highspot of TV 


“The Jack Paar Show 
warmest, nicest party-mood stride . . 





last night hit its pleasantest 
. Now a Dandy.” 


brightest, 


DIRECTION—MCA 


a i i i i i i i i a 


these nights, a refreshing switch from others’ hamminess and 
ho-humminess.” 
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man television—a seven-year-old | 
electronic baby—is a publicly-sup- | 
ported biz. There are advertisers, | 
it’s true, but they are few and limit 
their i!’ to six minutes in a 
| yur period each evening. But 
most certainly also in this respect | 
an upbeat may be registered soon. 


half-he 


Othe chartered citizens” of U. S.| 
television absent from the German | 
screens are comics, crooners and/ | 


or dramatists who make regular| 
weekly appearances, The all but | 
rosy financial status of West Ger-! 
many’s tv is to blame for that. } 


Television began in this country | 


about a quarter of a century ago) 
and was supported in the early; 
days of the Hitler regime. But it 


wasn't until after World War II 
that steps were taken to bring tv} 
te the people. Since 1953, the six 


West German tv stations (North| 
and West German, Bavarian, 
Hesse, South German, Southwest 
and Berlin) have alred = each 
ethers programs, 

For the time being, the West 
Berlin video (SFB-TV) provides 
only 14 hours a menth to the net- 
work. Remainder of the telecasts 


come in over the longest no-relay 
hookup in Europe, 250 kilometers 
from Nikolskoe in Berlin to Lue- 
beck in Northern Germany; 70% 
of the viewing ts live television. 
Alse this is quite in contrast to the 


NIGHTTIME 


WSAZ-TV 


ERS 1000. HOMES 
BETWEEN 

7:30 and 10:30 P. M. 

FOR $1.30 


DE 


The second station's 
cost per thousand 
“homes is $2.39 

84° Higher 


The third station's 

cost per thousand 
homes is $5.42 
317 Higher 


AND ANYTIME 
WSAZ-TV delivers 
ONE THIRD more 
total homes than 

both other 
Huntington-Charleston 
Stations COMBINED 


Sourc 
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West Germany TV | 
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American tv which often includes 
endless hours of full-length movies. 
In Germany, special emphasis is 
also placed on drama, news and 
cultural shows. Further compari- 
son between Stateside tv and the 
German shows that the differences 
are almost infinite. That also ap- 
plies to the advertising rates. For 
one of those six minutes dedicated 
daily to the praises of certain na- 
tional products, the sponsor pays 
only 3,900 D-Marks (slightly more 
than $900), which is also a long 
haul from the network rates in the 
U. S. Unusual is the fact that in 
Germany the politician really has 
a break. His messages can be sent 
into the German homes without 
any charge. 

A big problem for the German 
tv is of course how to support it- 
self. The most immediate financial 
problems are overcome by taxes 
So every domestic tv set owner has 
to pay five D-Marks (about $1.20), 
per month. In West ‘Berlin, the 
slightly more than 2,000,000) 
D-Marks collected in a year isn't} 
enough to operate the local SFB-) 
TV station. Therefore, the tax 
revenue from radio licensing is) 
also tapped. Via that the SFB-TV 
can meet its annual budget of! 
some 3,400,000 D-Marks. One way | 
the W-German tv keeps its costs| 
down is that no big stars are hired | 
for a iong term. For example, ' 
SFB-TV has in its employment a 
technical staff of 60 but not one} 
actor, actress or singer. For the} 
various programs, the talent is) 
merely paid on a one-shot basis. 

Most local film producers see in 
video a menace and are against 
the policy of selling pix to tv, Still 
know that they can't beat 
that competition and, consequent- 
ly, various steps towards coopera- 
tion have been taken. The UFA's 
intention to shoot vidpix may also 
give evidence of the fact that both 
media will have to live together 
In West Berlin, there is the Euro- 
paeische Television Gesellschaft 
(ETG), headed by Paul Gordon 
which has remained its status of 
this country’s top vidpix produc- 
ing outfit. Gordon has also many 
stateside films on hig roster. Ap- 
parently, it’s not too easy for him 
to sell programs to domestic sta- 
tions due to latter’s financially not 
too healthy situations. Gordon 
however, says that he’s making ex 
cellent bargains with other foreign 
countries. He, incidentally, also 
keeps selling old German feature 
films to both domestic and foreign 
Stations. His outfit (ETG) claims 
to have the world’s largest catalog 
(about 4,000 different programs of 


just every type) at its disposal. 


Technically, German. tv pro-) 
grams have considerably improved 
during the past months and it 
seems as though this trend con 
tinues. 

Whether German television will 
ever flood the land the way it has 
Stateside is something many doubt 
Many feel that Germans are re- 
luctant to accept a movie show in 
their own living room. They argue 
that the cultural habits of the Ger- 
mans differ considerably from the 
Americans and believe that it will 
be many years before German ‘¢y 
has either the money or the inter- 
est of the public to place it high 
on the list of mass media. Despite 
all this, however, the German tv 
people seem to be fully satisfied 
with the whole development, They 
know that they have to struggle 
with financial difficulties and that) 
they have no big names te offer 
but they know that nevertheless 
their electronic baby is very much 
alive and is kicking quite nicely 
By all means, it has become a com- 
monplace in West Germany's cul- 
tural world. 








Argentina TV 
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private networks are reorganized 
and able to take cover. 

Coaxial cables will soon be in 
use between B.A. and important 
cities like Mar del Plata, Rosario 
Santa Fe and Canada de Gomez 
which will greatly extend the scope 
of the telecasts. Standard Elect 
is also experimenting to set up 
microwave connection with Monte- 
video, Uruguay. The power short- 
age plaguing Argentina at the 
present time is a detriment to tv 
progress, as power cuts in mest 








residential districts: often make ty, 


viewing practically impossible. 

The medium’ is making such | 
headway in public consciousness | 
that one of the daily tabloid news- | 
papers with widest circulation has 
taken up the cause of tv whole- 
heartedly, and on July 6 started a 
weekly Saturday two-page spread 
on national and international tv, 
listing the week’s programs and 
publishing notes on tv personali- 
ties 

Most assiduous 
programs are the set manufactur- 
Gilette continues sponsoring 
the 100,000 peso quiz programs on_ 
Wednesdays, which are hotly con- 
tested by Odol’s similar 200,000 
peso quiz. 


sponsors of tv 


ers, 








«AAP | 
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a different angle, resulting in di-| 
verse methods of reaching the| 
AAP agreement on payment for} 
television use of the features. In- 
terestingly, details of the deals 
were released in a joint statement 
by SDG and WGA. 

Directors, whe based their de- 
mands on a percentage of their 
original compensation for the films 
involved, will receive a total of 
$87,500 for the 10 pix. Writers, 
however, wanted a guarantee as an 
advance against an interest in the 
proceeds from all forms of tv ex- 
hibition — significantly including 
pay-tv—agreed te a fiat $6,000 
against the first $100,000 tv gross 
on each film and 81% of all sub- 
sequent earnings. 

WGA's inclusion of a pay-tv 
clause marks the first such recog- 
nition of the home boxoffice sys- 
tems by any guild in Hollywood. 

Payments will be made to each 
of the unions in 36 monthly install- 
ments, beginning Oct. 1—indicat- 
ing AAP expects to have other 
contractual obligations cleared and | 
the films ready for tv release in| 
the near future. Writers’ percent- | 
ages of the gross after the $100,- 
0v00 mark is reached will be paid 
on a quarterly basis with all of 
AAP’s books open for inspection 
on due notice. 





Ten films involved are “The 
Lady Takes a Sailor,” “Always | 
Leave Them Laughing,” “Sigry of | 


Seabiscuit,” “Beyond the Forest,” | 
“Task Force,” “The House Across | 
the Street,” “White Heat,” “It’s a/| 


Great Feeling,” “Colorado Terri- 
tory,” and ‘Flamingo Road.” } 











Pubaffairs 
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has laid down a directive that 
“Press” lenceforth will. utilize 
NBC's own news correspondents) 


to the fullest extent possible, end-| 
ing a long-standing ban on NBC 
newsmen by the show. 

Kintner’s aim is to get more and 
mere exposure for the web’s key 
newsmen in an effort to heighten 
their prestige and popularity in the 
same manner with which CBS-TV 
as made its key correspondents 
household names. The “Press” 
manifesto is another step in Kint-| 
ner’s efforts to upbeat the NBC 
news operation, starting last June 
vhen he split off the news depart-! 
ment into an independent operating) 
unit and simultaneously spurred 
the public affairs effort by estab-| 
lishing the Henry (Pete) Salomon} 
creative operation in that area, 
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Hence the hiatus until the Sunday | 


afternoon schedule reopens with | feature field. 


the end of the football season. | 

Though “Word” has been a sus- | 
tainer and been aired in fringe 
time periods, the panel entry (out | 
of the web’s public affairs depart- | 
ment) has developed into one of 
the network’s most prolific public- | 
ity-getters and one of the net-| 
work's top prestige packages. Dr. | 
Evans, incidentally, has just had} 
published his “Dictionary of 
American Usage” (coauthored with 
sister, Cornelia Evans), a} 
natural promotional tiein with the| 
show 


his 


| 
| 


Brokenshire to WKIT | 


Vet announcer Norman Broken- 
returns to radio this 





shire 


island Brokenshire will 


in the 12:15 to 2 p.m. strip. 


week | 
s a staffer on WKIT, 250-watt sub-4 
urban outlet in Garden City, Long | affiliates and other outlets, such as 
do a} 
Monday-through-Friday disk show} 
| promotion, 











Vidpix Chatter 
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McFarland, 
outfit and producer Russell Hayden 
“for recreating this page of Arizona 
history of which all of us are 
justly proud.” , Actor Stan 
Jones starred in National Telefilm 
Associates-Desilu’s “Sheriff of Co- 
chise” also sings and writes popu- 
lar tunes, latest effort being re- 
leased by Disneyland, called 
“Creakin’ Leather.” ... As part of 
its merchandising campaign on “26 
Men,” ABC Film Syndication is 
offering a cardboard set of ‘'Clicke1 
Spurs.” 

Monroe Mendelsohn, Metro TV 
publicity director, in Cincinnati... 
George Shupert, ABC -Film Syndi- 
cation prez, vacationing 
Lux’s Encyclopedia Britannica Film 





library has been sold to KHOZ.-| 


TV, Arkansas . . . RKO Teleradio 


has renewed MCA-TV’s “State 
Trooper” for a second year on its 
o&o’s KHJ, Los Angeles, and 


WNAC-TYV, Boston, the latter sta- 
t 


ion also renewing “Dr. Hudson's | 


Secret Journal” and purchasing 
“Soldiers of Fortune” first-run for 
52 weeks . .. WPIX, N.Y., an affil- 
jate of the NTA Film Network, has 
scheduled the four Shirley Temple 
starrers on Sundays from 3 to 4:30 
p.m., starting Oct. 20. . . Rebert 
Brahm, Gross-Krasne veep, and 
Mrs. Brahm (actress Connie Car- 
roll) leave Friday (6) for twe week 
cruise to South America aboard 
liner Coronia . Bill Thouriby 
back after three weeks in London, 
Paris and Copenhagen, where he 
filmed “All About Love”... Rese- 
mary Ashton, fashion stylist, joins 
Transfilm's fulltime commercial 
making staff... Guild Films got 
contracts from Sweets Co, ef Amer- 
ica to do a series of teleblurbs for 


congratulating distrib | 


... TYrans-| 


Television Congress 
| To Hear Chas. Wilson 


London, Sept. 3. 
In his capacity as president of 
the People-to-People Foundation, 
Charles E. Wilson, former General 
Electric prez and wartime Director 
of the Office of Defense Mobiliza- 
tion, will address an international 


assembly of tv interests during the/ 


World Television Congress to be 
held this month in London. 

At a special Claridges luncheon 
on Sept. 18, which will highlight 
day-long seminars on world com- 
mefcial television, Wilson will 
speak on tv as a medium of world 
communication, discussing the role 
it can play in establishing better 
understanding. 

In addition to world representa- 
tion from commercial tv interests, 
the congress will be attended by 
some 70 American tv writers, as 
well as a big contingent of British 
and foreign newsmen. 
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to play the pix off for amortization 
purposes in early evening or after- 
noon time. One Screen Gems exee 
states he wouldn’t be surprised te 
see the pix show up in daytime and 
early evening a couple of years 
hence, but se far no station has 
expressed any such intention. 

As an indication of the way the 
pendulum has swung, the same 
exee points out that a year back, 
stations used to scratch certain pix 
in a given package because of the 
horror angles. In buying the 
“Shock” package, a couple of sta- 











Tootsie Roll; Nox Lempert will | tion buyers have gone down the list 


supervise production, 


Hub Strike 
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vertisers, who might never have 
tackled the two mediums. 

Radio-tv were glad the 
strike was over. Plunged into a 
situatiom in which it had no pre- 
vious experience, no measuring 
stick or guide, the stations -~were 
swamped with phone calls, com- 
plaints and all sorts of minor has- 
sles. Several theatre exhibs com- 
plained disk jocks were too flip 
with their spot announcements of 
current attractions. Others report- 
ed they found unless saturation was 
used on both tv and radio, effect 
was miniscule. All hands were in 
agreement on one thing: It is im- 
possible for radio tv to take the 
place of the daily newspaper. On 
the bonus side for radie, tv how- 
ever, was the addition of many ad- 
vertisers, many of whom will con- 
tinue to use the mediums; a new 
awareness of public service, which 
it could again be called on to per- 
form in case of emergency; and a 


execs 


i 
| 
| 
| 


j}and pointed to a straight mystery 


j type and said, “What's that doing 


here? There aren’t enough horror 
| scenes in this one.” 
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new awakening and deeper respect 
for the tremendous service daily | 
newspapers give the public. 

During the strike, radio and tv | 
picked up an estimated $50,000 | 
from theatre advertising alone. 


‘That Extra Push’ 
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equal access to the disks. It’s 
how they showcase, personalize, 
promote and exploit, the disk 


shows which gives one particular 
Station the edge over its competi- 
tion. The same principle, they say, 
will hold true this season in the 


Recognition of this factor is one 
reason for the popularity of the 
horror pix package put out by 
Screen Gems, a natural for pro- 
motion and exploitation. It’s also 
evident in some of the promotion 
campaigns across the country, 
KFSD-TV, an NBC affiliate in San 
Diego, tieing up the upcoming 
“Thin Man” series with its unreel- 
ing of the Metro library, in New 
York, where WOR-TY, is running 
a contest with its fall premiere 
of the “Million Dollar Movie” 
showcase, the contest tied to the 
Fred Astaire dance studios and 
keyed to dhe premiere pic “The 
Story of Vernon and Irene Castle,” 
starring Fred Astaire and Ginger 
Rogers. Westinghouse Broadcast- 
ing stations, NTA Film Network 


KTTV and KLTA in Los Angeles, 
have similar stunts for feature 
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SHE WAS MY FIRST LOVE 


I. seems silly to say it now. She was ht 
years old. And I was not much older, , 


she was my first love, as she was the first love of 


millions of Americans. 

Fact of the matter is that even as an eight- 
year-old, Shirley Temple had that certain magic. 
The magic of a great ality. .The magic of 
being able to take you out of yourself. The magic 
of providing release from a magical world. 

In a word, she had talent. It seems incredible 
that such a tiny creature could sing the way she 
could. Could dance the way she could. Could 
eapture the heart of America the way she did. 


But she did all these things so well that she 
was the greatest motion picture personality of her 
time—causing a xampede of admirers that prob- 
ably only a little ild could lead. 


I'd like to see her again as she was at her peak 
-- and so, Pll wager, would my children, who are 


about the same age now that Shirley Temple 
was then. Together, we'd experience the mag- 
netism that comes from the pleasure of truly 
great entertainment., 


As it happens, my children and I will have 
that opportunity shortly, when four of Shir 
Temple's greatest motion picture triumphs wi 
be seen on television from coast to coast on 
America’s dynamic new NTA Film Network. 

Along with millions of other Americans, I 
will re-discover my first love — and my children 
will discover that certain magic for the first time. 
But this time, we'll experience that pleasure 


together! 


Ben F. Michtom, chairman of the board of the 
Ideal Toy Company, agrees: “Shirley Temple is 
our first love, too. That's why we've just pur- 
chased one-third sponsorship of this outstanding 


program series.” 


rhea Aypamie atu 
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NETWORK 


ADVERTISERS, PLEASE NOTE: 





The NTA Film Network proudly presents 
four great Shirley Temple masterpieces, 
produced by 20th Century-Fox... 
including such all-time triumphs as: 
“Rebecca of Sunnybrook Farm” « “Heidi” « 
“Wee Willie Winkie” « “Captain January” 
These outstanding feature films will 
receive national television coverage . .. 


on four Sunday afternoons, between Octo- 
ber 20th and December 8th . . . 


They will be shown en television stations 
reaching 83.1% of U.S. TV homes... 
at the most active buying period of the year 
—the Holiday Season! 


Phone, wire or write today for 

screenings and complete details . . . 
whether you manufacture shoe-laces or 
soap, cameras or camisoles, candy or china 

. . whether you have a modest or a multi- 

million dollar budget. 
These outstanding Shirley Temple films will 
give you the maximum exposure for your 


commercials . . . at a low cost per thousand 
in a package price that will be attractive 
even to the advertiser who has yet to enjoy 


the selling power of television. 
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Circling the Kilocycles 


surgery at St. Mary’s Hospital at 
in Rochester, 


Columbia, 5.C. Television station 
WIS here will soon dismantle its|the Mayo Clinic 


midtown antenna tower to use a | Minn. He’s expected to fly back to | 


higher one mile from the city.| Miami soon. 

Station, owned by Broadcasting Co. | = 

of the South, will put up a 1,522-| Schenectady—Herb Koster, WGY 
foot tower, which will be the high-| announcer since June, 1955, has 
est man-made construction east of | been named to succeed Bob Ben- 
the Mississippi, and topped in the| der who left to join a station in 





U. S. only by television towers in | Bradenton, Fla. Donn Chewn, pro- 
Oklahoma (1,572 feet) and in/gram manager for the 50,000- 
Texas (1,571). | watter, said that Koster will do a 


Omaha—Bob Froemming last 
week was named assistant tv pro- 





gram director at WOW-TV here, 
succeeding Ken James. Latter re- 
signed to beceme program director 
at San Antonio, Tex. Froemming 
was formerly production manager 
at WOW-TV. 





Houston—Radio broadcasts of all 
1957 U. of Houston football games 
will be sponsored by the Continen- 


tal Oil Co., and will be aired here 
on KTRH. Dan Rather will de- 
acribe the action for Conoco 


throughout the season which gets 
under way on Sept. 21. 


Columbus, Ga.—Jim Petit, for- 
mer Georgia Tech football star and 
now publicity director fer a Co- 
lumbus trucking firm, will join 
Thad Horton this fall in broadcast- 
ing Georgia Tech's football games. 
Horton will do the play-by-play 
and Petit doing the color on the 
games, which are heard on a net- 
work of Georgia stations each 
annum. 





Des Moines—Ray Stewart, direc- 
tor of public relations for the Iowa 
State Medical Society for two 


years, has resigned to become di- 
rector of public affairs at WHTN- 
TV, a Cowles Broadcasting Co. 
station at Huntington, W. Va. 
Stewart was gions associated 
with commercial television stations 


and won three national awards for 
program excellence, 


Dallas—The Texas Showman’s 
Club, statewide organization, will 
honor Lawrence Welk with the 
group’s first “Outstanding Show- 
man's Award,” with the plaque pro- 
claiming this to be presented to the 
bandleader on his Sept. 7 telecast 
which will originate from the new 
Dallas Memorial Auditorium. 
Welk will pay a visit here on Sept. 
6 and 7. 


Cleveland—WGAR has sold six 
agencies in football involving 
Cleveland Browns pro games, 
Carling’s Brewery, via Lang, 
Fisher & Stashower sponsor the 
games with Sohio, through Mc- 
Cann-Erickson, Inc, Pre-game spon- 
sors include Harold Hand & As- 
sociates and Howard Guider. Post- 
game sales were made to Gris- 
wold Eshleman and Howard Marks. 








Montpelier, Vt.—A group head- 
ed by Ellis Erdman, general man- 
ager of radio station WTKO in 
Ithaca, N. Y., has purchased radio 
station KSKI in this city for an 
undisclosed price and will operate 
the outlet under the firm name of 
the Green Mountain Broadcasting 
Co. The transaction is subject to 
the approval of the FCC. 

Amarillo, Tex.—With the erec- 
tion of KVII-TV, Amarillo will 


have its third tv station, headed | 


by Murry Worener, former KAMQ 
exec. It expects to be doing busi- 
ness on Jan. 1, 1958. Reports indi- 
cate it will be an ABC affiliate. 
Miami—Sidney Meyer, co-owner 
of WTVJ here and Wometco Thea- 
tres, is convalescing from minor 







| 15-minute “Sports Spotlight” Mor- 
| day through Friday and will handle 


| other sports features. 





} 4 . 
_ Boxers’ Cap Gains 
| =m Continued from page 1 


| Prompter tried to move in on the 
| Robinson-Basilio fisticuffs with its 
own concept of guarantees—and 
which forced Nathan L. Halpern’s 
TNT to make additional conces- 
sions—also points up that IBC's 
| control of possible future deals 
with NBC or any of the neworks— 
and also for the United Artists 
filmization of the fight—had been 
watered-down. Despite, the NBC- 
N.Y. State Athletic Commission 
understanding on negotiating for 
any of the by-product rights, it was 
not until considerable publicity and 
much bad language, including 
threats of litigation against Kahn's 
outfit that: Halpern’s organization 
succeeded in getting the show once 
agair nn the road. 

| This “shifting sands” stage could 








baseball, where diamond stars oi 
the calibre of Mickey Mantle could 
then insist on certain special tv 
privileges. Baseball is already so 
beset witn and scared of antitrust 
violations that, unless the problem 
of tv rights, closed-circuit, pay-see 
or conventional, is not firmer than 
was Norris and Halpern’s problem, 


ache. It is a certainty, therefore, 
that there will be considerable new 
firming-up of video rights in future 
Sports’ events. 


Sees 500,000 Seats at $3 
Average; Big Costs 

Here’s how a TNT pickup of a 
championship fight figures commer- 
cially: 

Halpern envisions about 500,000 
seats, at an average of $3 a head. 

The Rocky Marciano-Archie 
Moore fight was the last previous 
high, with 350,000 seats, also fig- 
ured at $3 average. 

There’s no such thing as 100% 
saturation—a 75% gross on the es- 
timated number of seats is consid- 
ered very good. 

Taking the figurative but not 
realistic $1,500,000 gross potential 
of those 500,000 seats times $3, the 
deal is 50-50. The theatre takes 
50% off the top. (Its own method 
of admissions is detailed below.) 

Out of TNT’s 50% there are 
some staggering costs such as: 

1—That $365,000 guarantee to 
Robinson and Basilio; 

2—A cut to IBC which can run 
$1-$1.50 per each $3 or $4 admis- 
sion ticket at the theatres. 

3—Some $150,000 in telephone 
wire charges. 

4—Beiween $30,000 and $40,000 
for transportation of mobile units 
—about 100 of the 165 theatres and 
drive-ins telecasting the fight will 
need this portable equipment. (In 
this, however, the exhibitors share 
part of the costs). 

5—Costs of the basic production 
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that too could create a new head- | 


| charges at Yankee Stadium: cam- 
jera, cables, platform, announcer, 
| director, producer, organizational 
| costs, etc. 

Some 122 cities in the U.S. and 
| Canada will pick up the Robinson- 
jasilio fight. For the first time it 
| will be on network in Canada; here- 
|tofore Toronto alone picked up a 

major bout but so far there are 
| six towns in the Dominion booked: 
| Montreal, London (Ont.), Hamil- 
|} ton, Champaign and two theatres 
|in Toronto. Halpern is still trying 
for Quebec and Vancouver. 
50-Mile Radius Blackout 

| The fight is blacked out within 
|50 miles of New York City. Joe 
| Seiders’ two drive-in Bayshore and 
|Commack, Long Island; Walter 
| Reade Jr.'s Trenton and Atlantic 
| City. Drive-Ins; the St. James, As- 
|bury Park, are typical houses in 
the near-metropolitan sector. NBC 
| has the radio rights. 

| Seider’s pattern of $12 per car 
| (minimum of four, or under) and $3 
a head for any extras, is the aver- 
age standard. With tax it’s $13.20. 

While the N.Y. State Athletic 
Commfssion had ruled that IBC had 
the exclusive right to peddle any 
tv, pix and radio rights, Halpern’s 
TNT was.in a spot because it h 
already sold closed-circuit fran- 
|chises, and exhibitors had gone 
|into the hole promoting and trail- 
|erizing it. It was for that reason 
| that IBC declared its threat to “sue 
| for (allegedly) inducing Robinson 

to breach his contract,” etc. 


FOC’s Ford 


Continued from page 31 








create a problem, for example, in| 








since Ford left the Commission 
| staff to join the Department of 
| Justice, he is by no mearis 
unfamiliar with subscription tv. 
|He was with the Commission 
| when it authorized a test of 
Phonevision in Chicago and as 
|chief of the Hearing Division he 
directed the agency's case in the 
| proceedings on the merger of ABC 
|}and United Paramount Theatres 
land the license qualifications of 
| Paramount Pictures. Paramount's 
| interest in Telemeter and its for- 
|mer interest in Scophony, Ltd., df 
|which Skiatron is an outgrowth, 
| were extensively explored at these 
| hearings. 
| Despite implied threats of legis- 
lation to prohibit subscription over 
the free channels, Congress ad- 
journed Friday (30) without action. 
A week before adjournment, Sen. 
Charles B. Potter (R-Mich.), a 
member of the Interstate Com- 
merce Committee, declared in a 
speech on the Senate floor that he 
would push for Committee hear- 
ings in January on a bill by Sen. 
Strom Thurmond (D-S.C.) to ban 
pay tv. Sen. Potter failed to men- 
tion that his Committee has already 
held hearings on subscription and 
that a staff report on the subject 
has been prepared. 

One of the largest crowds ever 
to witness the swearing in of a 
{member of the Commission was 
present last Thursday (29) when 
| Ford was administered the oath by 
| Federal Judge John J. Sirica (at 
lone time counsel for the Cox 
|investigation of the FCC) in 
ithe Commission meeting room. 
| Immediately after the ceremony, 
| Ford took off for a vacation — his 
first in two years—- in his native 
state of West Virginia. 








' 
| ses Continued from page 31 seams 


| under way for S. J. Perelman to 
| write the show); and likelihood of 
| Laurence Olivier doing a series of 
| one-man performances. As one of 
its major efforts, “Omnibus” will 
|}also do an in-depth treatment of 
| the traffic problem in New York, 
| with a collaborative assist from 
Police Commissioner Kennedy. 

“Omni” has been bought as an 
outside package by NBC with 
Saudek & Co. delivering the two 
built-in sponsors, which allows for 
a break-even status insofar as the 
| network is concerned. A third spon- 
| sor availability is still open, that 
representing the profit margin on 
| the showcase. 

Saudek’s “& Co.” represents the 
key administrative-production ele- 
| ments of previous semesters, in- 
| cluding Cooke’s continuance as 
host, with Kerr as drama consul- 
| tant, Mary Ahern as feature editor, 
| George Benson handling the com- 
| mercial side, Henry May as art 
| director, Richard Dunlap as staff 
| director and Dick Thomas as pro- 
} duction manager, 


come 











~ Radio-TV Production Centers 


——— es Continued from pace 44 


of Eastern radio spot sales topper for the net . .. WGN radio increas- 
ing its emphasis on farm programming by expanding Norm Kraeft’s 
“Country Fair” to 50 minutes across the board . . . Publicist Herb 
Grayson repping CBS on an eight-day junket on the St. Lawrence Sea- 
way which started yesterday (Tues.) . . . WMAQ-WNBQ director of 
operations, John Whalley, on monthlong vacation in Europe with his 
wife .. .Ward Quaal, WGN, Inc. veep, returned from conferences at 
WPIX, New York, and was off again to Minneapolis this week to meet 
with clients . . . Ken Stratton has joined WBBM sales staff... Fred 
Niles Pfoductions filming the Oral Roberts religious crusades for tv 
for third straight year. 


IN BOSTON eee 


Phys Doherty, p. r. and adv. director, WNAC-TV, arranged for Ed 
Sullivan to emcee benefit show for Boston newspapermen at Boston 
Garden Sept. 12 .. . Ray Dorey, WHDH, named member of Nat. Disk 
Jockey Committee for 1958 Heart Fund . .. Dick Allen, former Emer- 
son College student, joined WHDH music dept. staff as. a record 
librarian this week . . , WBZ-TV inked to carry all Nat. pro football 
games this season . . . WEEI broadcasting its “Beantown Varieties” 
show from Topsfield Fair daily through Saturday (7) . . . Bill St. Claire, 
WEEI vocalist, nabbed second place on the Arthur Godfrey talent 
show . . . WBZ using plugs and disk jock contests promoting their 
“world’s largest clambake.” in conjunction with Fred Snow, prexy 
F. H. Snow Canning Co., at Plymouth Sept. 15. Paul E. Mills, gen. mgr., 
WBZ and Snow will co-host the clambake 


IN LONDON... 


A film profilé of Charles Chaplin will be aired by BBC-TV on Sept. 
11—the night before the London preem of his latest picture “A King 
In New York.” The 45-minute program will be intréduced by Peter 
Haigh and will include excerpts from “The Gold Rush,” “City Lights,” 
“Modern Times,” “Monsieur Verdoux” and “Limelight” ... Shirley 
Bassey and Dickie Valentine headed the bill of Associated TeleVision’s 
“Meet The Stars In Sunday Night At Blackpool,” (1)... James Rushing 
to be featured in BBC-TV’s “Six-Five Special” on Sept. 14... Billy 
Eckstine in for a 10-hour quickie from Paris to discuss his appearance 
on ATV's “Saturday Spectacular” on Sept. 14. 


IN SAN FRANCISCO ... 


Henry Untermeyer, KCBS general manager, is modernizing his 
favorite sport, polo. He’ll be astride his usual horse next Sunday (8), 
refereeing a match at Golden Gate Park, but he’l! be using a short- 
wave telephone to inform the spectators of what’s going on .. . KRON 
and the California Academy of Science jointly received a second-place 
silver medal for tv excellence at the State Fair in Sacramento. Award 
was for “Science in Action,” and KRON was the only Northern Cali- 
fornia metropolitan station to rate—KSWB, Salinas, took second in the 
non-metropolitan division for its “Salute to Baseball” . . . KPIX's Cap- 
tain Fortune (Pete Abenheim) was named to the faculty of ad design 
at the California School of Fine Arts . . . Lotsa shifting in all three 
Frisco tv stations’ news departments, with Shell News ditching KPIX 
for KRON and a new format—Tom Franklin moves right over to KRON, 
too. KRON’s also starting a late-news show with George Martin and 
KPIX, minus Shell News, will use the time for its own news show on 
an expanded basis. KGO’s moving Jehn Daly to a 7:15 p.m. slot and will 
use the vacated 11 p.m. time for a local news show. 


IN PHILADELPHIA .. . 


Joseph H. Lang, former WIBG exec veepee, elected president of the 
Drake Hotel Corp. Lang was onee pres. of WHOM, N.Y... . Evening 
Bulletin columnists Earl and Anne Selby teed off a daily five-minute 
late night session (3) . .. Margaret Mary Kearney, educational direc- 
tor of the WCAU stations, received the 1957 “Woman of Achievement 
Award” of the Business and Professional Women's Club of Phila... . 
Dick McCutchen, ex-Channel 3 newscaster now on NBC's “Today” 
staff, did the commentary for three live pickups of WRCYV-TV's “Safety 
Carnival” (1)... Max E. WFIL-TV salesman, named public- 
ity director of the 32-Carat Club, Shrine origination . . . Channel 12, 
rei — to give cocktail party at the Barclay to introduce top 

rass (5). 


IN MINNEAPOLIS ... 


Twin Cities Reid H. Ray Films completed its eighth U. of Iowa 
football color film, featuring the Rose Bow! trip and a victory over 
Oregon State and it’s being booked into Iowa theatre ... W. D. Donald- 
son resigned as Iowa State U. tv station’s program director to become 
senior director of the Twin Cities’ new educational video station which 
starts televising Sept. 16. He'll produce live programs here . . . Time’s 
local statlon, WTCN-TV. now goes on air daily at noon, instead of 
8 a.m. ... KSTP-TV televised Lutheran World Assembly pageant live. 
Event included a chorus of 52.000 voices and a procession of 800 dele- 
gates from all over the world .. . Mell Jass. longtime WCCO-TV com- 





| mercials spieler, quit to join WTCN-TV-AM as top tv newscaster and 
| to do nightly one-hour radio show. His five-year contract is claimed by 


Phil Hoffman, WTCN general manager, to be “one of the largest money- 
wise ever signed here. 





ot 





WANT TO PLAY IN 
THE BIG LEAGUE? 


The Northwest area is really bi 
league . . . 615,000 TV homes 
nearly $4 BILLIon in spendable 
income. . 

Why not sign up with the first 
place club—KSTP-TV,. The 
Northwest’s first TV station, 
KSTP-TV serves and sells this 
vital market most effectively, 
most economically. 


KSTP_-TVomi5) 


MINNEAPOUS-ST.PAUL Basic NBC Affiliate 
The Northwett:. leading Station” 
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Don Rondo (Jubilee): “THERE'S 
ONLY YOU” (Broadcast Music?) 
looks like another clicko for Don 


Rondo. It's a big ballad that ex- 
cellently - suits his powerhouse 
style. “FORSAKING ALL 


OTHERS” (Kahl*) is another bal- 
lad with a stepout potential be- 
cause of Rondo’s top-drawer song- 


selling 
The Everly Bros. (Cadence): 
“WAKE UP LITTLE SUSIE” 


(Acuff-Rose*) takes ‘off in a hot 
rhythmie spurt and never lets up. 
It can't miss. “MAYBE TOMOR- 
ROW” (Acuff-Rose*) puts the boys 
in a ballad mood that makes for 
only fair shellac, 


Jocks, Jukes and Disks 


By MIKE GROSS 








wrappings, “KISSIN’ DIPLOMA” 
(Wemar?) is a banal teen-pegged 
rocker. 
ie Donegan * (Mercury): 
“PUTTIN’ ON THE STYLE” (Mel- 
ody Trails+) is worked over with 
lots of topical insertions that'll 
get it some spinning time. “GAM- 
BLIN’ MAN” (Ludlow?) has 
enough folk-song drive to show off 
Donegan's free-wheeling style. 
Les Brown Orch (Brunswick: 
|“SWINGIN’ AT THE MET” (Crys- 
jtal*) swings up some owes 
|themes for a little instrumerital 
fun. “DON’T YIELD TO TEMP- 
TATION” (Atlantic*) is a so-so 
novelty with a vocal by- Butch 








The Ames Bros. (RCA Victor): 
“MELODIE D'AMOUR” (Rayven?) | 


| Best Bets 


DON RONDG .. .cccecrcecsccdvsescosieas 


Stone. 
Windy Hill (RCA Victor): 





THERE’S ONLY YOU 


CJUDHOR) “sicncedaansvispontyies ..Foresaking All Others 
BVERLY DOM back b hese Wests Heo 0 WAKE UP LITTLE SUSIE 
(CAdENCE) ..cccericcecresetesscesveies .Maybe Tomorrow 
BIGRE DES: « + cbddvcsedodvetecesetapees MELODIE D’AMOUR 
(ROA ViCteh) svcd cpsresesccsdedhdecssvaes So Little Time 
DOUBT BEM csi ceceve Fo v00e42 . ....MY SPECIAL ANGEL 
€Deces) \ 5 aoe ceepee Standing at the End of the World 
MITCH MILLER ORCH ........ .. THE BOWERY GRENADIERS 
(Columbia) ...... Ee RP Re ENS AS ARS Whistle Stop 





ee 


is a slick rhythm item set in a; “LIGHTHOUSE” (Empress*) is a 





| 
LAWRENCE WELK 


And His CHAMPAGNE MUSIC 

8rd Consecutive Year 

Dodge Dancing Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
For Dodge Dealers of America 

Top Tunes and New Talent 

ABC-TV Mon. 9:30-10:30 pm, E.S.T. 

Dodge and Plymouth 

Coral Records 
Thesaurus Transcriptions 

| ee ee 
|is a teenagers’ plaintive wail which 
will attract some attention to this 
new femme combo. “WILD EYES 
& TENDER LIPS” (Meridian*) 
gives the girls a chance to show 
| some vocal spirit but it doesn’t get 
{to mean much here. 
| <¢ Bob Kornegy (Herald): 
|“HUMDINGER” (Angely) rolls 
along at a brisk gait which Big 











calypso groove which the Ames | stormy blues item that gets a solid | Bob Kornegy knows how to han- 


Bros. build for a big score. “SO/| reading to help promote spins. 
LITTLE TIME” (Winnetony) is|“HOW COME” (Empress*) is an} 
slick ballad material which should | okay entry in the rocking-blues 
hit a strong spinning stride. | field, 

Bobby Helms (Decca): “MY | The Gallahads (Vik): . “ONE 
SPECIAL ANGEL” (Merge?+) is a} LOVE ALONE” (Moon Mist?) is a! 
country styled ballad that’s headed | pretty ballad fashioned with a. 
for a big rackup im the pop field! western flavor which the 
and is sure to build Bobby Helms | hads bring in for good spinning re- | 
into a marquee lure. “STANDING | sults. “TAKE BACK MY RING” | 
AT THE END OF THE WORLD” |(Moon Mist*+) puts the group back | 
(Copar?) is another country ballad | in the rocking groove with average | 





but with a —, are material, 
Mitch Miller Orch (Columbia):| Buddy Greco (Kapp). “YOU! 
“THE BOWERY GRENADIERS” | are MINE" (Detenar®) is a big Neg 


(Hollis?) is an adaptation of a pop-| jad with a small lyric idea but} 
ular p.d. thems = — 4/Greco builds it with a neat vocal) 
run similar to Miller’s previous | manner. “LEONA” (Garland*) is | 
et FR ROSE OF TEXAS.”|4 wildly-paced entry which Greco | 
has a ‘bright melodic quality which, Melachrino Orch (RCA Victor): 
the jocks and jukes will find at-|“~wHATEVER LOLA WANTS” is 


tractive 

The Cleftones (Gee): “HEY 
BABE” (Rayven?) 
entry headed for a big impact in 
the rock 'n’ roll field. “WHAT 
DID I DO THAT WAS WRONG” 
(Planetary*) is a slow ballad ef- 


other rich interpretation of the 
“AUTUMN CONCERTO” theme. 
Frankie Avalon (Chancellor: 


fectively rendered in the Ink|«sHy GUY” (Debmar*) is a good 
Spots’ styling. i a rhythm number which will win 
Teddy Randazzo (Vik): “KID- 


some teenage approval. “TEACH- 
ER’S PET” (Magnificent?) is a 
bouncing rocker out of the “JAM- 
BOREE” pic which should help 
|the tune move on jock and juke 
- | levels. 

sets Randazzo in a quiet and mean- The ‘Poni-Tails (ABC - Para- 
ingful ballad mood. mount): “IT’S JUST MY LUCK 


The Platters (Mercury): “ONLY ” a+) 
BECAUSE” (Argot) is a pretty; "0 B® FIFTEEN” (BMI Canada 


DIO” (Eden-Brookville*) is a rock- 
ing item with a forceful beat cut 
of the Paramount pic, “MISTER 
ROCK AND ROLL.” “I WAS THE 
LAST ONE TO KNOW” (Eden?) 





dle. “STAY WITH ME BABY” 
(Shalimar?) is a shouting blues 
entry cut from familiar rock ‘'n’ 
roll material, 


~* ASCAP. + BMI. 





oer. Haley Nixes Return Bid 


To Britain; P.A.s Hurt 
Disk Sales, Manager Sez 


Philadelphia, Sept. 3. 
Jim Ferguson, manager of Bill 
Haley’s Comets, who recently re- 
turned from a tour of the Brftish 


STOP”, (Cromwell*) | blast across effectively. | Isles with the bandsman, explained 


why Haley had nixed a return bid 
to Great Britain and the Continent 


'a lush instrumental workover of a| at $15,000 a week for six weeks. 
I ae tune that made some noise a few) The rock 'n’ roller also refused the 
Is & 3winging | years ago. “MY HEART REMINDS | same money to play South America. 

ME” (Symphony House*) is an-| 


“The history of these overseas 
tours show they hurt 4n artist's 
| record sales,” Ferguson said. “Take 
Bill's recent British tour. For years 
| we've had a half dozen numbers up 
|in the charts. After playing Great 
| Britain we dropped out of the top 
| 20. We made $60,000 on the tour. 
| But last year we sold 7,000,000 
|disks in England. The revenue 
| from the platters alone amounted 
| to $152,000. Is it worth while to 
| travel all that distance just to en- 
danger that kind of money?” 


| 
| 


(Compiled by Sam Goody's, 


market, but internationally). 


Goody's Album Bestsellers 


leading New York disk retailer 


whose global mail order operation reflects not only the national 


Artist Title Label 
1. Around World 80 Days Sound track Decca 
2. Frank Sinatra A Swingin’ Affair Capitol 
3. Mantovani Film Encores London 
4. The Weavers At Carnegie Hall Vanguard 
5. My Fair Lady Original Cast - Columbia 
6. Harry Belafonte Calypso RCA Victor 
7. Lena Horne At The Waldorf RCA Victor 
8. Nat Cole This Is Nat King Cole Capitol 
9. Ella Fitzgerald Sings Rodgers & Hart Verve ™ 
10. New,Girl In Town Original Cast RCA Victor 
11, Errgli Garner Concert By The Sea Columbia 
12. Three Penny Opera Original Cast MGM 
13. Fitagerald-Armstrong Ella & Louis Verve 
14. Nat King Cole Love Is The Thing Capitol 
15. Edmunde Ros Rhythms of the South London 
16. Johnny Mathis Wonderful, Wonderful Columbia 
17. Shelly Manne My Fair Lady Contemporary 
18. Mantovani Great Operatic Arias London 
19. Harry Belafonte Evening With Belafonte RCA Victor 
20. Eydie Gorme Swings The Blues ABC-Paramount 





Album Reviews 





Bing Crosby: “Ali Baba and the 
40 Thieves 40”; “A Christmas Story 
(An Axe, An Aqple and a Buck- 
skin Jacket)” (Golden). Simon & 
Schuster’s wax offspring, Golden 
Records, has taken a major step in 
the package goods field with the 
release of these two Crosby pack- 
ages. On both sets label has 
blended story and a song into a 
waxed theatrical production that 
has so much taste and charm that 
the moppets, for whom the albums 
are pegged, will have to fight 
against the oldsters taking ‘em 
over. The treatment of the mate- 
rial is the important thing here. 
In addition to Crosby, who is in 
exceptional vocal form as narrator 
and songster, the composers and 
lyricists rate equal billing. For 
“Ali Baba” Mary Rodgers (daughter 
of Richard Rodgers) supplied the 
music to Sammy Cahn’s words. It 
is a happy blending. Score uses 
rhythm and ballad to good effect 
with “I Love You Whoever You 
Are” shaping as a pop stepout. “A 
Christmas Story,” k and lyrics 
by Arnold Sundgaard to Alec 
Wilder’s music, has all the quali- 
ties to become a Yule classic. The 
story of a young boy's dream in 
the Kentucky frontier 100 years ago 
will appeal to the young ‘uns and 
undoubtedly touch a lot of oldsters. 
And “How Lovely Is Christmas” 
will grab an important spot when 
1957's Yule-tune sweepstakes 
begin. 

“Run of the Arrow”-“Man of A 
Thousand Faces” (Decca). With 
the disk companies in a continuous 
scramble for film soundtrack 
music, Decca continues to ride 


Arrow,” an RKO-U release, the late 
Victor Young is given top billing 
which is as it should be since 
Young’s soundtrack of “Around 
The World In 80 Days” Is a Decca 
click. However, it doesn’t show 








ballad piece which The Platters 
pull along for a *good spinning | 
count, “THE MYSTERY OF} 
YOU" (Argo?) is a fair ballad that} 
gets a tasty treatment in the rock | 
‘n’ roll vein. | 

Jimmy Dean (Columbia): “DEEP | 
BLUE SEA” (Dominion?) has a} 
bright country-flavored beat which | 1. 
Jimmy Dean could push into a’ 
strong spinning item. “LOVE ME| 2. 
SO Y'LL KNOW” (Famous*) hits 3 
a pleasant country-grooved beat | “ 
for okay results. 4. 

Jess DuBois & The Hitch-Hikers | 
(ABC-Paramount): “BEAUTIFUL | 5. 
LOVE” (Cromwell*) is a good de- | 
but showcasing giving the group | 
a rocking beat and a lyric that) 
makes some sense. “ANGELS| 
DON’T LIVE ON EARTH” (Amp-! 
co*) is just an average ballad) 
attempt. 

Tony Martin (RCA Victor): “AT) 
LAST” (Feist*) is an oldie that'll | 
nab new spins because of Tony | 10. 
Martin’s vibrant 


and vivid han- 
diing. “SCUSAMI” (Southern*) is} 
a romantic item that Martin does | 
+ 
; 
+ 
. 
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VARIETY 





0 eee 


IT’S NOT FOR ME TO SAY 
DIANA (4) ...... 7) 
TEDDY BEAR (8) ... 


. 


. WHITE SILVER SANDS (7) 


. AROUND THE WORLD (10) 
RAINBOW (6) 


so well 

The Skylarks (Verve): “THERE’S | 
A BOAT DAT’S LEAVIN’ SOON | 
FOR NEW YORK” (Chappell*) | 
gets a spinning chance via the 
Skylarks’ jazz interpretation, “OL’ 
MAN RIVER” (T. B. Harms*) takes 
on a new and interesting flavor in 


SHANGRI-LA 
FASCINATION 
HONEY COMB 
BYE, BYE, LOVE 
SEND FOR ME 
THAT’LL BE THE DAY 





the Skylarks’ uptempo version. 

Bernle Nee (Columbia): “WHAT | 
WOULD YOU DO” (Frank*) gives | 
Bernie Nee a chance to work over | 


a ballad that has a takeoff poten-|¢ STARDUST 

tial “SLEEPY SUNDAY” (Dart. | a 
mouth*) is a catchy item grooved! « 

in the calypso manner. | TOVE ME TO PIFCES 


The Tracey Twins (Epic): “B5-| > 
CAUSE WE ARE YOUNG” (Gold-| 4 
en West?) is the “TOO YOUN‘! 
theme done up in rock ‘n’ roll 


GONNA SIT RIGHT DOWN (7) 


6. IN THE MIDDLE OF THE ISLAND ...... ae “ae 
GOLD MINE IN THE SKY (1) 


f 
eee eee ee eens raeee sete yea 


GG) .irccoevvesocsscece ee eeeesese 


eee ee ee ee eee eee eee eee 


ig i | 


{ 
opeye oem 


eee eee eee eee ee ee ee ee ee | 


LOVE LETTERS IN THE SAND ..........ccersesecsccees sevens 


sarentheses indicate number gf weeks song has been in the Top 10) 


{Tony Bennett .. 


10 Best Sellers on Coin Machines................ 


Debbie Reynolds......... Coral 
Ames Bros. ...... iow o's een eeene 
Billy Williams .........+-Coral 


Johnny Mathis ......Columbia 
Paul Anka ..... «+++, ABC-Par, 
Elvis Presley ...........Victor 


«eee. Columbia 
Tennessee Ernie .......-Capitol 


Pat Boone ........ Seoeeeet Dot 
TREND. ccc ccccenss Jubilee 
Dave Gardner .......-...- OJay 
WL DED. « ce cweseodes Decca 
Russ Hamilton............ Kapp 
pete Caine ©... ccneria Epic 
Jane Morgan ..... eis eae Kapp 
Jimmy Rodgers .......Roulette 
Bveriy: Bros.’ . ..<ssveds Cadence 
Nat King Cole ........- Capitol 
Crickets . eee Brunswick 
PUR: TE... ond cnc paves Xe Dot 
Be. ee. i. cendemees Liberty 
Janice Harper ........ .. Prep 
Jill Corey . 


. Columbia : 


herd. On the cover of “Run of the | Ep 
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Young off in a too original light. 
The motif is western and predict- 
able and the success of the album 
will be in direct proportion to how 
the pic does at the b.o. me goes 
for Frank Skinner’s score for “Man 
of a Thousand Faces.” It’s strictly 
pegged fer screen coordination and 
doesn’t get to mean much on its 
own. 

Sonny James: “Sonny” (Capitol). 
Since Capitol’s release of “Young 
Love,” Sonny James’ arity 
has spread from its southern oriz- 
inations to the urban areas north 
of the Mason-Dixon line. This new 
package strengthens his p. His 
twangy style is constantly appeal- 
ing and he really takes over when 
he tackles such familiars as “Sec- 
ret Love,” “Near You,” “Heart- 
aches” and “Because Of You.” 

The Four Sergeants: “World 
War I Songs in Hi-Fi” (ABC-Para- 
mount). There’s enough nostalgia 
packaged in this set to drum up 
sales and plays. The musical 
roundup of tunes popularized in 
the World War I era are standup 
items even in the rock 'n’ roll era 
of the mid-50’s. The Four Ser- 
geants (Frank Raye, Jim Ar- 
nold, Harry E. Clarke, Nelson E. 
Starr) show a lot of style as they 
vary pace from a zippy “Good 
Morning Mr. zie. Zip, Zip” to a 
schmaltzy “Till We Meet Again.” 
The song fest is unnecessarily in- 
terru by a reading of “Flanders 
Field” by David Rose. . 

Stanley Melba Orch: “Steppin’ 
in Seciety” (Grand Award). The 
mass record ping rene is devel- 
oping a crush on the society band- 
leaders (evidenced by the click 

ic album by Lester Lanin) so 
Stanley Melba, who has been draw- 
ing the chic crowd to the dance 
floor of the Cotillion Room of New 
York's Hotel Pierre, should have 
no trouble spreading his style. And 
his style is pegged strictly for 
dancing. In this package, he gives 
the Melba beat to 17 numbers in a 
way that makes it difficult to sit 
out any number. 

; Jazz Releases 

Bing Crosby-Bob Scobey: “Bing 
With a Beat” (RCA Victor). Bob 
Scobey's Frisco Jazz Band has put 
Bing Crosby in one of his happiest 
and swingiest vocal frames. The 
evergreens are ever-bright when 
Crosby and —E match wits. 

Art Biakey’s Jam Messengers: 

Lerner and Loewe” (Vik). 
Blakey’s too far out to come to any 
common meeting.ground with com- 
poser Frederick Loewe. The tunes 
are cuiled from “My Fair Lady,” 
“Brigadoon” and Your 
Wagon.” 

Ray Charles: “The Great Ray 
Charles” (Atlantic). Noné of Ray 
Charles’ pipes here but plenty of 
his piano. It's a standout entry in 
the field. 

Tony Scott Orch: “The Complete 
Tony Scott” (RCA) Victor). This is 

robably one of the bést of clar- 
netist Tony Scott’s showcasings. 
His big band treatment of the 
standards in the set display a hip 
inventive quality that everyone can 
appreciate. The "s personnel, 
by the way, reads like a Who’s Who 
In Jazz. 

Joe Castro: “Mood Jaz” (Atlan- 
tic). This is an excursion into the 
mood music field via the jazz route 
and Joe Castro makes it a high) 
interesting trip. His 88-ing is deft 
and sharp with a standout jazz 
mood prevailing throughout. Gros. 





The Coasters, Five Satins, Sunny 
Thompson's orch and other rock 'n’ 
roll units have been dooked for a 
musical revue to be staged at the 
Auditorium, San An- 


tonio, Sept. 20. 
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LONG-PULL BALLADS PAY OFF 








Joe Carlton Sets Up Own Diskery; 


Raising Capital 


From Pubs, Talent 





Joe Carlton, who settled his con-+ 


tract with RCA Victor last week 
after a four-year stand as the 
company’s pop artists & repertoire 
chief, is setting up his own disk 
company, to be known as the Carl- 
ton Record Corp. Carlton, who is 
investing $20,000 of his own money 
in the company, expects the com- 
pany to be capitalized at $250,000 
with the coin to be raised by in- 
vestm@its of a minimum of $2,500 
from about 100 performers and 
publishers who have shown inter- 
est in the project. Carlton said 
that he had 37 investors already 
lined up. 

The new company is expected.to 
launch its first releasés in about 
four or five months. The disk label 
will have a name different from 
the corporate title. Carlton is ar- 
ranging for office space on West 
57th St. and will then proceed to 
set up his organization. Since 
several publishers are joining the 
venture as investors, Carlton is 
accenting the point that he does 
not intend to enter the publishing 
business as an adjunct to the disk- 
ery. 

Dave Kapp, who was Carlton’s 
predecessor in the Victor pop 
a&r slot, also set up his own disk- 
ery, Kapp Records, after his exit 
from that company and shaped it 
into a successful indie operation 
both in the single and album 
markets. 


Col Reshuffles 
LP Club Echelon 


Columbia LP Record Club re- | 
shuffled its exec setup last week | 
with four new appointments. 

Richard Brun has been set as 
new director of fulfillment (care 
of subscriber orders); John R. 
Farmer has been promoted to 
post of director of electronic data 
processing; John W. Hurley has 
been named assistant to Farmer, 
and A. C. Kindler has been pro- 
moted to director of warehousing, 
inserting and shipping. 

In addition to directing the ful- 
fillment operations of the club, 
Brun will serve on the exec plan- 
ning staff for processing methods. 
Farmer will direct the electronic 
data processing and will preside 
over a planning staff which will 
determine future electronic data 
programs. Hurley is being trans- 
ferred to the New York h.q. from 
Terre Haute, Ind., where he had 
been data processing supervisor, 
Kindler had been associated with 
Montgomery-Ward for 16 years be- 
fore joining the Col operation last 
March. 


Johnny 0’Connor Back In 











Basie, Joe- Willams 
Join Roulette Roster 

Count Basie and vocalist Joe 
Williams are the latest to fall in 
on Roulette’s pacting spree. For 
the past few years, both Basie and 
Williams had been recording for 
Norman Granz’s Verve label. 

Diskery’s plans are to record 
Basie and Williams together and as 
individual acts. Within the past 
few weeks, Roulette has set deals 
with Pearl Bailey, Milton Berle 
and Keefe Brasselle. 


S&S Label Exits 
RIAA in Row Over 
Fed. Excise Tax 


First defection in the Record In- 
dustry Assn. of America has come 
from Simon & Schuster’s disk op- 
eration, Golden Records. Accord- 
ing to Arthur Shimkin, who 
heads up the Golden unit, diskery 
is bowing out of the RIAA at the 
end of current term. 

Golden's exiting stems from its | 
dissatisfaction with the RIAA’s in- ' 
ability to obtain Federal excise tax 
relief. The Government now 
| taps the diskeries for 10% of its 
| original billing price. 

Excise tax relief is of particular 
importance to Golden because it 
feels that it’s paying much more of 
proportionate share of production 
costs since the bulk of its line is 
marketed at 25c. For the past 
year, Golden has been working on 
its own to get an excise tax ex- 
emption on 25c disks. 

The RIAA was launched in 1951 
and one of its main objectivés 
since then has been to obtain ex- 
cise tax relief legislation. Accord- 
ing to John Griffin, org’s exec sec- 
retary, it’s still foremost on the 
agenda. 


MGM Hikes 78 Prices 

MGM Records is the latest com- 
Pany to drive a nail into the 78 
rpm coffin. Following the lead 
taken by other diskeries in the past 
few months, MGM is hiking its tab 
on the 78s to $1.15. 

New price schedule on the 78s 
go into effect Oct. 1. 














TIKES TIMED - 
CRACK ‘TOP 40 


Record companies and music 
publishers are learning that pa- 
tience pays off. 

In the past few months the music 
boys have been sticking with their 
tunes and/or disks longer than ever 
before and supplying every pro- 
motional and plugging chance to 
help get them off the ground. 

This has been particularly notice- 
able in the ballad field. 

Ballads usually are slow-breakers 
but according to publishers and 
disk men, it has become increas- 
ingly difficult to get ‘em exposed 
because of the deejay penchant 
for “Top 40” programming. This 
virtually limits exposure to the fast- 
breaking rhythm or rock ’n’ roll 
items and has put a big block in 
the way of the ballad material.  * 

One diskery exec figured that be- 
fore the spread of “Top 40” pro- 
gramming, a good ballad could be- 
gin to take hold in an eight-to-10 
week period after release. Now 
with constant work and no plug- 
ging letup, the takeoff time has 
been extended to between four and 
six months. 

This long wait has, heretofore, 
discouraged the publishers and 
diskers. Their thinking had been 
that the effort wasn’t in proportion 
to the payoff. In recent weeks, 
though, many of them have revised 
their thinking. 

The switch stems from the action 
of such tunes as “Wonderful, Won- 
derful,” “It’s Not For Me To Say” 
and “Till.” Despite the “Top 40” 
block, the tunes held on for months 
getting sporadic play and then 
broke through for a payoff. And 
the payoff for publishers and 
diskers. on breakthrough ballad 
material is substantial. For the 
diskers it has plus sales value be- 

(Continued on page 59) 


BREGMAN OUT, KESSEL 
INTO VERVE A&R SLOT 


Hollywood» Sept. 3. 
Barney Kesse! take over artists 
& repertoire supervision of all 
singles and all country & western 
and rhythm & blues albums for 
Verve following the departure over 
the weekend of Buddy Bregman as 
a&r director, Bossman Norman 
Granz henceforth will supervise 
pop and jazz albums, tightening his 
control over the operation. 
Bregman was released from his 
pact by Granz last Friday (30). 
It’s known that there has been a 
widening rift in the organization 





alljcar. Extensive point-of-sale pro- 
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Roosevelt Inks Chase, 
Blackwell as Cleffers, 


Roosevelt Music is continuing to| 
wrap up BMI cleffers. Last week | 
the publishing firm added Otis 
Blackwell and Lincoln Chase to its | 
writing staff. 

The duo supplements Roose- 
velt’s current writing staff which | 
includes Charlie Singleton, Jesse 
Stone, Winfield Scott, Larry Cole- | 
man and Alicia Evelyn. Firm is 
run by Hal Fein. 


RCA, Kleenex In 


Co-op Drive For 
Como Packages 


RCA Victor, which has been rid- 
ing recently with a flock of promo- | 
tional tie-ins with non-show busi- 





a cooperative deal with Kimberly- 
Clark, makers of Kleenex tissues 
and sponsors of the Perry Como | 
NBC-TV show. Campaign, which 
will run from Sept. 23 through 
Nov. 1, is pegged onto Como's 
Victor album releases. 

In this tie-in, some 40,000,000 | 
boxes of Kleenex tissues will in- 
clude a coupon offering a special! | 
EP platter premium titled the | 
(“Perry Como Highlighter Album,” 

a collection of six tunes culled from 
Como’s albums. The EP will be | 
offered for 50c. as against the | 
usual $1.29 EP price. The album 
will only be available as a Klee- 
nex premium. 

The promotion is due to get | 
heavy impetus when Como opens | 
his fall series under the Kimber- | 
ley-Clark banner Sept. 14 on 180 
stations. 

A special plug of the premium 
EP will be made on the Oct. 12 
show. RCA Victor, meantime, is 
readying a promotional contest 
involving some 3,800 disk jockeys, 
with the first prize to be a sports 


| 





motional material is also being 
supplied to Kleenex dealers. | 

Victor had previously set into 
motion promotion deals with such 
companies as Heinz Soups, Pabst’s 
Beer, Montgomery-Ward, Schrank 








for some months. 


pajamas and others. 
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Pub Biz Via Andy Quinn, 


Decca Songsmith-Singer 


Johnny O'Connor is going to re- 
activate his Woodward Music Co., 


chiefly primed by a 24-year-old | 


Buffalo songsmith-singer Andy 
Quinn, who whipped up seven 
tunes and was signed pronto by 
Decca. Five of the seven tunes will 
go into the Woodward catalog; two 
will be publsihed by Decca’s 
Northern Music affiliate. 

The first couplet, “Back to 
School Again Blues” and “Rock-a- 
Boogie,” is being rushed by Decca 
as a special release to the deejays 
this week, at which time Quinn 
will do the disk jockey swing 
through Buffalo, Cleveland, De- 
troit, Pittsburgh, Philadelphia, Bos- 
ton and New York. Thereafter, 
O’Cennor figures that Quinn is 
good for personals, which General 
Amus. Corp. will agent. 

Quinn’s backgroynd is athletic 
director of a Buffalo youth coun- 
eil where O’Connor discovered 


him, While his metier is in the 
r&b metier, 
sings ballads. 


he also writes and 
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|his first for the label, 
idled at $2.98. 


ASCAP Tunesmith Battle Vs. BMI Due 
To Spread Over Entire Show Biz Map 


The ASCAP tunesmiths’ battle 
against Broadcast Music Inc. and 


|the major broadcast networks is 
| due to spread all over the show biz 


map this fall. When pre-trial ex- 
aminations resume this month 
after a summer hiatus, an increas- 
ing number of names, not directly 
related to the suit, are due to be 
subpoenaed by one side or ‘the 
other to give testimony. 
Prominent among the show biz 
_ personalities who will be asked to 
| testify will be Bing Crosby. Crosby 
came into the case when he blasted 
BMI in a letter to the U. S. Sen- 
jate committee investigating the 
broadcast operation. BMI at that 
| ime said that Crosby would be 
| called to testify about his allega- 
tions that “pressure” is being ex- 
erted in favor of BMI songs. 
The calling of Crosby in the pre- 
trial exams is expected to touch off 
a whole flock of depositions by 
| one wohy my Frank Sinatra, for in- 
has also been prominently 
identified with the. ASCAPers’ 
cause and may also get the sub- 
i ~ >. to testify under oath. 
On the other hand, the ASCAP 
songsmith’s attorney, John Schul- 
man, may eall a couple of dozen 
performers who issued statements 


ness outfits, has now wrapped up recently to the effect that they have 


;not been subject to any pressure 
}in the selection of their material. 
In this roster are such names as 
Dinah Shore, Benny Goodman, 
Sammy Kaye, ‘Rudy Vallee and Nat 
King Cole. 

Now four years old, the ASCAP 
tunesmiths’ suit against BMI and 
the broadcast webs is still due to 
|run for a considerable time before 
it comes to trial, especiaily if a 


| /round-robin of subpoenas to sundry 


shéw biz names is made. The legal 
costs of the suit, which have been 
immense for both sides to date, 
will rise proportionately as the 
“ee testimony mounts up. 


Sen. Juke Bill 
‘Not Forgotten’ 


Washington, Sept. 3. 
Legislative efforts to amend the 
1909 Copyright Act so as to make 
jukebox performances subject to 
licensing will continue later this 
year via hearings by the Senate 
Judiciary Committee's Subcom- 
m‘ttee on Patents, Trademarks and 
Copyrights, Sen. Joseph O’Maho- 
ney, chairman of the subcommittee, 
said the bill to amend the Copy- 

right Act has “not been forgotten.” 
Sen. O'Mahoney promised new 

| hearings sometime this year, al- 
though he could not set the exact 





| date. The bill, No. 1870, has been 
| getting strong support from the 
| American Society of Composers, 


Authors & Publishers, Broadcast 
Music Inc., the Songwriters Protec- 


| tive Assn. and other music biz or- 
\ ganizations. The Music Operators 


of America, representing the juke- 
box industry, is just as strongly op- 


| posing efforts to amend the Copy- 
| right Act. 





Golden Records Banks On 


Bing Crosby Packages For 
Its Fall Album Drive 


Simon & Schuster’s Golden Rec- 
ords label is banking on Bing Cros- 
by for its fall package push. 
Golden is issuing two Crosby sets, 
to be ped- 
The packages are 
“Ali Baba and the 40 Thieves 40” 


by Mary Rodgers (music) and 
Sammy Cahn (lyrics), and “A 
|Christmas Story” by Arnold 


| Sundgaard (book and lyrics). and 


Alec Wilder (music). 

In an unprecedented move, an- 
other company, Kapp Records, is 
| joining Golden’s Crosby kick with 
| Single releases of tunes from the 
albums. Dave Kapp, who heads 
up the. Kapp label, has picked up 
four tune from the sets and re- 


(Continued on page 59) 
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” Disk Arrangers Want Biling 





Vic Schoen Hits Deejays For Not Giving Credit 
To Men Who 


Create ‘Sounds’ 








The disk jockeys in the east and 
midwest are not being responsible 
to the industry. That’s the opin- 
jon of Coast-man Vie Schoen who 
has setup quarters in the east for 
his chores as musical conductor 
and arranger for CBS-TV’s “The 
Big Record,” which tees off Sept. 

8. 


Schoen’s beef against the dee- 
jays is that they’re not giving 
credits to the disk’s arranger. 
Schoen, who arranged Patti Page’s 
“Old Cape Cod” (Mercury) and 
Billy Ward’s “Star Dust” (Lib- 
erty), feels that the jocks ave un- 
necessarily remiss in this respect. 
“The way a record sounds is the 
arranger’s conception,” he says, 
“and it's information the record 
buffs want along with whose sing- 
ing the song.” He points out that, 
on their own, the Coast deejays 
have steadily been giving this info 
with the intro patter that goes 
along with the disk. ‘And further- 
more,” he said, “credits are the 
arrangers’ bread and butter.” 

The value of an arranger to a 
recording has been gaining recegni- 
tion steadily at the disk compan- 
les. Many diskeries now include 
an arranger credit on the label 
copy feeling that this is the kind 
of information the consumer as 
well as the disk jockey wants. 

The arrangement’s importance 
to a disk, Schoen claims, can be 
pointed up by the recent deluge of 
disk artists on tv who are asked 
to supply the original arrangement 
for the studio orch’s “live” work- 
over. Such key arrangers as Nel- 
son Riddle and Gordon Jenkins, 
Schoen states, are getting due 
credit from the platter spinners on 
the Coast and the jocks on the east- 
ern and midwestern stations should 
follow suit. 

Schoen has been arranging for 
the past 25 years, 18 of which as 
a Decca pactee where he did all of 
the work for the Andrews Sisters. 
He's now freelancing as an ar- 
ranger-conductor. 


Ted Heath Set for Ist 
Coast Date by Norman 
In Jazz Concert Series 


Hollywood, Sept. 3. 

Gene Norman has set the first 
Coast appearance of England’s Ted 
Heath and the reunion of the ori- 
ginal Bob Crosby Dixieland Band 
as the highlights of his forthcom- 
ing fall jazz concert. Norman who 
is celebrating his tenth year of 
promoting such one-night bashes 
here has set the foliowing dates 
for the coming season. 

Stan Kenton orch kicks off Nor- 
man’s jazz concerts along with the 
Hi-Lo’s Sept. 27 at the Shrine. 
Annual Dixieland Jubilee, to be 
co-produced with Frank Bull, will 
reassemble the Crosby band at 
Shrine Oct. 11. Fats Domino, La- 
Vern Baker, Clyde McPhatter, La- 
topline a rhythm & blues show 
Oct. 15, and on Nov. 2 the Heath 
band along with Carmen McRae, 
one-nite at the Pasadena Civic 
Aud : 


Big ASCAPer Accent In 
‘Hospital Night’ Lineup 


“Hospital Star Night,” 
show for the Long Island hospitals 
at Roosevelt Raceways in West- 
bury, L.1., next Tuesday night (8), 








will have a wide representation of | 


ASCAPers in the cast. Paul Cun- 


ningham, ASCAP prexy, is musical | 
director of the show and such com- | 


posers as Irving Caesar, Arthur | 
Schwartz and Ferde Grofe_ will | 
baton their own works. Paul} 
Whiteman is also due to play | 
George Gershwin’s “Rhapsody in 
Blue.” | 

Produced this year by Mike Todd | 
and Elliott Murphy, show’s lineup | 
will also include some of the top | 
names in show biz. Jinx and Tex | 
McCrary are chairman of the bene- 
fit show's committee. | 





David Rose, MGM pactee, booked | 
for four Pasadena Pops Concerts | 
at the Santa Anita track, Calii., 
Sept. 6-13-20-27. Coucerts are 


sponsored by the Pasadena Junior 
Chamber of Commerce. 


benefit | 


Esoteric Changes Name 


To Counterpoint Label 


The Esoteric label has changed 
its handle to Counterpoint Re- 
cords. Diskery, headed up by Bill 
Fox, is heading out on a stepped 
up program of pop, jazz and long- 
hair releases. 

First single dates set up by Rudy 
De Saxe, pop artists & repertoire 
chief, are with thrush Serena 
Shaw. Counterpoint also plans a 
fall release of 10 stereo tapes 
which will include classical as well 
as folk and jazz music. 


ITALY SLAPS TAX 
ON JUKE INDUSTRY 


Rome, Aug. 27. 
A jukebox tax has been slapped 
on the many record-players which 
have recently invaded this coun- 
try’s cafes and bars. Tax was 
agreed upon by reps of the inter- 
ests involved, during meetings with 








SIAE, the Italian Society of 
Authors and Editors (Italy’s equi- 
valent of ASCAP in the U.S.). 


Basically, though exact levies are | Vivian Della Chiese, label’s 
not disclosed, these will be of two | & repertoire chief. 
kinds, divided into two categories | 


according to price of the service 
(tokens are still being used until 
metal coins are standardized in this 
country ). 








LESTER LANIN 


Southampton, New York, Sept 1. 


One of the season’s most gala 
events was the HENRY FORD IU, 


birthday party. As usual Mr. Ford 
marched the Lester Lanin Society 
Orchestra throughout his estate at 
6 a.m., to the tune of “The Saints 
Go Marching In.” 

EPIC ALBUMS (LN-3340-3240). 


> e . 

V.LP.’s 3 Vivienne Sets 

V.LP. Records is going on an 
all-out push on singer Vivienne, 
scheduling three albums for re- 
lease within the next three months. 
Vivian Della Chiesa, label’s artist 
artist 





The first two albums are already 
set. The kickoff package is tagged 
“Remember Me,” a pop compila- 
tion, and the followup will be a 
package of Christmas carols. 








Small Combo Reviews 








VIRGIL GONSALVES SEXTET 
Fack’s I, San Franc 

This spot is trying to reactivate 
itself as a jazz joint with a modest 
weekends-only policy. Current at- 
traction is a Frisco group which 
has some record time and extends 
itself artfully in the modern jazz 
diom. 

Nattily attired in tan Bermuda 
shorts and blue jackets, Gonsalves’ 
band whips through a collection of 
modern jazz standards including 
“Well You Needn’t” and “Bags 
Groove,” as well asa number of 
originals by various members of 
the group. Chief feature of the 
group is the nifty trumpet playing 
of Mike Downs and the tenor sax 
of Danny Pateris. Leader Gonsal- 
ves handles the baritone sax chores 
and announcements in a competent 
manner. 

With good promotion this club 
will resume it’s career as a jazz 
joint. The Gonsalves Sextet at- 
tracts a good following of crew-cuts 
and could build a a 

afe. 


CAL TJADER QUINTET 
Black Hank, San Francisco 

A veteran jazz joint, the Black 
Hawk is currently —o with 
Cal Tjader’s group, ashion 
which is surprising everyone. 
Tjader, former George Sfearing 
sideman, has been leading his own 
group out of here for several years 
mixing Latin numbers with jazz 
tunes. Recently, however, he has 
jumped forward as a major draw 
and is currently packing this club 
even on the usually light nights. 

Chief faetors in the booming 
Tjader draw are the success of his 





Fantasy records—currently the top- 


selling sides on that indie label— 
and the topnotch manner in which 
the group —/——a, Tjader, a 
youthful, olarly looking lad, 
doubles from vibes to bongos: 
Vince Guaraldi,. handles — 
chores; Gene Smith, bassist, a 
particularly strong asset with an 
engag ing manner audiences dig; 
and Al Torres, is a drummer. 

Tjader’s program mixes Cole 
Porter ballads medleys of “Porgy 
and Bess” tunes, jazz standards 
like “Bernie’s Tune” and a special 
Latin set in which the jazz group 
is joined by Luis Kant, conga 
drummer, to belt out “Ritmo 
Caliente.” Both Tjader and Gua- 
raldi sell ballads well and Wright 
doubles with Guaraldi for some 
effective blues specialities. 

Tjader bows out of the Hawk at 
the end of September and. begins 
an eastern swing. Rafe. 


BOB McGREW ORCH (8) 
Broadmoor Hotel, Colorado Springs 

Summer tourist season finds the 
Broadmoor in full swing and the 
Beb McGrew orch holding for an 
8-week session extending into early 
September, playing daily for din- 
ner in the main dining hall and 
moving to the lakeside terrace for 
dancing three nights per week. 

McGrew has fronted the Broad- 
moor music for several seasons 
now, and previously had long en- 
gagements in the Drake, Chi, and 
the Kansas City Club in K.C. Mu- 
sic is in the society groove appro- 
priate for the crowd which loafs 
the summer here in the shadow of 
the Rockies. 

Instrumentation, in addition to 


(Continued on page 59) 
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Survey of retail album best & mx g m s ; 3 T 
sellers based on reports from lead- e 2 & z 2 2 E Blo S oe FF £ Oo 
ing stores and showing comparative S| a S Ca aE 5 8 : 3 ;i\a BE T 
ratings for this week and last. es & 2 = od - aes e | 3 A 
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National 5 |e 2/8 ] t 
Rating 3 tH | 2 é N 
This Las 4 Z ‘ a | 5 a|3 5 ' T 
wk. wk Artist, Label, Title zi<cié& wizia El¢ é s 
AROUND THE | WORLI D (Decca) 
1 1 Soundtrack (DL 9046)..............++++: S 3 Be 3. 2 Rh. ae a ee See Ce eee 1 14170 
ELVIS PRESLEY (Victor) 
2 3 Loving You (LPM 1515) ee ee ae ee ere aoe 3. 8.4 of 2 7 2 $3104 
MY FAIR LADY (Columbia) 
3 4 Original Cast (CL 5090).................. a eS ee 7 2 5 ee Re ee PS ee ee a SC 
FRANK SINATRA (Capitol) 
4 5 Swinging | Affair (W 803)............---- 4 ho ae a ae a So 5 FE SE SS 87 
NAT KING COLE (Capitol) 
5 3 ~=Love Is the Thing (W ae 3 6-4 § & 2 7.22 Sa 5 as ©. & 84 
MANTOVANI (London) 
6 6 Film Encores (LL 1700)..............-.- fee 7 on a » & B. 2 228 4 66 
KING & I (Capitol) 
7 7 Sound Track (T 740)................. a ae 2 8 5 7 6 4 10 43 
LESTER LANIN ORCH. (Epic) 
8 11 Dance to Music of (LW 334C)..........-- Fe 5 6 5 38 
ROGER WILLEMS (Kapp) 
9 8 Fabulous ’50s (KXL 5000).............--. 3 3 8 3 4 10 35 
OKLAHOMA (Capitol) 
10 9 Soundtrack (SAO 595) tis wetted «ae 8 9 7 ee ee ee 2 30 
JOHNNY MATHIS (Columbia) 
11__12 Wonderful, Wonderful (‘CL 1028)......... 4 ae wae 24 
. EDDY DUCHIN STORY (Decca) 
1214 Soundtrack (DL 8289) i 5 9 7 9 19 
TENNESSEE ERNIE (Capitol) 
= 2 eee 8 10 9 4 ee ie 
PERRY COMO (Victor) 
14A 18 We Get Letters (LPM 1463).............. 7 6 3 17 
FRED WARING (Capitol) 
14B Waring in Hi Fi (W 845)................. 5 5 eS .. 28 
POLLY BERGEN (Columbia) 
|}16 13 Bergen Sings Morgan (CL 994)........... Se ina ae a 7 6 8 14 
LENA HORNE (Victor) 
17A 16 Lena at the Waldorf (LOC 1028)........ 5 : ; 5 12 
JACKIE GLEASON (Capitol) 
17B 20 Velvet Brass (W 859) Lt ey ee eee 8 10 6 8 > . 12 
AFFAIR TO REMEMBER (Columbia) 
290 30° Gee eee (CEs BOTS)... . oa cos cees : | ‘ - pore 12 
HARRY BELAFONTE Wictor) 
20A 17 Calypso (LPM 1248)... sec 4 8 7 , -e y 
HARRY BELAFONTE (Victor) 
20B Evening Belafonte (LPM 1047)........... 10 6 en 9 10 a CS 
JULIE LONDON (Liberty) 
22 About the Blue (LPM 3043) Pee hy 8 10 7 es 8 
TENNESSEE ERNIE (Capitol S 
ct Se ye 00) OU OK ae a 10 7 ae 6 
EYDIE GORME (ABC-Par) 2 
24 > Re 8 10 4 
JACKIE GLEASON (Capitol) 
25 For the Love Hours (W 816).............. 10 10 Sane edi peal 2 
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| Juke Ops Want 
Free Speech Ys. | 
Sundry Tax Raps 


Boston, Sept. 3. 

Does playing a record on a juke- 
box involve the principle of free 
speech? 

The Musie Operators’ Assn. of 
Mass., jukebox org, contends it | 
should have the same guarantees. | 
Through their attorneys, Brown, | 
Rudnick & Freed, they're filing a | 
bill in equity this week charging | 
that an attempt to license a juke- | 
bex by exacting a fee is a prior | 
restraint on free speech. 

The whole thing started last Jan. 
1, when juke ops found they were 
tabbed license fees of $160 per. 
machine per year in Boston under 
new licensing fees set by the city. | 
The tab breaks down this way: state 
charges $50 for a Sunday license, 
city charges $50 for weekday | 
license and $50 for Sunday, and 
there is a Federal tax of $10, total | 
$160. Ops hollered loud charging | 
the fees were excessive and cutting | 
into their profit margins, but to no | 
avail. | 

The juke attorneys say they will | 
challenge the license fees on the | 
aspect of free speech as. guaran- | 
teed by the Commonwealth of | 
Massachussetts and the Federal | 
Constitution. They will also attack | 
the fees as an excessive charge for | 
services (policing of the machines, | 
which the city says is mandatory). | 
Playing of a record is a form of | 
entertainmeat which does not de- | 
prive it from the protection of the 
free speech guaranteed by the U.S. | 
and state courts. 


Film Scores Considered 





Independent Art Form | 


Aside From Plug Value 


Toronto. 
Editor, VARIETY: | 

So the trade is “puzzled” over 
the release of film scores on rec- 
ords? What about the public? | 
There are many hundreds of film | 
and musie enthusiasts who buy 
these records because they appre- 
ciate the music and recognize it 
as a skillful and valid form of com- | 
position. Is this so strange? 

For years, composers such as | 
Steiner, Korngold and Alfred New- | 
man were inundated with requests | 
for recordings of their scores. But | 
the studios, the publishers and the 
record companies turned a deaf 
ear. 

Regrettably, far too many medi- | 
ocre scores are being recorded and | 
not enough of the good ones. The | 
type of film the music was written | 
for determines the choice, not the 
quality of the music. If the picture 
is “big” in budget, screen size and 
star values, the score will prob- 
ably be recorded. Should it be the 
work of a good composer, such as 
Antheil’s “The Pride and the Pas- 
sion,” well and good. But this is 
seldom so. It will probably have 
been written by a hack, who will 
be described on the sleeve as “a 
master” together with so much} 
drivel about composing for films 
that intelligent people are put off 
by it. A good seore for a film of 
modest values and a small ad-pub- 
licity campaign stands little chance 
of being recorded. 

There is an unfortunate tend- 
ency on the part of many people to 
refuse to give to film music a life 
of its own. It was written for a 
film, so let it stay with the film, 
seems a general attitude. It is 
described as formless, and is com- 
pared unfavorably with sympho- 
nies and concertos. Those of us 
who enjoy listening to film scores 
do so with the knowledge that they 
were written for a special purpose, 
and in the belief that film music 
is a form of composition as is 
opera, ballet and chamber music. 
The film is responsible for more 
new music being composed today 
than any other source—far more 
than the concert hall, and the work 
of men like Rozsa, Steiner, New- 
man, Waxman, North, Leonard 
Bernstein, Dunning, Smith, Wal- 
lace ahd many others frequently 
contains a craftsmanship and ex- 
pression of new ideas that are not 
recognized when their music is con- 
fined to film. So why should it 
not be heard apart. 

Gerald Pratley 
CBS Film Commentator 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retajl 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


Last 
Week Week ARTIST AND LABEL 
DEBBIE REYNOLDS (Coral)............. Tammy* 


PAUL ANKA (ABC-Par.) ...... 
JOHNNY MATHIS (Columbia) ............ 


BILLY WILLIAMS (Coral) ............... Gonna Sit Right Down* 
JIMMY RODGERS (Roulette) 


PAT BOONE (Dot) ssesseemeneneeeeeneedd 


4 ELVIS PRESLEY (Victor) ................ Teddy Bear* 

10 RUSS HAMILTON (Kapp) ................ Rainbow? 

u CRICKETS (Brunswick) ..............+... That'll Be The Day? 
10 6 JERRY LEE LEWIS (Sun) ................ Whole Lot Of Shakingt 
POSITIONS TUNES 
This Last 
Week Week TUNE PUBLISHER 
1 1 *TAMMY—“Tammy & Bachelor”-F .......... idete inthe ..... Northern 
2 H *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young 
3 ie MEME ord cls's's Bove ss vavtns als Via ahekh ene TR SRS< i ce 0 GUNN udede ly oe 
4 2  *GONNA SIT RIGHT DOWN...............0..sceeeeee++eeeee Chappell 
5 5 *JT’S NOT FOR ME TO SAY—“Lizzie”-F ..................+++» Korwin 
6 xb +FASCINATION—“Love In The Afternoon”-F ................. Southern 
7 7 +WHITE SILVER SANDS .............- RET T PS ee 
8 3 *LOVE LETTERS IN THE SAND—“Bernardine”-F ............. Bourne 
ie ee, ee cduvemedeyetadstdeolecoegnecce de sccese® Speen 
10 6 *TEDDY BEAR—“Loving You"-F ..........:scesseeeeseeee eeees Gladys 

(*ASCAP 7BMI F-Films) 


s ddéhaued ok ae 


\'t’s Not for Me to Say* 
| Wonderful, Wonderfult 


eeseeeeeses. Honeycombt 


Love Letters in The Sand* 
Goldmine In The Sky* 


TUNE 


Bing, Satchmo 
In Freelancing 
Diskery Spree 


Disk fans will soon be needing a 
scorecard to keep track of the re- 
cording stars if the freelancing 
bug spreads. 

The artist-label confusion was 
spotlighted this week with the re- 
lease of Bing Crosby on Simon & 
Schuster’s Golden Records and the 
Kapp label. This brings Crosby's 
disk affiliations up to six com- 
panies. A Decca pactee for more 
jthan 20 years, Crosby recently 
went non-exclusive and has been 
recording for Capitol, Verve, RCA 
Victor as well as Decca. 

Louis Armstrong is another free- 
lancer who's been making the 
diskery rounds. Also a longtime 
Decca pactee who went non-ex- 
clusive, Armstrong has been wax- 
ing for Columbia, Verve and the 
Decca labels. Latter diskery, inci- 
| dentally, recently issued a deluxe 
musical biography of Armstrong. 


Dorati, Mpls. Symph Hit 
_ Mid-East Trai! for ANTA 
| y ; 
Int’! Cultural Program 
Maestro Antal Dorati and the 
Minneapolis Symphony Orchestra 
kick off their one-month tour of 
the mid-East next Saturday (7) in 
Greece with the premiere of the 
‘modern American work, Henry 
Cowell's “Music fer Orchestra, 
1957." Dorati and the Minneapolis 
Symphony are making the first 
swing of an American symph 
through such places as Baghdad, 
Teheran, Karachi, Lahore, Beirut, 
nkara, Istanbul, Zagreb and Bel- 





grade. 
| Cost of the tour is being under- 


written by the ANTA-administered 
| President's Special International 
| Program for Cultural Presenta- 
|tions. Orch was originally set to 
| stop over to Syria but recent po- 
| litical developments cued cancel- 
lation of that date, 

| Dorati, who commissioned the 
| Cowell work to be preemed in At- 
|hens, has also scheduled another 
| Cowell composition, “Persian Set,” 
|as a goodwill gesture for the con- 
|certs in Teheran in Iran, Sept. 16- 
|17. Following the final concert in 
| Belgrade, the Minneapolis Sym- 
| phony will plane home, but Dorati 
|is staying overseas to conduct two 
| additional concerts with Seventh 
| Army Symphony in Stuttgart, Oct. 
| 13, and the Concertgebouw in Am- 
|sterdam, Oct. 22. 


STUDS TERKEL’S BOOK 











JAPAN STEPPING UP 
HOME-GROWN JAZZ 


Tokyo, Aug. 27. 

Jazz interest in this city, which 
was at its peak three years ago, is 
having a flurry of revival indica- 
tions topped by a jazz lineup 
booked into Shinjuko’s Komo Sta- 
dium from Sept. 25 to’ Oct. 6. 
Show will then move to the Umeda 
Koma in Osaka for 10 days. 

The three-hour two-a-day sets 
will be split between jazz concert 
presentation and musical comedy 


staging. ; 
Lineup includes female vocalists 


Izumi Yukim Peggy Hayama, 





Rudy Taylor to R-G-R 
Rudy Taylor has joined the art- 


ists & repertoire staff of the Rama- 
Gee-Roulette disk combine. He re- 


places Joe Guercio who resigned to 


go with Eydie Gorme as musical di-- 
rector. 


The diskery’s a&r operation is 








topped by Hugo Peretti and Luigi 
Creatore. 





Boston Jazz Fete Pulls 


47G Despite Weather 
Boston, Sept. 3 
Harold Leverant, producer of the 
North Shore Jazz Festival in 30,000- 
seat Manning Bowl in nearby Lynn, 
which had to be pulled inside to 
7,000-seat Boston Arena for the 
last night (25), because of rain, re- 
ported the jazz bash grossed $47,- 
000 and played to 15,000 persons. 


+ With a newspaper strike on, jazz 


show had to use radio, tv, carcards, 
posters and billboards. The ex- 
ploitation netted a 6,500 aud for 
the Arena bash, which featured 
Sarah Vaughan, George Shearing, 
Count Basie. 

Leverant said he would try an- 
other North -Shore jazz bash next 
year. 


Can.’s Collier Quintet 
Set Upstate N.Y. Trek 


Toronto, Sept. 3. 

Ron Collier Quintet, Canadian 
jazz quintet, is making its bow in 
the U.S. in a series of concerts 
in upstate New York starting Oct. 
29. A library of original pieces is 
being written by Collier, Norm 
Symonds, a Toronto composer, and 
others. The Collier combo was the 
only Canadian crew represented 
at the recent Stratford, Ont., festi- 





val. 
Phil and Miriam Peters, of 
Schenectady, N. Y., are promoting 


the Collier concerts in that city, | 


Albany and Troy. 





MORE LECTURERS FOR 


HAL LEVY’S USC COURSE 


Coast ASCAP tunesmith Hal 
Levy is teeing off another semester 
in songwriting at the U. of Cali- 
fornia in Los Angeles Sept. 17 with 
a series of guest lecturers, includ- 
ing Alan Jay Lerner, Richard 
Adler, Dinah Shore and Mitch 
Miller. 

Course is on popular. lyric writ- 
ing and covers such topics as copy- 
rights, manuscript preparation, 
publication and song sharks. 


4 Showmen to V.LP. 





V.LP. Records has added the 


Four Showmen to its talent roster. 

Vocal quartet, currently appear- 
ing at the Horizon Room, Pitts- 
burgh, will come to New York 
shortly for recording sessions un- 
der Vivian Della Chiesa, label's 
a&r topper. 


Col’s Phono Line Booms 

Orders on Col’s phonograph 
line at its recent annual sales con- 
vention jumped almost four times 
ahead of orders at the 1956 con- 
clave. The sales orders were pulled 
in at Col’s sales meet in Miami 
July 26-29. 

The Col phono line runs from 
$29.95 models to machines that 
are tabbed . at’ $1,995. All the 
machines in the line showed an 
increase with the consoles and con- 
solettes pacing the field. The port- 
ables also held up on the sales 





end. 


ON “GIANTS OF JAZZ’ 


“Giants of Jazz” by Studs Terke! 
(Crowell; $3) traces the history of 
jazz from King Oliver to Dizzy 
Gillespie via slightly fictionalized 
| portraits of a dozen of jazzdom's 
|}most significant contributions. 
While the book is intended to feed 
|a teenager's interest in jazz, or to 
stimulate it, it’s also worth an 
adult’s time if he’s looking for a 
| primer on jazz appreciation. 

Author is a Chicago actor-writer- 
disk jockey who, in the latter role, 
| is noted for his genuine enthusiasm 
| for jazz and folk music. Same en- 
, thusiasm is projected in “Giants,” 
his first book-size penning effort. 
Each of the bios start at about 
teenage and trace career develop- 
ment thenceforth. In each case, 
Terkel makes it clear in the nar- 
rative fabric what the distinctive 
musical qualities are that a new- 
comer to jazz might look for. 

Book contains an ample discog- 
raphy on each of the 12 artists and 
| makes a fine shelf item in any high 
| school library. Also has possibili- 
ties, if paired with a companion 
| LP, of being sold in music stores 
as a jazz appreci..ion package for 
| teeners. Les. 


Nola Consolidates 


V. J. Nola Recording Studios has 
completed its expansion program 
with the consolidation of all its 
|where it at Steinway Hall, N-Y., 











; 


where it now occupies four floors. 

New setup has 30 studios for 
jtape and disk recording, film 
shooting and video rehearsals. 
Formerly, Nola had been operating 
[with two branch offices. 


| 
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iCYoColim alaye 


| WAS A CHILD 
TILL TONIGHT 
c/w THEN IT 
STARTS AGAIN 


with Hugo Winterhalter’s 
Orchestra and Chorus 
47/20-7026 





SUGAR 
CORSAGE 


ew CAN'T 
BELIEVE THAT 
YOU'RE IN LOVE | 
WITHME | 


- 47/20-7025 





perez prado 


LEYENDA 


MEXICANA 
(Legend of Mexico) 


_e/w BEAUTIFUL 


MARGARET — 


47/20-6990 
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Roseland, N.Y, Sets. 


3506 Band Roster: 


The touring name bands will be 
making a New York stop if Lou 
Brecker has anything to do about 
it. Brecker, owner of Roseland 
Dance City, has set a budget of 
close to $350,000 for the coming 
season to get the top names into 
his ballroom. 

Brecker feels that the reason 
the Gotham hotels have cut down, 
or eliminated entirely, their dance- 
band policy is that most of them 
have been spoiled by the old days 
when a name orch would come in 
for $2,500 a week. The prices have 
gone up since then, but the hotel 
managements aren’t willing to go 
along with them. 

Brecker, who's celebrating the | 
40th anni of Roseland’s Gotham | 
bow, believes the dancers will come | 
out for the bands and that they're | 
worth the price. On tap for the | 
coming Roseland season are Les 
Brown, Richard Maltby, Ted Lewis, 





Xavier Cugat and Chuck Cabot, 
who has been whipping up a storm 


in the midwest. 


SIAE, Italo’s ASCAP, Gets 


Hot Potato of Deciding 
What Songs to Be Tv'd 








Rome, Aug. 27. 

Popular songs te be transmitted 
by RAI-TV, the Italo radio and 
television network, will henceforth 
be selected by a special commission | 
named by the SIAE, ASCAP. Dras-| 
tic policy change was announced 
here, thus ending the long con- 


troversy over song selections by 
Italy's government-subsidized net- 
work, stemming from the fact that 
only songs selected by RAI get al 
proper play under the local mon-| 
opolistic setup, the major Italo! 
outlet for music. 

Previously, methods of selection 
had been repeatedly criticized by) 
songwriters and music editors, | 
while charges of irregularities| 
were also commonplace. RAI feels| 
that putting matter squarely into! 





hands of authors and editors’ or-| 
ganization would appease them. | 

First work facing the new com-! 
mission will be the selection of the | 
first 100 songs to be broadcast! 
during the next season by RAI-TV. | 


So far over 3,000 songs have been | 
entered in the competition, making | 
selection task a difficult one. Ex- 
pected it will take some months be- 
fore a decision is reached. 





VALENTINE TO U. S. 








































































































































































































Glasgow, Sept. 3. 
Dickie Valentine, English vaude 
and tv singer, will plane to the 
U.S. Sept. 21 for tv and nitery 
dates 
He is currently headlining at the 
Empire vaudery here. 


Styne 


“THE THING: 


WE DID 


LAST SUMMER 








BILLY 


Brookiyn, New York; Sept. 


DEEP PHRPLE 
b/w DO IT AGAIN 
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203 NM. Wabash Ave. 
Chicago, tl. 
Phone: 


745 Fifth Ave. 
New York 22, N.Y. 
Phone: : 
PLaze 9-4600 CEntrai 6-9451 


And His DOMINOS 


Currently—MICHIGAN STATE FAIR 
Sept. 15S—ED SULLIVAN SHOW; Sept. 16 (Week) TOWN HILL REST. 


Starting Sept. 23—PEP'S MUSICAL LOUNGE, Phila. 
Current: LIBERTY Records 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 

















Air Force PX’s Booming 
US. Platters Overseas; 
Sales Up 400% Over 1956 


By HAZEL GUILD 


Wiesbaden, August 27. 

AFEX, the Air Force Exchange 
System for stores throughout the 
Air Force installations in Europe, 
is booming the U. S. record busi- 
ness here—and at the same time 
is building up a new group of thou- 
sands of record buyers with its 


huge expansion of its record de-| 


partments. 

“We jumped from a permanent 
stock of 200 records to a perma- 
nent stock of 1,300 titles through- 
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WARD 


18-—PATTI PAGE SHOW; 


STARDUST 
b/w LUCINDA 


MERE KA KKKKKKKKE 


8619 Sunset Bivd. 
H’‘wood 46, Calif. 


407 Lincoln Rd. 
Miami Beach, Fla. 
Phone: 


Phone: 
JEfferson 8-0383 OLympia 2-9940 





|said Anthony DeCarlo, himself, a 


professional musician as well as 
chief record buyer for the massive | 
AFEX chain of outlets. “The-in-| 
crease same about this spring, and | 
to date our record business shows 
a 400° increase this year over | 
last.” 

Generally, DeCarlo finds, airmen | 
in Europe like to buy European- 
made record players, and Stateside 
records. Siemens, Grundug, Tele- 
funken, Braun, Philips record play- 
ers and radio sets are stocked at | 
the AFEX stores, with customers | 
insisting on hi-fi and the best in} 
equipment. 

“Platters sell more here by 
'artist than by tune,” commented 
DeCarlo. “Top light classic sellers 
are Kostalanetz, Mantovani, and 
Melachrino Strings, in that order. 
We've moved 33,000 titles by these 
three in the last three months, and 
are selling 56 titles on Kostalanetz 
alone. 

“When we first stepped up’ our 
record departments several months 
ago, we had lots of scare buying, 
servicemen grabbing up 10 or 12 

platters at a time, but now that 
they know the larger record de- 
partments are here to stay in 
AFEX stores, buying has slowed 
down to the normal.” Using an 
IBM system to keep quick track of 
what records are moving, the 
AFEX exchanges sell records in 
nine countries and three conti- 
nents, including Turkey, Spain, 
France, Germany, England. 

“Elvis Presley and Harry Bela- 
fonte were way ahéad on the popu- 
lar platters,” aodded DeCarlo. 
“Presley sold a minimum of 6,000 
platters of every one of his big 
numbers.” LP’s account for 66% | 
of the exchange business, 45’s| 

“make ap’ the ether: third, and Ahe' 








records. 

DeCarlo said: “We're building up 
permanent record buyers among 
the airmen, many of whom will ul- 
timately be record buyers back in 
the States.” 





Col Adds District Mgrs. 
To Handle Phono Line 


Columbia has added four new 
district managers to handle its pho- 
nograph line. They are Frank J. 
Richter, Jean J. White, Len J. Mo- 
lenda and John E. Sadewhite. 

Richter will manage an area in- 
cluding West Va., Virginia, North 
Carolina and Tennessee. White’s 
territory includes northern Ohio, 
western Pennsylvania and western 
New York. Molenda will handle 
the Michigan, southern Ohio and 
Kentucky. Sadewhite’s bailiwick 
will be Missouri, Arkansas, Okla- 
homa and Colorado. They'll all 
report to James White, national 
sales director. 


Les-Larry Elgart Orch 

Larry Elgart has tired of his role 
as “inside man” and is joining his 
brother, Les, in the operation of 
the band which will be billed as the 
Les & Larry Elgart orch. Larry 
has devoted the past two years to 
office work and recording sessions. 

The Elgarts’ orch is working the 
Chicago territory this month and 
will tour New England in Sep- 
tember. They're also set for a 
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BILLY WARD (Liberty) 
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BOBETTES (Atlantic) 
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DON RONDO (Jubilee) 
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17_ 13 Around the World — ’ 10 > 2 10 21 
LARRY WILLIAMS (Specialty) 
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ELVIS PRESLEY (Victor) 
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PAT BOONE (Dot) 
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out all our major installations,” | only 78's in stock are children’s Shapiro Heading Back 





two-month run at New York’s Ho- 
tel Statler beginning Dec. 6. Co- 
lumbia Records has them lined up 
for single and album releases. 


| 





With Continental Tuners 


Joe Shapiro, co-writer with Lou 
Stallman of recent clicks such as 
“Round and Round” and “Treasure 
of Love.” is heading back for the 
U. S. after a two-month tour of the 
Continent where he picked up 


“tunes for which he intends to write 


the English lyrics. 
Shapiro is a Brooklyn highschool 
teacher. 


LEROY ANDERSON 


Another Big Hit 


FORGOTTEN 
DREAMS 


by: 
© LEROY ANDERSON (Deces) 
© CYRIL STAPLETON (London) 
© FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 
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On The Upbeat 





New York 


Merv Griffin, Decca 


Spellbinders and Jerry Bresler’s 
. . . Jackie Lee at the Stagecoach 


til Sept. 28 . . . Sal Mayo of The 


motion stunt for their new ABC- 
Paramount release, “Angels Don’t} 
Live on Earth” and “Beautiful 


hikers are heading out on a na- 
tional hitchhiking tour. 

Grand Award Records has 
whipped a merchandising booklet 





in the qualifying round of the first} Eddie Dano signed as .Celebrity 
isk Industry golf tourney.| Room opener (4). 


annual 
Final rounds will played at 
Fred Waring’s Shawnee-on-Dela- 
ware ... Kay Lawrence’s trio 
opened at the Left Bank last night 
(Tues.). 


Turk Murphy’s dixieland crew| Buddy Knox, Crickets, D fters, 
held over at ee = — Teen -Agers and a number of other 
as Bom *| acts k nto Frisco Civic Audi- 
Savoy diskers, r-~ - ie torium Oct. 19. Show will play 
Quarter, Union Mel Turoff — Oakland Oct. 18 during Mesthern 
: ° ~| California tour... y Herman 
tional promotion manager for’ into Dave Glickman’s Jazz Show- 

case Friday (6) for three nights ie 

S&S Distributors, | Detroit outfit, SO gy Rm Fin wage Be 

has been named exclusive dis u- . - 

; _| Friday (6). playing afternoon cock- 

tors for Urania Records in Michi tail dancing at the Canterbury 

Hotel .. . Bob Mielke’s Bearcats at 

Pioneer Village, Lafayette, for 
weekends. 


Oct. 6... 


four weeks ... 


Rama, Gee, Roulette labels, out on 
a three-week disk jockey tour . 


gan and Toledo, O. Org also will 
handle Urania’s stereo tape line 
... Trumpeter Leon Merian inked 
to a five-year deal by Decca Rec- 
ords. First album for Decca will 
be “The Magic Horn.” 


London 
Kenny Baker’s radio show “Let's 


Settle for Music,” resumes on Oct. | McGrew’s fiddle, includes a trio of 
14 . . . Miguelita and her orch | reeds, trumpet, drums, string bass 
wound up a four-and-a-half-week and piano, Sidemen can come up 


stint at the Edmundo Ros Club 


.., Drummer Phil Seamen joined | With a flock of doubles, giving the 


flack ... 

Liberty Records . . . Dot inked jazz 
_ pactee,| reed man Paul Horn, now with the 
launches a new ABC-Radio show| Chico Hamilton Quintet, to cut a 
Oct. 7. He'll be backed by The| solo album featuring his work on 
alto sax, clarinet and flute . . 
erch. Bresler also will produce mee Te, 7 "a feors 
. ¢ _|marking his fourth stint at the 
Lounge, Merchantville, N. J.. UN-| westwood lot this year. Previously 
he scored “Boy On a Dolphin,” “An 
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Vicki Benet signed by 





Philadelphia 


Norman Granz’ Jazz at the Phil- | tournament next 
for salesmen which contains full) harmonic booked into the Acadeny | === 

color reproductions of the disk-| of Music (21). . 
ery’s album catalog, along with de-| plays the Club Los Hernanos’ Ball 
scriptive material, a complete list-|(20) . . . 
ing of song titles and a cross refer-| Sciolla’s (9-13) with Steve Gibson 
ence of available LP’s and EP’s...4& the Red Caps slated for the fol- 
More than 200 golfers participated | lowing two weeks . . . Local vocalist 


. Duke Ellington | 


San Francisco 


doing double-duty starting 


Combo Reviews 





Johnny Long Gets 12 
College Dates in Fall; 


John O'Connor, personal mana- 
ger for the Johnny Long band, The 
Mariners, and others, has the dans- 
apators booked into 12 college 
| dates, also the annual FBI dinner- 
- | dance in November, in Washington. 

Vet music man is of the opinion 
“they're gonna start dancing again 
this winter,” taking his cue from 
c pt ‘si eS = marked ne among campus, 

our Voices to 3 ; ” “ raternal and other organizations 
try, Copa gal, Dec. 0... 0 ee emer and Ee ~ 
ductions signed Michael Colicchie 
to score “Run Across the River,” 


Love,” Jess DuBeoy and The Hitch- recently completed in Gotham. 


. . Cameo Pro-|im putting more accent on the | de-luxer 
dance bands than on the spot- 
booked vocalists who have taken 
the play away of late. 





MGM Record distributors in 


=" MCG 





the Don Rendell Sextet... A 


outfits plus singers. 


Chicago 


lyn | McGrew crew great versatility. It 
Ainsworth, director of the BBC 
Northern Orchestra, inked by the 
Parlophone label .. . The first jazz 
concert to be held at London’s 
Lyceum Ballroom will be presented 
Sept. 23. The show will run fdt 
four hours arid will feature six 


is thus enabled to handle more 
standard works, such as “Tales of 
the. Vienna Woods,” a luncheon fa- 
vorite, and veer to the livelier hit 
parade faves of the day for the 
evening dancing. The Broadmoor 
is regarded as perhaps the _plush- 
iest of Colorado spots, and McGrew 
has an outfit in keeping with this 


situation. , 
also offers dancing 


Broadmoor 
Jimmy Giuffre trio into Modern | nightly in its downstairs Tavern 
Jazz Room here for two weeks| where the Don Roth trio holds 


starting Sept. 11...George 


Quartet opens four weeks at Cafe |eon spell daily in this pot that is 
Picardi (Muehlebach Hotel), Kan-|an area favorite. Quin 


sas City, Sept. 30...Ken N 

cutting eight sides of “Word Jazz” 
for Dot with the first sides (accom- 
panied by Chico Hamilton Quintet) 





due out this month. 


Hollywood 


Marlene Willis, 15-year-old singer 
in the 20th-Fox release, ‘“Rocka- 
billy Baby,” inked by Verve Rec- 
ords .. . Liberty Records has 
signed Myrna Fox. . . Ted Dechter, 
ex-trombonist with name bands, 
has joined Hollywood Film Co., as 
(TTT 


A 


Magnificently Sung 


LENA HORNE 


DOES A GREAT SONG 


SWEET THING 


Famous M c Corp 


A great score compesed by 
Dimitri Tiomkin for 
the new cinerama preduction 
“SEARCH FOR 
PARADISE" 





=——— Continued from page 533 Game 


cause the disks stay around much 
longer than the quickie hits. For 
the publishers the added revenue 
comes from strong sheet sales 
which go hand in hand with ballad 
clicks. 

On the publishing end, Lou Levy 
is one of the staunchest spokesman 
for the long pull. He feels that it’s 
worth the wait to get the disked 
ballad unscrambled from the heap 
of wax releases. Levy’s current 

ush is on “Through The Eyes of 
ve.” 

There are still some jocks 
around who aren’t trapped by “Top 
40” and it’s this group whom the 
publishers and diskers are count- 
ing on ‘to stir up some movement 
on the ballads. 


—_—_—_—_—_—eaeens 
British Disk Bestsellers 
London, Sept. 3. 
eee 04 eemitdids or Anka 

(Columbia) 

Love Letters Sand Boone 
(London) 

= oa Serr Presley 

Island In Sun ......Belafonte 
(RCA) . 

Bye-Bye Love Everly Bros. 
(London) 

Train San Fernando Duncan 
(Columbia) 

Teddy Bear ......... Presley 

- (RCA) 

Water, Water ......... Steele 
(Decca) 

With All My Heart ....Clark 
(Pye-Nixa) 


Will Make Love .... Hamilton 
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nday (9). 





JONI JAMES 


DAY 
DREAMING 


— and — 
CRYING in the SHADOWS 
K 12531 





MURRAY ARNOLD 
QUARTET 


Hit Single From Album 


MOONLIGHT 





———————— 


Golden Records Pkge. Push 
"Tin Diabet Manin |meepeceereemnnns Oostnnse tens pep 


recorded them for pop single size.;tion of a low price line ($1.98) of 
Although the Kapp singles and the |10 new 12-inch LPs. 

Golden packages will be on the | Golden plans to apply bock-biz 
market simultaneously, the disk-| techniques to promote the fall line. 
eries will opera 
each other in promotion and ex-|Times which will include a mail- 
ploitation. Golden gave Kapp the | order coupon for the packages. 
okay for the single plan because it Coupon will state that the items 
isn’t equipped to operate in the 
regular pop singles market. 

Also in Golden's fall pitch is a! Schuster. If the mail pull is big, 
($4.98) package tagged |diskery plans to expand the mail- 
“Bible Songs and Stories” com-jorder ad campaign into national 
Terry Gilkyson with | mag outlets. 

Mitch Miller conducting the orch. The Golden series will be 
Package includes 15 songs and aj pitched through toy departments 
24-page storybook relating to the | and book stores as well as through 
Boston, is staging a special golf|tune material. The Golden pro-)the regular outlets of rack jobbers, 

u gram is rounded out by the addi-'syndicate stores and record shops. 
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MIDNIGHT 
_ SPECIAL 
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independently of |A kickoff ad is set for the N. Y, 


can be had at local retailers or by 
writing in directly to Simon & 







MARVIN 
RAINWATER 


MY LOVE 
IS REAL 


—_ @ad-o= 
MY BRAND OF BLUES 
K 12511 





CHUCK ALAIMO 
QUARTET 


HOW | 
LOVE YOU 


— ond — 
LOCAL 66 
K 12508 





WO 


SAM (Ji) TAYLOR 
TANGANYIKA 


— ead — 


A TOUCH 
DOF THE BLUES 
RECORDS 
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Union City Burlesque So Sedate 
Customers Even Mitt the Singers 


By MIKE WEAR 


Union City, N.J., Sept. 3. 

Reopening of the Hudson Thea- 
tre burlesque here last Saturday 
(31), with a citizen committee act- 
ing as censoring body, drew heavy 
patronage, and the type of burley 
on view does not seem likely to 
stir up any offieial ire. It appeared 
to be a case of the weather being 
torrid but the “exotics” working 
under wraps. 


After Newark shuttered both bur- 


lesque operations about six months | 


ago, Union City whipped up a stiff 
ordinance which stifled the old- 
type burley as had been purveyed 
at the Hudson for 15 to 20 years. 
This caused patrons to stay away 
in droves, and the house soon shut- 
tered. It was reopened last spring 
under a so-called citizen censor 
committee or reviewing group. By 
that time, the ship had sailed and 
the resumed operation staggered 
to an early closing in the spring. 

The present policy, if it continues 
to draw steadily, looks to be a 
happ solution — since obviously 
meeting with the approval of this 
citizenry group and still retaining 
the better facets of burlesque. First 
show in, headed by Georgia Soth- 
ern and principals from her tour- 
ing company, offers a well-picked 
lineup of femmes; a couple of 
above-average singers and several 
so-called exotie dancers who some 
pla along the line have learned 
how to dance. Even Miss Sothern 
has an above-par routine despite 
the familiar “have a_ cigarette” 
songology. The eight chorines who 
go through accepted dance routines 
are the best lookers to grace the 
Hudson stage in years, while five 
showgirls helped decorate said 
stage though given no chance to 
even slightly disrobe. 


c 


| the vet Frank Silk leading the way 
|in most of the blackouts and skits 
leven these go oyer solidly. Tony 
Gail, first exotic to appear, makes 
jan excellent straight femme to the 
'comics. Walt Lukas is billed as the 
lsecond comic, and one of better, 
|newer burley funsters. Lad does a 
| takeoff of a stripper that’s actually 
|comical whereas most of these are 
|extremely dull. Both comedians as- 
|siduously avoid stepping off the 
leurb and getting into the gutter. 

Theatre has a better pit orch, 
with George Penzoni, pianist-lead- 
er, obviously making it click. 

While it is startling to hear a 
|Hudson Theatre audence applaud 
'a singer, even if she is comely, this 

actually happens with this show 
| Maybe patrons can get along with- 
|out so much stripping and grinds 
{Only the turnstile click will tell. 
In the meantime, it looks like a 

jeool fall—there are plenty of 
| wraps in evidence. 


‘Ice Capades’ Hitting 
506 Pace in Troy Date, 





Troy, N.Y., Sept. 3. 
Last year’s (17th) edition of 
\John H. Harris’ “Ice Capades,” 
which opened a 29-city tour at 


|Rensselaer Polytechnic Institute 
Field House Friday night (30), did 
not skate at quite the expected 
| boxoffice speed for the first three 
| performances, but moved into high 
| Sunday (1), with two large audi- 
;ences on hand. Indications were 
that the eight-show stand, ending 
Wednesday (4), might gross $48,000 
to $50,000—at $1.50 to $3. The 
| Saturday matinee was at half price 


Opener of 29-City Tour 





Vaude, Cafe Dates 


Vegas Scout Inks Japanese Talent For 








New York 


Ann Mace debuts as an exotic 
at the El Morocco in Providence 
this week . . . Comic Jack Durant 
signed for three shots on the Ed 
Sallivan tv show ... 
erson opens at the 
Pitt, Sept. 20 fer tWo weeks... 
Eva Iaci, Continental pianist-song- 
| stress, opens at the Hotel Manger- 
Vanderbilt Sept. 9 . Kirby 
Stone Four set for a four-weeker 
at the Latin Quarter Oct. 30... 
Tina Robin at the Fontainebleau, 
Miami Beach, week of Sept. 17. . 
Comic Tony Mile signed with GA 
.. . Allen & DeWood signed for 
three engagements at the Ameri- 
can Hotel, Miami Beach, first start- 
ing Oct. 8. 


Hollywood 

Singer Johnuy Mathis signed by 
Gene Norman to open a two-week 
engagement at the Crescendo Jan. 
i9.. . Betsy Duncan making a two- 
week stand at the Safari in Scotts- 
dale, Arizona .. . Dennis Day’s date 
at the Shamrock, Houston, has 
been moved back one week to Sept. 
12 One-weeker will be followed 
by a stand at Blinstrub’s, Boston, 
and a month at the Fairmont, San 


Francisco, opening Nov. 7 
Charlie Henderson penning new 
material for Mamie Van Doren’s 


opening at the Riviera, Las Vegas, 
for four eeks beginning Oct. 3. 


Chicago 
Ella Fitzgerald pacted for Mr. 
Kelly’s here for four frames, Nov. 
4... Ford & Hines set for Star- 
dust, Wichita for three weeks, 
Nov. 5... Lenny Colyer set for 


Brown Hotel, Louisville for three 
frames, Fri. (6), and then for 
Zephyr Room, Cleveland, Sept. 30, 
for one session . Shecky Greene 
into Chez Paree, Montreal, Canada, 
Sept. 17, for two weeks. 


Marge Cam-— 
New Nixon, | 


Cc) 


Desert Inn, ‘Geisha Revue’ This Fall 


Jerry Lewis Pulls 716 mckager 1 





| fom Ball, show packager rep- 
}ping Frank Sennes’ interests, con- 
os | tracted some local talent for an all- 
la Riviera, Det., Ist Wk. | Japanese booking to open at Vegas’ 
elt Desert Inn Noy. 12 for six weeks. 

: _ Detroit, Sept. 3. After a week of giving the 0.0. to 

| Jerry. Lewis grossed 2 good | performers in Tokyo, the veteran 
| $7 — in the rey week 0 ——. theatrical brushbeater penned a 16- 
ro _— ay be gy — girl chorus ine, 2 spoclatiy dance 
s eam, a male v ro- 
| advance notice of show was blamed | patic quo. me sseepidiatdiata 


| for failure to hit potential capacity| The show will be dubbed “Geisha 
of $83,000. 1 ” s i 
| The 2,700-seater, scaled up to| oes Seen” ant eae sneee ty 


Donn Arden. If it proves successful, 
it will be booked into other clubs. 
| Eight of the line girls make up 
the Kabuki Modern Ballet Team 
and eight others were culled from 
assorted lines. The specialty team 
does a lion dance act based on a 
| kabuki number. is lr is 
“ youngster Tony Toyoda and the 
Off From Sock Kickoff | acrobats are the Wong Bros. 

| ; | Ball made out better than he 
Buenos Aires, August 27. | thought he would, but did not wrap 
The “Pleasure in Las Vegas”|up enough talent for a complete 
show, with The Platters and June | one-hour show. Before leaving here 
| Taylor Dancers which was im-| for Europe where he will scout 
| ported nine weeks ago by the| European acts tu be booked into 
Lococo Circuit, bowed out at that; Frank Sennes Moulin Rouge in 


$5.95, is sold out for the remaining 
week 


‘Vegas Revue’ Winds 9-Wk. 
| Argentine Stand; Gross 








-| theatre last week, prior to a short} Hollywood, Ball said he expects 


|stand in Rosario, Argentina’s sec-|to round out the Japanese show 
ond most important city. The/ with Oriental talent available on 
show moves on for a stand in| the Continent. 

| Montevideo, Uruguay. Ball, admitted, however, certain 
| Although the show clicked | difficulties encountered here. He 
|strongly in the first four’ weeks,! said he had to perform missionary 
| The Platters especially getting an| work to overcome suspicions of 
overwhelming reception, grosses| Japanese talent on being intro- 
| tapered off later, and impaesario | duced to an American with a State- 
| Lococo repeatedly tried the well-| side offer. Many Americans have 
;}known Latin-American gimmick | made similar offers in recent years, 
of announcing reduced “popular” | but seldom has one been able to 
| prices for a “last” and later a! unfold a contract. 

| “positively last” week. | He also met with some he be- 
| Some observers estimate that lieved “wanted to retire” on what 
| the high grosses could have been|the Vegas date would pay. Sennes 


| maintained throughout the whole explained that certain acts de- 





Jill Huntley, the only darkhaired | for children. 


stripper in the roadshow group The Field House, which normally 
(all the others are redheads), is a/seats 6,200-tiered seats, at the 
familiar figure to burley patrons,|entrance end, partially took the 


place of the chairs that are set on 
a movable floor over ice had about 


and running neck-’n-neck with Gee 
Gee Joy for top exotic laurels. With 
the bars down, both could be /}4,900 attendees Sundzy night. 
slightly sensational. Even so, Miss Featured performers include 
Joy's gyrations amazed for their | Johnny Lettengarver, Aja Zanova, 
energy and novel twists. She starts} Alan Konrad, Sandy Culbertson, 
out as a tap dancer and winds up | The Bill Henrys, Sylvia & Michel 
as an acrobatie terpster; which | (European pair champions), Arthur 
gives us an idea, |Clark & Tony Swift (English com- 
Most unusual part of this new | edy turn), Terry Hall, Don Bearson 
Hudson lineup is the comedy. It; and June Norrie. 
seldom gets under the four-letter | Show, which goes from here to 
class of humor and gags. Many of | Pittsburgh, with Kansas City and 
the routines are familiar, but with | Houston following has good ad- 





|vance sales in all three cities. It 
will tour the west and southwest 
until May 9. 


AGVA Bond Snafus 
Coast Theatre Vauder 


Hollywood, Sept. 3 

The new weekend vaudeville pol- 
icy which was to have gone into| 
effect last Saturday (31) at the) 
Lyric Theatre in Huntington Park 
has fallen through. Snag came up| 
the last moment when George Mun- | 
ton, prexy of the J & S Circuit, 
which operates the Lyric, wouldn't! 
post tne necessary cash bond with 
both AGVA and AFM. 

According to Bernard Goodman | 
who was to produce the stage) 
shows at the 1,000-seater, Munton 
had already signed contracts with | 
the talent but still couldn't see his 
way clear to putting up the union 
' | loot. Bernard had lined up local 
* | deejays to handle emcee chores for 
the vaude package which was to, 
have kicked off with a three day | 
bill toplining Johnny Desmond, the | 
| Super Sonics, Nillsson Twins, and 
Margie Duncan with Mischa auted 














SMASH HIT. 
THE GLAMOROUS NEW — 
HOTEL : 








& 
FS 


Show folks ar raving: about the 
all new Hotel Avery, All new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditicred. *~ 


AVERY & WASHINGTON STS. 


Cae ee 














VARIETY ACTS WANTED 
FOR TOURS... 5 to 20 WEEKS 


Need 60 Acts to Complete | handle orch chores. 
1957-58 Schedules ; _ Desmond's pact called for the| 
Send photos, salary wanted, and ful! || singer to draw $750 guarantee for 
TW at GYM Hobe GAY: || the threeday: atint with a. 500) 
split on all coin over $7,500. | 




















VING MERLIN 
LYNDA | 


| 

CURRENTLY 
DEAUVILLE CASINO 
Deaeville, France 
Dir.: WILLIAM MORRIS AGENCY 











| originally scheduled 10-week book-~ 


‘Bellen 


Local producgr J. David Nichols 
has switched his revue on Sept. 10 
from Wichita Falls to Fort Worth’s 
Will Rogers Auditorium, with two 
shows Sept. 11 in State Fair Audi- 
torilum Russ Morgan’s orch, Max 
Cooper, Charlie Applewhite, Burns 
Twins & Evelyn and the Amazing 
Tashays (2) are set. Nichols is after 
Gene Austin or Rudy Vallee as 
headliner .. . Rusty Draper in to- 


morrow (Thurs.) at the Statler- 
Hilton for two weeks, to be fol- 
lowed by June Valli, Sept. 19; 


Roberta Sherwood, Oct. 3 and Lilo, 
Oct. 17. . . Adolphus Hotel inked 
Robert McDonald for an Oct. 
opening, with Joe Reichman’s orch, 
and has Tina Robin for Oct. 24. 


| Charlie Applewhite is set for Dec. 
}19 


. . . Johnny Bach, held a fifth 
week at the Colony Club, gives 


|way Sept, 9 to the Four Scholars 


and Reta Ray comes in Sept. 30. 
Bach returns to the Mocambo, 
Hollywood, Sept. 15... Chuck-a- 
Lucks, local vocal trio, open at the 
T-Bone Club; Wichita, Kans., Sept. 
9 for two frames . . . Seat East- 
land’s dixielanders into the mid- 
town Orleans Room Robert 
Bush, singer just out of State Fair 
Musicals’ “Rose Marie,” 
this week in the nitery field at the 
new Tree Club, with pianist Don 
Neeley . . . Denise Foster and Bob 
Rogers combo into the private 
Cipango Club. 


Saranac Lake 


By Happy Benway 
Saranac Lake, Sept. 3. 

Ray (IATSE) Van Buren shot in 
from Gotham for his annual check- 
up. He is a graduate from here 
class of 1954. 

Bernard Rubinstein, film inspec- 
tor for Paramount Pictures, in from 
Gotham for the general o.o. and 
rest observation period. Ditto for 
Albert (IATSE) Brown, stagehand 
from Papermill Playhouse, in Mil- 
burn, N.J. He is also president of 
Local 21, IATSE. Both need rest 
and this Adirondack air. 

Edith Gurba, cashier for Stanley- 
Warner Lane Theatre in Philly, in 
for a week's vacation with her hus- 
band, John, whose progress is away 
above par. 

Audrey Lumpkin, daughter of 
James Brennan, v.p. IATSE, took 
time off to stop in to say hello to 
the oldtimers with whom she re- 
gained her health while here. 

Joseph (RKO) Erwin, whose pro- 
gress is of special mention and who 
is on a three week furlough in 
Gotham, writes us: “It’s a boy. I 
me stogie the gang when I get 





bac 
Write te those who are, ill,.,,, . 


3 | 


debuts | 


j ing, had it been pessible to line up 
jradio engagements. However, the 
| Lococo demands were too far in 
| excess of what radio sponsors were 
| willing to pay, and they put up 
| general resistance. 

Plane travel allowed the troupe 
| to make Sunday stands in Rosario, 
| Cordoba and Mendoza. Exhibitor 
| Jorge Estornell of the latter city 
| presented them in his Condor film- 
| theatre on Aug. 4, having to meet 





| a $5,000 fee to do so, which works |* 


lout at 215,000 pesos, not easy to 
| cover even with a sold-out house. 
A continual drop in the Argen- 
tine peso value must have hit the 
Lococos hard over this “Las Vegas” 
beoking. When the show was 
signed, the peso stood at around 
38 to 40 pesos, and dropped to 44. 
Nevertheless, other local impresa- 
rios have been spurred to scout 
around for foreign importations for 
next year. 

Impresario Hector Quiroga is 
| mulling plans for a musichall type 





ported films. 

The Maipo theatre did such a 
| good job of brightening up its 
|} revue this month, it took a spurt 
}and surpassed the El Nacional 
grosses. The latter theatre’s “Neron 
Cumple,” with bright political 
satire, reaches its 400th perform- 
ance on Aug. 23, having grossed 
| $225,000 in six months. On Sept. 
| 1, the theatre opens a new revue, 
| always with good political satire 
|as a background, on the basis of 
Carlos Petit’s scripts. 





Roundup, S. A., Reopens 
San Antonio, Sept. 3. 

Mrs. Grace Cepler has reopened 
the Roundup, a local night spot lo- 
cated near Randolph Air Force 
Base. She and her late husband, 
Herman Cepler, were operators of 
the place for many years, but they 
periodically closed -it to go back 
into the traveling show biz with 
their high wire act. 

The whole family took part in 
the act, including a son and a 
daughter. 





9th International Tour 


ol. 
Lurrent! 


FINSBURY PARK EMPIRE 
London 











Direction: WILLIAM MORRI$ AGENCY 
Pers. Mgr. ED KIRKEBY 





theatre, provided the Government | 
doesn’t dream up a new tax on} 
imported shows, as it has with ae! 


The DEEP RIVER BOYS 


Starring HARRY DOUGLAS 


manded prohibitive rates. He cited 
that an act in Japan that com- 
| mands $800-$1,000 a week wouldn't 
| be worth more than $250-$300 to 
him because they would spell noth- 
jing at the U.S. b.o. Ball therefore 
| steared clear of Japanese stars. 

On the opposite side of the 

(Continued on page 62) 





HUB’S STORYVILLE SKED 
Boston, Sept. 3. 
George Wein’s Storyville kicked 
| off its season Labor Day night (2) 
with the Four Freshmen, who hold 
through Sunday (8). 

Booked for the Hub jazz nitery 
are: Anita O'Day, 9-15; Josh White, 
16-22; Duke Ellington, 23-29; Erroll 
Garner, 30-Oct. 6. Arrangements 
are underway for Dave Brubeck’s 
only Boston concert appearance. 
—— ee 


SENSATIONAL! FABULOUS! 


A veritable Fort Knox of Classified Comedy 
| material. Took & years to compile each of 
the first two editions, Five years spent on 
third edition. 


FUN-MASTER’S 


Giant Classified Encyclopedia of Gags 
© 3 Different Editions © 
Edition Ne, '—5 Vols, ......... $300.00 
Edition No, 2—5 Vols, 
Edition No. 3—8 Vols, ......... $500 

All 3 Editions — 18 Volumes 

for $1,000.00 — No C.0.D.’s 
Fully classified, covering every conceivable 
subject from A to Z. The last word in clas- 
Top drawer stuff! Can't be beat! 


BILLY GLASON ~* 


206 W. Sith St., New York 19—Circle T-1180 
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Chicago Shooting for More Tourism 
Via Packaged Hotel Weekend Deals 


Chicago, Sept. 3. + 
asset to niteres roadshows and big PIERRE’S ‘SOFT LIGHTS, 
city show biz generally, is ge g 

SWEET MUSIC’ POLICY 


wholesale promotion from the Chi- 

cago Assn. of Commerce and Indus- 

try with spearheads via the local In a switch from its former name 

Hilton hotels. The bid is in the | act policy, the Cotillion Room of 

form of package deals for weekend | the Hotel Pierre, N. Y., next Tues- 

visitors on a price scale below any | ; ‘ 

attempted here previously. baud se we ken oe violin 
The curreni plan, recently spectacul we 1 ac 8s Cotillion 

: * “Y | Strings.” Nine violinists will par- 

aunched at the pa aur gre here, | ticipate in the Stanley Melba pro- 

includes the Boulevard Room Ice | 

Show, dinner, breakfast, two nights | —— RD ioe bay ve Mage 3 29 

and: three days 


at the Hilton, | > ‘ - 
Cinerama, guided trips and the | nye Bath & Tennis Club, will 


usual accessories for less than $40. : wa 
A similar plan is expected to be| Emphasis on “soft lights and 
instituted at the Palmer House this | Sweet music,” it’s said, is aimed 
month. if these operations are suc- | 4t developing a “romantic” atmos- 








be copied by.Hilton operations in | for which Leslie Wheel has created 
hotel problem as it is felt to lesser |ley Melba’s orch under baton of 
Chicazo ranks low on tourist trade | ALC, Spots Slowing Down 
proportionately empty on week- | 

closely in the Windy City. Atlantic City, Sept. 3. 
house shows. Most other major | Miss Americs 

is believed that if the house show | many vacationists over, while sev- 
tion, other hotels will find induce- | crowds. 

According to the promoters of the 1945 Miss America and now a 
niteries, theatres and other hotels ing gets underway in Convention 
set of attractions. Already several | «jyded with the selection of the 
of attractions available to the fam- | web this Saturday night (7). 


Pageant and the At- | 


cessful, it is expected the idea will | Phere for this plush spot. “Strings,” 
Detroit and Cleveland. | special lighting effects, will alter- 
Chicago exemplifies a big city nate seven times nightly with Stan- 
extent elswhere. As chief conven- | 2°8¢Ph Seey. 
tion center, Chi hotels are busy | 
by comparison with similarly sized | “3 cage 9 
cities, and hotel are-even more dis- | With Miss America Show 
ends. The roster of empty theatres | 4 illip 
and sagging night clubs correlates | As Season S Final Fi 
Both the Conrad Hilton and! While Labor Day winds up the 
Palmer House have elaborate season here, twe attractions, the 
hotels here have dropped their > ee 
show policies in recent years, but it , antic City Race course are holding 
policy which keynotes the current | eral seasOnal spots are remaining 
plans provide an adequate attrac-| open for the expected Pageant 
ment to resume the hiring of name Pageant officially gets underway 
acts. tonight (Tues.) when Bess Myerson, 
the current attempt, its success de-}ty personality, marshals the three 
pends on the broad cooperation of | }our boardwalk night parade. Judg- 
es suit and working coop- | Hall Thursday night (5) with Bert 
eratively to provide a more varied | parks the emcee. It will be con- 
a — mtg nega | with the | new Miss America before a na- 
‘iton plan to make a flexible set | tional tv audience via the CBS-TV 
ily groups which are to constitute | 
the bulk of the public aimed at. | 


Almost all major transportation | 
companies have latched onto the | 
new package although promotional 
costs have been borne largely by 
the Conrad Hilton operation. Ac- 
cording to Don Carr who handles 
the “Hilton Holiday Weekend Pack- 
age” promotion, the Hilton has a 
capacity of approximately 4,700 
people (3,000 rooms). It is hoped 
that the large part of this used 
by conventioneers and tradespeople 
during the early week can be uti- 
lized for weekend tourists even dur- 
ing the busy convention months. 





Teny & Eddie into new Bon Soir 
show in New York's Greenwich 
Village opening Friday (6), with 


Race track, located a dozen miles 
from resort, will continue its 50- 


|day meet through September and 


into middle of October. Traek 
draws 12,000 to 18,000 daily week- 
days, capacity 24,000 up on Satur- 
days. Last Saturday more than 
30,000 were on hand, but this fig- 
ure will dip as season ends. 
Resort got ideal Labor Day 
weather, Saturday and Sunday 
finding capacity crowds in city for 
season’s windup. While August 
business was better than usual, 
with few rainy days to scare them 
away, it is believed that it will not 
be better than July, a record break- 
er as far as the resort is concerned. 
It will be business as usual this 
week for spots including the Steel 





Felicia Sanders and Charles Manna. 
BILLY 
GLASON’S 

PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Sie CLEAW-OUT SPECIAL! 


First 25 jeswes $15 plus one Detlar for postage 
OUR MONTHLY 


“THE COMEDIAN"—$15 per yeor 


@ 2 Parody Books, Per Bk... $189 © 
© ceed Goan Tt > SO 
How yg nrg 7 ‘ereme 4 
33 per C 
Ne €.0.0’s ....4. Open” 
BILLY GLASO 


St.. N.Y.C., 19 Circle 7-1190 








Pier, where George Hamilton ts 
veadlined in vaudeville while Tony 


-MASTER | Pastor and orchestra is in the big 
FUN Club Harlem 


Marine ballroom. 


| wath the Timmie Rogers show will 


seek the Pageant crowds this week 
as will Globe burlesque, which 
usually calls it quits Labor Day. 
But Ice Capades went out Sun- 
day (1) and so did most of the 
summer talent in the beachfront 
hotels and legitimate theatres here. 
Sammy Davis Jr. bowed out of Paul 
(Skinny) D’Amato’s 500 Club after 
stand which 
(1).. Most of 


for the Pageant crowds, which hy- 
po this week into one almost as 





200 W. 54th St., d 
(WE TEACH EMCEEING end COMEDY) 
(Let @ Real Professions! Train You) 
















CAB CALLOWAY 


EDEN ROC HOTEL 


BUCK BUCKLEY 
WORLD'S GREATEST STARVING COMEDIAN 
BETTE HOLM—Doncer 


good as one in season. 


CURRENTLY 


Miami Beach 








MASS. FANS RUNNING 
60% AHEAD OF LAST YR. 


Boston, Sept. 3. 

Mass. isin the midst of its big 
fair season with gates and pari- 
mutuels running as high as 60% 
ahead of last year. Running are 
five fairs, Topsfield, Middlefield, 
Northampton, Blandford and 
Spencer. 

Upcoming are foyr more: Brock- 
ton, Sunday (8) through 14; Frank- 
lin County Fair at Greenfield, 8- 
14; Eastern States Exposition, West 
Springfield, 14-22; and Little- 
field Fair, 28-29. 

Fair officials said they are bene- 
fiting from good weather and a 
general upgate tendency notice- 
able this season in al fresco events. 


Tahoe Biltmore, Nev., 
Sold for $421,000 To | 
Nevada Club of Reno 


Lake Tahoe, Nev., Sept. 3. | 
The Tahoe Biltmore on the north 
| shore of Lake Tahoe, Nevada, has 

been sold to the Nevada Club of 
| Reno for $421,000. The hotel has | 
| been in constant financial troubles | 
since it was built in 1948. 

The Nevada Clwb’s move into the 
| Lake Tahoe area will make it the 
| third Reno club to take on a Tahoe 
| Branch. Harrah's and the Palace | 
Club are on the south shore. | 
| The Biltmore was built with the 
| Government's Reconstruction Fi-| 
nance Corporation furnishing 
$500,000 or 75% of the cost. It 
| went broke a year later and was 
auctioned to the old €al-Neva 
group which in turn passed it along 
ito the latest owner, David Ross 
| Crow & Associates of New York. 


CCE TOPS 560,000 
- MARK FOR FIRST TIME 


Ottawa, Sept. 3. 

For the first time in its history, 
the Central Canada Exhibition gar- 
nered an attendance of more than 
500,000 people this year. Total 
gate eount was actually 507,172. 
CCE’s 1956 total was 423,164. 

Over the past seven or eight 
years, Ottawa’s big annual fair has 
tried to hit the 500,000 mark, add- 
ing gimmicks yearly to entice the 
crowd. This year’s added gimmick 
was an additional seven hours of 
operation. Fair did not operate 
Sundays. 

Further lure was the last-minute 
announcement of an award to the 
person who was 500,000th through 
the gate. More than 40 individual 
prizes were set up for that individ- 
ual, ranging from a panda bear 
(toy) to 100 gallons of fuel oil. 
Other enticements to patronage in- 
chided an automobile free each 
night, and a complete free home. 


Mo. State Fair Tops 
"56 Attendance Mark 


Kansas City, Sept. 3. 
The annual Missouri State. Fair 
which closed Aug. 25 se< a record 
for_attendance, passing the 1956 to- 
tal, the previous record, with a 
543,708 figure, 1,533 more than the 

















yaad of the previous Sedalia 

Closing Sunday (25) also set a 
record for a final day with 65,778 
on hand. 





Advance sale for Ak-Sar-Ben’s 
World Championship Rodeo here 
Sept. 20-29 points to an all-time 
mark, with standing-room only auds 
predicted for performances fea- 
turing Arthur Godfrey and his 
hoss, “Goldie.” 

Last year’s rodeo, featuring Gene 
Autry and Gail (Annie Oakley) 
Davis, set an alltime gross of near- 
ly $100,000. However, this year’s 
sale is running 10 days and about 
160% over the 1956 figures. Ak- 
Sar-Ben Coliseum, site of the 


rodeo, seats 5,200 and there will 
be 11 performances. Officials are 
experimenting this year with a 
6:30 twilight show 
Sunday: (22), - 





on the first 


State Fairs Fellow Video Thataway 





With Heavy Accent on Horse Operas 


BETTY HUTTON BREAKS 
SAHARA COVER RECORD 


Las Vegas, Sept. 3. 

Betty Hutton has set a new 
attendance record at the Sahara 
Hotel for the first three weeks of 
her current four-week stand. Miss 
Hutton, who opened Aug. 6, played 
to 27,156 paid covers during the 
first three weeks, an average of 
9,052 patrons per week for an all- 
time high. 

Previous record for the Sahara 
for a three-week period was set by 
Donald O'Connor in January, 1954, 
when he drew 26,892 paid covers, | 
an average of 8,964 per week. 

Hotel said Miss Hutton has aver- | 
aged 87 turn-aways per show since 
she opened. 








Houston Nitery Scene 
Gets Lift With Bow Of 


Shamrock’s Continental! 


Houston, Sept. 3. 

Houston nitery scene looks to 
take on new glitter with the open-| 
ing of the International Club's 
Continental’ Room Thursday (5). 





St. Paul, Sept. 3. 

Even state fairs now are heeding 
the public's yen for the oater stuff 
and taking a leaf from theatre 
screens and television by dishing 
up some of the western entertain- 
ment themselves for the first time 
currently. 

Barnes & Carruthers have pro- 
vided a horse opry setting and in- 
cluded cowboy-Indian acts, a stage 
coach heldup and other such action 
in their No, 1 state fair grandstand 
show which held forth as the Min- 
nesota State Fair's night grand- 
stand attraction. 

They call it “West-O-Rama” and 
the cast includes Doug Kennedy 
and Brad Johnson from tv's “West- 
ern Marshall” ahd “Annie Oakley” 
programs. 

Also, the Royal American Shows, 


| biggest of the fairs’ midways and 


again on tap at the exposition here, 
has added a Western show which 
is proving one of its best patronized 
attractions. Among its performers 
are Lash LaRue, advertised as a 
movie and video cowboy, movie 
stunt man Lou Joos, the Western 
“Westonaires” quartet and cow- 
girl singer Edie Fields. 
It‘develops that B & C feit the 
need of something different for its 
revue because, while siate fair at- 
tendance generally has been soar- 
ing, the grandstand night shows’ 
patronage has been on the decline. 


previous high. This was accom- where it was staged and who re- eonetiners, poemettes, sont 
plished despite two days of rain| sented the 50c additional they had |] {ags." parectes. “aeubic ‘sees "one. 
during the 9-day run at mid-state| ‘© Pay to enter the Fair grounds scsee, terem | tmgversions . ond te 
Sedalia. ¢ and the $1 car parking fee. But CRocehee ne 4 By 
Show biz was strongly repre- attraction wound up with only |] Views ef the News, ete. Stert with 
sented throughout the hine days of attendance of slightly more than — — 1 eZ = 3 yoore 
shows, including appearances of | 4,000 and a $20,000 gross that left |] $1.00 — t0.D.s. joptes 
Pinky Lee and Sally Rand, a native | the promoter well in the red. erLLY 
Missourian who has waved her fans; It’s estimated there were more $00 W. 84.80. Mow Yate 19 


away from the yo when they Bayt " 
- = discovered the to $10 scale. - 
Ak Sar Ben Rodeo, Neb., Swan Gltes’ tedatwariters eati- - M2, oe 
Heading for Peak Gross | mated the scrap would have Pac cnl cen be atte otal 
Omaha, Sept. 3. grossed at least $30,000 anywhere ee ng 


Porter Parris, club prexy as well; The producers figured that with 
as topper for Shamrock Hilton in) tv —— ae — 7 and 
which it is housed, said members| 4" abundance of vaudeville enter- 
of swank privatery have had to be| tainment, such a revue no longer 
turned away without reservations) held as much of a lure for even 
because of crush—which follows| the ruralites who attend these ex- 
trend of solid business other top| Positions in such large numbers 
clubs have been experiencing since| Because of Westerns’ present 
June closing of The Balinese Room| YoSue they believed the time has 
in Galveston. — to resurrect the wild west 

Herb Shriner, here for a one-, *)°W eatures of | yesteryear and 
week stint, will raise the curtain | they — —- emo-Reme’s 
with an assist from juggler Bobby) reception indicates they re right. . 
Winters and Paul } eighbors Orch.’ Some state fairs are bringing in 
Dennis Day, Edye Gorme, comic Page — nd bands to bolster 
Henry King, Kirby Stone Four,| © racal grandstand night show 
Pompoff Thedy and family, Tina| Crowds, but officials of the Min- 
fehie and Sue Garcen: have aleo| nesota exposition insist they'll not 
been booked for subsequent stands| be a , = 8 vemey. we 

t the-club. according to them, oesn't in- 
: eomebn aan Room started lif crease profits which now are gar- 
ieee’ tain From + omni ae here in substantial amounts. 

, e reason for this, it’s explained, 
ong wore ne +" ‘a° <a is that the “name” ormers or 
ear, c e e interna-| hands, demanding “fantastic” re- 
tional Club with a $1,500 initiation | muneration, qrab tiie bulk of the 
I tamm bed a. tesotiting is dene | ee ee 
a - une, Weis ‘ 


Room now seats 50 
f300, Ow Seats 90 more customers) tomes Star in Hub Benefit 
Boston, Sept. 3. 


’ , Roberta Sherwood, Jackie Miles 
Fisticuffs at a State Fair and Paul Winchell have been 
Flops in Minneapolis 


inked for the eighth anni celebri- 
ties night show of the Jewish Me- 
morial Hospital at Boston Garden, 

Minneapolis, Sept. 3. 
The innovation of a 10-round 
fistic match as one of its opening 


Sept. 22. 
Three performers will head a 
variety show of some 15 acts. 
night ‘aon with an additional 
tap of to $10 for tickets fizzled 
at the Minnesota State Fair here. “THE COMEDIAN” 
Advance sale for the Tiger Jones- The ooaiy, Reet Menthi 
Del Flanagan bout in the Fair's PROFES L GAG SERVICE 
Hippodrome building was $18,000,|] THE LATEST — THE GREATEST — 
nting purchases by fight THE MOST-UP-TO-DATEST 
fans who undoubtedly didn't care 








| 


than 50,000 people on the Fair 
grounds the night of the fight, but, 
apparently, only a small handful 
of them was attracted to it. Ob- 
servers noted that hundreds walked 
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Unit Reviews 


| recruited from tv’s “Western Mar- 
|shal” and “Annie Oakley.” 

| Along more familiar lines, but 
no less worthwhile, are the two 
circus trained anima! acts, Bill 
Bushbom’s Liberty Horses and 








Ak-Sar-Ben Revue 
(AK-SAR-BEN FIELD, OMAHA) 
Omaha, Aug. 30. 

Barnes & Carruthers production, 
with Johnson & Owen, Heller & 
Riley, Jimmy Burns & Patty, Varju 
Bros. (2), Hodgini’s Dogs & Pony, 
Vocal Lovelies (5), Picketts (2), 
Dorothy Hild Dancers (22), Fred- 
die Nix's Orch (12), At Ak-Sar-Ben 
Field, Omaha; Aug. 27-29, °57. 





Ak-Sar-Ben rounded out the 
show’ season for its 20,000 dues 
paying members with the annual 
presentation of Barnes & Carruth- 
ers No. 2 fair unit, “Cavalcade of 
Stars.” In past years, this has 
been the break-in spot for the pro- 
duction but this time the outfit has 
been on the road for three weeks— 
and the switch is quite noticeable. 
The show plays smoothly, the 18- 
girl, four-boy chorus is well drilled 
and confident, and the music is in 
tep order. | 

Show features four production 
numbers, “Down on Farm,” “End 
of Rainbow,” “Animal Fantasy,” 
and “Land of Midnight Sun.” Lat- 
ter, the finale, is tops with gals 
donning brief Eskimo outfits with 
bells hooked on and jiggling to 
play “Santa Claus Is Coming to 
“own,” ete. Line, incidentally, is 
by far the best-looking and shapli- 
est Burnes & Carruthers has ever 
sent in this direction, 

“Down on Farm” opener serves 
to introduce the Picketts,  stilt- 
walking and dancing man and wife. 
Pair works fast and earns good 
hand with splits and their closing 
Charleston, 

‘Best act of show is Johnson & 
Owen, a couple of excellent gym- 
nasts who double. They do clever 
comedy on the horizontal bars, 
then return as the Roberts Duo for 
their trampoline-casting act that 
proves a pear show-stopper. 

Hodgini’s on and pony and 
Varju Bros., harmonica comics, 
are both big favorites with the 
kids although neither offers any 
more than stock stuff. On the other 
hand, there’s Heller Riley, 
mixed comedy act, tnat sells gags 
that are a bit on the sharp side for 
the moppets. Joe Riley a serves 
as emcee and does a solid job. 
Jimmy Burns & Patty are under 
new acts. 

ay | out unit are the Vocal 
Lovelies, five young lassies who 
are easy on the eyes but so-so on 
the ears. Freddie Nix’s orch, with 
two locals added, cut an okay 
show, 

Although this wrapped up the 
free-show season for Ak-Sar-Ben 
members, the civie org still has its 
Rodeo, with Arthur Godfrey, slat- 
ed for Sept. 20-29, and its annual 
Coronation and Bali, with _ 
Marterie’s orch, on Oct, 18-19. In 
addition to above named, Ak has 
brought Pat Boone, the Philadel- 
phia Orch with Eugene Ormandy, 





Four Lads, Ben Blue, Fontaine 
Sisters, Dick Contino, Richard 
Hayman, Vaughn Monroe, An- 


drews Sisters and many others to 
Omaha this year. Trump. 





Spectorama 
(CCE, OTTAWA) 
Ottawa, Aug. 27. 
Produced by Barnes-Carruthers, 


directed by Dorothy Hild; Ted Var- 
ges, music director; with Juliette, 
Ming & Ling, Dolinoff & Raya Sis- 
ters (4), Freedom Chorus (10), 


Aerial Klien, Noble Trio, Les Ben 
Trio, Lempke Chimps, Cole’s Ele- 


phants, Bobo Barnett, Kings & 
Queen of the Air (3), Barnes-Car- 
ruthers Dancers (20), Governor 


General’s Foot Guards Band (26), 
at the Central Canada Exhibition, 
Ottawa; ing. 26-31; admission $2 
top 





Barnes - Carruthers moved its 
grandstand revue into eastern 
Canada for the first time, replacing 
a longstanding (nearly 20 years) | 
annual appearance of Geo. Hamid’s | 
(now GAC-Hamid’s) Grandstand 
Follies at the Central Canada Ex- 
hibtion in Ottawa. Show was here 
nightly Aug. 26 to 31. 

Working on an outdoor stage 264 
feet wide, B-C’s 150-minute revue | 





used a collection of standout talent, ; 


mixing ocireus and vaudeville acts. 
Bill-topper 


| Klaussen’s Bears; the Honeymoon- 
strung so far out on the big stage ers’ hifalutin and exploding auto; 
ya the ends seldom seemed to|the gags of emcee Don Rice; the 
now what the middle was up to. | daring and thrilling Takeo Usio 

Bill opened with a “Gay 90s” | performance on the inclined high 
production. Acro threesome, Les wire; the musical and dancing con- 
Bon Trio occupied a side stage in a | tributions of the Five Wades; Carl 
clicko bit of acro balancing on; Marx's clowning; the_ sextette’s 
ladders. Lempke Chimps followed | singing, the Calgary Bros. slow 
in a standout animal routine with motion pantomimery and acro- 
top-rank staging and costuming. | betics; the June Taylor’s dancers’ 
“Roaring ’20s”. production bit was prancings which merit especial 
finaled by Golden Fantasy, a gilded | accolade; the elaborate fireworks 
terp-chant spectacle, with the | finale, and a 180-foot high swaying 


Noble Trio (two males and aj pole perch from a helicopter by | 


femme) in for a socko stanza of | Bill Atterbury. : 

acro on high parallel bars. At the Minnesota State Fair, one 
Cole’s elephants worked on the |! the world’s largest and best 

track to solid palmslapping. Doli-| attended expositions of its kind, 

noff & the Raya Sisters garnered | Diehtly audiencts of from 12,000 

rapt attention, using a soft black 15,000, paying $2.50 top. are 

backdrop, harsh light shining in W'‘™essing West-O-Rama.” Rees. 

the customers’ eyes and soft black oe 

po pee for a realistic illusion | 

of disappearance. } 

(CCE, OTTAWA) 
ee ee cee | Produced and directed by Dixie 
sion with four majorettes prancing | ye Pee ae e.. P atentd 
on the side. Bobo Barnett worked | (oy one (2) ¥ Vv Tony 
a clown item with finely-trained G7¢¥S0"8 a COSY Reeere” SONY 


dogs and clicko comedy through- | Rico, Jackie Turner, Donna Trav- 
out. | ers, ' wena red FA adwes. _— 
. F - | Shirley Sullivan Dancers , Jim- 
e a8 itie ty "Anniol ease ned my Jackson Orch (4); admission 
Kings & Queen of the Air came | 25°: with World of Mirth Midway 
out of Landsdowne Park’s backfield, | ®t Central Canada Exhibition, Ot- 
femme’ riding a motorcycle up the | wa. 
slanted wire, with two males dang- | 
ling below on a trapeze. Bike was| Tent sheltering The Green Door 
stopped 60 feet above the paved |on Frank Bergen’s World of Mirth 
track while the males balanced a | midway at the Central Canada Ex- 
ladder across the bar and went | hibition in Ottawa probably covers 
through a chilling routine of slow-| more customers in a day’s run 


to 


The Green Door 





motion acro. 

Ming & Ling, the Chinese hill- 
billies, got lefty impact in a stint 
of comedy and chant, taller partner 
working a socko string of impres- 
sions. Distant from their audience, 
pair’s visual comedy is lost but 
the audio portion is strong enough 
to carry Jots of punch. 

Leo Carrillo, starring in the ex- 
hibition’s afternoon show, “Fan- 
tasyland,” was on briefly for a gab 
stint including a boost for his 
earlier show. Show closed with a 
rock ‘n’ roll production number 
left the customers wondering if the 
“Spectorama” was really ended. 
Quarter-hour of fireworks followed. 

Batoned by B-C’s music man, 
Ted Varges, showbacking was pro- 
vided, as in past CCE shows, by 
the band of the Governor General's 
Foot Guards. For Juliette’s item, 
four of the band’s musicians formed 
a pop combo. m. 


B&C(’s “‘West-0-Rama‘* 
Minneapolis, Aug. 31. 
Doug Kennedy, Brad Johnson, 
Gary Strong & Co. (4), Don Rice, 
Bill Bushbom’s Liberty Horses, 
Klaussen’s Bears, Five Wades, 
Takeo Usio, Poplin Honeymooners 
(2), Calgary Bros. (2), Carl Marx 
Singers (6), Girl Dancers (16), 
Boy Dancers (8), Izzy Cervonne 
Orch (28); producer, Sam J. Levy; 
supervisor, Leroy Prinz; staging, 
Paul Haakon; director, Randolph 
Avery; choreographer, June Tay- 
lor; musical arrangements, Milton 
Henkin; at Minneapolis State Fair, 
Aug. 25-Sept. 1; $2.50 top. 





Barnes & Carruthers this season 
have altered their No. 1 state fair 
grandstand show format. Evidently 
recognizing the desirability of 
something different and | 
cognizance of westerns’ tv an 
theatre screens’ popularity, they've 
provided a horse opry setting and 
atmosphere along with a number 
of tried and true, standard giddyap 
features for their revue. 

What emerges is a fast moving, 
colorful, lively and highly enter- 
taining two-hour melange of wild 
west show, circus, vaudeville and 
musical comedy preduction num- 
bers that should set well with the 
customers. As hitherto, the acts 
are all topnotch of their kind and 
the ensemble dancing and costum- 


jing hit the usual high level that 
| would do credit to a Broadway at- 
| traction. 


Called “West-O-Rama,” the mu- 
sical “spectacular’s” 


of a western town of the 1880s—a 


was Canadian televi-| setting that stretches 333 feet in 
sion star Juliette. Juliette had no | front of the grandstand and bleach- | 


difficulty sending her socko piping|ers. There are the Wells Fargo 


and warm 
50-foot 
grandstand. In spite of faulty 
opening-night (26) electronics, in- 
cluding a stuttering public address 
system, the whistie-stacked blond 
looker did her boffo stanza to great 
mitting from a capacity (about 10,- 


000) audience. 

What this show lacked was co- 
ordination and production. Stagin 
was impressive but the individua 


gap between stage and! 


personality across the | office, general store, livery stable, 
church, — thop | 


hardware _ store, 
house, etc., and in the center the 
Silver Dollar saloon the walls of 
which swing open to reveal its 
|floor show which winds up in a 
| brawl. Punctuating the goings-on 
are gunplay, a wagon train's ar- 
rival, a stagecoach holdup, re- 
enactment of the battle of Tomb- 
stone, Indian war dances and trick 





proceedings | 
unfold in front of a reproduction | 


shooting, horsemanship and cow- | 


{than any other show tent on the 
|midway. »«Use of a new, slickly- 
| lighted green and white front with 
|15-foot green plastic columns 
lighted from inside, plus marquee 
and platform proof that there are 
girls inside, combine to collect 


all perfermances. 

Dixie Gordon’s show biz know- 

how is evident throughout. Stage 
is broad, scenery .and stage equip- 
ment, including posh gold-silk cur- 
tains, is fresh and clean with nifty 
attention to all angles. Costuming 
is bright and lighting adequate. 
Show uses two routines, switching 
acts with alternating performances 
but retaining line and production 
routines in all. 
; Casts for both shows include 
Johnny & Donna Doran, calypso 
and adagio; Bambi & Bruce 
Semms, adagio, calypso and other 
terps; singer-etncee Bernie George; 
exotic terper Jésselene Turner; 
Graysons, adagio pair with acro; 
Joey Vance, chant and drums; 
Tony Rico, femme Oriental dane- 
er; Jackie Turner, femme bongo 
terps; Donna Travers, canary; 
Suzette, fan dancer; and Jimm 
Jackson's small combo backing all 
shows. Shirley Sullivan aDncers 
are on four times each show. 

Stint runs 30 minutes with ap- 
proximately 15 minutes between 
| shows. Gorm. 


Geisha Revue 


Continued from page 60 




















ledger, he pointed out that some 
of the line girls, taking him for the 
storied “rich American,” boosted 
their asking price to $75 a week. 
When he tried to explain that 
AGVA requires minimum payment 
of $125 a week in Nevada, they 
thought he was crazy. He said, “I 
|couldn’t make them understand 
what AGVA is. 
| But,” he added “when they heard 
me offer more money, they started 
| asking for room and board too. 
| That’s how they do it in Hawaii, 
|where they’ pay much cheaper 
| rates.” The acts also asked for 
|} three weeks pay in advance. 
Appraising Japanese vaude tal- 
lent, Ball said, “Western-style show 
| business is in its infancy here, but 
| it’s progressing fast. They seem 
to rate length above what they do. 
| In America, we'd rather see five 
to six minutes of good tricks than 
20 minutes of a mediocre act. But 
they're dying to learn our stuff 
and there are a lot of possibilities 
that can be developed here.” 
| Ball mused that inside of a year, 
some wide-awake outfit might open 
a booking office here. 

He also said he had been asked 
to send some American acts over 
here. He thought he would follow 
up on this request and offered that 
acts in 
bracket would do well. He ob- 
served that many U.S. names would 
have a little drawing power here as 
Japanese “names” in America. 

Ball added that he expects to 





stints were loosely tied together.|boy singing by fast-on-the-draw |return here in about four months 
The production numbers were Doug. Kennedy and, Byad Johngqn, | for, angther CY re 
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capacity-plus-standee business at} ang 
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| House Reviews 





Musie Hall, N. Y. 


Georgie Kaye, Edme Hess, Eleanor 
Reina, Sondra Barrett, Angela To- 
bias, Ian Guthrie, Grant Eastman 


Rockettes, Corps de Ballet, Glee 





| tor, Margaret Sande; special lyrics, 
| Albert Stillman; “Pajama Game” 

(WB), reviewed in Variety Aug. 
\% "57 
| The Hall has had more opulent 
| productions in the past, but 
|““Moods and Music” capably mir- 
| rors the contemporary scene rang- 
| ing from disks to the dance. With 
| the accent on tunes, the burden for 
|the most part falls on the Glee 
Club and shapely India Adams who | 
only a couple of months ago was 
warbling at the Chateau Madrid, a 
mere stone’s throw from this | 
“showplace of the nation.” 

Miss Adams registers nicely in a 
sequence aptly titled “The Song | 
Parade” aided and abetted by | 
Grant Eastman, George Sawtelle | 
and the Glee Club. Seen through | 
a transparent “disk” superimposed | 
on an onstage prop house, she sets | 
the, tone of what’s to follow in a’ 
phone conversation that's illus- | 
trated by seashore scenes projected 
en the right of the dwelling. | 

While the size of the Hall is | 
tough on comics, nevertheless | 
Georgie Kaye manages to project | 
himself fairly well. His material 
is sufficiently mirth-provoking to 
win chuckles. However, his line 
about the man who had no tv set 
drilled a hole in the wall of 
the adjoining apartment to watch 
the wrestling matches—then dis- 
covered that they had no set either 
—is a bit too rough for the family 
trade. 

Opener for this 41-minute layout 
is “Dance ofthe Hours.” Color- 
fully garbed, the Corps de Ballet 
pirouette to the strains of Pon- 
chielli’s music. Sequence is also 
distinguished by the individual 
work of Edme Hess, Eleanor Reina, 
Sondra Barrett, Angela Tobias and 
Ian Guthrie. Show winds up with 
“Sound of the B_ues” in which Miss 
Adams, flanked by a vocal group 
billed as The Foursome, introes the 
Rockettes. Their precision work 
and class stepping, per usual, make 
for a sock finale. 

Rounding out the stage fare is a 
Gershwin overture adeptly done by 
the Music Hall Symphony Orches- 
tra under direction of Raymond 
Paige. Arrangement employs such 
familiar Gershwin airs as “Sum- 
mertime” and “Rhapsody in Blue,” 
among others. Overall Russell 
Markert production is in keeping 
with the Hall’s standards. . 

Gilb. 





George Sawtelle, The Foursome, | it: 


Club, Music Hall Symphony Orch- | 
estra directed by Raymond Paige; | 
sets, James Stewart Morcom; cos-| Little Richard has the frantic, sex- 
tumes, Frank Spencer; lighting ef-|ual quality of a Presley and when 
fects, Eugene Braun; ballet direc-| 





B’kiyn Paramount 

Alan Freed’s Rock ’n’ Roll Show 
with Cleftones (4), Ocie Smith, 
Diamonds (4), Shaye Cogan, Larry 
Williams, Mickey & Sylvia, Jimmie 
Rodgers, Tune Weavers (4), Five 
Keys, Jo Ann Campbell, Crickets 
(4), Moonglows (5), Del Vikings 
(5), Little Richard & Orch (5), 
Freed Orch (18) with Sam (The 
Man) Taylor, Al Sears, King Cur- 
tis; “Gunsight Ridge” (UA), re- 
viewed in Variety Aug. 28, 57. 





The Brooklyn Paramount in- 
troduced the rock 'n’ ll show 
(deejay-style) to town three years 
ago and since then its spread to 
the Broadway Paramount, Loew’s 
State, the Academy of Music and 
of course, Harlem’s Apollo. Alan 
Freed kicked it off for them then 


since. In fact the Times Square 
house monopolized him for the 
holiday shows (Easter and July 4) 
for whammo business. The Brook- 
lyn house should do the same for 
the 10-day stand which began Fri- 
day (30) and runs over the Labor 
Day weekend. 

urrent show is the same mix- 
ture as before. He packs in a lot 
of the r’n’r beat in a layout that 





the $250-$300 a week all 


4 


|} runs close to 75 minutes. Although 
there’s a numbing similarity beat 
| and style, the aud teeners, keep lust- 
ing for more, the on-and-off techni- 
que instituted by Freed is a show- 
manly necessity otherwise there’d 
be no turnover in the house at 


Among the pros in this 14-act 
roundup are Mickey & Sylvia, 
who've been steadily developing an 
in-person polish; The Five Keys, 
who handle the rhythmic values 


|house. Reuben Phillips band 
| fine in the background a 


and he’s been in great demand | I 





with taste, and The Moonglows, 





who, arg especially easy; $9. (4PKEr) not re sin’ 


|when they pull out “Sincerely,” 
“Moods and Music,” produced by | their hit of a few years back. 
Russell Markert, with India Adams, | 


Little Richard, who closes the 
how, is the knockout turn, how- 
ever. Everyone preceding receives 
the usual whistles, shouts and 
but when Little Richard 
started going the pent up emotions 
explode. House’s extra police 
force move fast and keep any of 
the would-be roustabouts in. line. 


Ss. 


he starts moving and singing the 
femme reaction is virtually the 
same. 

Others in the lineup who ac- 
quitted themselves favorably to 
their eager fans were Cleftones 
(4), Diamonds (4), Crickets (4), Del 
Vikings (5), Larry Williams, Ocie 
Smith and the two ofay thrushes 
Shaye Cogan and Jo Ann Camp- 
bell. 

Freed smartly stays out of the 
way. He does nothing more than 
give a shouting intro and runs off 
into the wings to rehearse his intro 
of the next name. Gros. 


Apollo, N. Y. 

Bo Diddley & Co. (3); Cookies 
(3), Little Joe, Harptones (41, 
Hearts (6), Big Maybelle, Fats 
Domino & Band (8), Jocko Hen- 
derson, Reuben Phillips Band (12); 
“Uranium Boom” (Col). 





Three of the strongest turns in 
the rhythm.& blues field headline 
the present session at the Apollo, 
which became the last New York 
stronghold of vaudeville when the 
Palace in midtown closed a month 
ago. Bo Diddley, Big Maybelle and 
Fats Domino and the extra day of 
the Labor Day weekend should be 
quite enough to give the 125th St. 
theatre a big push into the fall- 
winter season. 

Diddley, a young guitarist-sing- 
er, backed by a standout unbilled 
drummer and a fine supporting 
singer, strums some of the best 
rhythms in the biz. Big Maybelle 
is next to last and Domino and his 
seven-man instrumental support 
close the show. After Diddley there 
are the four lesser acts; the main 
turns could have been lengthened 
to carry the whole affair. The 
Cookies (three femmes), Little Joe 
and the Harptones (three guys and 
a gal) hold their own vocally, but 
the last crew, the six men who call 
themselves The Hearts, are pro- 
foundly shy of the kind of at 
and the manner of staging that 
appeals to the rock 'n’ roll afici- 
anados, 

Maybelle, her generous frame 
adorned for laughs in red satin 
tights, has a big voice and makes 
like a real red hot mama for some 
of the best returns of the show. 
Fats Domino, with excellent musi- 
cal support, continues being one 
of the more distinctive singer- 
pianists of the genre. As for em- 
cee Jocko Henderson, he keeps 
things moving rapidly, drawin 
some laughs from _ the __packe« 
is 


Empire, Glasgow 
Glasgow, Aug. 29. 
Dickie Valentine, Vic Hyde, 
David Berglas, Eleonore Gunter, 
Tex McLeod, Fred Lovelle, Cyn- 
thia & partner, McAndrews & 
Mills, Bobby Dowds Orch, 


Dickie Valentine, English pop 
singer, proves a_ better-than-ever 
billtopper here with all-round en- 
tertaining act of songs and impres- 
sions. outhful warbler pleases 
both juves and oldsters, and ranges 
in impressions from Al Jolson to 
Elvis Presley, English comedian 
Harry Secombe to Mario Lanza 
Nat Cole, Billy Eckstine and 
nkspots. Opens with “Around the 
World,” and follows with a lively 
version of “Puttin’ On The Style. 
During act, he engages in amusing 








but overlong by with his 
drummer, Denny al Winds 
with socké travesty of Johnnie Ray. 


With his multi-instrumental act, 
playing several trumpets at same 
time, Vic Hyde, U.S. performer 
scores solidly, and proves friendly 
U.S. ambassador. . 

David Berglas is slick magician 
who uses aud participation to 
maximum. Eleonore Gunter, 
young Continental equilibriste, 


balances with ease and is nifty con-« 
tortionist. Tex McLeod is better 
at spnning ropes than gags. Fred 


Lovelle offers his familiar Lillipu- 
tian dummy, invisible throughout, 
in standard vent act. 

Cynthia is adequate as femme 
ju r and roller-balancer. Mc- 
Andrews & Miils, mixed twosome, 
dance stylishly as bill Goa. 

« “eo 
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Cocoanut Grove, L. A. 
Los Angeles, Sept, 1. 
Gordon & Sheila McRae, Les- 
ter Horton Dancers, Freddy Martin |) 
Orch, Van Alexander; cover $2. 
$2.50, minimum 





If the Grove’s Gus Lampe 
thought he was booking a singer 
when he niched Gordon Mac 
for a fortnight he must have been 
more surprised than the smart 
turnout that packed the room for 
his Wednesday night (28) takeoff. 
Yet, no singer has a better right 
to stand up and belt away than 
the star of “Oklahoma,” “Carou- 
sel” scads of Capitol recordings 
and a career in tv that spanned 
the electronic course. His name 
draw is sufficient, however, to ply 
his own trade and those he lures 
away “from that 21-inch monster” 
will find the evening both reward- 
ing and exhilirating. 

To break down his act, there’s 
more mimicry and clowning than 
singing, perhaps more diversified 
than any previotis outing since he 
turned entertainer. Not to be ex- 
cluded from the lighter airiness is 
his life and stage partner, Sheila, 
who wisely minimizes her singing 
and presses hard on caricature. 
From a serious start in his 
ing baritone, MacRae lapses into 
comedic impressions and finally 

ets himself all shook up in car- 

ming Elvis and the current crop 
of idols. From these antics he 
drew his heaviest plaudits so he 
smartly plowed it deep. 

It is only natural that he would 
capitalize on his musical asseci- 
ation with the Rodgers and Ham- 
merstein musicals that brought 
him cinema prominence and for 
clear vibrancy of voice he need to 
acknowledge few peers, He seems 
to get more of a charge out of his 
imitations of Godfrey, Mortimer 
Snerd, Nat King Cole, et al., 
the straight renditions such as 
“The Soliloquy” from “Carousel” 
are secondary in his’ personal 
choice. This he sings against the 
studio music track. Van Alexan- 
der’s accomp, however, is top 
quality. 

To warm up the boards, The 
Lester Horton Dancers steam 
through three tropical numbers 
that were more frenetic than in- 
ventive. Freddy Martin’s crew of 
18 breeze through “Holiday in 
Mexico” to good effect and keep 
the celebrants hopping with their 
dance sets. - Helm. 


Village Vanguard, N. Y. 
Chris Connor, Slim Gaillard; $3 
minimum. 





There's a lot of vocal jazz going 
for a club when Chris Connor is 
around. Thrush, an exponent of 


the cool school who incubated with | pomb. 


the Stan Kenton band, has been 
developing steadily and is build- 
ing a strong following via her At- 
lantie releases, especially the cur- 
rent “George Gershwin Almanac” 
set. 

This is all to the good for Max 
Gordon, Vanguard impresario who 
recently went on a jazz kick. Song- 
stress is in for a three-weeker and 
should pull the jazz aficianodos. 

In her Vanguard outing, Miss 
Connor works with Stan Fried, 
gies 0; Osie Johnson, drums, and 

endell Marshall, bass. They are 
an -excellent complement to her 
vocalistics which at times takes on 
the dimension of an alto-sax in- 
strument. She pours out a lot of 
stuff in her set and it’s all worth 
while even when she slows up on a 
special piece like “Thursday's 
Child.” Material like “Poor Little 
Rich Girl,” “Riding High,” “Moon- 
a In Vermont” aa “Lullaby of 

irdiand’ are standout in her 
ae 

Sharing the bill is Slim Gaillard. 
His fine rhythm sense is somewhat 
obscured by his clowning but he 


delivers the goods, especially for| appeal and 


those who are hip to the “inside” 
material. In Gaillard’s musical | addition 


grab-ba are such familiars as 
‘Flat ‘oot Floogie,” “Cement 
Mixer” and “Somewhere There’s 
Music.” 


Gaillard is doubling into the 
club from the outdoor music 
in Central Park. It shouldn't ef- 
fect the Vanguard biz too much 
because Miss Connor is strong 
enough to carry the marquee 
weight. Gros. 


Chateau Madrid, N. Y. 

Monica Boyar, The Mambo Gents 
(3), Marlene Adano, Chiquito 
Socarros Orch; $5 minimum week- 
ends, $3.50 weekdays. 





Monica Boyar finishes her stint 
at this cafe 
te interrupt the date due to illness) 
and her act gives the Chateau | comes 
Madrid show definite class. She’s| to 
as much as an interpreter as she’s 
a singer, and the combo of these 
two talents help to put her over 
in a*major way. There ere few 


(she criginally had |.pl 


ngs Miss Boyar lacks to put her 
ary a bigger league 
Billed as “The Sa Satin Latin,” the 
chanteuse has* a 
ay with a song, and her material 
is B put together with a careful eye 
both balance and her unique 
Ar She slips in and out of 
various moods, never allowing her 
customers to become too serious. 
She’s got a good voice, a pleasant 
—— to match, and a smooth 
patter which occasionally 
hits a blue note. 


Miss Boyar gets going with an T 


offbeat version of “St. Louis 
Blues,” which immediately gets her 
attention as to voice. She follows 
up with a couple of calypso num- 
bers, which are definitely her 
forte and which she does with 
charm and skill, weaving in the 
story line. It’s questionable 
whether she’s doing the right thing 
via_her asides to the ringsiders. 
Cracks s get her the laughs, but they 
don’t add to the enjoyment of the 
numbers. 

Chanteuse, who sometimes 
sounds in the red hot mamma 
tradition, has enough sophistica- 
tion to give her act wide appeal. 
Her final number, “All that Glit- 
ters Is Not Gold,” brings the audi- 
ence into the fray, and she does a 
sock job putting it across. She 
uses her hands and body to great 
advantage and goes off to loud 


mitting. 

Preceding her on the bill are 
The ‘Mambo Gents, Julio & Mike 
and a bongo pounder. Terpers set 
a hot pace at the start and keep it 
up, creating remarkable movement 
on small floor. Act is nicely 
coordinated and timed, with both 
Julio and Mike ng a chance 
for a well-e solo turn. It's 
an effective spot. 

Also on the bill is dancer Mar- 
lene Adano who opens the show 
doing a lively Latin routine in bal- 
let style. She wears a colorful 
costume and performs energetical- 
ly. Miss Adano might be well ad- 
vised * we herself a male part- 
ner. needs more solidity. 
am ulie oo erch gives the 

ormers fine backing. Pan- 
enito provides the Latin ieee for 
between-show dancing. Hift. 


Hotel Statler, L. A. 
Los Angeles, Aug. 29. 
Irene Ryan, Harbers & Dale, Ed- 
die Bergman Orch (12); $2-$2.50 
cover. 





“I wonder,” ponders Irene Ryan 
midway in her act at the Statler’ s 
Terrace Room, “whatever happened 
to these kind of acts?” It’s a good 
question, for the pleasant divertis- 
sement she’s ais is sadly lack- 
ing on a bistro that unfortunately 
usually wavers between boff and 

Miss Ryan, with an act consider- | © 
Oe ae her last local 
ou about three years ago, re: 
ters nicely in the middle ha 
of that range. There's no great ex- 
citement that will produce on 4 
able word of mouth i 
little marquee es her comer 
but the patrons will undoubtedly 
be well satisfied with her blend of 
comedics, song and 
apa Oa is mere a it’s with 

4. Bg gy that is 
pe — years in 
showbiz han be her ier 


tune reprises 
days when “they wrote ’em better.” 
It’s all calculated to win approval, 
as are her slyly self-depreciating 
gibes, and the act pays off nicely. 

Opener this time is the dance 


tone of Harbers & Dale, i Ec 


okay 1 rean 
session that includes both fancy 
footwork 

. Parisian and south-of-the- 


numbers have a special 
are sold w 
Eddie peer orchestra, 
ying a fine library | © 
of danceable" tunes, effectively 
launches the 


layout with a "C Fancy” 
routine featuring four and 
a bass that registers Per. ¥ 

Pp. 





Royal pay ge kas Veg. 


~~ 08 show 
plus dancing didn't click in the 


Sonny gu. 
dinner policy, and introed a “chuck 
wagon”—all you can eat at $1.50. 
Biz boomed. 
Howard gets a warm reception. 
He has an obviously well-trained, 
easant voice, 
ipes to match. He 
g “Dancing Cheek 
to Cheek.” then goes into a rou- 
tine of gags with smooth delivery. 
His impreshes of w.k. headliners 


itch, and he’s glib with | at tricky unaccompanie 
the *adnibbintg: **Dake. ’ 4 Smartly 


. The ; com 





29. 
Louis Armstrong & His All Stars, 
with Velma Middletoi, Julian 
Dreyer Orch (5); $2.40 cover. 


Louis Armstrong & His All Stars 
(5) are making their nitery debut 
in the Pacific Northwest at this 
plush theatre restaurant. Satchmo 
previously played one-niter con- 
certs at the Auditorium here and 
goes on tour again immediately 
following this seven-day stanza. 
his is thé most ambitious book- 
ing bossman George Amato has 
ever undertaken from a financial 
point of view. In addition, he is 
pulling all stops and having a tre- 
mendous all out promotion cam- 
paign on this attraction. This also 

promises to be the biggest week in 
the history of Amato's with enough 
advance reservations on hand to 
nearly assure a complete sellout 
for every night of the engagement. 

Armstrong and his five sidemen 
slam out plenty of jazz, blues, rock 
’n’ roll, and dixieland during their 
75 minutes on stage. The cus- 
tomers show their appreciation for 
the efforts of Armstrong and h 
crew throu t. Trummy round. 
trombone; mond Hall, clarin 
Barrett Deams, drums; s; Billy Kyle 
piano, and Squire rsh, bass, get 





a real workout as a unit and 


knock out solid solos for smash 
returns, This is a top nitery at- 
traction here since Armstrong and 
his outfit are vet showmen. 

Velma* Middleton, on for a cou- 
ple of tunes, also knows how to 
whip up a storm. She also teams 
with Armstrong for some nifty 
duo chirping. After the smoke 
pene away, Julian Dreyer and his 

get the dancers on 
ray feet tor the dance es. 
House was overflowing openin 
night (29) with customers turn 
away. Nelson Eddy opens 7 5th. 


Angelo’s, Omaha 
Omaha, Aug. 31. 
Carmen Cavailaro & Combo (4); 
no cover or minimum. 


Angelo DiGiacomo will have to 
oy oF eg A of steaks to offset 
i, of Carmen Cavallaro’s 
combo ne week but judging by 
the opening-night aud (30), he fig- 
ures to come out a winner. The 
500-seat bistro was jampacked for 
the first two shows and that un- 
vege wy will prevail the remain- 


in 

AF comes up with a top- 
notch offering that Pan Tg pack 
plenty word-of-mouth power. He 
naturally emphasizes his “Eddy 
Duchin” pieces and every one gets 
a near ovation. Sandwiched in be- 
tween are such standouts as ae 
for Two,” “Warsaw 
ed Moon,” “Crazy Rhythm,” 


od are has him bring Up's ~~ 
vallaro up a mop- 
pet from the aud for a “Chop- 
sticks” number as done in the 
Duchin movie. At show caught, 
the little gal was guts a ham and 
ed considerab! e show. 





Chateau Ste. Bose, Mil. 
Montreal, Aug. 24. 
Rhythm Jesters (3), Billy Eck- 
stein, Richard Baronet, Madge 
Darling, Ray Ardi orch; $1 cover 
(Sat. only), no minimum. 





man (4 


in | Tequest for one of them, “Let You 
abe then med his brand- 
“Runaway Baby.” 
He also preemed two oy a Cana- 
dian songsm “Moonrise” and 
“Shivering Cold —* Wide Awake.” 
aS were well receiv 
kstein, who at 14 was starred 
on ‘eo as “The Boy Pade- 
rewski” (at Wistaria Grove Roof 
Garden), is still a coruscating key- 
board kitten,-and his appearance 
hasn’t changed in years. He's 
rounding out his 21st year at Ne- 
poleon Paugin’s Chateau Ste. Rose, 
on the highway north of Montreal, 


broken by two years at other spots | gu 


till he returned last January. At 
69 ‘come December) he 88's seven 
nights a week in summer, six in 
winter, 242 hours a night until 2 
am. Backed by capable young 
drummer Lou Likey, he plays for 
listening and danc before, be- 
tween and after 10:30 and 12:30 
shows(.and gets a lot of applause. 
Show is opened by Madge Dar- 
ling, shapely es well above 
average in-skill. pecially clever 
work. 
costumed ahd ‘with’ ’a 


is | handled, 


















es-| his special 


fetching smile, she’s good for tv 
as well as clubs. She comes on 
later for a roller-skate tap, but 
after one skate came off she limped 
gracefully off to applause. 

Richard Baronet, a tall French- 
Canadian, chirps four songs in a 
powerfui baritone with plenty of | 
range: “Begin the Beguine” and 
“Almost Like Being In Love,” with 
two Frenchies between. In latter 
his voice has a caressing quality. 
English renditions are attractively 
French-accented. He also emcces. 


One act had failed to show, so. 


headliners, Mentreal-born Rhythm 
Jesters (3), showed a lot of wares. 
Personable lads did mostly r. & r., 
to fairly light applause in this 
family spc*; then switched to a 
ballad, “Fallen Star,” 
results. They wound with a long 
and rough but generally hilarious 
“Elvis Schwartz” 
heavy mitting. With cutting, shap- 
ing and smoothing this could be. 
a knockout. Kids, who got their) 
start in a lounge at Peter Van Der 
North's El Morocco here, have cut 
several disks for Apex and seem 
set to go on up. Instruments, well 
are guitar, steel guitar 
and bass. They sing too. 

Ray Ardi Orch, backing show and 
playing for part of dancing, is 
above average, and pianist does 
some nice solos. Gard, 


El Cortez, Las Vegas 
(FOLLOWUP) 
Las Vegas, Aug. 27. 
In his campaign to bring top 
quality shows to the downtown 
area's only theatre restaurant, pro- | 
ducer Jack Smith has come up with 


the best one ever seen locally off t 


the famous Vegas Strip. 


for better | 


burlesque, to) 


| 


Riverside, Rene 
Reno, Aug. 29. 
Andrews Sisters, George & Peter 
| Bauer, Starlets with Don Dellair, 
| Bill Clifford’s Orch; $2 minimum. 





Except for the early part of their 
stanza when they try out a few new 
ballads, the Andrews Sisters for 
the most part stay in their dis- 
\clicks groove. Reprising a bunch 
of their hits like “Roll Out the 
\Barrel,” and “Apple Blossom 
Time,” they never fail to register 
nostalgically with the audience 

In a new tune, “Stars.” they 
work up some community singing. 
The a sound of the three- 
some pe ! anged. 

George & Peter Bauer, father 
jand young son, create plenty of 
| excitement. , on his back, 
flips Peter and twirls him on his 
| feet, once in awhile fumbling for 
‘some awkward falls. But even 
when they miss, they look good. 
A goodlvokin combo, the act is 
brief and flashy. 

The Riverside Starlets, a tradi- 
tion in towf and widely known for 
their intricate numbers and beau- 
tiful costuming, sometimes are 
used in a too ambitious manner. 
Both routines in this show are 
frantic to the point of becoming all 
ovt athletic contests. The girls 
whirl and jump and run, amazingly 
coordinated, but the fact is it’s 
jalmost impossible to get through 
}such routines without some major 
|flaws. Costumes begin to come 
apart and the finale always finds 
someone off balance or just plain 
exhausted and looking it. Even the 
ringsiders n to feel a littie 
tense toward the last of these con- 
ests, 

The idea sometimes gets lost in 


The Gaylords headline the bill, \. Project which is more energetic 


backed by a new edition of George 
Arnold’s “Rhythm on Ice” revue. 
Ice show, with frequent changes in 
cast and skits, has been running | 
with outstanding success for 17 
weeks. Headliners (singers or com- 
edians) attached to end of frosty 
revue are usually booked for two 
weeks, but Gaylords have clicked | 
here before without the skaters so 
Smith has them in for six frames 
Gaylords (Burt Bonaldi, Billy | 
Christ on bass; Don Rea, drums) | 
get warm reception for their Mer- 
cury disclicks, “From the Vine 
Came the Grapes” and 
Shoemaker.” They keep their 
crowd-pleasing pace consistent with 


such as “It's Too Soon To Know,’ ”"\verurie Hotel in Paget. 


d 1 f y | who belies his years, 
ae ag - By ie and locals just right. 


“Detour,” 
Bye, Love,” “I'm Going to Sit 
Right Down & Write Myself a Let- 
ter,” and “Sorrento.” Between 
nuinbers, the boys display them- | 
selves as apt comedians. 


| ber isn't su 





| the Marine Terrace of the 


n necessary. While every num- 
to be a waltz, 
|either, the main idea of presenting 
a line of girls, is to see some grace 
and beauty, not a panting, oe 
eled crew. 


Marine Terr’ce, B’rav'da 
Bermuda, Aug. 26. 
Hal Leroy, Johnny McAteer Orch 
(4); $1.85 cover. 





It's the first time around for 


“Little | dancer Hal Leroy in Bermuda un- 


der the new policy of name ote, of 
n- 

Hoofer, 
hits the 
On 
revives 


for 40 minutes, Leroy 


| memories for oldsters and makes 


new fans among the younger sct. 


Working on a concrete floor, he 


“Around the World in 80 Days” | ™ixes in all types of hoofing with 


theme gives Ice Cubettes (4) a 
chance to wear a variety of beauti- 


ful costumes. Gloria Oakley & 
George Zak are featured skaters, 
both perform with high-level 
grace. Ringle George Arnold 


does an effective solo in tophat & 
tails, and singer Larry Ellis pleases 
both in the voice and blade depart- 
ments. Buster Hallet’s orch (4) pro- 
vides competent backing in the 
intimate room which has a seating 
capacity of 175. Duke. 


Bimbo’s 365 Club. 8S. F. 
San Francisco, Aug..27. 

Paul Gray, Anthony, ‘Aliyn & 

Hodges (3), Juan Manuel, Dorothy 


Dorben Dancers (10), Allen Cole, | t 


Al Wallace Orch 
cover. 


(9); $1-$1.50 





Standup comic Paul Gray rated 
a nice when he finished his 
25-minute routine at Bimbo’s 365. 
He starts slowly and ingratiatingly, 
giving im ion that he’s a low- 
, but builds his gag 

speciaity), and generally 
warms up audience well. 

Some of Gray's material is a bit 
whiskered—almost as if he didn’t 
realize news travels pretty quickly 
from Chicago's West Side these 
days—but he’s a good one with the 
ad lib, never let’s his stuff get in 
the too-blue category, and picks up 


fast when he’s laid the occasional | 


inevitable egg. 

The dance trio of Anthony, Allyn 
& Hodges is one of those incredibly | 
funny offbeat acts that stai*s out | 
straight and winds up in a mar- 
velous comic mess. Both men and 
girl work hard, got hefty applause | 
at windup of their stint. 


Juan Manuel has a nice operatic 


tenor which he uses for such ‘atin 
numbers as “Siboney,” 
ena” and “Vesti la Giuba” trom | 
“Pagliacci.” He tops himself for his | 
encore by sitting down at piano, | 
in | knocking out a very acceptable few 
bars of Chopin’s “Fantasy Im-| 
a, and then singing “Love 
S a Many-Splendored Thing.” 
Acts starts rather coolly, builds | 


well. 
Dorothy Dorben dance numbers 
are bright, original, nicely exe- 


cuted. Allen Cole has become an 


“Mala-| 


his usual bounce and energy, 
demonstrating that he is still one 
|of the top feet manipulators with 
plenty in the personality depart- 
ment. 

Constant laughs are garnered 
from throwaway asides and Leroy 
clicks big with his takeoff of wild 
eee | at dancehall. He has a 
strong finish by selecting femme 
from audience and dancing her 
round, a la three lessons from Ar- 
| thur ee to mw customers 
to floor 1 clapping Johnny 
McAteer, partner hotel, books 
the acts, and with his band (4), 
long society faves in Boston, backs 
dancer with just the right tempos 
as well as k g the -customers 
happy with old and new show 
unes, 

Marine Terrace, overlooking 
Hamilton Harbour, gets big play 
from boating set who moor along- 
side floor and catch the acts. While 
this doesn’t the covers it 
makes for — setting. Biz ca- 


ity at show —— = and Leroy 


eld over for 
Wags. 


Cork clit, Be Houston 
Houston, Aug. 23. 
Peter Wood, Jose Campean Orch 
(5) with Jackie Moore; no cover 
or minimum, 








Houston's private clubs are 
notorious traps for out-of-town 
|comics making first stands here, 
and Cork Club with light house 
lopening night (20) of Peter Wood 
| stint, was no exception. Comic, a 
| smooth performer,, uses delayed- 
| punch material. Warm-up there- 
fore is a long timebuilding. But 
| Wood doesn’t panic, finally trot- 
ting out an aud participation bit 
'with socko results. 

All the standard impressions get 
|a working over by Wood, albeit 
| with his own special twist. Patrons 
|are moderately amused until he 


| produces a United Nations medley, 


}featuring British, French and 
'Scotch variations of “Young in 
| Heart,” “Mambo Italiano,” Chi- 


nese-slanted “I Love A Hussie,” 


land several other items, which 
bring good returns. 
While poking fun at various 


group traits, Wood is never offen- 


excellent singing emcee and Al! sive. Wood ought to do better as 


Show will 


Wallace Orch is tops. 
 Stéef.? 


renidih’ fireé ‘weeks,’ ' 


Connie Towers follows 


»oom. fills. 
Sept 3 art 
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VARIETY BILLS 


WEEK OF SEPTEMBER 4 


whether full 


Numerals in connection with bills below Indicate Opening day of show 


or split week 


Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss) 
(P) Paramount, (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (P) § 
India Adams 
Georgie Kaye 


Enrique Montoya 
Virginia Morrison 
Nancy Lee Parker 


Rockettes 
Raymend wees Ore | Manue! Del Toro 
ony Skating Squires 
“Fiesta at Roxy” 
Mario Alverez “ Roxyettes 
Maria Antinea Roxy Orch 
AUSTRALIA 
MELBOURNE Balladinis 
Tivoli (Tv) 9 Billy Rayes 
Archie, Robbins Darryl Stewart 
Margo**Z" Bomb inaey O’Connor 
Boys cf Mexico Edit 
Karls Alwyn Leckie 
hristine & Moll Rae M 
Lebrac & Bernice | Pamela 
Bobby Gonzales Olivia Dale 
Delicados Ce. 
piseme © shent MANILA 
uster Fiddess 
Brenda Rowe Grand y owy House 
Frank W »9 
oa Veoes Co 
onne Va . 
DNEY HONG K 
Tivell (Tv) © Rita Coberet (T) & 
Johnny Lockwood wesveo & Julia 
Bobby Lim NOKOK 
on Lake Oesie Caberet (T) * 
Riggolette Bros. & Demuth 
es Aimee ADELAIDE 
ou Thai Town Heil (T) 
edlock “ Marlowe | Luigi Infantine 
BRITAIN 
ASTON K & A Kem: 
Hippedreme 4) 2 Sack Beck a 
Leon Cortez itt 
Tony Daiton Victor Seaforth 
igalle Lovelies 
BIRMINGHAM Max Geldray 
Hippodrome (M) 2 | Henri Vadden 
ro ee Leeos 
etty Fox Girls 
Clementi Twins Snowe L 


Margery Manners 
Roy & Ray 
Duo Ressmar 
Peggy Cavell 
SLackroot 
Palece (1) 2 
Hylda Baker 
Tanner Sis 
Odette Crystal 
Sonny Roy 
George Mitchell 
Impero Bros. 
anet Gray 
Martin Granger 
Boliana Ivanko 4 
Joan Davis Co 
Winter Garden 
Bob Monkhouse 
Karen Greer 
Norris & Savage 
3 Komanos 
3 Merkys 
Eliane & Rodolphe 
12 Starlights 
Opera House 
Jewel & Warriss 


Yana 
Holger 


& Dolores 
Latona 
Graham & Chadel 
George Mitehell | 
Dancing Debonaires 
Dorothy Dampier 


Herbert Hare 
20 John Tiller Girls 
Audrey Mann 
Nirska 

Tower Circus 
Charlie Cairoli 
Krone’s Shetland 

Ponies 
Alma Michaels 
Flying Marilees 
5 Christianis 
Nino Rubio 
Bedini Troupe 
Yokoi Troupe 
Aerial Chapmans 
Corcaita Cristiani 
Frances Duncan 
Golden Linders 
Little Jimmy 
Our Sammy 
The Circusettes 

BRIGHTON 
Hippodrome (M) 2 
Winitred Atwell 
David Nixon 
Aileen Cochrane 


R & J Jover 

Malta & Fernandos 

George Mitchell 

Belles & Beaux 

FINSBURY PARK 
Empire (M) 2 

Deep River Boys 


Royal Command 
Girls 
Trio Tobas 
Jeffrey Lenner 
Allen & Albee Sis 
Dash’s Chimps 
Dick Henderson 
Mumford’s Puppets 
GLASGOW 
Empire (mM) 2 
Charlie Gracie 





! nas 
Lester Sharp & Iris 
Bella & Mary 


's 
P Roger- 











Linda ‘< Constant 
Les i 


| md ay St. 
ndy 
Sooke Strange 


Metropolitan 
Dave Gray 
Toni Kaye 
Dereck 
Arthur 
Kish & Valaire 
| age Ellen 
Eric Watts 
Pauline Terrie 
Jo & Roy Walker 
John Lister 
Lana Mai Wong 
Jack Whiteley’s 
Starlets 


wewsAaeres 


Mack ‘~ hirk 
a Parry 


usty 
ee ye te 


Jeheay, Silver 
Mink Devine 
Beryl Catlin 
Noble & Denéster 
The Marcias 


Juggling Brauns 
Ten Girls 
NORWICH 
rome (i) 2 
Lupino Lane 


Peaches Page 
Karen & Rossana 
Eno & Gray 
Rageldi Bros. 
Alan James 
Luscious Peaches 








Cabaret Bills 








NEW YORK CITY 


Casanova 
Jacques Zarow 
Alex Alstone 

Chateau Madrid 
Monica Boyar 
Panchito Orc 
Soccares Orc 

Copacabana 
Don Cornell 
Larry Daniels 
Corenados 
Tom Rockford 
Mari Ann Cooper 
Tony Starman 
Michae} ~e Ore 
Frank Marti Ore 

No 1 Fitth ave 
Bob Downey 
Haroid Fonville 
Hotei Ambassador 
Chauncey Gray Orc 


Jani Sarkozi 
Gypsies 
Quinter« 
Hotet Pierre 
Staniey Melba Ore 
Alan Logan Ore 
Joseph Sudy 
Hotel Roosevelt 


Exidie Lane Ore 


Hote! i 
Vincent pe 
Milt Shaw 
Ray Bari — 

Latin Quarter 
a ea 
os 

Y Knot Twirlers 
mene aaa 


Debo 
Gillian. Grey 


yo Waters 
bardi Ore 
2 Harlowe Ore 
Park Sheraton 
Eddie Leyton 
Spark Thurman 
lennese Lantern 


Ernest Schoen Ore 
Harold Sandler 





Pau) Mann 
vas Barn 


T 
t-* Parker 
| Zeb Carver 

Ed Smith 


Jodie Carver 

Jovl Shaw Ore 
Village Vanguard 
Chris Connor 


Garwood Van 
1 Cort 


ex 
“Rhythm on_ Ice” 
Se a nm 


DeCastro Sisters 
Tippy & Cobina 





Americana 
Jaye P. Morgan 
Jay Lawrence 
Priest & Fosse 
Stan Ross Trie 
Jackie Heller 
Lee Martin Ore 
Maya Ore 

Balmoral 
Billy Mitchell 
Rosina Aston 
Sonny Kendis 
Tana Lenn 

Di Lide 
Mandy Campo Ore 
Othella Dallas 
Jane oore 
Bernie Sager 
Jack Barcena Ore 

den Roc 


Ore 


Cab Calloway 
Lois O'Brien 
Bobby Sargent 


| Johnny Costa Trio 


Mal Malkin Ore 
Chico Cuban Boys 
inebleay 


Fontai: 
Toni Arden 
Frank Marlowe 
Raye & Naldi 
Jack Stuart Ore 





| Poste nd 

| Pupi Ca 

Natali- Fields Tro 
L Towne 

| Arthur Blake 

| Weela Gallez 
Jean —— 


Luce 
\wavana Mardi Gras 


Waldorf-Astoria 
Count Basie 
Sarah Vaughan 
Haitian Ders 
Be! 





Slim Gaillard la Babai Ore 
CHICAGO 
Black Orchid te fae Medewss 
Sid Gould & . 
Bill Christopher 
Ralph Young Gil Shepard & De 
Barbara McNair to Sisters (3) 
Bive Ange! Paul Gibbon & 
“Calypso Fiesta” y Kothman 
incess Abilia and Napier 
K Christian Norman Crider 
word fael Tune ae (4+) 
Lord Calypso Charlie Fisk Ore 
Prince Pablo, Lady ame of Horn 
Melena & Odet' 
ca Glen  Verbercugh 
Roger McCall Marilyn Child 
Al D’Lacy Ore u ouse 
Bive Note Andre Previn (©) 
Shelly Manne Eddie Higgins (3) 
. J. T. Plus 8 Mister Kelly's 
Chez Paree Jackie Cain & 
ly Daniels Kral 
Corbett Monica Maya + 
Adorabies (6) | She man 
Ted Fio Rito Ore 13 | Marty Rubenstein 3 
Inn aimer Heuse 
Ramsey Lewis Trio | Jo Ann Miller 
Alexandria Martin Bros. (2) 
Cenrad Hiiten Bob Lewis & Ginny 
“Ice Review Johnny Conrad 
Glenn & Colleen Dancers (4) 
Miss Lucille Ben Arden Orc. 
LOS ANGELES 
8. Gray's Sand Bex | Mort Sabi 
Billy Gray — 
Lee Diamond Chamber Jazz Sex’t. 
Carol Shannon m 
Bert Gordon Diahann Carroll 
Ric Marlowe Frankie Sands Tric 
Le Hermen (3) Paul Hebert Orc 
Bob Barley Trio Mevuiin Rouge 
Coconut Jory 
Gordon MacRae jatier Hotel 
F, Martin Ore Irene Ryan 
r & Dale 
Dave Brubeck Ed. Bergman Orc 
LAS VEGAS 
Desert tnn Riviera 
Jan Peerce Jone: 
Happy Jesters Spike rm d 
Gina Genardi Roe jevada 
Art Johnson Art Mooney 
Donn Arden Dners| Phyllis Inez 
Cariton Hayes Ore | Chase & Mitchell 
Dunes Jimmy Grosso 
“Minsky Follies” Sahara 
Ore | Victor Borge 


Cee Davidson Orc 
ands 
Nat King Cole 








e somes fend =e 
Buster allett Ore 
El Ranche Vegas be onio N "Morell Ore 
Milton Berle 
Betty George Roy bay 
Dunhills Carol King 
Stan Fisher Garr Nelson 
Met Sextette boat Girls 
Molnar Dancers Mike Werner Orch 
Dick Rice Orch Sliver slipper 
Flamingo Hank a. 
Tony Martin Alis Le 
Kraft Dancers Jimmy a 
Lou Basil Orch ky Kaye 
Fremont Hotel ac Dennison 
Star Dusters Thunderbird 
Joni W Four Lads 
Mark Wayne 4 Thunderbird Dncrs 
Golden N Aj Jahns Orch 
Harry Ranch Tropicone 
Jig Adams Vivian Blaine 
Billy Regis Dick awn 
Charlita Nat Brandywynne 
RENO 
Harolds Club Amin Brothers 
Jodimars Skylets | 
Terry p.m Ed Fitzpatrick Ore | 
gene. of acu New Golden 
‘abulous sons | 4 Tunes 
Betty & Eseorts 
Tomr = 3 Hank Penny 
“holid Thompson 
Wilder 7 Sabres (3) 
Jacqueline Fontaine Rivers 
4 Canucks Andrews Sisters 
Eddie Bush Bauers (2; 
Los Nortenos Don Dellair 
Mapes Skyroom Starlets 
Helen  Traubel Bill Clifford Ore 
LAKE 1AHOE 
Cal Neva be Soperee Gus. " 
Ing + ateiin 
Teay sere Ginny Jackson 
Lotere Ders Bot Scobey 
Matty Malneck Ore | Noel 
jarrah’s Johnny miele (5) 
Jackie Miles Frank Morraco (©) 


Frank Wsrare @ 
Wagon Wheel 





MIAMI-MIAMI BEACH 


Diosa Costello 
Miles Velarde 
Don Casino 

Tonia Flores 

Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Orc 
Murray Franktin’s 
ey Sedley 

Joe Mayer Trio 
Dick Haviland 
Murray Franklin 
Sue La 


Mario & Tonia 
Syd Stanley Ore 
Seville 


Bob Sennett 

Murri & Ruth 
Tommy Ryan 
Johnny Silvers Or« 
Rey onal a 


Mari Le ~<a 

Charles & Faye 

Al Stuart Archette 

Jimmy Grippo 

Fred jompsen 

Tommy Angel 
Vagabonds 


aga! 
Vagabonds (4 
Micki Marlo 
Dunhills (3) 
Frank Linsle Or 





| HAVANA 


seis Sade! 
Miriam Baneras 
Roberto Barcelo 


Montmartre 
Raul Mesa 
Raquel Barisba 


Ivette De La Fuente | Maria Magdalene 
Clarisse Novo La Serie Orc 
Gladys Bocay Ortega Ore 


Guzman Singers Tropicana 





Fajardo Ore Luis Garcia 
Nacional Alberte Rochi 

Helen Forrest Matzuko Miguel 

Tun Tun Gladys & Freddy 

Ray Carson ce 8 

Dancing Waters Dominiqu 

W Reyes Orc ry Ballet 
Sans Souci S Suarea “Ora 


Gloria & Rolando &. Romeg Org 


New Acts 


SID GOULD & FRANK YOUNG 
Comedy, Songs 
| 42 Mins. 

Black Orchid, Chicago 
| The first nitery appearance of 
itwo stage vets as a single act 
showed a few hopeful deviations 
from the usual stooge and straight- 
er routines. Gould & Young still 
have considerable excess baggage 
to shed but offer good -promise for 
development under fire. 

Sid Gould at his best shows a 
warm eye style, but his 














opening bit begins to wear with 
repetition. A little trimming and 
his opening remarks will provi 


a better sendoff for the act. Frank 
Young is introduced as a bass- 
baritone. He treats * ‘Gypey ain My 

Soul,” “Pennies From eaven” 
and “Old Man River” effectively 
and times his leads to Gould's 
quips well. 

Pair cooperate with good effect 
on impressions of Elvis Presley 
and Harry Richman and warm up 
the stage with a burlesque of 
strawhat act. Gould does an audi- 
ence-participation bit that gets 
live reaction and pair wind up with 
. climactic parody on a gypsy reu- 
| tine. 

Act departs from the slap ‘em 
and slap ‘em back of most male 
duos but fails to get much re- 
sponse by spending the better part 
of the act in each other's arms. A 
little pruning and quicker pacing 
can be anticipated in future per- 
formances so that the bulk of the 
act doesn’t fall too far below its 
fine peaks. Leva. 





4 EMCEES 
Songs 
| 36 Mins, 
| Chaudiere, Ottawa 
| The 4 Emcees is the latest addi- 
|tion to Canada’s output of male 
chant foursomes (ie. Four Lads, 
Crew Cuts, Diamonds, etc.) but 
| they do nothing to produce anxiety 
|among their contemporaneous pre- 
decessors. They have okay pipes 
and show acceptable tendencies to 
barbershop but it seems to be be- 
coming tougher to show anything 
new in this category, and this 
group contributes nothing to the 
solution, Staging and tune selec- 
tion are routine, highlighted by a 
stint of apings of ther chanters 
| which have been done better. 

The 4 Emcees might have had 
when impact five or six years ago 
when the field wasn’t so crowded. 

Gorm. 








| 
| BILL McDONALD 
| Comedy 
|18 Mins, 
| Chaudiere, Ottawa 
| In a crowd, Bill McDonald's 
|appearance, even name, wouldn’t 
‘tab him as a comic. This delays 
|his initial acceptance but he has 
the customers guffawing pronto 
| with a crisp elicko stint of comedy. 
| McDonald has a slick delivery and 
style plus nice showmanship that 
| collects big mitting throughout. 
Standout bits include recitation of 
a poem using hats to distinguish 
| the various characters in the item, 
| and a session of chanting songs to 
| match colors suggested by the cus- 
|tomers at McDonald's invitation. 
|Gags and general material are 
| fresh and handled with ability. 
| Good for television, niteries, 
| stage; strongest where audience 
| participation is available. Gorm. 


JIMMY BURNS & PATTY 
| Dancing, Comedy 
16 Mins. 
| Ak-Sar-Ben, Omaha 
Jimmy Burns & Patty is one of 
ithose father-daughter deals that 
never gets off the ground. Pri- 
marily a dancing act, it doesn’t 
jell because neither the father nor 
his eight-year-old are up-to-stand- 
ard in the hoofing department. 
Challenging stuff is weak, altho 
kids in the aud get a kick out of 
|booing the old man and cheering 
|for their counterpart. Comedy is 
jeute but not novel. Act needs a 
| shot of -lite-threughout, > Trump. 





First-Run Films ‘At Home’ 





on the cable theatre is Warner 
Brothers’ “Pajama Game.” Enough 
distributors have agreed to supply 
product for the Bartlesville run to 
assure the system of sufficient film 
for some time to come. The 








need is for 26 features a month on 
the two channels. However, only 
part of this total will be top at- 
tractions. Intention is to vary 
programmiing so that a subscriber 
has the choice of at least one new 
pic a day. As part of the double 
feature program offered, VIT pre- 
sented “Mississippi Gambler,” a 
four-year-old Universal picture, as 
the bottom half attraction. 

To Griffing and his associates, 
v.p. C. Fulgham and Larry Boggs, 


| who heads the circuit’s tv division, 


the cable theatre is not so much a 
revolutionary idea as it is a simple 
matter of survival. “Our attend- 
ance is off 35% to 40% during the 
peak summer months and more 
than that the rest of the year, com- 
pared with 1949,” the Video top- 
per said, producing elaborate 
charts to prove his point. “We are 


de| losing out because people are stay- 


ing at home. That's become the 
mecea for leisure time. Now, we 
have the simple choice of bringing 
our entertainment to them or 
closing shop. Also, it’s become 
very clear that, either we manage 
to expand our market and our rev- 
enues, or else we can’t get quality 
pictures in quantity from the pro- 
ducers. 

“We've gone into this thing not 
because we are exceedingly bright, 
but because we are exceedingly 
frightened.” 

VIT today runs some 160 thea- 
tres including 63 drive-ins. While 
the gross has held up, partly due 
to diversification into the tv field 
(Video operates a station in Okla- 
homa City and is building another 
one in Santa Fe), the drop in at- 
tendance is forcing the chain to 
close down houses. Some 40 to 
50 situdtions “ill be sold or con- 
verted in the next few months. 
Circuit runs a number of com- 
munity antenna systems in towns 
in Oklahoma, Texas and New Mex- 
ico, and from these has gained 
some of the experience that has 
led up to the Bartlesville experi- 
ment. 

No Freedom of Choice 

The Telemovie plan, which Grif- 
fing devoutly hopes will be copied 
by exhibitors elsewhere, shapes as 
a challenging new concept for the 
film industry. It differs from most 
other systems proposed so far in 
that it deprives the home viewer 
of his freedom of choice. He buys 
the service as a package, paying 
his monthly bill regardless of 
whether or not he tunes in once, 
twice or every day. “This is not 
a ‘toll’ system,” stresses Griffing. 
“We don’t think that’s the way to 
tackle this thing. And we don't 
want to be called a ‘toll’ service. 
We don't believe that a vending 
machine—any kind of vending ma- 
chine—in the home can or will 
work. 

“They found that out in the 
hotels when they tried to install 
television sets that you had to feed 
quarters to make 'em work. Peo- 
ple rejected that, but they didn’t 
mind having an extra fee added 
to their hotel bill.” 

The three subscription-tv sys- 
tems concurrently in the offing all 
involve a_ per-attraction charge. 
Two—Zenith and Skiatron—would 
accomplish this via decoders at- 
tached to the set. Paramount 
(Telemeter) proposes a decoder 
with a built-in coinbox. -Toll or 
no tell, however, these systems 
have one thing in common with 
the Telemovies, i.e., they would 
distribute films electronically into 
homes. Here, at Bartlesville, this 
new concept has its first applica- 
tion and the one big question that 
arises immediately is: Where does 
all this leave the _ established 
motion picture theatre? 

Griffing argues from the convic- 
tion that 1) things can’t get a lot 
worse, i.e., if Telemovies force cer- 
tain houses to close, these situa- 
tions would fold anyway. 2) The 
theatres’ boxoffice won't suffer 
since the home cable theatre will 
service a public that doesn’t nor- 
mally attend films. “Our ‘theatre 
audience today consists primarily 
of the younger folks,” he said. 
“They want to go out, and they'll 
go to see their pictures as before. 
Telemovies will be of primary in- 
terest to the older generation, 
which we call the ‘lost’ genera- 
tion—lost to us, I mean.” 

Again. and again, the . Video 





Continued from page | eed 


execs drive home the point that 
the cable theatre is the kind of 
setup that allows the exhibitor to 
protect his “vested interest” in the 
film biz. “We are willing to make 
all our experience available to 
other exhibitors so they may 
establish cable theatres in their 
communities,” Griffing said. It’s 
very important that they realize 
that there are no licenses or 
patents involved here, and there 
are any number of suppliers in the 
field.” 

In Bartlesville, General Preci- 
sion Laboratories installed the 
studio equipment and Jerrold Elec- 
tronics of Philadelphia, which 
pioneered the community antenna 
system biz, engineered and in- 
stalled the line and amplification 
equipment for Video. 

VIT already has applied for a 
Telemovie franchise in Oklahoma 
City and plans to install the sys- 
tem in several other towns in the 
Southwest. 

According to Griffing, his circuit 
spent a Jot of coin trying to devel- 
op an adequate merchandising 
method for the Telemovie idea, so 
that the initial cost actually runs 


vested heavily in developmental 
research. The studio alone, 
housed in a former theatre, cost 
$100,000 to build and equip. Per- 
connection costs run to $100 per 
set, but Griffing thought these 
charges can be brought down dras- 
tically. “I think it’s quite possible 
to build a studio fer a third of 
what we paid,” he said. 
Pews-in-the-Parlor 

As Griffing envis‘ons the cable 
theatre setup, it is literally like 
building a new theatre, with seats 
in the home. “Certainly, if you 
look at it in this way, the costs 
compare favorably. to any new 
deluxe house we might construct,” 
he commented. The Telemovie 
unit would actually bid for pic- 
tures against the regular houses, 

As for the distributors, Grif- 
fing opined that they stood to get 
three to four times’ their normal 
theatre revenue from any cable 
theatre setup. “It doesn’t really 
matter whether or not we succeed 
here at Bartlesville,” Griffing said, 
“We may be making some mis- 
takes. The main thing is, we are 
convinced that our Telemovie run 
will foretell the future and will 
become a fully accepted household 
service. The cable theatre will 
open a new future for the film 
business.” 

Though it is certainly committed 
to a flat fee cable theatre, VIT 
nevertheless maintains an open 
mind on possible addition or 
superimposition of the toll method. 
It’s understood that VIT at one 
point approached Telemeter with 
offer to install 100 coinboxes in 
Bartlesville. Idea would have 
been to test method side by side 
with monthly charge system, How- 
ever, Telemeter nixed this com- 
parative test. 

Stressing “we aren't geniuses” 
and that “we must be flexible,” 
VIT execs say that despite the 
turndown they may eventually 
test the system allowing a per- 
attraction charge. They are frank- 
ly pessimistic about the potential 
draw of such a system, if in-home 
gadget installation is involved. 


Todd-AO Talks 


=m Continued from page 5 =a 


theatres than it is in the situations 
playing the film in 35m 

Netter said he was at a loss to 
establish the reason for Todd’s 
feeling about the process in which 
he shot his big picture and which 
he helped develop. Todd has been 
known to say he was “kicked out” 
of Todd-AO. This is challenged by 
Todd-AO execs who note that the 
company isn’t owned by any in- 
dividuals, but is the joint property 
of Magna Theatre Corp. and Amer- 
ican Optical Corp. When Todd 
sold out his Magna share he also 
quit the Magna board and lost any 
control over Todd-AO. 

Todd has said that his new 
film, “Don Quixote,” will be done 
in a new process which he is de- 
veloping. 

According to Netter, Todd is ob- 
liged to service any U. S. exhibitor 
with the Todd-AO version of “80 
Days,” provided the theatre is 
properly equipped. Todd has no 
such obligation abroad. 
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‘Toby and Susie’ 


Alfred Stern to Rep U.S. 


At International Fairs 


Sept. 3. 
Alfred Stern, director of commu- 


Clicks in Sticks 


nity and industrial showmanship 


Professional Show Biz Dominates 


| 
J 
} 


* Rube Stage Comedy Still Mopping Up in the | 





Hinterland After 32 Yrs. 


of Tentshow Operation | 





?- 


The traditional “Toby and Susie” 
show is still pulling audiences in 
the sticks. This vanishing brand of 
entertainment, unfamiliar to met- 
ropolitan areas, is being kept alive 
principally by the touring Schaf- 
fner Players, which Neil Schaffner 
has been operating for 32 consecu- 
tive years. 

According to Schaffner, who’s 
the Toby of the troupe ‘his wife 
plays Susie), business thus far this 
season has been good, with “the 
public as hungry as ever for stage 
entertainment.” The operation, 
billed as “America’s only folk the- 
atre” and “starring Toby and Susie 
in the tent theatre beautiful,” is 
currently in the 15th week of its 
summer season. 

The canvastop operation, which 
began its warm-weather hike May 
26 in Washington, Ia., is now in 
Centralia, Mo., for a week. The 
company gives seven performances 
in each town, presenting a differ- 
ent play at each performance. 

The plays are either new or adap- 
tations. This season’s crop include 
the following titles: “Dallas Daisy,” 
“Toby Goes to Texas,” “Giggl: 
Gossip,” “The Devil and the Wom- 
an,” “He Married a Tiger,” “Arkan- 
saw Wedding” and “Three in Bed.” 

The unit covers about 1,500 miles 
in Missouri, Iowa and Illinois, and 
plays every night, usually for a 
19-week period. A single perform- 
ance ticket runs 50c (25c extra for 
a reserved seat), with a large per- 
centage of the audience purchas- 
ing tickets for all seven shows. 

Besides the Schaffners, the com- 
pany includes Jay Bee Filesner, 
Wally Marks, Dick Zimmermann, 
Nan Wilson; Jane Willows, Bert 
Dexter and Stanley Casaday. A 
five-piece orchestra is conducted by 
Erman Gary, with Goldie Gray fea- 
tured at the piano. _ 


Hassle Over Chorus Pay 
Holds Up Rehearsals At 
Covent Garden, Sadler’s 


London, Sept. 3. 

A pay dispute has stopped chorus 
rehearsals for the fall season at the 
Royal Opera House, Covant Gar- 
den, and at the Sadler’s Well’s 
Theatre. 

At a meeting in London last 





week, the singers involved in the| ning 


dispute, numbering about 120, were 
assured of the support of British 
Actors Equity. They agreed to meet 
again tomorrow (Wed.) for talks if 
the matter has not yet been cleared 
up by then. 

The singers have declined to re- 
new their contracts on the old 
terms, which provide for $32 a 
week for members of the Covent 
Garden chorus and just under $30 
a week for Sadler’s Wells. The 
managements have offered an addi- 
tional $4.20 per week, but Equity 
refused. 

The actor’s organization is rec- 
ommending that members should 
hold out for $5.60-per-week raise, 
with the understanding that sal- 
aries will be favorably reviewed 
next season. The managements 
have turned down this proposal. 

Rehearsals of “The Ring,” sched- 
uled to open Sept. 25 at Covent 
Gardens, are held up. Choral re- 
hearsals were to have started Aug. 
13. At Sadler’s Wells, rehearsals 
should have begun Aug. 26. Pro 
ductions effected there are “Sam- 
son and Delilah,” due to open the 
season Sept. 24, and “Tosca,” “Cosi 
Fan Tutte” and “The Moon and 
Sixpence.” 


Offer Legit ‘Teahouse’ 
At Michigan State Fair 


Detroit, Sept. 3. 
For the first time in its 108-year- 
old histery, the Michigan State 
Fair is featuring a _ full-length 





legit show for a 10-day run ending | Ze 


next Sunday (8). Play is “Tea- 
house of the August Moon,” which 
moved over to a tent set up on the 
fairgrounds from the Will-O-Way 
strawhatter. It has the same cast 


under the supervision of Will-O- 
Way producer-director William W. 
Merrill, 

There are two performances 
nightly in the 750-seat tent scaled 
up to $1.50. 





Edinburgh Still a-Buzz 


& Academy, has been retained by | 


solasenarssetcat; ~— Nat’l Educational Theatre Huddle 





the U. S. Dept. of C ce as 


ional Trade Fair peegram ‘Alot $60,000 for Land 


He’s serving as coordination pro- 


‘ By GEORGE ALAN SMITH 


Show business was much in evi- 
|dendée at the three-day convention 
|of the American Educational Thea- 


. ‘aq’ ducer for American exhibits at the 
Over Crix Pan of ‘King Vienna and Zagreb International 
* Edinburgh, Sept. 3. | Fairs this month, and left the U. S. 


The uproar of last week over tlie ‘last Saturday (31) to complete final 
critical roasting of the four-howr- details for the projects. 


j 





|tre Assn. last week in Boston. Al- 

F or New Dublin Abbey ‘v- 4° an underlying theme of the 
Dublin, Sept. 3. | convention seemed to be that col- 

| An appropriation of $60,000 has |lege and university theatres 
| been voted by the Eire government | shouldn't ape Broadway, seminars 
| towards the purchase of additional |and events featuring in-the-flesh 





ing | Festival presentation. 


long costume drama, “The Hidden 
King,” is still boiling. Meanwhile, | 
the play has been cut by a half- 
hour, but company manager Ken- 
neth Miles says that would have 
been done regardless of the re- 
views. 
. Agitation over the adverse no- 
tices has apparently been stimu- 
lated by a number of public meet- 
ings at which London producer 
Stephen Mitchell, who is presert- 
ing the show; Michael MacLiam- 
moir, one of the leading players; 
John Barber, critic of the London 
Daily Express, and numerous 
others, including playgoers, have 
sounded off. Also, The Scotsman, 
a leading ng daily, has com- 
mented editorially on the matter. 
Local and visiting audiences, un- 
accustomed to such controversy, 
are flocking to the International 





On Equity Bonds 

A plan for the League of N. Y. 
Theatres to earn interest on bonds 
deposited by its producer members 
with Actors Equity has been put 
into operation. s 

Beginning this month, Equity is 
banking the salary guarantee fund 
with Bankers Trust Co., of N. Y. 
The bank will invest a percentage 
of the coin in Government bonds 
and other gilt-edge securities. The 
balance of the fund (30%-40% of 
the money invested) will be kept 
in a cash account for use by Equity 
if necessary. 

The basic arrangement for the 
“Custodian Agreement,” as _ the 
plan is called, was worked out 
over a year ago, but this month 
marks its actual initiation. It’s fig- 
ured that the bond money, which 
fluctuates according to the number 
of shows on the boards and in pro- 
duction, will average around $300,- 
000 annually, with the anticipated 
interest on the investments run- 
around 4%, for a total of 
about $12,000 a year. 

The income derived from the in- 
vestments goes te the League for 
whatever purpose it chooses. The 
idea for the investment plan was 
initiated by Monty Shaff when he 
was general manager for pro- 
ducers Cy Feuer & Ernest H. Mar- 
tin. It was worked out by Equity 
and League members with BT vee- 
pee Herb Golden. 


WEST END GROUP EYES 
SETUP OF ST. JAMES’S 


London, Sept. 3. 

A survey to deternsine the strue- 
tural condition of the St. James's 
Theatre, and its possible financial 
requirements, is to be carried out 
on behalf of the Piccadilly and St. 
James's Assn. The latter organiza- 
ticn, composed of West End busi- 
ness men, seeks to preserve build- 
ings of historical and favors sav 1 





interest in-the area. It favors saving 
the theatre from demolition. 

As a result ofa campaign led 
by Vivien Leigh, demolition was 
postponed by the owners of the 





jland for the proposed reconstruc- 
jes of the Abbey Theatre on its 
| original site here. Since the old 
| theatre burned in 1951 the Abbey 
| company has played in the Queen’s 
Theatre. 

Plans for the new structure have 
been prepared by architect Michael 
Scott, a former Abbey actor, in 


‘Romanoff Opens 
Boston's Season 


Boston, Sept. 3. 
With only three theatres defin- | Pierre Sonrel. They call for a 
itely available, Boston launches an|new main theatre seating about 
active fall legit segson next Mon- | 800 and a smaller playhouse for 
day night (9) with the breakin of | experimental productions, replac- 
“Romanoff and Juliet.” The show | ing the Peacock Theatre which was 
will play the Shubert for two part of the old setup. 
weeks on subscription. The: Co-| Abbey. director Ernest Blythe 
lonial and Wilbur Theatres are |Says that the plans also provide 
also slated for stage offerings, but {for a considerably larger foyer in 
pthe status of the Shubert-operated | the new building. 
Opera House is in doubt (see sep- | 





| PD . ‘ 
| collaboration with French designer | 


arate story). 

The scheduled opener at the Co- 
lonial is “Miss Lonelyhearts,” due 
Sept. 17 for a two-week tryout. 
Other bookings for the same the- 
atre include’ tryouts of “Time Re- 
membered,” two weeks starting 
Oct. 21; “Rope Dancers,” two 
weeks beginning Nov. 4, and 
“Apartment to Share,” two weeks 
opening Jan. 13. 

Besides “Romanoff and Juliet,” 
scheduled offerings at the Shubert 
include the new musical, “Ja- 
maica,” due Oct. 8 for three weeks 
on subscription; a Continental 
magic show, “Sim Sala Bim,” two 
weeks starting Oct. 29; “Miss Iso- 
bel,” a tryout, Nov. 11 for two 
weeks; a Yiddish revue, “Bagels 
and Yocks,” Nov, 25 for two weeks, 
and a tryout, “Sunrise at Campo- 
bello,” Dec. 30 for two weeks. 

The Wilbur, relinquished last 
season by the Shuberts, is being 
booked by their former local man- 
ager, Mike Kavanagh. Slated for 
the house are the touring “Middle 
of the Night,” Oct. 14 for two 
weeks, and “Cut of the Axe,” for 
a two-week tryout starting Nov. 4 
Also mentioned by Kavanagh are 
possible bookings of a new cut- 
down version of “Back to Methu- 
selah,” Noy. 18 for two weeks, and 
a four-week engagement, starting 
Jan. 13, of “Cat on a Hot Tin 
Roof,” a previous road company 
which avoided possible censorship 
by skipping Boston on its last-sea- 
son tour. 


TOM DONNELLY EXITS 
AS W-T LEGIT CRITIC 


Tom Donnelly, drama critic last 
season for the N. Y. World-Tele- 
gram & Sun, is understood return- 
ing to his former assignment as 
aisle-sitter for the Washingion 
Daily News. Both are Scripps-How- 
ard newspapers. 

Although a permanent successor 
has apparently not been chosen 
for the World-Telly legit-reviewing 
spot, last night’s (Tues.) reopen- 
ing of “Separate Tables” was cov- 
ered by Frank Aston, editor of the 
Scripps-Howard News, a house or- 
gan, and a former drama critic and 
editor of the chain’s Cincinnati 
Post. It’s believed to be merely a 
fill-in assignment for Aston. 








‘Shuberts-ATPAM Settle; 


Avert Theatre Strike 





site to allow time for the raising 


A threatened strike against 


of $100,000 estimated necessary to) Shubert-operated houses through- 


save the structure. However, be- 
fore opening a public subscription 
the association is looking into the 
financial implications of running 
the theatre. 


Buford Armitage is general man- 
ager of the upcoming N.Y. City 
Center revival of “Carousel,” with 

Ida company manager, 
Herman Shapiro production stage 
manager and Kermit Kegley and 
William Field stage managers. 
Howard Keel, who has the male 
lead in the production, which be- 
gins a limited three-week run Sept. 
li, is starring,in the musical this 
| eon < “~ Warwick (R.1L) hao ona 

= a one-perform- 
ance Ses last Gonder (1) night 
at the Oakdale Musical Theatre, 
Wallingford, Conn. 





out the U.S. by the Assn. of Thea- 
trical Press Agents & Managers 
was avoided last week with the 
signing of a new one-year pact 
between the union and the theatre 


m. 

The agreement raised house 
managers scale, except in Boston 
and Chicago, 5% to the $165.38 
level of ATPAM’s contract with the 
League of N.Y. Theatres. In Boston 
and Chicago, the hike was 10% to 
$153.07: The deal for those two 
cities also stipulates that at the 
termination of the new pact sala- 
ries be raised to the same level 
as at other theatres throughout the 
country. 

The ATPAM-League pact for 
Boston and Chicago calls for a 
$146.11 minimum, 





Jack Carter To 
Get 6%, of Heart’ 


Jack Carter will get 6% of the 


duction of “Carefree Heart,” with 
a guarantee of $1,500 during the 
out-of-town tryout and $2,000 in 
New York. , 

Robert Wright and George For- 
rest, who adapted the musical from 
Moliere’s “The Doctor in Spite of 
Himself,” will get 7% of the gross, 
while director H. C. Potter is down 
for 2% until preduction costs are 
recouped, then 212% of the first 
$40,000 weekly gross and 3° of 
the take over that. 

Also in for a percentage of the 
gross is the tuner’s orchestrator 
Don Walker, who'll get 42 of 1° 
after earning the basic union scale 
at the same rate. The deal for the 
ANTA Theatre, where the produc- 
tion is scheduled to open Nov. 7, 
is routine for a musical—the house 
getting 30% of the first $20,000 
gross and 25% over that, with an 
$8,500 minimum. 

Lynn Loesser and Shamus Locke, 
the show's producers, draw a com- 
bined salary of $250 per week be- 
ginning two weeks prior to the 
seart of rehearsals and running 
until the show hits paydirt. Office 
expense; also beginning two weeks 
prior to the start of rehearsals, is 
$300 weekly. 

The musical, which went into 
rehearsal last Thursday (29), is 
capitalized at $250,000, with provi- 
sion for 15% overcall. Susan Johin- 
son and Melville Cooper are co- 
starred with Carter. 


SPA IN BEST SEASON; 
‘WITNESS’ TOP GROSSER 


Saratoga, N. Y., Sept. 3. 

This season was the Spa Sum- 
mer Theatre’s best in the 11 years 
that John Huntington has been op- 
erating the strawhat. Total gross 
for the 10-week semester was 11} 
above last year’s previous high. 

Top grossers this season, with 
the respective takes as reported by 
the producer were Basil Rathbone 
in “Witness for the Prosecution,” 
$10,965; Marilyn Maxwell in “Will 
Success Spoil Rock Hunter,” $10,- 
500, Lillian Roth in “Primrose 
Path,” $9,000; Ed Begley in “In- 
herit the Wind,” $8,800; and Cel- 
este Holm in “Back to Methuselah,” 
| $8,000. The house record, just 
| over 312,000 (at upped scale), was 
lset last year by Beatrice Lil- 
lie in “Bezsops Fables.” 

The 580-seat, State-owned the- 
t}atre had no losing weeks this sea- 
ison. Huntington plans to operate 
the spot again next summer. 











| Glenn Jordan, who recently 
‘completed his fourth season as di- 
jrector of the Starlight Theatre, 
| Kansas City, is returning to New 
|York to direct “Madame Butter- 
| fly” for a read tour, sponsored by 

NBC. He's also been set as pro- 
| ducer-director of the 1957-58 sea- 
json of the St. Paul Civic Opera 
| Assn., which will open Oct. 10 with 


i“The Great Waltz.” 


gross for his costarring assignment - 
in the forthcoming Broadway pro- | 


laborers from the professional 
'vineyard elicited special interest 
land attention. A number of pan- 
els, notably those on drama critic- 
ism, playwriting, Shakespeare, and 
| professional theatre schools, had 
almost entirely casts affiliated di- 
|rectly or tangentially with com- 
/mercial theatre. 

A prime event of the convention 
| was the award made at the con- 
/vention luncheon to N.Y. Times’ 
drama critic Brooks Atkinson for 
| outstanding contribution to edu- 
cational theatre. The award was 
presented by Prof. Hubert Heffner, 
of the U. of Indiana. In accepting, 
Atkinson expressed confidence in 
\the durability of the theatre, 
|noted the more serious attitude of 
jthe contemporary public toward 
jthe stage and credited college 
| drama courses as a major factor in 
creating today’s audiences. 

Because of Gilbert Seldes’ ab- 
sence from the drama criticism 
panel, Atkinson pinchhit, speaking 
| for 10 minutes on his critical credo. 
As the Times’ first-stringer seldom 
makes &peeches, this was an addi- 
| tional fillip for conventioneers. 
| The Times eritie was preceded 
on the panel by Eleanor Hughes, of 
{the Boston Herald; Harold Bone, 
| Variety's New Haven correspon- 
dent, and John Beaufort, N.Y. thea- 
tre rep of the Christian Science 
|Monitor. Bone fetched yocks with 
| speculation on the seemingiy soft 
| jobs of the N.Y. critics who, unlike 
road tryout reviewers, don't have 
to guestimate weeks or months in 
advance the survival potential of a 
show, . 

Convention program chairman, 
Prof. Edward C. Cole, of Yale 
(later elected new AETA president 
|succeeding Jack Morrison, of 
/UCLA), probably learned some- 
|thing about booking jams. His 


(Continued on page 67) 


Boston Opera House’s 
Fate Is Up in the Air; 
It May Be Torn Down 


Boston, Sept. 3. 
The Opera House, an intermit- 
tently-lighted theatre operated by 
the Shuberts, remains a question 
mark for continued use as a iegiter. 
Various reports, none confirmed, 
are to the effect that it has been 
| condemned and will be torn down, 
| that it has been sold to a ware- 
| house firm and that it way be re- 
;}novated by the Shuberts as an 
| alternate legit spot. 
Frank Coughlin, executive secre- 
tary to Boston building commis- 
| Sloner Tom Hughes, has verified a 
|report that an official complaint 
/ had been received on the condition 
‘of the 3,000-seat theatre. He says 
| that notice had been sent to J. J. 
| Shubert in New York to make 
| necessary repairs within 30 days. 
| Engineers are reportedly due to 
| inspect the structure this week. 
| Aaron Richmond, local booker of 
|the Metropolitan Opera and vari- 
|ous dance companies, reveals that 
he is negotiating for the Met and 
| the Royal Danish Ballet to play the 
Metropolitan Theatre, a 4,357-seat 
film spot. instead of the Opera 
House. Officials of the Boston 
Storage Warehouse deny reports 
that they have purchased the prop- 
erty. It is also rumored that other 
interests may buy the old theatre, 
demolish it and erect a downtown 
motel on the site. 

The Opera House. which opened 
in 1909, has been operated by the 
Shuberts for the last 30-odd vears, 
during the last decade of which it 
has been something of a white 
elephant. It was condemned in 
1940 and the Metopera plaved its 
Boston engagement at the Metro- 
politan film theatre that season. 
Necessary renovations were sub- 
sequently made, however, and the 
house has since had an in-and-out 
record. 

The prospective loss of the 
Opera House leaves Boston with 
three available legit theatres. 1,717- 
seat the Shubert, the 1!.500-seat 

i Colonial and the 1,241-seat Wilbur. 
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“Legit Flow 


Bells Are Ringing 
(SHUBERT THEATRE, N.Y.) 
Larry Parks and Betty Garrett 

(Mrs. Parks), who will head the 
second company of “Bells Are 
Ringing” to be sent on the road in 
the fall, are taking a sort of pre- 
tour warmup as costars of the orig- 
inal Broadway editien during the 
two-week vacation of star Judy 
Holliday and top-featured Sydney 
Chaplin. They give the Betty 
Comden-Adolph Green-Jule Styne 
musical different values, but retain 
its audience impact. 

It must have taken daring for 
the Parkses to take on this replace- 
ment assignment, especially in the 
case of Miss Garrett, who thereby 
invites comparison with one of the 
notable musical comedy _perfor- 
mances of recent years. Moreover, 
the femme lead and indeed the 
show itself were tailored to fit Miss 
Holliday’s talent and personality. 

In the case of Parks, the risk was 
obviously not so great, since Cha 
lin'’s performance as original maie 
lead was clearly overshadowed by 
Miss Holliday’s smash personal re- 
ception. Moreover, Parks is con- 
siderably more experienced than 
Chaplin, especially in musicals. 

Since comparisons, though odi- 
ous, are inevitable, it must be noted 
that Miss Holliday’s virtuoso play- 
ing and projected warmth are 
missed, as is Chaplin's unique per- 
sonal quality. Considering the 
circumstances, however, the 
_ Parkses do a commendable job. 

Parks is an adept musical comedy 
performer, more skillful as both 
singer and hoofer than the previ- 
ously inexperienced Chaplin, and a 
more pliable comedian, His ap- 
proach is more direct and empha- 
tic, which is perhaps not as effec- 
tive in terms of characterization, 
but decidedly creditable in view of 
rehearsal limitations, lack of try- 
out tour, etc. 

In the manifestly impossible as- 
signment of following the ex- 
traordinary Miss Holliday in an ex- 
pertly custom-created part, Miss 
Garrett does amazingly well. She 
could hardly be expected to repeat 
her predecessor's astonishing com- 
bination of comedy and pathos, but 
she has a_ hitherto unrevealed 
warmth, a truly touching personal 
quality, admirable singing and 
dancing ability and the vital quality 
of making what happens to the 
character important. 

How much boxofficeydraw the 
Parkses will have on tour remains 
to be seen (business, which had 
been solid capacity for the entire 
run, was a trifle off at the perfor- 
mance caught last week, but that 
may have been inevitable at this 
time of year and perhaps indicates 
nothing as to road prospects). In 
any case, although Parks and Miss 
Garrett are less effective than Miss 
Holliday and Chaplin, they~ im- 
press as satisfying on their own 
standard. 

Otherwise, with a few uncom- 
fortable exceptions, this Theatre 
Guild production holds its edge 
commendably. Jean Stapleton, 
Eddie Lawrence, Dort Clark, Frank 
Aletter, Bernie West and Pat 
Wilkes are still excellent in fea- 
tured parts. But some of the re- 
placement supporting players are 
painfully mannered, or in some 
cases a bit lacking in virility. The 
ensemble performance has become 
a trifle spotty, notably in the vir- 
tual yelling of the vocal chorus 
and the athleticism of the dancers. 

As it stands, “Bells” remains 
smash entertainment—a_ triumph- 
ant example of providing a story 
and song and dance interludes for 
a particular talent to delight the 
Broadway public. Hobe. 





Annie Get Your Gun 

(CURRAN, SAN FRANCISCO) 

San Francisco, Aug, 30. 
This must be the gaudiest, gay- 
est version yet of the dozen-year-old 
“Annie Get Your Gun.” The Civic 
Light Opera presentation is blessed 
by the presence in the title role 
ot a Mary Martin who looks 
younger, belts the familiar Irving 
Berlin songs harder and mimes 
even more deliciously than she did 


ago 

Miss Martin gets 
laughs froma the Harbert and Dor- 
othy Fields book and recgives tre- | 


mendous applause after each num- | 
ber 


from John Raitt, who acts and sings | Dalmes, Francis 
the Frank Butler role as if it were | Se Fem, ea Ss 


written for him. 





in the same role here nine years | 


maximum | 


company of “Annie,” 
with Miss Martin. 

More startling are the young fea- 
tured dancers, Kelly Brown and 
Susan Luckey, who sing acceptably 
and score soundly in the hoofing as 
Tommy Keeler and Winnie Tate. 
Robert Nash as Pawnee Bill and 
Stuart Hodes as an Indian cere- 
monial dancer are excellent, and 
the three youngsters, Pat Morrow, 
Janaire Skidmore and Barry Gor- 
don, are standout as Annie's kin. 

It’s hard to imagine anything 
aew about a standard work like 
“Annie,” but CLO headman Edwin 
Lester, produc the show in as- 
sociation with Richard Halliday, 
have come up with a spectacular 
novelty in the brief, climactic 
scene near the end of the first act 
in which Annie does the shootin’- 
iron trick which drives Frank But- 
ler away. 

This has always been done on a 
prop. motorcycle skidding across 
the stage, but for this presentation. 
Miss Martin performs on a real 
horse, galloping on a treadmill, 
with circus tents lights revolving 
all about the stage. The dazzling 
effect gets an excited burst of ap- 

ause from the audience. 
Fares ghout, George Jenkins’ pro- 
duction Pie is flawless, Peggy 
Clark’s lighting spectacular. 

The other credits come up to 
these standards. Vincent Done- 
hue’s direction is inspired, with an 
incredibly swift pace maintained 
in a show which easily could bé- 
come unwieldy. Dorothy Jenkins’ 
costumes are fetching, Louis Ad- 
rian’s musical direction is bold 
without being obtrusive and Ern- 
est Flatt’s dances are interesting 
and fitting. 

The singing and dancing ensem- 
bles handle their extensive chores 
beautifully, and the show seems 
to have benefited from the pain-| 
staking care Lester has lavished | 
on it. “Annie” is still Miss Mar- 
tin’s. show. She, and the supple 
Berlin score, combine to make 
this the finest production of an 
CLO season that has_ included 
“South Pacific,” the touring com- 
pany of “My Fair Lady” :; 
“Fanny.” 

As “Annie” 
it could be a 
again. 


along 


stands right now, 
bet for Broadway 
Stef. 


British Shows 


(Figures denote opening datee) 





LONDON 
At Drop of Hat, Fertune (1.24.57). 
a Wyndham’s (12-1-53) 


Ba 

chetk Garden, ymarket (4-11-56). 
Darin Yankees, Coliseum roe 57 7). 
— Secret, Piccadilly (5-30- 

Delinquent, Weclminster ‘e 5-57) 
Sy Ret, Whitehall 8-31-54) 
Fanny. Drury Lane (11-15-56). 
For Amusement Only, ., Apollo (6-5-58). 
Free a Air, Savoy (6-6- 
Grab a Gondola, Lyri 
pw dy ‘Lake, or! h 
Less Than Kind, Arts (6-27-57). 
Lonesome Road, Arts (8-28-57). 
Lovebirds, Adelphi (4-20-57) 
Meet By Moon! 





Mousetrap, Ambassadors (11-28-57) 
New Crazy Ga 4 Pal. = 56) 
er - 


No Time Rs 
Nude With Violi 
Odd Man in, vor Martin’s (7-16-57). 
Plaisirs De Paris, Wales (4- ae. 
Sailor Beware, Strand = 16-55 
Salad Days, Vaudeville (8- 330. 
Silver W ing, Cambridge (1-9-37. 
Six Months’ Grace, Phoenix (6-4-57). 
ao a C 17th, New (4-30-57). 
Tea mpathy, Comedy (4-25-57). 
Tro att Year, ew Lind. (4-23-57). 
Wea Tore: » Criterion (3-27-38) 
Yerma, Arts (7-31-57). 

SCHEDULED OPENINGS 
Sat. Night at Crown, Garrick (9-9-57). 
Entertainer, Palace (9-10-57). 
Nekrassov, Roval Ct. (9- 9-17-57). 
Repertory, Old Vic (9-18-57). 


Closed Last Week 
Oh, My Papa, Garrick (7-17-57). 


Casting 
BROADWAY 

Square Root of Wonderful: Jean Dixon 

Tunnel of Love: Greta Markson (suc 
ceeded Sylvia Daneel). 

Romanoff and Juliet: Phil Leeds. 

Carefree Heart: Jayne Turner. 

Jamaica: Royce Wallace, Roy Thomp- 
son, Carolyn Stanford, Michae) Wright. 
Christine Spencer, Chailendra Jones. 
Adelaide Boatner, Doris Gaiiber, Ben 
Vargas, Billy Wilson, Claude Thompson. 

Fair Game: Sam Levene, Robert Web- 
ber, Hugh Reilly, Herbert Evers, Sally 
Gracie, Shirley Ballard, Diana Milfay. 

Dark at the Top of the Stairs: Carol 
Lylney. 

Nude With Violin: Luba Malina, 
ris Carnovsky. 

Miss  Lonelyhearts: Daniel Morgan, 
Irene Dailey, Maurice Ellis, Jo Anna 
Mareh, Anne Mears, Mirian Reardon 

Young Strangers: Susan Kohoer. 


Stock Tryouts 


(Sept, 2-15) 


Mor- 


She also gets fine assistance | ¢.Q; mun’ french ot hema Horace! (Mons 


om French of Anna Bonacci (Mony 


separables, by Harry Granick 
Ph ~ Albert Dekker uthern Tier 


William O'Neal is letter-perfect | Playhouse, Binghamton, N.Y. (9-14) 


in his original Broadway role of} 


Buffalo Bill, while Zachary Charles | (2-7 


as Sitting Bull, Donald Burr as| 
Charlie Davenport and Reta Shaw 
as Dolly Tate grab big laughs as if | 


they'd 


three 





all played the parts hun-) Gateway Theatre, Bellport, L.I. 
dred of times as they have, all | coneton we 


Ma Gown, revue (T. C. Jones)— 
Bucks County Playhouse, New Hope, Pa. 


Mineteur, by Robert Thom (Gloria Van- 
derbilt, Janive a estport (Conn.) 
Country Playhouse (2-7), 

Parade, by tes Brown —— 
(2-7) 
Night Kid, by Jack Dunphy 


nters, Alex Nicol)—Westport 


being veterans of the tour-'(Conn.) Country Playhouse (®-14), 


nal {But the Truth” 


os ee a house in 
(Edith 


Peddle 2006 Stock In 
Toronto Musical Tent 


Buffalo, Sept. 3. 

Stock in a proposed $200,000 mu- 
sic tent for Toronto, Canada, is be- 
ing offered to the public by west- 
ern New York and Canadian inter- 
ests. Titled “Music Fair, Ltd.” the 
company will offer arena-style mu- 
sical productions commencing next 
summer with plant and operation 
similar to that of Buffalo’s Melody 
Fair. Local group is headed by 
Lewis T. Fisher, Melody Fair pro- 
ducer; Frank Abbate, attorney; 
Max Clarkson, industrialist; and 
Kenneth Gill, Buffalo Courier-Ex- 
press critic currently production 
manager of Melody Fair. 

The Music Fair wil be located 
at the Dixie Plaza on the Queen 
Elizabeth Highway, 12 miles south 
of Toronto's business center. 


Notes the Distinctions 
Between Farce, Comedy; 
Cites Classic Examples 


New York. 





Editor, VARIETY: 

It is endlessly mystifying that 
producers, actors, directors, play+ 
wrights and even teachers of dra- 


of the basic difference between 
farce and comedy. A farce is a 
play of situations, with no witty 
lines and no jokes. It is played 
quickly and in dead earnest. The 
argument of the play starts in the 
first act (or some report of what 
has happened before the first act), 
descends in action to the final cur- 
tain ends on a happy or hopeful 
|note. Some character or charac- 
jters are in troublé—real or fan- 





| cied—and the audience is “in On | with more finish. 


| the know” from the start. 


| Some samples of this can be 
| cited from the old “Simon-pure” 
| farces, good old standbys. Take 
ithe William Collier hit, “Nothing 
(revived in films 
|in comedy tempo with disastrous 
results. A young stock broker, en- 
gaged to be married, enters into a 
wager with his two partners for a 
large sum of money—very much 
needed for the culmination of his 
love affair—which he will win on 
the condition that for 24 hours he 
will tell nothing but the truth, he 
being famous for his wild fabrica- 
tions. 

The partners, in order to protect 
their bet, watch him, spy on him 
and even frame him. The other 
characters in the play know noth- 
ing of his strange behavior and 


are baffled. His distress becomes 
increasingly hilarious. 
Dictionaries are not of much 


help to the student of the theatre. 
Not one of them points out that 
there is no climax, no wise cracks, 
no exchange of jokes. ~ Everyone 
in a farce is in earnest and, of 
course, the fundamental and most 
important difference is that the 
audience knows the motivation 
from the start. 

Comedy is almost as little under- 
| Stood in the modern theatre as is 
| farce. Fundamentally, it is a seri- 
| ous story told lightly, with wit and 

good humor. The intensity of the 
| Story should and must be counter- 

balanced by the cleverness of the 
dialogue. Many a good story has 
| possibilities of being dramatized as 
ja comedy. The dialogue and 
| tempo—quick without rushing— 
|} are all important. 

“Seventh Heaven” by Austin 
| Strong is perhaps one of the mod- 
jern theatre’s best examples of 
} comedy construction. The story is 
simple and human. It unfolds 
gradually. and reaches a climax of 
intense tenderness. Even during 
this scene laughter is mixed with 
tears. The humor is never absent. 
Not because the lines are particu- 
larly funny but because the tempo 
is faithfully adhered to—the tempo 
of comedy. 

A good comedy avoids all resem- 
blance to farce. The audience 
does not know nor should it be 
able to guess how the characters 
are going to unfold the story. 

Mona Morgan. 

(The writer is with the Macmil- 

lan publishing house.—Ed.) 











Instead of Samuel J. Friedman, 
who had been slated for the job, 
Bob Uliman has been doing the 
junion-assigned pressagenting of 
this week's breakin of the T. C. 
Jones show, “Mask and Gown,” 
lat the Bucks County Playhouse, 
|New Hope, Pa. Both Friedman 
and Uliman are associates of Broad- 
iway p.a. Bill Doil, 


matics have so little understanding ~ 





Ed's No Horse Player Now 


San Francisco, Sept. 3. 


Civie Light Opera’s Ed Lester will never holler “get a horse” 


again. 


He got one—in fact, he got three for the CLO revival of “Annie 
Get Your Gun,” at the Curran Theatre here. The idea was for Mary 
Martin to ride sidesaddle in two scenes of the Annie role. At the 
first horseback rehearsal a walking horse on the stage treadmill 
became frightened, threw Miss Martin, bruising her painfully. 


Then, just two days before the 


Thursday (29) opening, the trailer 


in which show's three horses are installed during rehearsals be- 
came involved in a downtown Frisco traffic jam and the horses 


got traffic tickets for: 


Overparking (waiting for cues) in front of the Curran; 
Parking too close to a fire hydrant; 


Blocking traffic. 


Right now, Lester is inclined to minimize the idea of 2 ee a 


musical of “Ben Hur.” 





Stock Reviews 


The Dazzling Hour 


Stroudsburg, Pa., Aug. 27. 
Rowena Stevens roductioh of two-act 
four scenes) come by Anna Bonacci, 


y 
adapted by Nancy Mitford. Stars Mony ; F' 


Dalmes, Francis erer, Mary . -——~ 
features Alexander Clark, Jose Ruben. 


— supervised by Jules ws rr 


aw. At 
Pa., 


Sidney Walters; settin: 
aid Jensen; lighting, Henry M. S 
Poeono suas Mountainhome, 


EE bdes oweassossaseearen 
Mile. " Cloche Ses'e 
BM. Vieter ...< sess 
Zephire omen oe 
Duke de Morn 

Zephire’s Maid. Juleen 

Salesmen....Maurice Shrog; Vincen k 








“The Dazzling Hour” is the tra- 
ditional type of French farce done 
by a splendid cast. It is the kind 
of thing Moliere, Corneille and 
Beaumarchais did while struggling 
up the ladder, only they did it 


The town bad lady is a good 
woman for one night and the good 
woman goes bad for a night— 
that is the heart of it. “Every 
woman has two sides, wife and 
prostitute” is one of the key lines 
of the play. With considerably 
more wit, however, the idea has 
made a lot of money in the theatre. 
The biggest laugh is a line about 
the bad lady, “Not for mcney, but 
for joy, she likes it.” 

Noel Coward.or S. N. Behrman 
might take this script or this idea 
and make it amusing and engaging. 
Not that the present script isn’t 
engaging some of the time—par- 
ticularly when handled by the 
adroit players, but it is not amus- 
ing enough of the time. 

The switched-identities, switched 

ms farce involves a provin- 
cial French organist-composer and 
his proper, devoted wife who, in 
order to get his opera produced, 
agree to the local Mayor’s scheme 
to have a visiting duke spend the 
night in their home. The local 
prostie swaps places with the wife 
to entertain the guest. 

The duke and the harlot don’t 
hit it off and the visitor goes in 
disgust to the local brothel, where 
he and the masquerading wife 
spend a blissful night. Meanwhile, 
husband takes the duke’s place 
with the prasty. The next day, the 
wife is back at home, having con- 
fided the whole scheme to the 
duke. Everything turns out happily 
as the duke agrees to have the 
opera produced, and the Mayor is 
awarded a decoration. 

Mony Daimes, meying her Eng- 
lish language debut, is a_ nifty 
looker, playing the role of the wife 
somewhat in the style of the Come- 
die Francaise—that is, straight. 
More sparkle and a suggestion of 
mischievousness would probably 
help. There are superb perform- 
ances by Francis Lederer as the 
husband, Jose Ruben as the Mayor, 
Mary Sinclair as the prostie and 
Alexander Clark as the duke, while 
Juleen Compton and Maurice 
Shrog are notable in smaller parts. 

Lest. 

(Gilbert Miller holds the Eng- 
lish language rights toe the play, 
tried out in a previous version 
adapted by Ketti Frings and Jose 
Ferrer, at the Jolla (Cal.) Play- 
house, with Olivia de Havilland as 
star and Kent Smith, John Emery, 
Mary Sinclair and Whit Bissell in 
the cast. It was reviewed in 
Variety, Aug. 5, '53. 

(The original play, _ titled 
“L'Heure Eblousissante,” adapted 
by Albert Verly, with dialog by 
Henri Jeanson, was produced in 
Paris with Pierre Blanchar, Suz- 
anne Flon and Jeanne .Moreau co- 
starred. It was reviewed in VARIETY 
Feb. 18, ’53.—Ed.) 


Stanley . Holloway resumed his 
featured role in the Broadway | 2¢ 
pr roduction of “My Fair Lady” last 

onday (2) night after a month’s 
absence because of a broken shoul- 
der. Gore. Dilworth subbed. 





The Golden Lantern 


Abingdon, Va., a, Ang. 28. 
" Roel « ond Rebecca 


Robert K-53 e x 





The wonders of psychiatry with 
a love-conquers-ail motif are for 
the most part agreeably presented 
in this play by the late star Mare 
Doro (under the nom de plume 
M. K. Stewart) and mag freelance 
writer Rebecca Franklin, wife of 
syndicated legit critic-columnist 
Ward Morehouse. Anyone’s fondest 
wishes come true. The devil is ex- 
orcised. 

The trouble is too much talk 
about it; embarassing talk. In the 
excess of her love the attractive 
young lady psychiatrist behaves 
like nothing so much as a middle- 
aged woman with her inhibitions 
relaxed by alcohol. That covfid be 
fun, but this.is meant to be serious. 

The story is of a rich but em- 
bittered neurotic who lost the use 
of his legs five years back, after 
he crashed his plane in a Canadian 
wilderness and watched his fiancee 
die. His cousin Millie has arranged 
for a famous psychiatrist to take 
his case unbeknownst to him. A 
helping doctor arrives in the guise 
of a servant devoted to laughter. 
Millie, strangely, is surprised when 
the psychiatrist who follows turns 
out to be a handsome young 
woman. 

In neatly written repartee the 
disguised lady doctor wangles an 
invitation to dinner with the bel- 
lowing neurotic, spends the night 
and departs the next morning, per- 
sonaliy involved, of course. Those 
are acts one, two and three in 90 
minutes of playing time. 

Flashes of perceptive writing in- 
dicate this idea could devel- 
oped without degenerating into 
sloppiness. Ear for common human 
talk is needed to replace in- 
ecessant ranting. Critics could 
either ignore this play or wither 
it with acid. Audiences might 
love it. 

The acting is competent through- 
out; and in the case of Marcie 
Hubert exceptionally so. The actress 
has warmth and versatility, and is 
one of the most talented to show 
up at Barter. Vienna Cobb Ander- 
son, as the psychiatrist, manages 
not to show embarrassment at her 
lines. But although technically 
accomplished, she can’t overcome 
their handicap. 

Nicolas Coster is successful in 
making the neurotic Horace con- 
vincing in spite of triteness. Jerry 
Hardin has the best written part 
as the laughing doctor. He’s an 
experienced and imaginative actor 
and does much to suggest that 
there might. be. something made of 
this play. 

Frank Lowe's direction lends 
brisk pace, so at least there is not 
too much time taken up with the 
show. Ande. 





Touring Shows 
(Sept. 2-15) 
of Anna Frank (Joseph Schild- 
ee S.F. @-14). 
Four — ugg O ee: ise Peter 
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My Fair Lady (a i _ 
Rogers)—Music 


Anne 2-1); 
KRNT, Des Moines ‘oi 

No Time for Sergeants (2d Co.)—Geary, 
S.F. (2-14). 

i 4 Debutante (Reginald Cardi- 
= Brenda Forbes)—Hartford, L.A. 


West Side Pry ao.) te: 
Wash. (2-7); bieeery er, (Re- 
viewed in V. 57). 


Ziegfeld Follies—Hoyal” jh —%.% To- 
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Costly Setup for 


‘Mame’ Tourers 





2-Company Project Capitalized at 300G (Plus 10% 
Overcall) and Will Pay 22'2% Royalty to Parent 


+ 





The Robert Fryer - Lawrence 
Carr original Broadway production 
of “Auntie Mame” will receive an 
average of 2242% of the combined 
profits from a separately financed 
two-company touring setup on the 
comedy. That's in addition to a 
combined $45,000 initial payment 
from the dual road project. 

The touring companies will be 
operated by the production firm of 
Charles Bowden, Richard Barr & 
H. Ridgley Bullock Jr., with Fryer 
& Carr also receiving producer 
billing. The two-company venture 
is being financed at $300,000 total, 
plus provision for 10% overcall. 


The financing, except. for the 
overcall provision, is to the 
capitalization on the New York 
original, which is considered one 
of the costliest straight plays in 
Broadway history, and the road 
project will probably represent a 
new high in straight play touring | 
costs. The New York original. was 
financed at $150,000, plus 20%! 
overcall, and cost $186,963 to bring | 
in. - 

The first of the two road compa- 
nies will star Constance Bennett 
in the title role originated and 
currently being played by Rosalind 
Russell on Broadway. Ilka Chase 
will have the assignment in the 
second touring company. The ver- 
sion headlining Miss Bennett will 
pay $25,000 to the Broadway com- 
pany as part of its production cost, 
while the edition with Miss Chase 
will shell out $15,000 to the origi- 
nal presentation. 

Morton Da Costa, who directed 
the Broadway production, will 
ditto on the Miss Bennett company, 
while Oliver Smith will recreate 
his sets. To avoid any delay in get- 
ting the first touring company 
started, the producers are reserv- 
ing the right to expend funds when 
$150,000 is invested. If the second 
company doesn’t materialize, all 
investors will receive a pro-rata 
refund based on the amount of 
money raised at that time. 

The director will receive 3% of 
the gross and 5% of the profits of 
any production he stages. The 
authors (Jerome Lawrence and 
Robert E. Lee adapted the play 
from Patrick Dennis’ novel of the 
same title) will receive 5% of the 
gross until production costs have 
been recouped and then 10%, plus 
$150 per week. 

The original producing company 
will receive 3% of the gross of 
both companies until production 
costs have been recouped, then 
5%. Since Bowden, Barr & Bul- 
lock are figuring that the original 
production will receive an average 
of 2214% of the profits from both 
their companies, they’re offering 
backers 65% of the remainder of 
the profits, leaving 35% for them- 
selves. In thet way the entire 
amount of the profits due the origi- 
nal. company will be absorbed 
from their share. 

The producers will also receive 
$300 per week from each company 
as advance royalty against their 
share of the profits. 


TOURING ‘LADY’ $81,949 
FOR WEEK IN DENVER 


Denver, Sept. 3. 
“My Fair Lady,” 
Brian Aherne and 
grossed a capacity $81 
performances last 
ditorilum here. That ended 
touring’ musical’s fortnight’s stand 
at the 2,250-seater. The take for 








Rogers, 
in eight 
at the Au- 


g 


the previous frame was $71,100 for . 


seven performances, 
The house was scaled to a $6 
top. 


Catawba College Group 
To Act at Monaco Fest 
Greensboro, N.C., Sept. 3. 

The Catawba College drama 
troupe, the Blue Players, 
now touring thé Isles at 
the invitation of the British Drama 
League, ~will give a 
for Prince Rainier III 
Grace of Monaco. That is 
by officials of the college at Salis- 
bury, N, C. 

The troupe wai already sched- 
uled to represent the U. 8S. at the 
International Festival of. 
Theatre in Monaco next 
(7). Prof. Arnold Colbath is 
rector of the Catawba players. 
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AETA Convention 


=—— Continued from page 65 Coe 


pre-convention chores included 
conjecturing which events would 
draw best and rated rooms on the 
Hotel Statler’s mezzanine, and 
which to consign to cramped quar- 
ters on the 4th floor. 

He missed on the playwright’s 
panel featuring dramatist N. Rich- 
ard Nash, Edward Barry Roberts, 
of CBS script department, Hobe 
Morrison, Vartety’s legit editor, 
and chaired by Prof. Hugh Gray, 
of UCLA. The SRO crowd for this 
sesSion extended to the corridor, 
and a post-speech q. & a. period 
was directed primarily at VARreTy’s 
staffer, an enlivening knowledge 
of the trade sheet being displayed 
by the academic conferees. 

As expected, the current 
Shakespeare epidemic resulted in 
a good turnout for the American 
Shakespeare Festival Theatre & 
Academy's John Houseman, who 
spoke on “Shakespeare and the 
American Audience.” Also on the 
“Shakespeare Yesterday and To- 
day” panel was Fanny Bradshaw, 
ASFTA’s speech coach and mem- 
ber of the Board of Governors of 
the Memorial Theatre, Stratford 
on Avon, England, expounding on 
“Training for Shakespeare Verse.” 

Simultaneously playing upstairs, 
in a veritable conflict of glamor, 
was a seminar on professional 
schools, starring Helen Menken, 
president of the American Thea- 
tre Wing; actor-director-producer 
Ezra Stone, and actress Frances 
Fuller, prexy-director of the Amer- 
ican Academy of Dramatic Arts. 
Conventioneers ‘were torn, but the 
redoubtable Wiliam got the break. 


Convention sidelight were such 
items as the hardy chestnut that 
university and college theatre 
ought to stop imitating Broadway 
and adventure, with new scripts 
like off-Broadway. Off-Broadway 
not yet being noted for this daring, 
the conclusion seemed wishful 
rather than realistic. 

A number of suggestions were 
made toward closer rapproach- 
ment between the professional 
community and academic theatres, 
but specifics weren't forthcoming, 
leaving the exploration in the area 

toe-dipping. Frequent brags 
were made about superior plants 
on the cam S, a boast that no- 
body from the vicinity of Longacre 
Square seemed disposed to dispute. 








Re copying of Broadway, how- |S 


ever, there was no doubt left that 
economics is as acute an impera- 
tive at the campus theatre as 
elsewhere. Apparently audiences 
within the cloistered grove feel 
that “Time Out for Ginger” is a 
Safer bet than the latest untried 
script from the pen of Joe Blow, 
so that while all hands, pro, semi- 
pro and otherwise, avow what the 
theatre ought to be, a wary eye is 
still kept on the bexoffices. 

That there’s a constant yenning 
for professionalism by the academ- 
ics, however, was summed up by an 
embattled professor who empha- 
sized that of course he'd like to get 


some professional credits under his | final 


belt, but that going after them 
= a gamble he couldn‘t afford to 


2. 

ANTA's executive director, Wil- 
lard Swire, in a progress report on 
the plan for a national theatre, 
told the convention that pro 
theatre in the communities was 
strictly up to the people in the 
hometown. 





‘Fur Lady,’ College Revue, 


Hot $25,565 in Toronto 


Toronto, Sept. 3. 

“My Fur Lady,” a McGill U. 
student show, is doing turnaway 
nights for $25,565 against a poten- 
tial capacity of $28,000 for the 
week, dented by only light mati- 
nees. The 1,525-seat Royal Alex- 
andra is scaled at $3.50 top for the 
semi-pro revue, : 

Advance for the fortnight is sold | 
out for all nights, with the troupe | 
to be brought back to the Royal for 
week of Sept. 3, after the previous- 
ly-booked “Ziegfeld Follies” tourer. 


‘Annie’ $29,400 (4), 








B’way Up; Verdon-Ritter $53,100, 
Merman $43,800, Ritchard $21,400, 
Garrett-Parks 49146, ‘Simply’ 14446 


+ Broadway improved last week, 
with practically all shows register- 


‘Career’ Modest $10,700, ing increases ‘over the previous 
Philly Park Playhouse “*"* 


. “Bells Are Ringing,” with Betty 
Philadelphia, Sept. 3. Garrett and Larry Parks costar- 
“Career,” without the aid of any ring for vacationing star Judy Hol- 
marquee names and sloughed by/|liday and featured male lead Syd- 
the traditional Labor Day exodus, | ney Chaplin, fell out ef the capac- 
grossed a modest $10,700 last week |jty lineup, with “Auntie Mame” 





’ jat the Playhouse in the Park. »It| and “My Fair Lady” the only sell- 
OK $77 1M) iow aperens reviews and friend- | pyts. 
ly word-of-mouth. Estin 
’ 9 | . The se ©6Cfffering this ates for List Week 


Diary $21,100, SF. 


San Francisco, Sept. 3. 

Frisco’s summer liegit boom 
moved into final phase last week 
with the Civic Light Opera’s “An- 
nie Get Your Gun” doing absolute 
capacity in its first four perfor- 
mances. “Diary of Anne Frank” 
was good, and figures to build on 
excellent reviews and _ word-of- 
mouth. 

Coast company of “Tunnel of 


Love” will open Sept. 30 at the | town. 


Alcazar and “Annie Get Your Gun” 
will continue through Oct. 5, then 
exit for Los Angeles. 

Estimates for Last Week 

Annie Get Your Gun, Curran (ist 
wk; $5.50-$5.90; 1,758; $58,000) 
(Mary Martin, John Raitt). Capac- 
ity, over $29,400 for four per- 
formances; CLO subscription held 
house slightly below absolute po- 
tential at $5.90 weekend scale. 

Anne Frank, Alcazar 
(1st wk; $4.40-$4.95; 1,147; $33,560) 
(Joseph Schildkraut). Good $21,- 
100 on the opener. 

No Time for Sergeants, Geary 
(9th wk; $4.40-$4.95; 1,550; $36,- 
000). Healthy $27,100; previous | 
week, $30,300; exits Oct. 6 to re- 
sume tour. 





Playhouse 
week, the final of the season, is 
“The Dazzling Nour,” a tryout 


adaptation from the French. 


Fanny’ 70446,L.A.; 
Debutante’ $8,700 


Los Angeles, Sept. 3. 
Local legit blew hot and cold 
last week, with only two shows in 
“Fanny” moved up slightly 
from its first week, but “Reluctant 


| Debutante” was only fair in its 


initial week. 
Estimates for Last Week 

Reluctant Debutante, Hunting- 
ton Hartford (C) ‘ist wk; $4.40; 
1,024; $33,000) (‘Lynn Bailey, 
Forbes, Reginald Gardi- 
ner), Fair $8,700 on the opener. 

Fanny, Philharmonic Aud (MC) 
(2d wk; $4.95-$5.50; 2,670; $80,000) 
(Claude Dauphin, Doretta Morrow, 
Italo Tajo). Continuing fast pace 
with $70,500; previous week, 
$70,000. 


“SHOW BOAT’ $63,400 
FOR 1ST WEEK IN K.C. 


Kansas City, Sept. 3. 
The venerable “Show Boat” is 








‘West Side Story 


SRO $46,906, D.C. 


ngton, Sept. 3. 


W. 
Pate ar Story,” in the second 


a three-week tryout, 
topped capacity last week at the 
National eatre here. The Leon- 
ard Bernstein-Arthur Laurents- 
Steve Sondheim musical rode rave 
notices and strong word-of-mouth 
comment, and is sold out for the 
current, final week. 

The Robert E. Griffith-Harold 
. Prince production moves to 
Philadelphia next week for a fort- 
night’s additional pre-Broadway 


tuneup. 
te for Last Week 

West Side Story, National (MD) 
(2d wk; $5.50; 1,667; $46,585). 
Pulled standee trade all week for 
a smash $46,906 total; previous 
week, $42,400; current week is the 
finale here. 


‘MARIE’ HEFTY $45,200 





ENDS DALLAS SEASON | =: 


Dallas, Sept. 3. 
State Fair Musicals 12th and 
week of the 16th season 
with “Rose 


ended Sunday (1) 
Marie” tall .200 for seven 
‘ormances its holdover week. 


irst week drew $43,800. Rudolf 
Friml revival, produced here by 
managing director Charles R. 
Meeker Jr., starred Anna Maria 
Alberghetti. 
Good weather, with tempera- 
tures below 100-degrees most of 
the week, aided the b.o. at air- con- 
ditioned State Fair Auditorium. 


‘Shed’ SRO 106 2d Week; 
706 for Season, Olney 


Olney, Md., Sept. 3. 
Olney Theatre drew a capacity 





Do 
Mary Te also in 
cast. 


With a total of approxi- 
mately $70,000, Siney wound up 
the season with a good margin. It 


| puffing up biz at the Swope Park 
| Starlight Theatre as the closer of 
a 10-production season. Musical, 
} making its third appearance in the 
Starlight in six years, runs for two 
Ww 


others running a single week. 

First week of “Show Boat” end- 
ing Sunday (1) wound up at $63,- 
400, putting it among the leaders 
of the season. Holdover week al- 
ready has a hefty advarice sale, 
and could surpass the first with 
weather breaks. 

Leads in the show are Dorothy 
Collins, Robert Rounseville and 
Terry Saunders, 


Stratford, Ont., $57,819; 
Season Total Best Yet 


Stratford, Ont., Sept. 3. 

The Stratford Shakespeare Fes- 
tival, offering a repertory of “Ham- 
let” and “Twelfth Night,” drew a 
fine 16,450 attendance (94% of 
capacity) last week, the ninth of 
the season, for a gross of $57,819. 
The season’s peak was the previous 
stanza, with 97% capacity attend- 





ce. 
The cumulative total gross is 
$502,549 for the season to date. 
That's a new high, as a result of 
the larger seating capacity in the 
new theatre the $6 top, a 
boost of $1 over the old high. The 
season ends next Saturday (7). 
The fifth week of the music fes- 
tival had 2,480 attendance, 62% of 
capacity, with a gross of $7,511. 
Season peak was the previous 
week's 87% capacity attendance. 
Cumulative gross thus far has 
reached $34,459. 


Stratford, Cenn., Soars 
To Record SRO $40,200 


Stratford, Conn., Sept. 3. 
|. With a week and a half to go, the 
American _Shakespeare Festival 
Theatre again zoomed to a record 





of | peak with a gross of $40,200 for ne ‘tours. 


OFF BROADWAY 


eight shows ending Sunday 
That’s over capacity and SRO prac- 
performance. 
Looks like the pace will hold 
through to closing date Sept. 15. 





Chicago, Sept. 3. 
“The Matchmaker” grossed 


ter Beach Playhouse here. 





drew $53,000 last summer. 


son. 


(87 


| Keys: C (Comedy), D (Drama), 
|CD (Comedy-Drama), R (Revue), 
IMC (Musical-Comedy), MD (Musi- 
| cal-Drama), O (Opera), OP (Op- 
| eretta), 

| Other parenthetie designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
| of seats, capacity gross and stars. 
| Price includes 10% Federal and 
| 5% City tax, but grosses are net; 
i.e., exclusive of tares. 

| Auntie Mame, Broadhurst (C) 
(38th wk; 301; $6.90; 1,214; $46,- 
|500) (Rosalind Russell). Previous 
| week, $47,900; last week, same. 

| Bells Are Ringing, Shubert 
|(MC) (40th wk; 316; $8.05; 1,453; 


| $58,101) - (Betty Garrett, Larry 
|Parks). Previous week, $58,700; 
jlast week, over $49,500. Miss 


Garrett and Parks are costarring as 
subs for vacationing star Judy 
| Holliday and featured male lead 
| Sydney Chaplin. 

Damn Yankees, Adelphi (MC) 
(122d wk; 971; $7.50; 1,434; $50,- 
000). Oa twofers. Previous week, 
| $23,600; last week, over $25,500. 
Happy Hunting, Majestic (MC) 
| (39th wk; 308; $8.05; 1,625; $69,- 
989) ‘Ethel Merman). Previous 
week, $41,900; last week, almost 
$43,800. 
| Li'l Abner, St. James (MC) (42d 
wk; 332; $8.05; 1,028; $58,100). 

Previous week, $53,700; last week, 
, almost $56,300. 

Long Day's Journey Into Night, 
Hayes (D) (36th wk; 216; $6.90; 
|1,039; $30,000) (Fredric March, 
| Florence Eldridge). Previous 
week, $28,800; last week, over $28,- 
| Most Happy Fella, Imperial 
}(MD) (70th wk; 556; $7.50; 1,427; 
/$57,875). Previous wéek, $31,500; 
| last week, almost $34,100. 
| My Fair Lady, Hellinger (MC) 
(77th wk; 611; $8.05; 1,551; $67,- 
|696) (Edward Mulhare, Julie An- 
}drews). As always, $68,700. Rex 
{Harrison resumed as costar last 
|Menday (2) following a month's 
jvacation. Mulhare is his regular 
sub. Sally Ann Howes succeeds 
|Miss Andrews when the latter's 
two-year contract expires Feb. 1. 
|Miss Howes will be costarred with 
Mulhare, who replaces Harrison 
permanently Dec. 2. 

New Girl In Town, 46th St. (MD) 
(16th wk; 127; $9.20-$8.60; 1,297; 
$59,084). (Gwen Verdon, Thelma 
Ritter). Previous week, $50,100; 
last week, over $53,100. 

Ne Time for Sergeants, Alvin (C) 
(98th wk; 780; $5.75-$4.60; 1,331; 
$38,500). On discount tickets. 
Previous week, $19,600; last week, 
almost $21,600. Closes Sept. 14 to 
tour. 


eeks, in contrast to most of the j99 


Sim: Heavenly, Playhouse 
(MC) (2d wk; 14; $5.75-$4.60; 996; 
$25,000). Previous week, $13,100 
for first six performances; last 
week, nearly $14,500. 

Tunnel of Love, Royale ‘C) (28th 
| wk; 229; $5.75; 944; $34,000) ‘Tom 
Ewell). Previous week, $13,800; 
last week, almost $14,800. 

Visit to a Small Planet, Booth 
(C) (30th wk; 236; $6.99-$5.75; 766; 
$27,300) (Cyril Ritchard). Previ- 
ous week, $19,800; last week, near- 


ly $21,400. 

This Week 

| Separate Tables, Music Box ‘D) 
/($5.75; 1,010; $31,021) ‘Eric Port- 
man, Geraldine Page). Began its 
|39th week last Monday (2) after 
| laying off July 13 and playing Aug. 
3-31 at the Central City ‘Col.) Fes- 
tival: remains at the Music Box 
four weeks through Sept. 28, then 





Career, Actors Playhouse (4-30- 
». 


Iceman Cometh, Circle-in-Square 
(5-8-56). 
In Good King Charles’ Golden 


i 
Match’ 1836, Chi Barn |2zs_ Downtown (1-24-57). 


| 27-56) 


Sweeney Todd, Sullivan’ St. 


$18,500 last week at the Edgewa- | (8-21-57). 


Synge Trilogy, Theatre East (3- 


That was the first of two stanzas, | 6-57). 


the current frame ending the sea- | 


Threepenny Opera, de Lys (9- 
20-55), 
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U.S. Plays to Mark Rome Season 





‘Bridge,’ ‘Requiem,’ ‘Cat,’ ‘Journey,’ ‘Diary,’ Due For 
Production, Some as Returns 





Rome, Aug. 27. 

A number of former Broadway 
hits and at least one U. S. play 
never produced in. America are 
among the prospects of the coming 
legit season here. They include 
“Cat on a Hot Tin Roof,” “Long 
Day's Journey into Night,” “Diary 
of Anne Frank,” “View from the 
Bridge” and the not-yet-presented- 
on-Broadway “Requiem for a Nun,” 
the Albert Camus adaptation of 
William Faulkner. 

Top “return’ ’to the boards this 
fall is comboed in the Cervi-Pado- 
vani-Ferzetti company. which is set 
to stage Tennessee Williams’ ‘Cat 
on a Hot Tin Roof” and Marcel 
Achard's “Patate.” All three actors 
involved, Gino Cervi, Lea Padovani 
and Gabriele Ferzetti, have been 


absent from legit for some time/|, 


due to pic work, and their com- 
bine is expected to draw very well 
due to acquired film marquee yal- 
ues. . 

Also “returning” next stanza are 
Paola Stoppa and Rina Morelli, 
long top names in the Italo legit 
picture, absent last year. They 
will do Goldoni’s “L'Impresario di 
Smirne” under Luchino Visconti's 
direction, as well as “View From 
the Bridge,” if the Arthur Miller 
play passes censorship scrutiny. A 
Diego Fabbri novelty is also prob- 
able on their program. 

“Diary of Anne Frank” will be 
done by the DeLullo-Guarnier- 
Falk-Valli company, which played 
it in Rome alone last season and is 
currently on a_ successful South 
American tour. Same group will 
also do Chekov's “Seagull,” plus an 
Italian novelty by Patroni-Griffi en- 
titled “D'Amor si Muore.” “Re- 
quiem for a Nun” will in turn be 
staged by the Anna Proclemet- 
Giorgio Albertazzi company, in ad- 
dition to Diego Fabbri's “Il Ladro 
Sacrilego.” Latter might tempt pic 
director Federico Fellini to make 





his stage debut, according to local 
reports. 
Giuseppe Marotta, ‘Mangini, and 
Raffaele Viviani. 

“Long Day's Journey Into Night” 
will continue its Italo tour as pre- 
sented by the company headed by 
Eva Magni and Renzo Ricci, al- 
ready successful during last year’s 
initial swing through the country. 

Switch in names is in the books 
for Lina Vologhi, who breaks with 
Ernesto Calindri to team with Tino 
Buazzelli and Alberto Lionello for 
a set of lightweight presentations, 
while a similar program is planned 
by Ernesto Calindri, who will take 
Laura Adani as his new partner. 

A return to the stage is also 
planned by Alida Valli and Mar- 
cello Mastoriarni both recently busy 
with pix. Their program is not yet 
known, and will probably start late 
in the season due to current pic 
commitments. Eduardo DeFilippo 
has a new play of his own ready 
for staging, plus Gino Rocco's “Il 
Padrone Sono Io,” with the North 
of Italy as his planned stamping 
ground. Last seasons, DeFilippo has 
stayed close to his native Naples 
with his troupe. 

Finally, little theatre groups of 
Genoa, Milan, Turin, and Sant 
Erasmo all are mulling their future 
program, with ;Milan tending to a 
Staging of Brecht and Gorki. 





A musical version of John Stein- 


beck’s “Of Mice and Men” is 
planned for off-Broadway produc- 
tion this fall by Ira J. Bilowit, 


who's also credited as lyricist and 
co-adaptor of the vehicle. His col- 
laboretor on the book is Wilson 
Lehr, who'll double as director. 
Alfred Brooks is responsible for 
the music. 


PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes @ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Stere ef the Stars” 
HADLEY REXALL DRUGS 
118) 6th Ave., Cor. 46 St. NEW YORK 
Telephone Plaze 7-0023 




















DIRECTOR 


For Successful 
Improvisational Theatre 


Nino Taranto will stage | 
and act in a set of novelties by! 





CALL MU 3-5583 











Off-B’way Show | 


Sweeney Todd, the 
Demen Barber of 


Fleet Street 
Lee Paton & David Long revival of 
three-act melodrama by George Didbin 
Pitt; revised and edited by Richard > ~ 
Staged by Michael Casey; music, John 











| sk aed lyrics, Charles Turners; pianist, | Sho Ab F | 
N.Y., Aug. 41, ’57; $3.15 top ($4.15 open- | | 


g). 
Cast: Alfred Russell, Nick Zanides, | 
Diane Deckard, Ray Brown, Jack DeMave, | 


ul Michaels; settings, Alan Kimmel; 
costumes, Sylvia Wintle; lighting, Michael 
Romanov. At Sullivan Street Playhouse, 


Raymond~Myles, Patricia Carlisle, James 
O'Neil, Vivian Brown, Jack Patrick 
Fogarty, Alan Coates, Esther Benson, 
Louis Vuolo, John Riley, John Tobias, 
Bettina Jinnette, John Collenback, Robert 
W. Diehl, Jack woe Roger Furman, 
Guy Grasso, Mary leaney, Henrietta 
Hirshburg, Laura Lime, Stanley Puzycki, 
enee, J. Shulkin, Jane Vanderploeg. 


To be credible to contemporary 
audiences, revivals of mid-19th 
century melodramas must be either 
shockingly ghastly or flagrantly 
funny. In the revival of “Sweeney 
Todd, the Demon Barber of Fleet 
Street,” at off-Broadway's new 
Sullivan St. Theatre, neither hor- 
ror nor humor prevail. 

Since “Sweeney Todd” is admit- 
tedly not a good play, the question 
remains, how good is it as a relic? 
Because the current revival in- 
dulges in the macabre with less 
than Grand Guignol enthusiasm 
and because, alternatively, a broad 
approach is not universally adopted 
for amusement's sake, the produc- 
tion falls short of being good red- 
blooded meller. 

Besides its fatal schizophrenic 
style, the intimacy of Sullivan St. 
Playhouse’s 174-seat arena theatre 
is a handicap. The play’s dire 
deeds might better be performed 
behind footlights and proscenium, 
as there can be little suspension 
of disbelief when mechanistic illu- 
sions transpire in the audience's 
collective lap. Scene changes are 
handled by a horde of bustling ap- 
prentice extras, a painted curtain 
moves clumsily and noisily acress 
as scene follows scene, 
imagination little opportunity to 
take precedence. 

With the connivance of a middle- 
aged widow who runs a bakery, the 
fiend of Fleet St. despatches his 
victims from a barber chair almost 
directly into the widow’s pies. The 
connivance is not spotted unti! an 
inquiring urchin plucks a_ hair 
from’ between his teeth as he 
munches a pie and extracts a but- 
ton from the next bite. Yawning 
pits, blunderbusses, knives and 
razors abound, and ketchup seems 
to be a backstage staple. 

The corridor-lobby of the new 
playhouse features Alan Kimmel’s 
stage designs for “Sweeney” and 
the costume sketches of Sylvia 
Wintle, the latter having much the 
better of it in production execu- 
tion. Staging has been by Michael 
Casey, who apparently must bear 
the onus for muddled performance 
Styles, particularly for not bringing 
Alfred Russell's portrait of the 
pivotal Sweeney out of self-con- 
scious limbo. 

Those actors who play with sim- 
ple belief have the best of it, note- 
worthily Esther Benson, as the 
widow with a penchant for exotic 
pastries, Patricia Carlisle as a pal- 

itatingly tender Victorian heroine, 

ames O'Neil as a dashing colonel 
who helps justice triumph. 
Geor. 


CINCY ALREADY LISTS 
14 SHOWS FOR ’57-’58 


Cincinnati, Sept. 3. 

Cincy’s new legit season now 
lists 14 shows, the largest number 
in recent years. Last season there 
were 11 shows, for 12 playing 
weeks. 

Opener is “Egghead” for the 
week of Sept. 23. First of six 
shows under contract for the The- 
atre Guild series is “Waltz of Tore- 
adors,” week of Oct. 14. Latest 
booking is the touring company of 
“Bells Are Ringing” for the week 
of March 31. 

Tenancy for these shows most 
likely will be in the 2,000-seat 
Shubert. It and the 1,300-seat Cox, 
which was shuttered last season, 
have been offered for sale for 
months. Availabilities, in case the 
Shubert is diverted to other pur- 
poses, are the 2,500-seat Taft and 
2,.200-seat Emery, independent 
houses. 





leaving | 





A Star Is Born 


Somewhere on some summer stage 
| A curtain’s on the rise, 

| And in the wings a fledgling stands 
| With star-dust in her eyes. 





She trembles as ‘she waits her cue; 
Her temples throb and race; 

But exultation swells her heart 

| And glory wreathes her face, 


And so she walks out on the stage, 

| In dedication clad: 

And once again a witch is born— 
To drive producers mad, 








Man of Distinetion 
Edinburgh, Aug. 27. 


Henry Sherek presentation of two-act 
comedy by Walter Hasenclever. Stars 
Anton Walbrook, Moira Shearer. Staged 
by Denis Carey; decor and costumes, 
Peter Rice. At Lyceum Theatre, Edin- 
burgh, Aug. 26, '57; $2 top. 

Lia Compass Moira Shearer 
John Warner 


Harry Compass .......... 


DD: sncapk ne chathiess Prunella Scales 
Frau Compass .......... Yvonne Coulette 
Herr Compass .......+.+.. Eric Porter 
Secretary : Roger Ostime 
Frau Schnutchen Lindo 





és a 

Anton Walbrook 
Rasper ... Aubrey Richards 
Capt. von Schmettau....... Peter Bull 
Policeman ..... Neil Wilson 
Dorothy Turner, Jean Hardwicke, 
Betty Hare, Betty Lioyd-Davies, 
Florence Shebbeare, Joyce Chap- 
| man-Kerrr Edna Hazell 


Hugo Mobius 





| Ladies 


Play by the late German author 
| Walter Hasenclever is a _ pretty- 
| pretty trifle with gay puppet-style 
| characters in an amusing situation. 
It has modest curiosity value, is 
an interesting vehicle for ex-bal- 
lerina Moira Shearer and Anton 
Walbrook, but seems limited in 
|b.o. chances and isn’t- likely to 
|cause much stir at an international 
festival. 

Anton Walbrook uses his native 
| Viennese accent to good purpose 
|as an unscrupulous Berlin matri- 
|monial agent who writes love let- 
|ters to sentimental spinsters, He 
|}makes the most of an artificial 
| part, finally falling in love with 
| the attractive redhead heiress. 

Miss Shearer has zest and 
vitality as a gay young thing who 
| advertises for a husband and finds 
romance with the adventurer. She 
| registers on novelty alone when 
|}she dances the Charleston in a 
| tight-fitting dress and the short- 
] . 
| est of skirts. 
| Aubrey Richards scores solidly 
| as a meticulous manservant, con- 
spiring happily in running the 
love-letter agency. Eric Porter is 
suitably stern and unbending as 
|the heiress’ father. Peter Bull 
clicks as an irate detective, while 
Olga Lindo’s widow and the con- 
| ventional parlor-maid of Prunella 
| Scales are both well acted. 
| Scenes, all brief, move briskly 
jon a turntable set. Peter Rice has 
| caught the gaiety of the period in 
| bright costuming and pretty decor. 
Gord. 





| 


A Lonesome Read 
London, Aug. 30. 


London Arts Theatre Committee pres- 
entation of three-act drama by Philip 
King and Robin Maugham. Staged by 
Jack Williams. At Arts Theatre Club, 
London, Aug. 28, °57; $1.50 top. 


Martin Smith .......... Michael Atkinson 
Mrs. Cooper ......+..+++. Hilar 

Alex Saunders .....+.se+s Hugh Moxey 
Pat Holden ......cecsseveess Anna 
Jimmie Holden .........-. John Sherloc! 


... Kenneth Edwards 





There is little immediate pros- 
pect that the censor will lift his 
ban on plays with a homosexual 
theme and this one, like “A View 
from the Bridge” and “Tea and 
Sympathy,” is confined to the lim- 
ited audiences of theatre clubs, 
which do not offer “public” per- 
formances. 

As a pity, “A Lofiesome Road” 
has the merit of dealing in sym- 
pathetic style with a difficult sub- 
ject. The opening is slow, the first 
real punch not emerging until the 
closing of the second act; when a 
man is faced with the impossibility 
of finding obscurity after once 
being in the glare of scandal. 

After serving a jail sentence for 
an act of perversion while drunk, 
a playwright hides away under his 


cottage. In renouncing his success- 
ful nom de plume and making a 
new life for himself, he is ed 
by his agent. Tragedy occurs when 
the daughter and adolescent son 
of the local parson form a strong 
attachment to the newcomer. In a 
fit of despair, the youth, who had 
only turned to the older man for 
— drives his motorbike over a 
cliff. 

There are no star players, but 
the company gives a realistic, sin- 
cere performance that brings out 
| the —— situation. Play is ex- 
| pertiy directed by Jack Williams. 
j Clem. 





real name in a remote country | q 





- Legit 

Karl Krug will retain his drama 
editor and critic’s spot at the Pitts- 
burgh Sun-Telegraph while han- 
dling his new assignment as gen- 
eral columnist. 

The American Shakespeare Fes- 
tival Co. has extended its season at 
Stratford, Conn., a week through 
Sept. 15. The repertory program 
for the final stanza will comprise 
“Much Ado About Nothing” and 
“The Merchant of Venice.” 

Jeane Fornadel, assistant stage 
manager at the Spa Summer Thea- 
tre, Saratoga, N.Y., will be property 
mistress for the forthcoming off- 
Broadway production of “The Ita- 
lian Straw Hat.” 

Arthur Sircom is staging the 
Sept. 9-14 production of “Will Suc- 
cess Spoil Rock Hunter” at the 
Bucks County Playhouse, New 
Hope, Pa. 

Cherie Ross has joined the resi- 
dent company of the Wagon Wheel 
Theatre, Rocton, [il, as leading 
lady for the next four months. 

Tommy Noonan and William 
Bishop will play the male leads in 
the Coast production of “Tunnel of 
Love,” opening Sept. 30 at the Al- 
ecazar Theatre, San Francisco. 

Myron McCormick, who origi- 

nated the role of the can’t-make-a- 
nickle top-kick in the Broadway 
production of “No Time for Ser- 
geants,” will resume that assign- 
ment in the national company of 
the comedy Sept. 16 at the Geary 
Theatre, San Francisco. He'll suc- 
ceed King Calder. 
Pollock, who's been 
associated with such mags as Busi- 
ness Week and Sports Illustrated, 
is now art director for The Play- 
bill. 

Ernest Adler has been signed to 
create hair styles for the upcoming 
Broadway productions, “Jamaica,” 
“Copper and Brass,” “Rumple” and 
“Romanoff and Juliet.” 

Thelma Chandler will be general 
stage manager for the upcoming 
tour of the Broadway production 
of “No Time for Sergeants.” Loy 
Nelson will be her assistant. 

C. Edwin Knill is general man- 
ager for “The Square Root of Won- 
derful,” with Selma Tamber pro- 





duction manager, John Maxton 
Graham stage manager and Doro- | 
thy Ross pressagent. } 

Victor Samrock is general man- | 
ager for “Miss Lonedyhearts,” with 
Max Siegel company manager, 
John Drew Devereaux production | 
stage manager, William Dodds as- | 
sistant production stage manager 
and Bill Fields and Walter Alford 
pressagents. 

Tom Brennan, who finished his 
third season at the Williamstown 
(Mass.) Summer Theatre last Sat- 
urday (31), has rejoined the Irish 
Players in their off-Broadway pro- 
duction of a trilogy of one-acters 
by J. M. Synge. 

Tony Walton, who will do the 
caricatures for the revised Play- 
bill this fall, will design the 
scenery and lighting for the off- 
Broadway revival of Noel Coward's 

lay with music, “Conversation 
Piece.” John Kandor will conduct. 

Of the 17 cast members in “Sim- 
ply Heavenly,” 10 became mem- 
bers of Actors Equity as a result 
of the production’s move from off- 
Broadway to Broadway. 

Joseph Olney is production stage 
manager for “Romanoff and 
Juliet.” 

John Roberts, who’s co-produc- 
ing “Miss Isobel” with Leonard 
Ss . is back in New York from 
the Coast, where he conferred 
with Cedric Hardwicke, the play's 
director. 

Leonard Bernstein, . composer, 
Jerome Robbins, director, and 
Arthur Laurents, librettist of 
“West Side age were presented 
last week with keys to the city of 
Washington, where the new mu- 
sical is currently playing a tryout 


en. nt. 
Musser is lighting de- 
signer- for “Saturday Night Kid.” 
The Blackfriars Guild has sched- 
uled a preem of Pat Wilmot’'s 
“Truce the Bear” for mid-Octo- 
ber as its first production of the 
new season. Robert Dale Martin 
will direct, while Dennis Gurney 
will supervise the production. 
Noel Taylor will create the cos- 
tumes for Anne Baxter’s starring 
stint in, “The Square Root of Won- 


Alee Coppel has joined Aldous 
Huxley and Beth Wendel in pro- 
viding a dramatization of Huxley's 
book, “The Genius and the God- 
dess,” for Broadway uction 
this season by Courtney , Mal- 
colm and March, 


year. Incl in the production 
sked are a tryout of “Heat of Noon- 
tide,” by Mrs. Kate Farness, and 
Paui Vincent Carroll’s “Chuckey- 
head Story,” previously produced 
in 1951 at East Hampton, L.I. 
The dramatic rights to “Cry for 
Happy,” a novel by George W. 





Bits 
Campbell scheduled for Harcourt 


Brace & Co. publication next Feb. 
26, have been acquired by Kermit 


Donald Oeslager is designing the 
sets and Alvin Colt the costumes 
for the Phoenix Theatre, N.Y., pro- 
duction of “Mary Stuart,” for- 
merly titled “Maria Stuart.” 

The 198-seat Margo Jones’ Dal- 
las Theatre will begin a 30-week 

Gus Schirmer Jr., who’s had a 
package of “Boy Friend” touring 
the strawhat circuit this summer, 
has acquired the rights to the musi- 
eal for presentation off-Broadway 
this fall at an undesignated house 
where he plans other tuner re- 
vivals. 

Legit producer Mary K. Frank 
has commissioned Samson Raphael- 
son to dramatize Evelyn Piper's 
novel, “Bunny Lake Is Missing.” 

Diane Ladd, who toured last sea- 
son in “Hatful of Rain,” has signed 
a personal management contract 
with James Geallis. 

who heads the 


s h dept. of Tamara Daykar 
peec ept. of Tamara Daykar- 
hanova’s School for the Stage, has 
been awarded a Fulbright Scholar- 
ship to study drama at the London 
ee of Music & Dramatic 


Keene Curtis is production stage 
manager for “Four Winds,” with 
Howard Morton as assistant. 

Joseph Papp’s cuffo-admission 
Shakespearean ntations, cur- 
rently playing New York’s Central 
Park, will move Sept. 18 to the 
city’s 600-seat Heckscher Theatre 
on a rent-free basis. The house is 
operated by the Dept. of Welfare. 
Papp will have to foot the bill on 
staffing the theatre and paying a 
cast of 35. The coin for this will 
have to come from contributions. 

“Palm Tree in a Rose Garden,” 
Meade Roberts’ play which tried 
out twe seasons ago on the straw- 
hat circuit, is scheduled for mid- 
October production by Joe O’Brien 
and Rhett Cone at their off-Broad- 
way Cricket Theatte. - 

Max Gordon has optioned Helen 
Hunter’s “Apartment to Share” 
for Broadway production cealy 
next year, with George S. Kauf- 
man slated to direct. 

Daniel S. Broun will be produc- 
tion stage manager and Mark Mil- 
ler stage manager of the Play- 
wrights Co.-Oliver Smith produc- 
tion of “Saturday Night Kid.” 





THEATRE ACTIVITY AS 


ST. P. CIVIC PROJECT 


St. Paul, Sept. 3. 

St. Paul Leisure Time Activities 
is launching a program designed 
to. develop theatrical activity on 
a community-wide basis. The civie 
group’s initial project will be a 
creative theatre for grade school 
children. 

To this end, two training -work- 
shops are being organized. A con- 
centrated five-day course for chil- 
dren will be conducted by K. L. 
Graham, U. of Minnesota Theatre 
associate director, and there'll also 
be a concentrated five-day course 
for volunteer leaders. 

Creative theatre classes will be 
organized at the various Leisure 
Time council agencies to plan in- 
formal dramatic projects. Later it 
is planned to broaden the scope 
and number of projects. 





SCHEDULED N.Y. OPENINGS 
} BROADWAY 
(Theatres Set) 
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Mae West Tells All? 
Prentice-Hall, which will pub- 
lish Mae West's autobiography, 


been asured by the actress that/t 


she will “tell all” in her memoirs. 
The synopsis of presentation, as 
given the publisher by her agent, 
is by no means backward in nam- 
ing names, romantic and _other- 
wise. Book is for fall 1958 pub- 
lication. 

This is not a firsttime literary 
venture for Miss West, whose “The 
Constant Sinner” and “Diamond 
Lil” proved successful in the past. 
Latter was also the title of a 
screenplay and, of course, she au- 
thored her own legit vehicles such 
as “Pleasure Man,” “Sex,” “The 
Drag” and “Catherine Was Great.” 
Book is tentatively titled “Come 
Up And See Me Sometime.” 





Philly Bans 35 Mags 

The Philadelphia district attor- 
ney’s office ordered 35 magazines 
cleared from the city’s stands or 
threatened to prosecute the deal- 
ers. Six distributing agencies have 
been notified, The list of mags was 
compiled by Chief of County De- 
tectives Thomas McDermott with 
the help of the Citizens Commit- 
tee Against Obscene Literature. 
Lineup includes Battling Babes, 
Bizarre Beauties, Stairways to Sin, 
Pretty Pixie Pert and Hollywood 
Confidential. 

The president of the Newsboys 
Union, Local 628, has offered the 
d.a. his cooperation and said he 
requested all members of the 
union to refuse to handle, the 
banned mags. 





HCL — High Cost of Literature 
A publishing boom of expensive 
books, those selling at 10,000 yen 
($27.77) and up is bringing s 
and joy to Japan’s publishers. 
One picture volume called “Tes- 
sai,” on the famous artist, sells for 
12,000 yen ($33.33) and weighs 10 
pounds. A first printing of 2,000 
copies was sold out. A rep of the 
publisher, Chima Shobe, expressed 
his surprise saying, “The gross from 
‘Tessai’ is equal to the sale of 
10,000 books priced at 200 yen 
(56c.) In Japan, a sale of 10,000 
easily makes a book a bestseller. 
Ten other expensive numbers 
are also reportedly selling fast, all 
priced at 2,500 yen ($6.94) and up. 
A striking example in the unprece- 
dented turn in Japan’s publishing 
industry is a book on architecture 
priced at 35,000 yen ($97.92) which 
sold 20,000 copies during the first 
half of the year. 





Treadwell’s ‘Uncle Don’ Book 

Bill Treadwell has completed a 
book-length ms on the life of 
“Uncle Don” Carney, kiddie radio 
entertainer for 27 years, titled 
“Head, Heart and. Heel.” Tread- 
well, who has done a number of 
books on show biz personalities, is 
a v.p. of Leo Burnett ad agency 
and past prez of American Public 
Relations Assn. 

He had his own public relations 
firm in the '30s and handled “Uncle 
Don.” 





‘Dice of Ged’ Too Hot 
Georgia Literature Commission 
and a Macen’ group—Citizens’ 
Christian Committee—ran into a 
Tartar in the person of author 
Hoffman Birney, of Huntsville, 
Ala., whom they accused of ob- 
— in his novel, “The Dice of 
od.” 


“The language of the barracks 
is not the language of the tea 
table,” Hoffman riposted in an- 
swering charges levelled by the 
Maconites, headed by Al Jennings 
and James Fletcher Chapman, who 
accused Birney of using “profan- 
ity” and “filth” in his paper-back 
novel, a fictionalized account of 
Custer’s Last Stand at Little Big 
Horn. Birney is considered an ex- 
pert on western lore and writes 
regularly on the subject for the 
N. Y. Times. 

“As books go nowadays,” Birney 
told the hearing, “the language is 
quite mild. In writing the book-I 
was trying to think and express 
myself in the language which 
might be used by a hard-riding, 
hard-swearing cavalry captain in 
the year 1875.” 

Birney said an author picks up 
characters and incidents from man; 
sources. “You could write abow 
a prostitute in your book, but that 
doesn’t mean you encourage pros- 
titution,” he said. 

Jennings and-Chapman, as well 
as .L. S. Bussey, Macon attorney, 


and John L. Respess Jr., Atlanta 
lawyer, all expressed opinions tha‘ 
there a ve in Bir- 
ney’s to warran tion. 
None had read the book in its en- 
tirety, they t “ 
Jennings declared that if the 
book was read aloud in the pres- 


o 


has | opprobrious 


ence of a woman in Georgia, the 
reader could be convicted of using 


hat can’t be read aloud to : 
woman shov!dn’t be sold, Jennings 


insisted. 

“I’m not a fanatic on this sub- 
ject,” a “I'm just flatly 
terature Commissioner Hubert 
Dyar, of Royston, expressed sur- 
prise that had not 
read the book completely. Both he 
and chairman James C. Wesberry, 
Atlanta Baptist minister, said a 
book must be considered in its en- 
tirety to determine obscenity. 


Fred Kohner’s Novel 

Hollywood’s Frederick Kohner 
listened to and observ his 16- 
year-old daughter’s Malibu Beach 
behaviorism and the result is a 
Putnam novel, “Gidget,” which 
has to do with one summer in the 
life of an adolescent “who falls in 
with the Beach Bums of Malibu 
and learns about life from ‘older 
men’.” 

Same pub is issuing a book of 
another type, “Meet More People 
—Have More Fun,” by Faith Per- 
kins, former “Lonely Hearts” edi- 
tor of the San Francisco Call- 
Bulletin. 








Ernest Newman’s Book 

Ernest Newman, veteran music 
critic of the London Sunday Times 
who served a stint as guest critic 
on the N. Y. Times in 1927, will 
have his book of essays, “From the 
World of Music,” _* in the 
U. S. by Coward-McCann, 

Some 48 pieces, written between 
1920 and 1956, as selected by Felix 
Aprahamian, Newman's assistant, 

ll comprise the book which not 
only includes his views on com- 
posers and conductors but also on 
such diverse items as an essay on 
P. G. Wodehouse and Esperanto as 
_ international language of the 
uture. 





Boston Post’s Salvage 
Former Boston Post newspaper- 
men will cut up $158,288 from the 
bankrupt newspaper. Arthur T. 
Wasserman, trustee in bankruptcy 
of the Post Publishing Co., said 
the money will be distributed Tues- 
day (3) to 900 former employes. 
The payment represents an ini- 
tial partial dividend to the Post 
employes, he said, and the em- 
ployes are entitled to second prior- 
ity in the matter of claims. 
aa sia® 


Hilton’s Triple 

Conrad N. Hilton's personal 
memoirs, slated for October pub- 
lication, will have a triple literary 
“premiere,” in New York, Chicago 
and Ho! 

While there have been two pre- 
viously published biogs on the 
hotelier (Horace Sutton’s 
Man Who Bought The Waldorf” 
and Whitney Bolton’s “The Silver 
Spade”) this is his first personally 
written story. Prentice-Hall pub- 
lishing. 


Hi y’s Chi News Spot 

Chicago Daily News is picking 
up Hal Humphrey's Hollywood tv 
column thrice weekly on its newly 
designated television page. Hum- 
phrey’s byliner runs alongside the 
afternoon sheet’s radio-tv listings 
and Ethel Daccardo’s daily local 
column, which previously had run 
in the comics section. 

This makes it unanimous now, 
with all four Chi gazettes devoting 
the equivalent of a full.page daily 
to tv and radio. 


Vie Mackie Elected 

Victor J. Mackie, of the Winni- 
peg Free Press, elected president 
of the Parliamentary Press Gallery 
in Ottawa to succeed James Nel- 
son. Formerly with the Ottawa bu- 
reau of British United Press, Nel- 
son resigned doth his BUP and 
Gallery posts on his appointment 
as press secretary to the Prim 
Minister. . 

Other Gallery officials elected: 
James McCook, Ottawa Journal, 
vice-president; Bernard Dufresne, 
Canadian Press, secretary; Bruce 
Macdonald, Toronto Star, trea- 
surer. Directors are Jack Lusher, 
Chronicle, and Norman Campbell, 
Ottawa Citizen, 


CHATTER 
Living Books Ine. authorized to 
conduct a merchandising business 
in New York. 
Regent Book Co. Inc. empow- 
ered to carry on a book sales busi- 
ness in the Bronx. 


Peter Albertson, who joined 
Pines Publications’ special projects 
staff last F “ ied asso- 





lecturer at Manchester Univ., Eng- 
land 


Preducer Alex Cohen and his 
wife Hildy h a “Love Me 
Little Party” (for people who hate 
each other) at their Westport 
(Conn.) place. 

Norman Reader, ad-pub chief 
French Government Tourist . 
and femme off te Athens with 
Naples, Rome, Florence, Genoa, 
Nice, Paris and Madrid as other 


stops. 
The Ethel Merman-Fernando 
Lamas-Gene Wesson backstage 


hassle at “Happy Hunting” keyed 
King Features’ Hyman Goldberg to 
doing a feature on actor-producer 
wrangles. 

The secrets of marketing a book 
are revealed by Dora Albert in an 
article for October Writer's Digest. 
Piece is tied in with her new book, 
“You're Better Than You Think,” 
to be published by Prentice Hall 
| this fall. 
| Cecil B. DeMille who hoped to 
|have his autobiography for Pren- 
| tice-Hall publication keyed to the 
‘release of “10 Commandments” 
|has been constantly adding to it 
and it now looks that 1958 will be 
| publication year. 
| Walter Farley Creative Writing 
|Contest, under Random House 
| auspices, carries with its $1.750 in 
|prizes “to the schools submitti 
the most interesting collections 0: 
|creative writing by youngsters in 
| grades 4-6.” Details via RH. 
"The first 12,000 printing | of 

Lucius Beebe’s and Charles. Clegg’s 
“The Age of Steam” (Rinehart), a 
$15 book item, has been sold out 
| before its official Sept. 12 publica- 





| tion, as had the limited $20 “main- | 


line” edition of 400 copies. 

Jackie Robinson and Minneapolis 
| Tribune staffer Carl T. Rowan will 
_collaborate on a book to be pub- 
|lished by Random House in 1958. 
| Deal was set by Lester Lewis As- 
|sociates through Carolyn Stagg, 
| with Martin Stone repping Robin- 
| Son. 
| W 
|} who will study at Columbia Univ. 
this fall on a \CBS News fellowship, 
and whose father, Kenneth Gale 
| Crawford, is associate editor of 
Newsweek and chief of its Wash- 
|ington bureau, married Jean Kerr 
Davenport, a Sports Afield staffer. 
| The history of drugs is covered 
|in Richard Mathison’s book, “The 
| Eternal Search,” to be published 
j}by Putnam this fall. Mathison, 
editor of Fortnight, has sold one 
chapter from tome to Nugget. 
|Another chapter has beer picked 
jue by American Heritage. 

Walter B. King, who served as 
public relations director for 
Crowell-Collier and as assistant to 
its former president, Paul C. 
Smith, has been appointed direc- 
tor of — relations for the NY 
| State pt. of Education in Al- 
bong at an annual salary of $15,- 


illiam Bartholomew Crawford, 


Art Cohn brought in from Rome 
his 600,000-word b on “The 
First 9 Lives of Michael Todd,” 
for spring publication via Random 
House, which the producer is cur- 
rently reading on his 10-day yacht- 
ing vacation with Mrs. Todd 
(Elizabeth Taylor). Cohn worked 
on the book while abroad for the 
past six months. 

NBC's food expert Josie McCar- 
thy is doing a “TV Cookbook” for 
Prentice-Hall, Anita Colby is up- 
dating her “beauty guide” for the 
same pub. Another P-H item next 
winter will be a $1.95 paperback, 
with a 100,000 initial nt order, 
on “Coming: Boom and Inflation,” 
in association witf the Kiplinger 
research organization. 

The Earl (Rosemary) Wilsons 
ran into Georges Etienne Boronski, 
long time Paris and Rio de Janeiro 
agent, who is now “chef de 1% 4 
tion” at the Hotel du Bahia, 
Salvador, Bahia, Brazil, “until the 
|easinos become legalized again,” 
| writes Boronski, “and I can re- 
|assume being entrepreneur of the 
|revues into the Rio and Bahia 
casinos.” 


‘GWTW’ Gross 


Continued from page 2 

















be destined for a protracted run. 
All these engagements are multi- 
repeat presentations. 

At M-G-M’s Ritz Theatre in Lon- 
don, the fourth week of GWTW 
was the highest of the current run 
and exceeded the fourth week of 
“High Society,” which played five 
shows against GWTW’s three. This 
is the fifth West End engagement 
for the picture in London. 

Perhaps an indication of what 
“GWTW” has meant to Metro can 
be'gleaned from a contention made 
by Joseph Tomlinson, who is chal- 
lenging the Loew’s management, 
that a recent survey of the com- 
pany’s overall operations revealed 
the last 10 years 
“GWTW” has been responsible for 
78% of the company’s film profits. 








SCULLY’S SCRAPBOOK 
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Paris, Sept. 3. 

Before it’s too late, Hollywood and Paris had better get together on 
the “ligne ideale” or they may find that in this issue of styles both of 
them have run themselves out of biz. It may console them to be told 
that they are not in competiti.n because one makes clothes to show 
and the other makes them to sell, but if on women they are so far 
—_ a to make one or the other look laughable, somebody's going to 
get hurt. 

You take this current knee-length potato sack, or short chemise, as 
the crix call it. It will be the dress length no matter how hard the 
snows blow this winter. Shaped like cotton, woolen or silk nightshirts, 
they will bring back the freedom of the knees, no waistlines, cloche 
hats and possibly the original company of “Anything Goes” because 
apparently anything will. 

Unless a Hollywood producer has a wardrobe of clothes of 30 years 
ago and cloche hats which he can rush back into action, his dolls are 
going to look ridiculous on the screen next winter. In fact, pictures 
in the cans awaiting release are going to !ook ridic in any event, unless 
of course they are wilfully period pieces like Selznick’s A Farewell 
To Hemingway. 

There's no point now to saying how could Paris do this.to Holly- 
wood and what's going to become of the shapely dolis like Marilyn 
Monroe, Mamie Van Doren, Mile. Mansfield and Marie Wilson because 
it’s already been done. Their figures will look like a sack of spuds. 
A run on their stockings and they're ruined, because legs are going to 
be the only things that show any shape. 

We caught a couple of these Paris showings and the trend is as indi- 
cated. A few dresses had belts in front or in back but few seemed to 
go all around the waist. Some had short bell-shaped evening dresses 
but they were unbelted and never seemed to touch the body beautiful 
except at the shoulders. Some looked like a direct steal of Gandhi's 
diapers. Suits were mosily jackets over dresses, not jackets and skirts. 

Tipped off that some young rebels who had supplanted the departed 
Schiaparellis, Molyneuxs and Faths might really top the Diors, Worths, 
Rouffs, Patous, Lanvins, Hermes, Mad Carpentiers and Anny Blotts, 
we headed first for Pierre Cardini's. 

Variety Among the Clothes Lines 

The showing was on the third floor and the lift was not working 
(naturellement). We flashed our Variery passes and in the rush they 
looked like Vogue, which is a magic name among these clothes lines. 
Anyway, we got by without further screening and were the only ones 
who did. 

The showroom was set up like a minstrel show, with frail gilded 
chairs arranged in a semicircle. There was, however, one uphoistered 
job. Being no gentleman, I grabbed it. Spotlights were rigged ceiling 
high in three corners of the room. Huge mirrors almost completely cov- 
ered three of the walls. The floor was covered with gray wall-to-wall 
carpeting, and from what I saw afterward I hope it had been well 
cleaned before we tramped in from the Rue St. Honore. 

The show started 15 minutes late but after that moved so fast there 
was not a chance of some spy trying to cop some details for his exclu- 
Sive shop in St. Joe, Mo. Two crix, or maybe they were buyers, touched 
the material of two of the models in passing but that was as far as 
they got, assuming it was as far as they intended to go. The mode!s 
stopped for nothing. They were on a grind policy and had fixed routines. 
There were three of them. They walked in, crossed the room, turned, 
put a hand on one hip, or wheré my anatomy teacher told me a hip 
should be, walked toward the exit, turned around once and walked out 
of sight. I suspect I was the only one who bothered to look at their 
faces. Two were quite pretty and they both had the spindly gams 
which are a must with this year’s mode. One, however, looked as if 
she had done too much horseback riding as a kid because her legs were 
|kind of bowed. 


| 


Fash Show For Spies 

In an hour more than 70 dresses, suits, coats and evening frocks were 
shot in and out of the room like guided missles. Once a mode! wa!ked 
in before another had finished her fast routine, saw her gaffe immedi- 
ately and hurried out again. All were using the same door as an en- 
trance and an exit. 

There were 23 in the audience, eight of them males. Two men sat 
together but they were not taking notes. Neither were they holding 
hands. Another guy looked like a bald Danny Kaye and if it's any con- 
solation to the comic he didn’t look bad that way. 

Except for two dame crix who had some style of their own, the rest 
looked like a weary, bedraggled lot. They viewed the glamor parade 
deadpan. In fact, I've seefi more life on the headstones at Pere Lachais, 
the Forest Lawn of Paris, where Oscar Wilde is buried. There were 
one or two feeble handclaps at the end of the showing. They could not 
have been from Vogue or Harper's Bazaar and they certainly weren't 


from VARIETY. 
Potato Sacks and Gallows 

All the models had mastered the hobbled stride which these tight 
suits and dresses demand. If you think a dame looks fetching in a tight 
underslip or a short nightie, these waistless, bustless frocks are for 
you. To me they'd hang just as alluringly from a gallows. 

One dress which must have been left over from last year had a waist- 
line and buiged out below like a bell supported by stiff petticoats, but 
the rest were tighter than credit. Some had lasso drapes, many looped 
under and between the knees and hooked somewhere in the back to give 
that Gandhi line I previously referred to. Others -had the cloth draped 
like a kangaroo pouch around the knees. Sometimes this was in front, 
sometimes in back. Sometimes a suit was switched completely around 
with big buttons down the back of the coat. Sometimes a ffock had 
rhinestones or big bows and one. knee-length, had a wide pane! from 
the shoulders to the floor. In fact, it was dragging the floor. It. was 
caught around the seat by a big rose, meaning the dame could never 
sit down without crushing all semblance of life out of the artificial 
flower. 

Shaw! collars and horse collars were on the loose too. These drap- 
ings took some of the shroud-like appearance away from some of the 
mummies but as'a whole it looked as if Paris were fighting for its life 
and throwing anything into the battle. Suits had three-quarter-length 
coats over knee-length dresses with coats lined with dark fur or some 
sheer material. Models would take off the coats on the second turn and 
| finish the routine with the coat dragging the floor as if to say, “This 
old thing!” 





Competish For Poor Paree 

Considering the boxcar figures they put on these things, it seemed 
like lighting cigars with 10,000 franc notes. Whether this effort to 
cross women up and make their wardrobes seem as out of date as 
stagecoaches will succeed is one for the future book. The Italians, 
Americans and even the British have been showing resistance to screw- 
ball styles from Paris and they certainly kicked Dior over the goalposts 
a few years ago with his attempt to de-bosom the dolls. 

This trend goes much further in keeping guys guessing, but there 
certainly will be no guessing about legs. Any gal sitting down in these 
tight jobs has a problem that a good deal more than her slip will be 
showing. It means they will have to be continually pulling at the hem 
to make the dress stay south of the knees. Of course, they have done 
it before and lived through it. 

Dresses, now too long, can be cut and used for a while but no method 
has yet been found to cut the length of skirts in pictures already in 
the cans. That’s Hollywood's problem and it looks as if at this moment 





they're stuck with it. . 
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son, but new food setup. 

George Clarke, Boston Record 
nitery columnist, did a daily radio 
summary of Hub nightlife on 
WORL during newspaper strike. | 

Roberta Sherwood, Jackie Miles 
and Paul Winchell inked for eighth 
anni celebreties night show for 
Jewish Memorial Hospital at Bos-| 


The Paul Jacobsons made the Si 
Fabians grandparents; it’s a girl 
for the showman’s daughter at the 
French Hospital. 

Cynthia Clark engaged to Van 
Doren Woodward 2d, both NBC 
staffers, where he is also manager 
of the script division. 

Paul Whiteman marked his 50th 
anni as a musician with a Tex & 


(Temple Bar 5041/9952) - ~ A eters from dramatic em- 
Isabel Jeans to Paris for loca- Marcel Carne is preparing a new | 
tion work on her latest picture pic, “Les Tricheurs” (The Cheats) | 
Gigi.’ oe on Left Bank youth, and he is| 
Pride and the Passion” (UA) ajready under attack from parent | 
scheduled to open at London Pa-| outfits which feel he may malign | 
vilion in October. /the youth of France. 
F, Hugh Herbert guest of honor Marcel Ayme’s new play, “La 
at a press party tossed by Metro,! wouche Bleu” (The Blue’ Fly), | 





Stanley Kramer back from Ha- 
waii, 
Bx Zimbalist returned from 
‘Mari Blanchard operated on to 
cure an eye infection, 
Al Vaughan joined the Rogers, 
Cowan & Jacobs flackery. 
Marjorie Rambeau at Hollywood 


Jinx telecast last week. Paul Cun- 
ningham, ASCAP prexy, was also 
on the same program, 

Leo Kovener of DatLy Variety 
staff did his first-tirne-to-Gotham 
show biz and Cook’s touring vaca- 





tion bit. Returns to the Holly- 
wood office today (Wed.). 


It's a daughter for the David V.| 


Pickers. He's United Artists’ liai-! 
son between the sales and promo- 
tion departments, and member of | 
the Picker family long prominent | 
in the film business, 

Barberry Room’s 20th season 
resumed, since its founding 
1938 by Alexander Woollcott, with 
maitre d’hotel William Solda mark-| 
ing his 10th anniversary in the 
spot and bartender Ray Cesaretti| 
another milestone since he first 
started when the Barberry was) 


originally known as the ‘Elbow| 
oom 

Barbara Lane, c/o Bank of} 
Montreal, Vancouver, B. C., lately | 


arrived in Canada from New Zea-| 
land, seeking her brother, Dr.! 
Robert Marton, a hypnotist. No| 
one answers at her brother’s To- 
ronto apartment, so she believes) 
he's “on the road”; there is a pos- 
sibility also that he’s touring in 
South America. 


Philadelphia 
By Jerry Gaghan 

Frankie Richardson celebrating | 
52d year in show biz at Carroll's. 
cal deejay, and Haskell Golden 
formed the G & H Musie Publish- 
ing Co. 

The Troc, town’s burlesque 
house, reopened Sunday midnight 
(Sept. 1). 

Dave Taylor, former KYW pro- 
ducer, sold his “Farewell to Valley 
Forge” to Walt Disney. 

Former nitery singer Joyce Bry- 
ant paced vocalizing in Gospel tent 
revival conducted in West Philly 
by Evangelist W. M. Fordam. 

Edward Kassner named business 
agent for Oceanic (BMI) and 
Anchor (ASCAP) Music companies, 
both affiliates of Jolly and Norman 
Joyce. 

The Celebrity Room brings back 
floor shows to the midtown, start- 
ing this week, with comedy team 
of Al Fisher and Lou Marks as 
opening toppers. 

Douglas “Jocko” Henderson, lo- 

Lester Tapper, lighting director 
of the Valley Forge and Camden 


County Music Fairs, signed for 
musical, “Copper and Brass.” 
Jay Chernis, musical conductor 


at the Camden County Music Fair, 
has a new recording, “First Love,” 
with lyrics written by Dr, Arthur 





M. Foxe, world known psychiatrist. 
Regimental Band of the Black 
Watch Royal Highland booked into | 
the arena for a onenight stand | 
(Sept. 20). Band’s two appear- | 
ances here last fall marked up) 
unexpected grosses. ‘ 





Las Vegas 
By Forrest Duke 
(Dudley 2-6100) 


Mel Baker, local MCA rep, back 


from 10-day talent scouting in 
northwest. 

Sahara released figures this 
week showing that Betty Hutton is 
doing biggest biz in history of the 
Spa 

Elaine Dunn, chirper-terper who 
closed at the Tropicana Sept. 3 
after a full run in its charter show, 


opens at Hollywood's Mocambo 
Oct. 16 

Harry Ritz’s ailing throat 
knocked the boys out of the local 
Variety Tent’s 39's “Night of 
Stars” benefit which paraded 


nearly all the Strip headliners. 
Jack Smith, El Cortez Hotel 

exec, who's hypoed biz there with 

shows of quality and food gim- 


micks (special nights for pheasant, 
barbecue and fresh Maine lobster), 
commuting between Vegas, Hava- 
na and Los Angeles with new ideas 
for the downtown inn. 





Boston 
_By Guy Livingston 

(344 Little Bldg.; HAncock 6-8386) 

. Norman Brooks currentgt Revere 
‘rolic 

Lillian Roth current in “Lady In 

Dark" at Cohasset Music Circus. 

Billy Fellows heading season’s 


opening show at Blinstrub’s hold- 
ing through Sunday (15). 

Sam Friedman, press agent, in 
for radio tv campaign on “Roma- 
noff and Juliet” opening the Shub- 
ert Monday (9). , 


j;and Indian; prize goes only to 


; ton Garden, Sept. 22. 


By Robert F. Hawkins 
(Archimede 145; tel. 800211) 


Seen in Rome: John Wayne, Rene 


Dors. 

New Metro drive-in opening here 
soon, with “Nonna Sabella,” new 
Titanus release, as the first pic. 

Nilla Pizzi heads a new nitery 
show at the recently-opened Cesar | 
Augustus Roof Garden; bill also 
includes Tito Manlio and Elio 
Mauro. | 

Cecil B. DeMille and Yul Bryn-| 
ner slated to arrive here in Octo-| 
ber for European preem of “i0 
Commandments.” Coordination of 
Continental openings was decided | 
at recent Paramount conciave in 
London, } 

Walter Chiari’s musical show, | 
“Buonanotte Bettina,” would be) 
staged in Madrid this fall accord- 
ing to news from the Spanish capi- 
tal Alberto Closas would have a 
starring role in Spanish version of 
the hit musical. 

Two Italian pix have been ad- 
mitted to the Golden Laurel com- 
petition of the David O. Selznick 
organization. They are “Gold of 
Nuples” and “La Strada.” Other) 
pix are French, Spanish, Japanese 


foreign pix. 

Roxy Theatre re-opening as a 
first-runner follows current trend 
for a decentralized entertainment 
setup in the Italo capital. More and 
more first-runs houses are being 
opened in the outskirt areas while 
other town center houses switch to 
second-runs or moveover theatres. 

“A Farewell to Arms” still has 
a second unit working in notthern 
Italy and Switzerland under the 
direction of Peter Newbrook and 
Carlo Latricati, gathering backdrop 
footage. Selznick production will 
cost an estimated $4,000,000 when 
finished. Mario Nascimbene chosen 
to compose music for the pic. 


Tokyo 
By David M. Jampel 
(58-2056) 

Dr. John F. Williamson, founder- 
conductor of the Westminister) 
Choir, here to conduct a training 
program for Japan's choir leaders. 

French mime Marcel Marceau, | 
who scored heavily here in 1955, is 
skedded to return for three weeks 
in November with a 12-member | 
troupe. 

Tom Ball, repping Frank Sen- 
nes’ Moulin Rouge in Hollywood 
and other Sennes interests, here to 
0.0, Japanese talent to package for 
the Desert Inn, Las Vegas, and} 
possibly other spots. 

Mrs. Ella Van Heemstra, mother 
of Audrey Hepburn, was deluged | 
by Japan’s enthusiastic fans as she 
attended a showing of “Love In 
The Afternoon” at this city’s| 
Shochiku Central Theatre. She is 
visiting her son, an exec of Shell | 


Oil, 
Milan 


By Gino Gario 
Tenor Gianni Dal Ferro off to) 
South America for a fourmonth 
tour singing in opera seasons. 
Kurt Baum here from N. Y. 
where he sang at the Met. He will 
sing next season at the Scala in| 
German operas. 
Polynesian dancer Colleen Ben- | 
net in from Paris. She is under 
contract of impresario Remigio | 
Paone for one of his revue compa-'| 
nies. 
Film producer and distributor | 
Rizzoli announced the pictures he | 
wil. distribute in 1957-58 season. | 
Heading the list is Charlie Chap-| 
lin's “A King in New York.” 
Noel Harrison (23-year-old son) 
of Rex Harrison) singing and play- 
ing the guitar at the Potiniere, 
swank nitery in Portofino (Italian 
Riviera) until end of September. 
Tenor Luigi Infantino, familiar 
to English-speaking countries for 
his seasons at Covent Garden and 
recording in English, left for a 
sixmonth concert tour of India, 
Far East, Australia and New Zea- 





|“The Wind Cannot Read,” sched- 
|uled to start in December. 





land. 
Impresario Remigio Paone won 
a suit against dancer Kiki Urbani| 


during a brief stop, enroute to 
Rome. 

Sir Kenneth Clark, chairman of 
the Independent Television Au-| 
thority, retired from the post Sat- 
urday (31). | 

Dr. Ralph Vaughan Williams, 


ation. He's 84. | 

20th-Fox invited national press) 
crime reporters and reps of the) 
Home Office to private screening 
of “A Hatful of Rain.” 

Chancellor of the Exchequer, 
Peter Thorneycroft, to be guest of 
honor at the Variety Club of Great 
Britain luncheon at Savoy Hotel 
Sept. 10. 

Elizabeth Seal, star of “Damn) 


party on the theatre’s stage for | 
the cast. | 

Douglas Cleverdon, the BBC 
features producer, planed to N. Y. | 
last night (Tues.) to produce Dylan | 
Thomas’s “Under Milk Wood” on 
Broadway. 

Up until the end of last week, | 
506 American Barkers and their | 
wives had registered to attend the | 
1958 Variety Club Convention to 
be held here next April. | 

Betty Box looking for a young | 
Japanese actress who can speak} 
some English to co-star with Dirk | 
Bogarde in her next production, 








Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A; 
Tel. 356156) 


Harry James expected to guest 
here in October. 

Austria and France agreed on a 
50-50 exchange basis for films in 
1958. 

Menotti’s “Maiden and Thief” | 
prepped by Hans Jaray for Aus-| 
trian tv. 

Ten pictures being shot in 
Austria’s various studios, this is | 





| all-time record. | 


Kirchschlag in Lower Austria | 
preparing Passion Plays, scripted | 
by Heinrich Neumayer. | 

UNESCO Theatre Congress for 
1959 is skedded for Helsinki, Fin- | 
land, and 1961 in Vienna. 

Hans Moser, 72, quickly recov- | 
ered from appendicitis operation | 
and resumed working in his next 
picture, 

Jazz studies included in newly | 
opened Theresianum high school, | 
once most aristocratic school in the 


country. 
Amsterdam 


By Hans Saaltink 
(121 Pythagoras; 
Tel. 56316 Amsterdam) 


The Haagse Comedie produced | 
Noel Coward’s “Nude-With Violin.” | 
Netherlands Opera here received 
a subsidy of $300,000 for next | 
season. 7, 

The Negro ballet of Keita Fo- | 
deba played the Municipal Theatre | 
here for a week. } 

French singer Catherine Sauvage | 
made performance at Kurzaalmin | 
Scheveningen (The Hague). 

The Nieuw Nederlands Toneel- 
fiezeldschap performed Paul Vin- 
cent Carroll’s “The Wayward | 
Saint.” 

Pianist Hans Bik appointed as- 
sistant to Alexander Krannhals, 
general musie director of the opera 
in Karlsruhe, Germany. 

“Guys And Dolls” (M-G) per- 
mitted to play in Holland; pic was 
nixed three times by Netherlands 
eensor board because of fear that 
the Salvation Army would take 
oftense. 

A new Dutch feature film will be 
produced as a Germano-Dutch co- 
production. It will be a remake of 
the pre-war success, “Eight Girls 


In A Boat.” On the Dutch side 
of deal is Standaard Film in 
Amsterdam. 





Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Gallie actress Anne-Marie Meer- 
sen into “Gigi” (M-G). 

Actor Yves Robert directs his 
first feature production, “L’Affaire 
Blaireau,” with Louis De Funes 
and Noelle Adam. 


Denise Vernac, the widow of 


who left the Paone’s revue com-| Erich Von Stroheim, goes back to 
pany when she discovered that an-| acting in a featured role in the 
other leading dancer, French Ca-| currently shooting “Montparnasse 
mille Valerie, was also in the com-| 19” -of Jacques Becker. 





Al Taxier, boniface of Bradford's 





pany. Paone will get three million Jacques Becker is making “Mont- 
liras (about $5,000) damages. |parnasse 19” in black and white 


which opens at the Comedie Des | tj 


Champs Elysees early thie season, 
is reported to be violently critical 
of certain aspects of American life. 

Ingrid Bergman relights last 
season’s legit hit, “Tea and Sym- 


| pathy,” f limited mber of 
| Clement, Jeff Chandler and Diana | the composer, is in a London hos-| Performances until she heads for 
| pital recovering from slight oper- |] ondon for a film chore in “Thanks 


To a Fool.” That means Micheline 
Presle will only do “Tea” on the 
road and not in Paris as originally 


planned, 
Australia 


By Erie Gorrick 
(Film House, Sydney) 


Johnnie Ray is listed as due for 


| Yankees” at the Coliseum, cele-| another Aussie runaround within 
brated her 23d birthday with a) the next few weeks. 


Foreign language pix continue to 
expand in b.o. popularity here as 
migrant population increases. 

J. C. Williamson Ltd. will road- 
show the British comedy, “All For 
Mary” throughout New Zealand. 


David N. Martin, chief of. the | 


Tivoli vaude-revue loop, bringing 
additional talent from the Far East 
this year. 

Ernest Turnbull, Hoyts’ circuit 
chief, planes back to Sydney early 
in September after confabs with 
Spyros Skouras. 

Ron Michaels, United Artists 
chief, plamed back from Tokyo 
after viewing -the preem of 
“Around World in 80 Days” there. 

Dame Sybil Thorndike and Lewis 
Casson arrived here to star in 
“The Chalk Garden” for J. C. Wil- 
liamson Ltd. Lionel Harris is di- 
recting. 


Minneapolis 





| Wenland, Reed Howes and Max 








By Les Rees 

Jazz pianist Meade Lux contin- 
uing at Gay 90's. 

Old Log strawhatter offering 
“Reluctant Debutante.” 

“Chariey’s Aunt” 
Edyth Bush Little Theatre. 

Pianist Jan August continuing at 


Hotel Radisson Flame Room. | 


Minnesota county fair and State | 
drawing largest crowds in their) 
history. 

“No Time for Sergeants” 
Lyceum legit season Oct. 
booked for 10 days. 

St. Paul Civic Opera’s first pro-| 
duction this season to be “The! 
Great Waltz” Oct. 10-12. 

“Some Like It Hot,” new musi- | 


opens 


cal revue of local authorship, | 
preemed by U. of Minnesota) 
Theatre. 


St. Paulite singer David Daniels, | 
one of “Plain and Fancy’s” leads | 
on Breadway, Auditorium pop con- | 
cert soloist. : 

Ricky Nelson, Brenda Lee and} 
Four Preps here for appearance) 
in Minnesota State Fair’s free chil-| 
dren’s grandstand show. } 

U. of Minnesota football season | 
ducats at $20 per (five home 
games) hit new all-time advance! 
sale of more than 24,000. 

Minnesota statehood centennial) 
commission set aside $35,000 to 
bring national tv shows to Minne- 
sota for state’s 1958 birthday cele- 
bration. | 

Minneapolis Hadassah chapter 
presented “Carmen” in operalogue 
form with Met’s Maria Martell, 
Gloria Aliané William Diard and 
Grant Garnell. 


Pakistan 
(P.O. Box 4686, Karachi) 


Pakistan is due to have its first 
color laboratory soon. Most of the 
equipment has arrived. New lot 
will be attached to the Evernew 
Studios of Lahore. 

In the field of films, Pakistan is 
showing progress. Last year 30 
films were produced while this 
year so far 23 films have been pro- 
duced with the full year expected 
to reach a total of 50. 

“Hollywood or Bust” has done 
sock biz in its fourweek run in 
Karachi. Jerry Lewis is a favorite 
of the Karachi-ites. In last couple 
of months, this film has been the 
best grosser from any foreign 
country, except India. 

Continued threat of Indian films 
to indigenous production is causing 
great anxiety to filmites of this 
country. There are moves being 
taken to have proper restrictions 
placed on import of Indian films 
so they do not become a threat to 
the progress of the local film in- 
dustry. Industry men of Lahore, 
main production center of Paki- 
stan, formed a group to present 
their case to the government. 





on tap at 


26; | 


Presbyterian Hospital for observa- 
on 


Bevhills plastic surgeon Dr. 
Adolphe Brown cracking teleplay 
market. 

Film editor Rudi Fehr’in trac- 
tion at Cedars of Lebanon for a 
slipped disc. 

Charles’ Brackett addressed 
luncheon meeting of Authors Club 
of Los Angeles. 

Loyd C. Sigmon, radio exec, 
heads Community Chest campaign 
in Hollywood this fall. 

Ben Bard signed a one year 
contract to continue as head of 
20th-Fox’s new talent department. 

Jack Genung exited the Kurt 
Frings Agency. to join Frank 
Cooper Associates in talent depart- 
ment. 

Arthur A. DeTitta back from 


|lensing Movietone newsreel foot- 
|age of the “South Pacific” location 


in Hawaiii. 
Anne Blyth picked up $3,900 
worth of Savings Bonds which have 


|been accumulating from her films’ 
| salary sinee she was 14. 


Masquers named Kay Kuter, Pat 
Collins, George Gilfillan, Adolphe 


Strasberg to the Jesterate. 


Athens 


By Irene Velissariou 
(Tinou 44 Str.; 614515) 


Greek-born Yvonne Sanson stars 
in Greek film. 

Bogdati family is sharing billing 
with local talent at the Green Park. 

Darryl Zanuck shooting outdoor 
scenes in Rhodes on his new Cine- 
maScope production. 

Holiday On Ice doing solid busi- 
ness at the Panathinaekos Stadium, 
Ballet of Belgrade’s State Opera 
here for three performances at the 
Athens Festival. 


By Maxwell Sweeney 
(22 Farney Pk: Dublin 684506) 


Tax cut on imported disks has 
upped sales sharply in the past 
month. 

“Manuela” (British Lion) nixed 
by film censor; will go to appeals 
board next month. ’ 

Sports gabber Leo Nealon head- 
ing new sound recording outfit in 
Dublin—Video-Vox Ireland Ltd. 

Mare Connelly in to gander Irish 
talent while casting for London 
presentation of “Hunter’s Moon.” 

Sheila O’Brien, Dublin station 
supervisor for Radio Eireann, bows 
out to take teaching chore in 


Nigeria. 

Hilton Edwards and Michael 
MacLiammoir mulling offer for 
Stratford (England) Shakespeare 
Festival next year. 

“Joyce Grenfell at Home” set 
as opener for Olympia, Dublin 
Sept. 16; theatre was shuttered 
two months for facelift. 

Milo O’Shea into. Leprechaun 

in “Finian’s Rainbow” at 
Gaiety, Dublin, after Joe Lynch 
bowed out to meet contractual 
commitments. 


Chicago 

Sabie Model Agency notched its’ 
10th anni last week with a splash 
party at Chevy Chase. 

John Forsythe due here this 
weekend to plug his upcoming 
CBS-TV vidpic, “Bachelor Father.” 

Jerry Colonna hosting WBBM- 
TV’s “In Town Tonight” through 
Sept. 23 in Jim Conway’s absence. 

Jack Eigen’s former fortnightly 
column in Saturday Chicago Trib- 
une tv supplement now running 
weekly. 

Bookseller Stuart Brent hosting 
cocktail Tuesday (10) for 
Studs Terkel’s new book, “Giants 
of Jazz.” 

Producer Pete DeMet and pub- 
licist-Max Cooper on Coast this 
week setting up more sites for “All 
Star Golf” telefilm seri 

Drake Hotel scheduled reopen- 
ing of Camellia House for Sept. 
13 after summer layoff on enter- 
tainment. Fernanda Montel is 
first in. 

Preston Foster did a series of 
filmed blurbs for Standard Oil at 
Kling Studios last week. They’ll 
be used on the Green Bay Packers, - 
Chicago Cardinals;~and ‘Chicago 
Bears football telecasts this season. 

Sig Sakowicz, deejay and gossip 
columnist for Polish Daily News, 
departs with an _ entertainment- 
troupe for a tour of European 
Army camps Sept. 15. Show is get- 
ting a break-in here at Holy Trin- 
ity auditorium Sept. 8, free to the 
publie.. - ; 
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OBITUARIES 


EDWARD J. MACGREGOR 

Edward J. MacGregor, 78, vet- 
eran stage director, died Sept. 1 
in New York. Starting with an 
1893 production of “Charley's 
Aunt,” he worked in a long series 
of legit plays, mostly as director | ¥ 
of dialog. 

From 1894 to 1896, MacGregor 
was associated with William ii | t 


lette. In 1910, he worked with 
Jane Cowl. Among the shows he 
particpiated in were “Gingham 


Girl,” “Funny Face,” “Parlor, Bed- 
room and Bath,” “Getting Gertie’ s 
Garter,” “Panama Hattie,” “Du- 
Barry Was A Lady,” “Louisiana 


Hafride,” “Mexican Hayride,” 
“Stepping Out,” “Earl Carrol’s 
Vanities,” “Girl Crazy,” “Flying 
High,” “Rio Rita,” “Desert Song” 
and “Nellie Bly.’ He also directed 
several films, including “Good 
News.” 


Survivors include his wife, son, 
three brothers and two sisters. 





CLIFFORD E,. GIESSEMAN 
Clifford E. Giesseman, 62, ex- 


‘| was a prominent figure in Atlanta 





ecutive assistant to Lester Isaacs, 
national director of exhibition for 





Stanley Warner Cinerama, died 
suddenly of a heart attack on Aug. 
31 while travelling by car on the 
Pennsylvania Turnpike. He had 
pulled over to the side of the road 
before he died. 

Giesseman, a veteran exhibition 
executive, was also in charge of 
group sales of Cinerama ard was 
responsible for $6,000,000 in such 
sales since the policy was started. 


In Remembrance 


BETTY 
MACDONALD 





He started his industry career with 
Balaban & Katz in Chicago in the 
late 1920s. He later shifted to De- 
troit and then to San Francisco 
where he was manager of the 
Golden Gate Theatre for three 
years. He joined the Stanley War- 
ner Cinerama operation’ on the 
Coast and was responsible for the 
opening of the Cinerama installa- 
tions in Los Angeles and San 
Francisco. Later he was brought 
to N.Y. as Isaacs’ assistant end 
overseer of group sales. 

Survived by his wife. 


HELEN HAYE 

Helen Haye, 83, British legit ac- 
tress who had been active in the 
theatre until very recently, died in 
a London nursing home Sept. 1. 
Born in India, she broke into legit 
in a small theatre at the British sea- 
side resort of Hastings when she 
was 24. She made her first Lon- | ness, 
don appearance at 36, iis Maj = 
Sir Herbert Tree at ajesty’s 
Theatre in “Hamlet” and “Twelfth 
Night.” 

Miss Haye acted in some 130 
roles over the next 40 years, play- 








ing in the U.S. and Canada as well 
as England. When she was 78, she 
appeared as the Dowager Empress 
in “Anastasia” with a repertory 
company, also doing the play on 


television. (Helen Hayes, 
American actress, played the same 
role in the"20th-Fox film version of 
“Anastasia.”) 

Miss Haye was also an instruc- 
tor at the Royal Academy of Dra- 
matic Art. 





LEO PERUTZ 
Leo Perutz, 72, Viennese author 


the | of hepatitis. 


and ght, died Aug. 25 in 
Bad Austria. A native of 

he wrote several plays 
which were successful in Europe 


but —“_~ on Broadway. His “The 
Tri ee MY Pressburg,” a melodrama 

h Max Reinhardt.presented in 
Vienna in 1930, won critical plau- 
oe ee oe Lili Darvas in the 

femme role. 

ut when “Pressburg” came to 
Broadway in 1935 under a new) 
title of “A Journey By Night” it 
was withdrawn Seven per-| 
formances. Another Broadway flo 
was “Tomorrow a Holiday” whieh | 
Perutz authored in collaboration 
with Hans Adler. A farce, it was | 
produced in 1935 by John Golden | 
and Joseph Schildkaut 

Most noted of Perute’s novels 

was “The Marquis of Bolivar.” 
Another tome, “Virgin’s Brand,” 
saw publication in the U.S. in 1935 | 
via Dutton. 


PIERRE B. DALE 
Pierre B. Dale, former musical 
comedy and vaude performer who 





| 


show business, died last week in| 
Atlanta after a long illness. A| 


native of San Francisco, he spent 


most of his life in the theatre. He 
also fronted his own band for a 
number of years in the 1920's. 
Dale played the leading Sg 
tation houses in the count He! 
later served as director ‘stage 
ntations at Atlanta’s Capitol 
heatre and opened a school of the 
theatre. He entered the advertis- 
pe Bay and public relations 
after illness cut short his the- 
atrical ‘og ring the last two 
years he produced a talent show 
on WLW-A, ae Atlanta tv 
—. At the A CoO a death 
was prez o rative Ad-) 
vertisers Exchange. 
His wife survives. 


JOSEPH R. LYNAGH JR. 

Joseph R. neon a - 26, actor 
who had open summer 
stock, was killed Se 28 when his 
ear collided head-on with a bus in 
East Orange, N.J. Ironically, he 
was on his way home in the same 
vehicle that served as a prop a few 
hours earlier in a filmed sequence 
of CBS-TV’s Studio One upcoming 
uction of “The Night America 
rembled.” 

Scene in the teleplay used 
Lynagh’s 1938 convertible to illus- 
trate a fatal accident on a curve. 
De- | “Trembled,” incidentally, is ae 
upon the famed 1938 broadcast of 
Orson Welles which aired an 





In Memory of 


WALTER GOULD 


September 5, 1955 





imaginary invasiom of the Earth 
Martians. ad 





L. BOYD HATCH 
L. Boyd Hatch, 60. who retired 
three years ago as wae vomigg | v. 
of Atlas Corp., died A 1th 
Lakevill in fom. after a Mog ill- 
recen tly Atlas was a 
fale stockholder in panne Ke Disn 
Productions. His associa with 
Atlas and its head, 
ie gg extended over some 3 


was a director of the City Invest- 
ing Co. which has hold- 
=e Broadwa 

estate 


Surviving are ” his wife, two 
— two brothers and two 





ALEC 8S, NYARY 


for the NBC-TV press department, 
died Aug. 31 in New York of a 
heart attack incurred while he was 
hospitalized with an acute attack 


Nyary was well-known to tele- 
since before his 


j}and Georgie Price. 


h 
Alec S. Nyary, 42, column editor 


ord, 
prior | “Ben Hur” 


Camp Shows. Survived by his 
mother, two sisters and a brother. 


OSCAR F. NEU 
Oscar F. Neu, 71, co-founder and 
president of the Theatre 
Equipment and Supply Manufac- 
turers Som ed Aug. 26 in Crest- 
wood, Y. President of TESMA 
from 1946 to 1951, he was owner 
and head of Neumade Products 
Corp., manufacturers of motion 
picture, radio and television equip- 
ment. 
Before entering the equipment 
business, Neu toured in vaude 
with singing comedian Al Wilson 





and acted small roles in silent 


IN MEMORY OF 


WILLIE BERGER 


Cornock, in a turn known as Law- 
rence & Curtis. 
A stepdaughter survives. 


HAROLD ~~ en 

Harold “Hal” Derby, US , vet 
burley comedian, was killed Aug 
31 in Hollywood when struck by ~4 
automobile as he was crossing 
Hollywood Blvd. 

His wife, nitery dancer Louise 
Darling, survives 


EMMIE WALDEN 
Emmie Walden, 59, widow ¢* the 
late Engiish comedian Harold Wal- 
den and an artiste herself, died of 
cerebral thrombosis Aug. 6 in 





tory in that it failed te take inte 
consideration the outdoor amuse- 
ment industry which, too, needs 
relief. 

That both industries will press 
for legislation in their behalf at 
the next session of the City Council 
was strongly indicated. 

Impressive to nonpartisan ob- 
servers was the manner in which 
film business segments joined in 
fighting the tax. Theatremen 
aligned with both the Metropolitan 
Motion Picture Theatres Assn., 
headed by Emanuel Frisch, and the 
Independent Theatre Owners Assn., 
of which Harry Brandt is president, 
presented the common argument 
that the tax, if continued, would 
cause the closing of numerous thea- 





25 Years 


September 3, 1932 


films. For a time he also directed 
some silent pictures. 

Surviving are his wife, a daugh- 
Iter and two sons. 


JACK CUSICK 

Jack Cusick, 54, onetime radio 
comedian and script writer, died 
Aug. 26 in Chicago. Despite the 
loss of an eye and periods of deaf 
| muteness resulting from a beating 
by a robber when he was 16, he 
managed to become a radio comic 
and at the same time wrote for 
such personalities as Jimmy Du- 
rante, Eddie Cantor; Ben Bernie 
Until three 
years ago he was a staff writer 
for CBS. 

Two sisters survive. 








ERIK TUXEN 

Erik Tuxen, 55, a top Danish 
musician who had been chief con- 
ductor of the Danish State Radio 
Symphony Orchestra since 1936, 
died Aug. 28 in Copenhagen. He 
batoned the symphony during its 
U.S. tour five years ago. 

Tuxen, who studied music in 
Copenhagen, Berlin and Vienna, 
was a longtime conductor at the 
Royal Danish Theatre. He also 
wielded the baton at the Edinburgh 


festivals in Scotland in 1950 and 
again in 1954. 


PROF. EDWARD J. DENT 

Prof. Edward J. Dent, 81, author- 
ity on Mozart and a celebrated 
musicologist, died Aug. 22 in Lon- 
don. He was famed for his transla- 
of Mozart’s “The Magic 
Flute.” 

A governor of Sadler’s Wells 
Theatre, Prof. Dent also was long- 
time head of the International 
Music Society. He was best known 





for two tomes, “Mozart's as” 
and “Alessandro Scarlatti, Life 
and Works.” 





HARRY COOPER 
Roy Sooo, 75, a standard act 
in vaude for years who toured with 
his wife as Cooper & Valli, died 
Aug. 28 in Hol ood. During the 
old Vitagraph days he was a Meme 
man and — with and 
for Larry Semon. Before retiring 
= years ago a had been teach- 


in His pi included 
Albert, Donal O'Connor and Jane 
Withers, ya 


Surviving is his noite, Mae Valli 
Cooper. 


owner of the 
Co., with theatres in Warren: and 


In Memory of My 
Beloved Mother 
ETHEL-ELLYN 





Niles, O., died Aug. 23 of a heart 
in Beach. He 


and McKi in Niles. His family 
had opera old Bijou, Dome 
and Rex in 

His wife, a son, and two grand- 
children ve. 


and vaude. performer for more 
than 40 years, died Aug. 25 in New 
Bedf: Mass. A cast member of 

for three she 
a A ty of al “Hoity 








With Love and Gratitude 
We Salute You 


PHILIP LOEB 





doubled | oth 


| 


| 
Rotherwell, Leeds, Eng. She ap- 
peared regularly in revues and | 
ees between 1918 and) 


In the early 1930s, she toured) 
English vauderies with a solo act. 
Her routine included pop songs) 
and chatter. 


A. JACK HAYWOOD 

A. Jack Haywood, 77, a pianist) 
who served as longtime official of 
Musicians Union Local 6, died 
Aug. 26 in San Francisco, He was 
recording secretary of the Frisco 
local at the time of his death and 
had previously been a _ business 
agent and vice-president, 

Wife survives. 


DENNIS BRAIN 

Dennis Brain, 36, noted French 
horn player in symphony orches- 
tras, was killed in England Sept. 1 
in an auto accident. 

Brain, a Briton, had several mod- 
ern concertos written for his solo 
horn by such composers as Hinde- 
mith and Britten. 


ALPHONSUS P. FOLLIARD 
Alphonsus P. Folliard, 54, for- 
mer sales manager of RKO Tele- 
radio Pictures, died Aug. 30 








Washington, D.C. He was‘a mem- 
ber of the Variety Club. 


in Tercera, Santiago, 


‘Zucker, 


tres and this, in turn, would re- 
‘sult in loss of city revenue via 
other theatre taxes and, in addi- 
tion, would hurt business enter- 
prises located in the shuttered- 
| theatre regions. 

Throughout the course of the 
campaign exhibitors made it clear 
that the $4,100,000 annual savings 
from the tax elimination will not 
| be passed on to the public, that 
the 5% will simply be added to 
| cost of theatre tickets. 

Bill had the support of the Wag- 
ner administration right along and 
strongly backing it was Ralph 
| Brooks of the Commerce &~Indus- 
try Assn. of N.Y 


MARRIAGES 


Ann Reisman to Mafty Hoffman, 
New York, Sept. 1. Bride is assist- 
ant to national promotion director 
of Decca Records; he’s eastern pro- 
motion director of Coral Records. 

Nina Wilcox to Mare Merson, 
New York, Sept. 2. Bride is an 
actress; he’s the CBS-TV casting 





| director. 


roma Funt to Samuel Blum, 
Rome, Italy. Aug. 27. She is with 
CBS-TV and daughter of play- 
wright Julian Funt; he is an editor 
for Dell Publications. 

Kanda Ja to Tito Mundt, 
Santiago, Chile, récently. She's an 
actress; he's assistant editor of La 


(Dee) Hill to 
Hollywood, Sept. 1. 
Bride's a script writer; he's a disk 
publicist. 

Ruby Murray to Bernard Bur- 
gess, Blackpool, Eng., Aug. 23. 
Both are singers. 

Jerome Levy t~ Eiaine Skorneck 
New York, Aug. 18. He's son of 
Arch A. Levy, of the Radio City 
Music Hall cuseutiee Staff, and is 
with the Gray ad agency 

Nona Gwynn Berdick to Sey- 
mour Press, New Rochelle, N.Y., 


Dolores Irwin 





Wife and four children survive. 


i 


Andy Young, 46, woodwind | 
specialist and member of the MGM | 





ears, died in San Francisco Aug. 
follow: 


daughters, four stepsons survive. 





Bowden, 50, musician, 
and former clarinettist with the 
Scottish National and Halle Orchs, 
died Aug. 27 after falling from) © 
roof of ap apartment in Birdling- 
ton, Yorkshire, Eng. 





O, R. Sellers, 89, associated until 
recently in a Dalias sound record- 
ing studio with his son, James 
died Aug. 26 in Midlothian, Tex. 
Also sureiving are his wife and an- 
er son. 





Mrs, Rebecca Brian Seltzer, 76 
widow of exhibitor Jacob Seltzer 
and mother of producers Frank, 
Jules and Walter Seltzer, died in 
ew Aug. 27 after a long 

illness. 





Anthony J. Thiel, 85, who man- 
aged the Huber Theatre, Hicksville, 
o., on 1929 to 1946, died Aug. 

His wife, daughter and four 
sons survive. 


Giovanni aopmente, 68, a monnber 
of the viola section of the 
Philharmonie ee 4 AN 3% 

Jamaica 


Pisin, Mass. 


Gayne Sullivan, 49, actor and 
singer, died of cancer Aug. 20 in 
New York. 


Pic Tax Ax 


=e Continued from pase | eee 


measure did not go far enough. At 
a hearing presided over by Wagner, 
Reilly stated that legit houses also 
are straining to make ends meet 
and that removal of the tax would 
be in order. 

Deposition submitted by Murray 
Handwerker, head of the Coney 
Island group, insisted that scuttling 














Toity.” She trou in vaude with 








network, the 
ganization, United Artists and USO 


her lafe husband, Sidney Warren 


t hestra for the last 10| London, Sept. 1. 
meg ay ay ey ee 'staffer in the London bureau. 


surgery. Wife, two | 


Aug. 30. He's a musician formerly 


| with the Tommy Dorsey and Benny 


|Goodman bands. 
Laura Ansell to Barry Barnett, 
He's a VARIETY 


Nancy Rhodes to Art Nelson, 
Dallas, Aug. 24. He's a deejay at 
KLIF there. 

Barbara Vance to Gary Artzt, 
San Antonio, Aug. 24. He's junior 
oo artist at WOAI-TV in that 

Thcsteve Cepler to A-2C Frank 
Smart, San Antonio, recently. 
Bride is a member of the Cepler 
Family, high wire act. 

Barbara Milberg to Howard S. 
Fisher III, Evanston, Ill., Aug. 28. 


»| Bride’s a dancer with New York 


City Ballet Co. 

Pat Marand to Capt. Keith Ricks, 
New York, Sept. 1. Bride's a mu- 
sicomedy actress. 

Jeanne Meneley to Dave W 4 
shak, Gonzales, Texas, 3 
Groom is disk jockey at KCT 
Gongales. 





BIRTHS 
Mr. and Mrs. John Meredyth 
Lucas, son, Hollywood, Aug. 26. 
Father is a writer-director; mother 
is former actress Joan Winfield. 


Mr. and Mrs. Stan Free, daugh- 
ter, New York, Aug. 27. Mother is 
a legit actress; fa’ is a pianist- 


sy with Chris Connor. 

Mr. and Mrs. Jerry Thorpe, son, 
Hollywood, Aug. 27. Father is a 
tv director; mother Dee is an ac- 


tress. 
Mr. and Mrs. Selig J. Seligman, 
daughter, Hollywood, Aug. 26. 
eueer is general manager of 
Mr. and Mrs. Cliff Michelmore, 
son, Reigate, oe’ SY, 
Mother, Jean Metcalfe, and father 
are radio and tv ities. 

Mr. and Mrs. James Kiss, son, 
viiiodente, Ans. Aug. } = Father is 
promotion PEN. 

Mr. and Mrs. Delbert yrs som 
eet. Aug. 28. Father is di- 
rector. 

Mr. and Mrs. Fred Ferjardo, son, 
Hollywood, Aug. 29. Mother is 
singer Sylvia Mora. 

Mr. and Mrs. Dick Godfrey, son 
San Francisco, Aug. 27. Father 
is a KCBS sportscaster; child is 





of the 5% film tax was discrimina-| 


first grandson of Arthur Godfrey. 
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